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PEY YPEOAHULLUTBA

Pogunn cmo ce 1891. roguHe:
MajKe ce BuLLe HUKO He ceha, nako je
joL BEOMa XMBa, a TBPAM Ce Aa UMa-
MO HEKOJ/IMKO 04eBa — MaKap Cy CBU
CkaHauHaBuuW. Mnak, nsadbpanm cmo
ApTypa Xasenujyca u caga je 10 ca-
CBUM nerntumHa cteap. Herosu ca-
BETW, N4Eje N MUC/IM jOL YBEK BeO-
Ma CHaXKHO odenerkaBajy Hawe no-
cTojarbe. To nocTojarbe je U gasbe
oapactakbe 1 BepoBaTHO he Tako u
octatu. Huemo nu ce carnacunm ga
Ce YOBEK yuM 0K je us?

Mmanu cmo y Hawem caspesa-
Y U MHOre meHTope, ¢punosode,
yuntesbe, TpeHepe... CBM cy OHU A0-
npuHenu Aa ce yCMepumo y jeHoM
WY 4PYrom NO3HATOM MAK, NaK, He-
KOM CacBMM HEemno3HaTOM MnpasLy.
Ho, KOHPAMKT og pohera M aare
HOCMMO ca COOOM, UCTUHA, MaNo U3-
mereH. NaeHTUTeTCKa Kpusa Hac
odenexaBa cBe oBe 122 roguHe: je-
CMO N1 MY3€jU NN HE, jeCMO U Be-
POAOCTOjHWN UNKN He, Tae CY Ham rpa-

EDITORIAL PREFACE

We were born in 1891. There's
no one who remembers the mother
anymore, eventhough she’s still very
alive. One can claim that we have
several fathers — at least all of them
are Scandinavians. Nevertheless, we
have chosen Artur Hazelius and that
is quite legitimate mater now. His
advices, ideas and thoughts still
mark our existence firmly. But that
existence is actually a growing up
and it will stay like that probably in
the future. Haven't we agreed on the
man learns while he’s alive?

During our maturing we have
had many mentors, philosophers,
teachers, trainers... All of them con-
tributed to forward ourselves in one
or another familiar, or some com-
pletely unfamiliar direction. But, the
conflicts from the very early age we
still care with us, truly a bit changed.
Identity crisis marks us for 122 years:
are we museums or not, are we
trustworthy, where are our authen-
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HULLe AyTEHTUYHOCTM, Aa AN HaM je
BaXHMWja Kyha nnv YoBek, KameH Uan
naeja, emoumja Unm YnktbeHnua’? bu-
I CMO KaTKag fodpu n cmepHu ha-
LM, HAYYHUUN, HEKaZa CMO Nak Ao-
3B0/baBann cebM MaluTara U Urpe,
YHOCUAK ce y ynore, NOeTa, YMETHU-
Ka 1 carbapa (Xasenwmjyc). U, de3 ob-
3Mpa KOJIMKO MUCAUAN Ja CMO KO-
HaYyHO CXBATW/IN U MPUXBATUIN CBOj
KypC NojaBe ce HeKe HOBe Auneme u
CYMHbeE.

JacHo je, unak, 1 aa je, y3 cee
anneme, Haw nyT cneumduryaH: Kaga
ra UMeHyjemo pago ce N03nBamMo Ha
,aPXeTUNcKy“ majky — CKaHceH. OTy-
[a U CKAaHCEHMW, CKaHCEHO/0rMja, My-
3€0/10r1ja Ha OTBOPEHOM... 3HauYeHa
CemMory pas/sIMkoBaTh Yy 3aBUCHOCTU
03 NN Ce OKPEHEMO Ka MUCTOKY UM
3anagay, cesepy Uau jyry — HO, MUCH-
ja je jeanHcTBEHa. Hekapg, cy Hac pe-
MEeTUAN (MAN CTUMYANCANHN, Y 3aBU-
CHOCTM 0, NepcrneKkTuBe nocmaTtpa-
Hba) CNO/bHU MOAUTUYKK, ApPYLUTBE-
HW, KYATYPHU MAN MY3€jCKM MMNyN-
CU: POMAHTM3aM U HaLMOHaNHM 3a-
HOCW, KpU3e OKO CBETCKMX pPaToBa,
coumnjanamm, KOMyHU3MMU M KanuTta-
NIM3MU, TOTaZIMTAPHA UK AEMOKpaT-
CKa OKpyKerba, cnodoage rosopa
(Mnn HKMXOBO OACYCTBO), MK Y CKO-
puje Bpeme uaeje ,Hose gecHuue”,
,APYWTBO crnekTakna“, AnsHunena,
€KOMY3€eju U HOBa My3e0/i0ruja, co-
LMOMY3€0/I0TUja U EKOHOMY3EjH,
MeHTa/IHa U KOTHUTUBHA ManMpakea,
caBpemeHO KoneKkumoHapcteo, Com-
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ticity boundaries, what's more im-
portant — house or man, stone or
idea, fact or emotion? Sometimes
we were good and humble students,
scientists and sometimes we were
carried away with imaginations and
games, entered the roles of poets,
artists and dreamers (Hazelius). And
as soon as we start thinking that we
finally realize and accept our course
new dilemmas and doubts appear
from nowhere!

Itis clear that, apart from all our
insecurities, our way is specific: when
we name it we do it by our archetyp-
al mother — Skansen. Out of there
are skansens, skansenology, open-air
museology... The meanings can differ
according to where we look — East or
West, North or South. But, our mis-
sion is universal. Sometimes we were
disturbed (or inspired, depending on
our observing perspective) by outer
political, social, cultural or museum
impulses: romanticism and national
fascinations, world wars crises, so-
cialisms and communisms or capital-
isms or moving from one to other, to-
talitarian or democratic environ-
ments, freedoms of speach (or its ab-
sence), or lately the ideas of ,, New
Right”, “La société du spectacle”, Dis-
neyland, ecomuseums and New
museology of Georges Henry Riviere
and Hugue de Varain, sociomuseolo-
gy and economuseums, mental and
cognitive mappings, Contemporary
collecting, Common Ground... One
could add a lot more....



mon Ground... MHoro &u ce Tora jow
MOTF/10 043TN OBOM CMMCKY.

BypHoO je, ApamaTnyHO, ann U
BEOMa MHTEPECAHTHO TO Halle ogpa-
CTambe. JefaH NO3HATU CPMCKU pexu-
cep HacnoBuo je cBoj dunm Husow
je yygo, a jeaaH NO3HATU UTANWjaH-
cku La Vita é bella. OBn ¢dunmosm
NpeHoce CBY IeNOTY J/bYACKOT MOCTO-
jarba M Y HAjropMM U HajHeBepoBaT-
HWjUM OKONHOCTMMA. YMHN MK ce fa
My3eju Ha OTBOPEHOM paje WCTY
ctBap: dasehu ce cBaKoAHEBHUM
KMBOTOM JbyZiN, OHN CBAKOLHEBULM
0ajy BaHBPEMEHCKE OKBMUPE, YHMU-
Bep3anHu cjaj 6e3 od3mpa o Kom
BPEMEHY 1 NPOCTOPY Ce 3anpaBo pa-
an. Myseju Ha OTBOpPEHOM CY, Camu
no cedu, npocnasa *meota. OTyaa
CY TO/IMKO TOMJIN Y CBOjOj roCTO/bYOU-
BOCTW, T€ BO/bEHWU M NpuxBaheHn n
TO 1 of dygane v reHuja, Kako jea-
HOM HEKO peue.

Tako ce n naeja 3a oBaj 300pHUK
poAMAa U3 KOHTPAAMKTOPHOCTU: U3
XeJsbe [ia Ce pa3/InumnTa CTaHOBULLITA,
norneaun, BuU3nje, CHOBW, Maeje U
nnaHosu odjeanHe Ha jeAHOM Me-
cTy. TONMKO TeXHM, CaMO jefHO Me-
CTO, HAapaBHO 43 je MUCKja HEMOTY-
ha, anun, Kao 1 y my3ejuma Ha OTBO-
PEHOM ApaX je y ,Tpararby a He y
npoHanaxewy“. Mpuxsatajyhu osy
nNy3ujy, NPUXBATMO CaM, Kao rMaBHU
YPEOHWK anun u MHULMjaTop oOBe eau-
unje, pa ce swyam awwem Espone
MOTY YjeOUHUTU OKO uaeje Koja mx
TAKO CHA)XHO noBe3yje: My3eja Ha
OTBOPEHOM, CKaHCEHa.

Dramatic, but mostly interest-
ing is that growing up of ours. One
famous Serbian director named his
film “The life is the miracle”, while
the other, Italian one, “La Vita € bel-
la“—these film+s depict all the beau-
ty of human existence in the most in-
credible or the worst possible cir-
cumstances. It seems to me that
open air museums are doing the
same thing — dealing with everyday
life of people, skansens give the ev-
ergreen meaning to life episodes,
universal shine regardless the chro-
nology or geography. The open air
museums are, just the way they are,
the celebration of life. That's why
they are so warm in its hospitability,
loved and accepted both from fool
and genius, as someone said once.

Thus the idea for this Yearbook
was born out of contradictoriness:
from wish to unify diverse stands,
views, visions, dreams, ideas and
plans into one small and fragile
place. So many aspirations in just
one place — almost the mission im-
possible. But as well as in the open
air museums the charmis in “search-
ing for, not finding”. Accepting this il-
lusion, | accepted, as an editor in
chief and initiator of this book that
people all over Europe can be unified
around the idea which connects
them so strongly: open air museums,
skansens.

Colleagues from Scandinavia to
South-east Europe, from Atlantic to
far Russian East were gathered
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Konere og CkaHAMHaBuje Ao jyro-
ncTtoka Espone, o AThaHTUKa Ao Aa-
NNeKOT PYCKOT UCTOKa yjeauHune cy
ce OKO naeje ga ,u3 gpyre nepcnek-
TMBe" aHaNM3npajy NOCNaHCTBO CBO-
jux my3eja. Huje yobuuajeHa npakca
[la Ce aHAMMTUYKM U KPUTHUYKK OaBu-
MO COO0M, a joLL Matbe MHCTUTYUM]a-
Ma y KOojuma paammo. 3a To je, 3Ha-
Mo cBM, noTpedHa M Bo/ba U Xpa-
Opoct. Crora ce 3axBasbyjem, IMYHO,
y ume ypeaHuykor ogdopa n Myseja
Ha oTBOpeHom ,,Ctapo ceno”y Cupo-
rojHy, CBMM KoJierama Koju cy ao-
NPUHeNu peannsaumjm ose nydamka-
unje. Takohe, 3axBasbyjeM ce W
Mpod. ap JaHy KapcteHceHy, npea-
cegHuKy Aocumjaumje eBpPOMCKMX
My3€eja Ha OTBOPEHOM Ha TOME LUTO
je npeno3Hao KBanutet ose nydau-
Kauuje 1 npe Hero LWTo je objaB/beHa
M NOAPKA0 Halle Hanope Ha HEeHO]
peanusaumijun.

[Op Hukona Kpctosuh
Mysej Ha oTBOpeHOM
,CTapo ceno”
CuporojHo, Cpbuja

4. asryct 2013. roguHe
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around to analyze, “from another
perspective”, the missions of their
museums. It's not common practice
to deal analytically and critically with
ourselves, even less with institutions
in which we work. We all know the
will and courage are necessary for
that. For those reasons, I'm thankful
to all the colleagues that contributed
to this publication personally and in
the name of Editorial board and
Open air museum “Old Village” in
Sirogojno,. Also, thanks are ad-
dressed to Prof. Dr. Jan Carstensen,
the president of AEOM, who recog-
nized publication quality even before
its birth and supported our efforts.

Nikola Krstovié, PhD
The Open air museum
,0ld Village”
Sirogojno, Serbia
August 4t 2013
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[p XeHpuK 3uncejH
®oHaaumja Jamtaun, anpekTop, YHUBepsuTeT JIMHYenuHr, npodecop

XeHpUK 3uncejH je ampekTop Jamtan doHaaumje n koocHMBay Hopaucjkor ueHTpa
3a yYerbe U KpeaTUBHOCT y Hacnehy. focTyjyhu je npeaasay o yuersy o Hacnehy Ha
YHuBep3suTeTy JIMHKeNUHr 1 capagHuk NMACKA/ odcepsaTtopuje n KPAJA/-a Kao u
Acoumjaumje eBpOMnCKe CTpyYHE MpEeXe 3a KYNTypY MU MMEHOBaHM CTPYYHbAK 3a KyA-
TYpY 1 0dpas3oBatrbe oapacaux o4 cTpaHe EBponcke komucuje. KoopanHupa mpesxy
LlenoxunBoTHO yuyere y My3ejuma Ha OTBOPEHOM M UYniaH je ogdopa 3a KyntypHe
akuuje EBpone og 2010.roguHe, EBponcKor npuctyna KynTypHoj naatdopmm of,
2008.roanHe 1 EBponcke acoumjaumje permoHaaHUX U NOKaNHUX BAACTU O LENOXKMK-
BOTHOM oy4ery 04, 2011.roanHe. CTekao je TUTYNy macTepa Uctopuje Ha YHMBep3u-
TeTy KoneHxareH 1985.roguHe a Ha [laHCKOM YHUBEP3UTETY 33 00pa3oBarbe TUTYAY
OOKTOpA HayKa U3 nctopmje n egykaumje 1996.roanHe. Aytop je Hay4HUX CTyauja o
KONIeKTUBHOM MpoLecy yyera, MMUrpaLMoHOj UCTOPUjM @ Y CKOopuje Bpeme Yrnas-
HOM 0 00pa3oBakby Y NOJ/bY KYNTYpHOT Hacneha NPUMeEHEHO Ha NUTakba KakBea Cy
npodnemu y WKonama, noynaLmja y cTapery, HeTpaaMLMOHaNHA KpeaTUBHA NapT-
HepcTBa M MHCTPYMeHTanHO Hacnehe.

Henrik Zipsane, PhD
Jamtli Foundation, Director and Link&ping University, Professor

Henrik Zipsane is Director of the Jamtli Foundation and co-founder for The Nordic
Centre of Heritage Learning & Creativity. He is guest professor in heritage learning
at Linkdping University and associate of PASCAL Observatory and CRADALL as well
as associate of European Expert Network on Culture and appointed expert on
culture and adult education by the European Commission. Zipsane co-ordinate the
network Lifelong Learning in Open Air Museums and is member of the board for
Culture Action Europe since 2010, European Access to Culture Platform since 2008
and European Association of Regional and Local Authorities on Lifelong Learning
since 2011. He holds a masters degree in history from University of Copenhagen
1985 and a PhD degree in education and history from The Danish University of
Education 1996. Zipsane has published academic studies on collective learning
processes, immigration history and in recent years primarily on heritage learning
applied on issues such as early school leavers, the ageing population, untraditional
creative partnerships and instrumental heritage.
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Y pagy ce naycrpyje u gUCcKyTyje pa3Boj My3eja Ha OTBOPEHOM U3 MepCnekTuBee
HMXOBOF OCHMBaa Y CKaHAMHABUM)UM Npe jefHOT BeKa Kao U caBpeMeHn mehyHa-
POAHWN KOHTEKCT. [NaBHM TOK MUC/IM Y OBOM pPafly YCMEPEH je Ha NuTakbe NpomeHe
0f, CamMMx NoyeTaka y Kojuma cy My3eju Ha OTBOpeHOM Suan mecTa 3a HapogHe
dectmBane dasmpaHe Ha HaLMOHAHOM WM PETVIOHANIHOM KONIEKTUBHOM Hacnehy.
Y BpemeHnMa rnodanusaumje n NnoMepatba 0 KNacuyHe coumjanHe CTPYKType Kna-
ca, NPOMeHua ce, HapaBHO, M y/J0ra My3eja Ha oTBopeHoM. [TpomeHa je 3ancta
cBeodyxBaTHa ¢ 0031poM Aa NoApasyMesa 1 NOCETUOLE U HALLe MeToLe, NOTeHUM-
jane ann 1 nsasose. Ctora je gaHac 3Ha4ajHO NUTakLE Aa I NOCTOjM UKAKBA CTBap-
Ha pasnnKka nsmehy yoduuajeHor noceTnoLa My3eja Ha OTBOPEHOM M NOCETUOLA
KoMepLMjanHor 3adaBHoOr napka.

This paper illustrate and discuss the development of open air museums from the
perspective of the context in which they were first established in Scandinavia a
century ago and the current context internationally. The main thinking in this paper
is addressed to the question about the change from the beginnings where the open
air museums came about as places for folklore festivities based in national or
regional heritage of the masses. In times of globalisation and a move away from
classical class society the role of the open air museums naturally change. The
change is very wide as it includes both our visitors and our methods, potential and
challenges. The relevant question today is therefore if there is any real difference
between an average public open air museum and a commercial theme park.

15



NOCT-MOAEPHU MY3EJ HA OTBOPEHOM
- 3ABABHU NAPK BASUPAH HA JOBPUM NPUHAMA

THE POST MODERN OPEN AIR MUSEUM
— A THEME PARK BASED ON GOOD STORIES

Mys3eju Ha oTBOpEeHOM U ofaKne
CMO gownu

Kaga je my3ej Ha oTBopeHOM
CkaHceH oTtBopeH y Ctokxonmy 1891.
roAnHe, apxuTeKTa Koju je CTao m3a
0BOr HOBOI My3eja, ApTyp Xasennyc,
je MMao penaTMBHO jacHy BU3Mjy O TO-
Me LWTa Kenu ga nocturHe. Hberose
MUCAN CYy TYMAYeHe HEKOIMKO MyTa,
aNu KOJIMKO CaM pasymeo nocnearer
NCTPaXKMBaYa Koju ce 3amcTa 3are-
[30 Y OHO LITO je Xa3enunyc cam nucao
0 TOMe, Herose uaeje ce BuLIe UK
Makbe cBoge Ha cneaehel: Aptyp Xa-
3e/IMYC je }Keneo Aa CTBOPU OKpyKe-
e Y KoMe ,,00MYHM /byaun“ mory aa
WCKYCe KMBOT ,,00UYHUX sbyan" u3
npownoctu y LLiseackoj n goHekne y
CKaHgMHaBKju. 3HAO je HanameT A4a
je TaKBO HOBO MCKYCTBO duo notped-
HO Yy HberoBnm AaHuma Kaga ce LLsea-
CKa TpaHcpopmmcana U3 ceocke y UH-
OYCTPUjCKM pa3BujeHy 3eM/by, a HOBU
TUN KNacHOr ApylWTBa HacTajao y3
cTBapatbe HOBUX KOHOpPOHTauuja.

1 Sten Rentzhog:”Open Air Museums. The
history and future of a visionary idea”,
Carlssons - Jamtli — Ostersund 2007 and
Stefan Bohman: “Historia, museer och
nationalism”, Carlssons bokforlag -
Stockholm 1997
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The Open Air Museums and where
we came from

When the Open Air Museum
Skansen opened in Stockholm in
1891 the architect behind the new
museum Arthur Hazelius had a rela-
tively clear vision about what he
wanted to achieve. His thoughts has
been interpreted several times but
as | understand the latest researcher
who have actually looked in to what
Hazelius he himself wrote about it
the ideas were more or less like fol-
lows®. Arthur Hazelius wanted to cre-
ate an environment where “ordinary
people” could experience how the
lives of “ordinary people” had been
in the past in Sweden and to some
extend Scandinavia as such. By heart
he new that such an experience was
needed in his days as Sweden was
transforming from a rural to an in-
dustrialized country and a new type
of class society was emerging with
new confrontations. A common her-

1 Sten Rentzhog:”Open Air Museums. The
history and future of a visionary idea”,
Carlssons - Jamtli — Ostersund 2007 and
Stefan Bohman: “Historia, museer och
nationalism”, Carlssons bokforlag —
Stockholm 1997



Oparosop je npeAcTaB/bano 3ajeqHNY-
Ko Hacnehe cBux LLiBehaHa, 6e3 nosu-
Bakba Ha TPEHYTHU APYLITBEHO-EKO-
HOMCKM nonoaj. Metog je d1o y Ha-
CTaHKy jow o, kerose nocete CeeT-
CKOj n3noxodun y beuy 1873. roamHe,
Kao U HeroBmx dpojHMX ekcnepume-
HaTa ca M3/10}KOEHNM TEXHMKaMa O,
Taga. Y mMy3ejy Ha OTBOPEHOM je Ha-
MOKOH MOrao Aa KOpWCTUK CBe LWWTO je
Hayyuno y npeTxoaHe Age AeueHuje -
K/by4He peun cy dune: npupogHa se-
NIMYMHA, TPOAMMEH3MOHANHOCT, KMK-
BOCT W QyTEHTUYHOCT.

Ynanwno je! NoceTnoum cy pona-
3uAn y xupagama un CKaHceH je npu-
BYKaO BP0 LLMPOK CNeKTap /byau Be-
OMa PasIMYUTOr COLMO-eKOHOMCKOT
nopekna, yspacta u oda nona. Kako
je CredaH bomaH uCTakao, ycnex
CKaHceHa ce y Be/IMKOj mepu Hana-
310 Yy HEroBOM AUCKPeTHOM odpa-
hatby M NeBO M AEeCHO NOAUTUYKMK
OpjeHTUCaHMMa Tor BpemeHa®. He
MOYEMO, HAaPaBHO, OUTU CUTYPHU Aa
m je CKaHCEH ycneo 1y MUCKjM CTBa-
pakba 3ajegHUYKe CAWKe LBeACKOor
Hacneha 3a /byae, ann moxkemo npet-
nocTaBmTK Aa CKaHceH Huje dro npo-
MalLiaj jep je Morao Aa npuByuye v jas-
He 1 npuBaTHe MHBECTUTOpE.

YcKopo ¢y n Apyrn NOLAKN CTO-

nama CKkaHceHa:
ToauHa Ume Nokauuja Momwe
npeseHTaumje

1891  CkaHceH (seacka/

CKkaHAMHaBuja

Crokxonm,
Lseacka

2 Stefan Bohman: “Historia, museer och
nationalism”, Carlssons bokforlag -
Stockholm 1997

itage for all Swedish people without
reference to current social economic
status was the answer. The method
had been under way since his visit to
the World Fair in Vienna in 1873 and
his many experiments with exhibi-
tion techniques since then. In the
open air museum he could finally
use all he had learned under two de-
cades —the key words were full scale,
three dimensional, living and au-
thenticity.

It worked! Visitors were counted
in thousands and Skansen attracted
a very wide range of people of very
different socioeconomic backgro-
und, ages and both men and wom-
en. As Stefan Bohman pointed out
the success of Skansen were to a
large extend to be found in its dis-
crete appeal to both left and right in
the politics of its day?. We cannot of
course know for sure if Skansen also
succeeded in the mission of creating
a common image of the Swedish her-
itage for the people but we may
guess that Skansen did not fail as it
was possible to attract both public
and private investors.

Skansen in Stockholm was soon
followed by others:

Year Name Location Claimed
representation
1891 Skansen Stockholm,  Sweden/
Sweden Scandinavia

1992 Kulturenilund, Lund, Sweden Southern
Sweden/Scania

2 Stefan Bohman: “Historia, museer och
nationalism”, Carlssons bokforlag —
Stockholm 1997
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1992  KyntypeH Jlyna, JlyHa, JyxHa
LlBeacka (seacka/
CKaHj

1894  OyHecpaneHc,
domnapk

®yHecaaneHc, Mej3ax
LliBeacka XepjeganeHa

1901 ®punaHacmyce  KonewxareH, [laHcka
[laHcka (ucTopujcka)

1901 MHO JoHkonuHr JoHkonuHr,  Okpyr

npwasHu napk  Lseacka JoHKONUHT
1902  Hopck HapogHu  Ocno, HopseLuka
MHO Hopseluka
1902 CmenangcteHap Bacjo, Okpyr
LLiBeacka KoHobepr

1904  MejxareH Nnnexamep, [JonvHa

Hopsewka  lynadpanac

1909  ®onucoH MHO  XencuHrdopc, PuHcka

®uHcKa

1912 Jamtam OcrepcyHa,  Okpyr

LBeacka, Jamtnaug,
1913 Mypdeprer LlIBeacka CesepHa
XamocaHg, LLiBeacka
1914  Csepecbopr, TpoHaxajm,  Mej3ax
TpoHaenar Hopsewka  TpoHgenara

1914 [JlenTamne b Apxyc, laHcka [laHcKa

1914  PamanapkeH bopac,
Lseacka

Peruja Bacta
[oTanaHg,

1918 opegpukcaan  Xencuudopr, CkaHua

LBeacka

1918  ApHem ApHem, XonaHauja
XonaHauja

1919 Tamnva Ymea, Okpyr
LBeacka BacrepboreH

Cnucak je 3aHMM/bMB M3 BULIE
nepcnektusa. MNpe cBera, HUje jea-
HOCTaBaH M NlaK 3a4aTak OCHOBATU
My3ej Ha oTBOpeHOM. To 3Hauu aa
0Baj My3€ej Kao MnojaBa MOpa A0MMK-
BETU BE/IMKM YCMEX M TO YCMNEX KOjU je
NIAKO pasymeTu jep He mame og 17
C/IMYHUX je OCHOBAHO CaMo ABe ae-
LeHuje HakoH CkaHceHa. [lpyro, oBo
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1894 Funasdalens Funasdalen, Landscape of
Fornpark Sweden Harjedalen
1901 Frilandsmuseet Copenhagen, Denmark
Denmark (historically)
1901 Friluftsmuseet  Jonkoping,  County of
Jonkopings Sweden Jonkoping
stadspark
1902 Norsk Oslo, Norway Norway

Folkemuseums
friluftsmuseum

1902 Smalandsstenar, Vasjo, Sweden County of
Kronoberg

1904 Maihaugen Lillehammer, Guldbrands

Norway Valley

1909 Folisons Helsingfors,  Finland
friluftsmuseum  Finland
1912 Jamtli Ostersund, ~ County of
Sweden Jamtland
1913  Murberget Hérndsand,  Northern
Sweden Sweden
1914  Sverresborg, Trondheim,  Trondelag
Trondelags Noway landscape
Folkemuseum
1914 Dengamleby,  Arhus, Denmark
Danmarks Denmark
kobstadsmuseum

1914 Rammaparken  Boras, Sweden Vastra G6taland

Region
1918 Fredriksdal Helsingborg, Scania
Sweden
1918 Arnhem Arnhem, Netherlands
Netherlands

1919 Gammlia Umed, Sweden County of

Vasterbotten

The list is interesting from sever-
al perspectives. First of all it is not a
simple and easy task to found an
open air museum. That means that
the open air museum as a phenom-
enon must have been a great success
and a success easy to understand as



je dMo CKOpO WMCK/bYYMBO CKaHAM-
HaBCKM peHOMeH Ha no4veTky. Ka-
CHMjU CYy Ce BEPOBATHO OAHOCK/IM Ha
CANYaH APYLITBEHO-EKOHOMCKN pa-
3B0j Ha npenasy y XX BeK 1 nNocToja-
HF€e C/IMYHUX HAPOAHMX NOKPETa, KO-
jv cy Npou3aLuam us ceocKor pomaH-
TM3Ma M CKAaHAWMHABCKe Bep3uje no-
KpeTa ,YmeTHoCT 1 3aHaTa” (Arts and
Crafts).

Mopes cBor HaYMHa paaa, myse-
j” Ha OTBOpPEHOM TBpPAE Aa NpeacTa-
B/bajy HewTo OMTHO U TUMMYHO 33
3eMJby UKW PETMOH N TUME A0NpU-
HOCe CTBapakby WCTOPMjCKE C/NKe
KOja je LueHeHa y HauMOHAHUM po-
MaHTUYHUM BPEMEHMMA, Na YaK U
NPUAMKOM 00NMKOBakba pernoHan-
HOr MaeHTUTETA.

My3eju Ha OTBOpeHOM Cy 0f, Ta-
[l NOCTaNN CBETCKM GpEeHOMEH, 1 No-
cmatpajyhu npeseHTaumje y CTOTUHa-
Ma OBaKBMX My3eja LUMPOM CBETAQ,
moryhe je BUAETM HeKe 3ajefHMuKe
Kapaktepuctuke. Myseju Ha oTBope-
HOM cy Hajuyewhe NapKoBu MK nej-
3a)KuM ca Kyhama M3 UCTOPUjCKUX ne-
puoga. Kyhe yecto npeacrassbajy ce-
OCKO rpaanTesbCTBO, a/n ce Takohe
MOTy BUOETU U 3rpage U3 rpagackor
YKMBOTa, M TO CBE BULLE Y NOCAeAHMUX
HeKonnko rogmHa. Oko Kyha U Ha
OTBOPEHOM NPOCTOPY Y NApPKy YeCTo
Hana3nmo Ha nosba u dalwuTe.

AKoO cy Hanpeg HaBeggeHe KapakK-
TEPUCTUKE 3ajeaHnyke 33 BehuHy
My3eja Ha OTBOPEHOM, UMAK MOMKe-
MO A043aTVN HeKe NocedHOCTU Y MHO-
TMM My3€juma, anu He ny ceum. Mo-

no less than 17 were founded just
two decades after Skansen. Second-
ly it was almost exclusively a Scandi-
navian phenomenon in the begin-
ning. The later is probably related to
similar socioeconomic development
around the turn of the 20" Century
and the existence of similar popular
movements as offspring’s from peas-
ant romanticism and a Scandinavian
version of Arts and Crafts.

Beside the way of work the open
air museums all claimed to represent
something important and typical
from a country or region and there-
by contributed to the historical im-
age production which was valued in
national romantic times and even for
shaping regional identity.

The open air museums since
then have become a worldwide phe-
nomenon and from presentations of
the many hundreds of open air mu-
seums in the world it is possible to
see some common characteristics.
The open air museums are most of-
ten parks or landscapes with houses
from historical periods. Often the
houses represent rural architecture
but buildings from town life are seen
too and more so in recent years.
Around the houses and in open ar-
eas in the park we often find agricul-
tural fields and gardens.

If the above are the common
features for the majority of open air
museums we can add some particu-
larities in many of the museums but
not all. You may find animals and
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)eTe Hauhu Ha KUBOTUHE UK Jbyae
Y UCTOPMjCKMM KOCTUMMUMA; NOCETU-
OouM MOTy BMAETM TPagMLMOHaNHe
3aHaTe Koju ce cnpoBoae y myseju-
Ma. Takohe, Herze nNocToje u urpanu-
WTa 3a geuy. Y rotoBo CBUM My3eju-
Ma Ha OTBOPEHWM AaHac Hana3numo
0djeKkTe HamereHUX ya0dHOCTH ro-
CTMjy, KO LWITO CY TOANETH, ONYLITAjy-
he code 3a poauTesbe ca manom ae-
LLOM, pecTopaHu, Kapuhu 1 npoaas-
HUue. YecTo cy HEKM 0f, OBUX KOM-
dopHMx objekaTa WHTErpucaHum y
MCTOPWjCKO OKPYKEHE U NOCETUOLM
he Hahwu pecTopaHe Koju cy cneuuja-
NIM30BaHN 3a C/YXKehe XpaHe Koja
ogrosapa ogpeheHom UCTOPUjCKOM
amoujeHTy.

Mwucnmum aa he ce mHOrM o, Mo-
jUX Konera Npeno3HaTh y 0BOj CKULLM
NpPOCeYHOr Mmy3eja Ha OTBOPEHOM Y
XXI BeKy. AKO cam y npasy, 0BO TaKo-
he Aaje ocHOBY 33 MOje NUTakbE - Ka-
Ko hemo fgaHac BMAETU Pa3Boj Ha-
lIMX My3eja Ha OTBOPEHOM W3BaH
OKBMPa 0Of, Npe jegHor BeKa.

My3eju Ha OTBOpEHOM
n cseT XXI BeKa

Y Bpeme eKOHOMCKe Kpuse y
EBponu Bugenm cmo KpeTarbe Ka Be-
OMa OMpPe3HOM jaBHOM PUHAHCKpPa-
Y. Y NOAUTULM je NOCTano nsyset-
HO BaXHO HOBYaHY BPEAHOCT CBUX
aHraxkmaHa. OBO Ba*KM 4YaK M 3a
YMETHOCT U KYATYpY.

Cekpetap 3a KynTtypy, Mapwuja
Mwunep, y YjegmurbeHom KpasbeBcTBy
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people in historical costumes and of-
ten we as visitors can see traditional
crafts carried out in the museums.
There may also be playgrounds for
children. In almost all open air muse-
ums today we find facilities for the
visitors comfort such as toilets, relax-
ing rooms for parents with small chil-
dren, restaurants, cafés and shops.
Often some of these comfort facili-
ties are integrated with the historical
environments and visitors will find
restaurants which specialize in serv-
ing food which matches the histori-
cal surroundings.

| think many of my colleagues
will recognize themselves in this
draft image of an average open air
museum in the 21 Century. If | am
right this also shapes the basic for
my wondering how we today can see
our open air museums developing
beyond the framework from a centu-

ry ago.

The Open Air Museums and the
World of the 21 Century

In times of economic crisis we
have in Europe seen a move towards
very precautious public financial
management. In politics it has be-
come extraordinary important to
point out value for money in all en-
gagements. This goes even for arts
and culture.

The Culture Secretary, Maria
Miller, in UK has been quoted for
saying that “when times are tough



je u3jaBuna ga ce Kaxe ga: ,Kkaga cy
8pemeHd WewkKa, a Hosua je maso,
Haw ¢oKyc mopa duliu Ha eKOHOM-
CKOM yuiuyajy Kynuuype's. busium re-
HepasHU cekpeTap YmeTHuuKor Ca-
BeTa Benuke bputaHunje, EHTOHM
EBepuT ogmax je pearosao TBpaehu
aa ,,Mako ce moxemo craoxculiu ga
tosopuwiwia golpuHece HOhHOM
wusouwy ipaga a myseju 3apahyjy
Ho8ay, y C80juM pecliopaHuMad, wo
Huje pasnoi ga ux ueHUmo. PayyHa
ce OHO WWOo ymMeWwHocW YyYuHU ca
HOWOM MAWUWOM, G HE Ca HaWum
yetosuma.“

Ha Heku HaumH, oBaj gujanor
YKasyje Ha aKkTyenHe TOKOBe M MOKa-
3yje y Kom npasuy je notpedHo aa ce
HalK my3eju Ha oTBOpeHOM Kpehy
YKONIMKO Kefle fa NOCTaHy 3HavajHe
KYNTYPHE MHCTUTYUMje, ann n odpe
€KOHOMCKEe MHBEeCTULMje AaHac n 'y
pornegHoj dyayhHoctu.

OHaKo KaKo ce Merbajy /byau,
Tako du Tpedano u Hawu myseju. o
Kpaja XIX BeKa, Benvka BehuHa /byam
Yy CBETY je UMmana nowe odpas3osatbe,
penaTMBHO Mano 3Hana O CBETY BaH
COMNCTBEHOI PernoHa n 3emsbe u du-
Na NpPeoKynupaHa HamnopHum ¢u-
3UYKMUM PagoM, opraHusyjyhu cBoj
CBAKOAHEBHW XKWBOT Npema CyHLy.
OHM cy MMann BeoMa Maso Bpeme-
Ha fAa npoBedy Yy Heyem Apyrom
OCUM Yy pajy, U BPNO Maso pecypca

3 ”The Times”, London 24 April 2013

4 "Value of the arts”, Letter to the editor,
“The Times”, London - 26" April 2013.

and money is tight, our focus must
be on culture’s economic impact™.
The former Secretary-General of Art
Council of Great Britain, Anthony
Everitt reacted promptly by claiming
that “While we can agree that the-
atres contribute to a town’s night life
and museums earn money with their
restaurants, this is not really why we
value them. It is what arts do to our
imaginations rather than to our
pockets that counts.”

In a way this dialogue put the
finger on the spot of what is happen-
ing and where our Open Air Muse-
ums are moving towards if they shall
be important cultural institutions as
well as good economic investments
today and in the foreseeable future.

As the people are changing so
should our museums. By the end of
the 19t Century the vast majority of
people in the world had poor educa-
tion, knew relatively little about the
world outside their own region and
country and was preoccupied with
hard physical work and were organ-
ising their daily life according to the
sun. They had very little time to
spend on anything else but work and
they had very little resources to
spend on anything else but the live-
lihood. of their own person and fam-

ily.

3 ”The Times”, London 24" April 2013

4 "Value of the arts”, Letter to the editor,
“The Times”, London - 26 April 2013.
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[a Tpowe Ha K10 WTa OCMM Ha U3-
ApKaBae cede v cBoOje nopogmue.

Ha nouetky XXI BeKa cutyaumja
ce ApamaTuyHO npomeHuna. MNpoce-
4yaH HMBO 0Opa3oBatba HNKaZA HUje
6o Buwwn, a rodanusauuja je
CTBAPHOCT KOja Ce OcCTBapyje Kpos
NIMYHA UCKYCTBA CTeYeHa Ha NyToBa-
FUMa M Y UMUTPALIMjK, KA M NyTEM
Mmeamja U uHTepHeTa. BehuHa /byau
MMa MHOro BuLWe cnodoaHOor Hero
pagHoOr BpemMeHa, a OHU Cy o4 CTpa-
He ApyLTBa BUHEHM Kao NoTpoLLaym
KOJIMKO 1 npoussohaun. MoTtpolira
JbYOM je K/byd HauyMHa NPOU3BOAHE
M HaYMHa KMBOTa.

OBe npomeHe cy ToNMKOo aydoke
M CBYyAA OKO Hac Aa CacBUM CUTYpPHO
[0TUYY U My3€eje Ha OTBOPEeHOM, dalu
Kao LUTO yTUYY M Ha cBe apyro. Hawm
NOCETUOLM M KOPUCHULUM HUCY KaKBM
cy dunm Hekag, anm HUCY HU OYEKM-
Batba B/JIACHMKA HALMX My3eja. My3e-
jv Ha oTBOpEeHOM Yy EBponu u apyrae
dupajy pasnunuunTe cTpaTternje Kako ou
Ce CyouMan ca OBUM M3a30BMMA.

Mys3eju Ha oTBOpeHOM dupajy
pasnuuuTte cTparteruje

Pasnnunte cTpaternje oaparka-
Bajy pasnuumte moryhHoctu y oape-
heHoj odnactn, na Yak M NOAUTUYKE
naeonornje U ngeje U3 MeHalMeH-
Ta. HekonnKo npumepa 10 UAycTpy-
je.

Mpenenu mysej Ha OTBOPEHOM Y
Cacekcy - Beng v JayHneHp - seh ay-
KW HU3 ToaMHa je Beoma nocedaH
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At the beginning of the 21 Cen-
tury this situation has changed dra-
matically. The average level of edu-
cation has never been higher and
globalization is a reality through per-
sonal experiences from travel and
immigration and from media and in-
ternet. Most people has much more
leisure time than work time and they
are by society seen as consumers as
much as producers. The consump-
tion by people is key to the mode of
production and the way of life.

These changes are so profound
and overwhelming that they of
course influence our open air muse-
ums as they influence everything
else. Our visitors and users are not as
they used to be and neither are the
expectations from the owners of the
our museums. The open air muse-
ums in Europe and elsewhere have
chosen very different strategies so
far in meeting the challenge.

Open Air Museums may choose
very different strategies

The different strategies reflect
different opportunities in their area
and even political ideologies and
ideas from the management. A few
examples can illustrate that.

The wonderful open air muse-
um in Sussex — Wealden Down Open
Air Museum — has for many years
been a very special member of not
only the UK open air museum family
but in a North-West European con-



Y/laH, He CaMo MopoauLe myseja Ha
oTBopeHoM YjeaureHor Kpasbes-
cTBa, Beh M y KOHTEKCTY CeBepo3a-
nagHe EBpone. My3ej je nako gocTy-
naH 3a 6 40 7 MUAMOHa Jbyam rpaj-
CKMM MPEeBO30M UK ayTOMOOUAOM
Y POKy of ABa caTta. Hberosa noceb-
HOCT 4011331 M3 BEPOBaHba Y MUCKjY
My3€ja Kao MHCTUTYUMje KOja 4yBa
TpagMUMOHA/IHE 3aHaTe MpuKasyjy-
hu npumepe nobpe uspage n opra-
Hu3yjyhu Kypcese y mysejy. Kyhe cy
penaTtmMBHO CTape, AOMUHUPAjY OHe
n3 XVII n XVIIl Beka. 3rpaae n3 XX Be-
Ka ce oBe He mory npoHahu, n3yses
OHUX KOje cy ycnyKHu 0djekTu. Y pa-
3/IMYUTUM UCTOPUjCKUM OKPYHKEHMU-
Ma noceTtunoum he LOXMBETU 3aHaTE,
Ma Yak 1 y 00pa3oBHUM Mporpamu-
Ma 3a WKo/e, 3aHaTN CY AOMWMHAH-
TaH efeMeHT. Takohe, Mmy3ej Ha OTBO-
peHom Beng u [layHneHa rogmHama
pa3Buja M3y3eTaH Nporpam Kypcesa
MHOTMX TPAAMLMOHANHUX 3aHaTa U
TO 33 Pa3/INYUTE HUBOE Npea3Harba.
Morke No HewTo NPYKUTU N NOYeT-
HUUMMA, ann n npodecnoHanumma.
KBanuTeT negarolwkor paga 3a cse
LUW/bHE Tpyne je Ha HajBULEM HUBOY,
WTO AOKAasyje HeAaBHO AoAesbeHa
Harpaga Espona Hocrpe.
dokycunpajyhu ce Ha 3aHATCTBO,
nocebHO y BE3U Ca UCTOPMjOM rpa-
antesbctBa, Mysej Ha OTBOPEHOM
Beng n ayHneHp, ce 3ancTa cneuu-
jannsoBao y oB0oj odnactu. Taj ycnex
noKasyje BennKu dpoj nocetnnaua.
Bena v [dayHneHp je jeANHCTBEH Y
cB0ojoj noceeheHOCTM 3aHaTMMa Ha
npocTopy YjeaurbeHor KpasbeBcTBa

text too. The museum is easily acces-
sible for 6-7 millions of people with-
in two hours by public transport or
car. The speciality comes from the
museums belief in their mission as
an institution which preserves tradi-
tional crafts through showing exam-
ples of good craftsmanship in the
museum and by delivering courses in
the same. The houses are relatively
old as the 17™ and 18" Centuries
dominate. You find no buildings oth-
er than service buildings from the
20t Century. In the different histori-
cal environments the visitors will ex-
perience crafts and even in the ped-
agogical programs for schools the
crafts are a dominating element.
Wealden Down Open Air Museum
have also for years developed a re-
markable program with courses in
many traditional crafts and on differ-
ent competence levels. There is
something to get for both beginners
and professionals. The quality of the
pedagogical work for all target
groups is on the highest level which
the recent Europa Nostra award
demonstrates.

With the focus on crafts espe-
cially related to building history
Wealden Down Open Air Museum
has really specialized. The specializa-
tion has been a success which the
large visitor numbers shows.
Wealden Down Open Air Museum is
unique in its dedication to crafts on
such a scale in UK and North-West-
ern Europe and has somehow more
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n ceBeposanagHe EBpone 1, Ha HEKK
HauyMH, MMa BULIE 33jeJHUYKOr Ca
My3€ejuMa Ha OTBOPEHOM Y LLeHTpa-
HOj 1 nctouHoj Esponu.

[pyra cTtpaternja 3a mysej Ha
OTBOPEHOM je BUA/bMBA Ha NpUMepY
my3eja Jamtam y OctepcyHay y YHY-
TPaWHOCTM UeHTpanHe LUBeacke
yAasbeHor oko 500 Knnometapa ce-
BepHO og, Ctokxonma. Mysej je go-
CTynaH 3a marbe oz 100.000 wyan y
POKy 04, ABa caTa NpeBo3a ayTOMO-
dunom 1 marbe, ako ce ocnakba Ha
jaBHW NpeBO3. JaMTAn yK/byuyje 1 3a-
TBOPEHWU My3ej ca KyATYPHOM UCTO-
pMjoMm, apXxeosowWwKe U YMETHUYKe
n3noxoe n BENNKN My3ej Ha oTBOpe-
Hom. OBaj my3ej ce geugeHnjama cne-
unjanusyje y odnactm ,KuBe UCTo-
puje” (living history) koja npeacra-
B/ba MPUOPUTETAH OCHOB Yy FOTOBO
cBMM 0Opa3oBHMM Nporpammma, na
YaK M OHUM HaMEeHEHMM NOBpeme-
HMUM noceTMoumma. TOKOM KpaTke
NeTHeE Ce30HE My3ej HOCU Ume ,,Jam-
T/IM - 3eMJba UCTopUje”, a noceTnoum
[OXMB/baBajy aKTEPE KOjU KMBE No-
NyT JbYAM Y PA3NINYUTUM OKPYKEHU-
ma Tokom 1785.,1824.,1895., 1942,
1956. 1 1975. roauHe. AKTepu aHra-
XKyjy moceTuoue Aa ce yKkiby4ye y cBe
BPCTE aKTMBHOCTM - OZ, O4/1y4MBaHba
WTa 43 paje ca JIoWMM KeHa Ha ce-
ny 1785. roguHe, [0 aHraxosara
nybnauke Aa yame ydewhe Ha AeMoH-
cTpaumjama Kojuma Tpeda ydbeantu
AMmepuKaHLe oa aurHy pyke og Yu-
nea 1975. rogmHe. LlenokynHoO UCKy-
CTBO ,,’KMBe uctopnje” je y KomdumHa-
LMju Ca HEKOJIMKO UCTOPUjCKN yTe-
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in common with open air museums
in Central and Eastern Europe.
Another strategy for an open air
museum is seen at Jamtli in Oster-
sund in the inland in the middle of
Sweden some 500 kilometres North
of Stockholm. The museum is acces-
sible by less than 100 000 thousand
people within two hours transport
by car and less if relying on public
transport. Jamtli includes both in-
door museum with cultural history,
archaeological and art exhibitions
and a large open air museum. Jamtli
has for decades specialized in living
history as the preferred basic in al-
most all pedagogical programs and
even for casual visitors. During the
short summer season the museum is
called Jamtli History Land and the
visitors experience actors living as
people did in different environments
from 1785, 1824, 1895, 1942, 1956
and 1975. All actors engage with the
visitors who are invited to join in all
sorts of activities from deciding what
to do with a poor woman in the
countryside in 1785 to engaging in
public demonstrating for the Ameri-
cans to get their hands off Chile in
1975. All this “living history” experi-
ence is combined with several histor-
ically based playgrounds for chil-
dren. The younger children can try
out traffic school in 1956 or work in
the woods in 1942 or in the fields of
1895. Jamtli uses the competences
from living history in many different
pedagogical programs outside high



Me/beHUX UrpanunLiTa 3a geuy. Mna-
ha geua mory ga ucnpodajy wkony
caodpahaja 3 1956. roguHe, aa pa-
aey wymn 1942, roguHe UAuv Ha no-
/oma 1895. rogmHe. JamTam Kopu-
CTV 3Hatbe U3 ,,’KMBE UcTopuje” y pa-
3IMYUTUM NEeJarolwKUM Nporpama u
M3BaH Ce30He, KAo WTO je OpraHm3o-
Batbe paga Myseja 3a geuy npea-
LUKO/CKOT y3pacTa, a/iv U pag, ca CTa-
pnjum ocodama ca faKkLWUM CUMNTO-
MMUMa geMeHUMje.

My3ej JamTau BaXKu 3a My3ej Ko-
jv pagn mano ayxe og sehuHe my-
3eja Ha OTBOPEHOM Koju cy nsadpa-
NIV UCTY CTpaATernjy, a Koje yrnaBHom
HanasMmo y ceseposanagHoj Espo-
nn. Y rycto Hace/beHOM NOAPYYjY
ueHTpanHe LLseacke, Jamtau je npe-
Yy3€0 ynory TYpPUCTUYKe aTpaKuumje ca
Buwe og 200.000 noceta roguuime,
WTO je usysetaH dpoj 3a CKaHAMHa-
BUWjy Kaja ce ynopeaun 6poj nocetu-
Nlaua ca BeIMYMHOM nonynaumje.

Beng v JayHneHg v Jamtam cy
n3adpanm Beoma pasnnuuTe cTpate-
rMje Kao myseju Ha oTBopeHom, a 0da
cy cBoje usdope HanpaBuaM Y MoO-
cneam0j 4eTBpTUHM XX BeKa. [1Ba my-
3eja Ha OTBOPEHOM Ce 0BAE KopUcTe
Kao MAyCTPaTUBHM NPUMeEpPU CTpaTe-
rmje; HapaBHO, NocedHe KapaKTepu-
CTUKE CY UCTAKHYTE, 4OK MHOre CnY-
HOCTW HUCY yonwTe nomeHyTe. Ha-
paBHo, Beng v ayHneHg Takohe Ko-
PUCTU MHCMIMPATUBHE METOAE ,KnBe
nctopmje” c BpemeHa Ha Bpeme, na
YaK M JaMTIM MMa Heke Kypcese 3a-
HaTa, asn cam curypaH ga he rnasHe
o4/ MKe dUTK Npeno3HaTe of cTpaHe

season such as for running the muse-
ums own preschool and reminis-
cence work with older people with
lighter symptoms of dementia.

The Jamtli museum is carrying
the profile of playing a little longer
than most open air museums that
have chosen the same strategy who
we find mostly in North-Western Eu-
rope. In the densely populated area
in the middle of Sweden Jamtli has
taken the role of being a tourist at-
traction with more than 200 000 vis-
its per year which is outstanding
Scandinavian context when compar-
ing visitor numbers related to size of
population.

Wealden Down Open Air Muse-
um and Jamtli Museum have chosen
very different strategies as open air
museums and the choices were
made in the last quarter of the 20™"
Century for both. The two open air
museums are here used as illustra-
tive examples of strategies but natu-
rally the special characteristics are
emphasized and many similarities
are not mentioned at all. Of course
Wealden Down also may use some
living history inspired methods from
time to time and even Jamtli has
some crafts courses but | am sure
that the main characteristics will be
recognized by al museum people
who knows both open air museumes.

It is tempting to say that all
open air museums recognize them-
selves to different degrees in both
museum stiles but if we look a little
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CBUX MY3€jCKMX /bYAWN KOjU NO3Hajy
0ba oBa My3eja Ha OTBOPEHOM.
Buno 6u neno pehu aa ce cau
My3€j1 Ha OTBOPEHOM JOHEKNE Mpe-
no3Hajy y oda mysejcka cTuna, anu
aKo nornefamo Mano gasbe of 0Be
usjase, cxeatuhemo ga je Ta nep-
CMeKTMBa WCYBULILE MOBPLIHA. AKO
aHANN3MPaMO OpMUjeHTaLUMjy Ka 3a-
HaTMMa, YNHM Ce Aa je OHA Aeo pa-
3B0Oja My3eja Ha OTBOPEHOM AeLeHu-
jaMa; aKo norneaamo o4yBahe 3aHa-
Ta KpO3 OHO LUTO Ce Ha3mBa Upouecy-
asHa pecwiaypayuje, rae ce TajHe 3a-
HaTa AOKYMEHTYjY U y4e TOKOM pe-
CTaypaumje, cxsaTamo 4a je To geLe-
HWjama nonynapHa ugeonoruja y
MHOMMM My3€juMa M HauMH Aa ce ca-
YyyBa CTPYYHOCT, AOK My3ej Y MCTO
BPEME OBMM MHCNUPUILLE jaBHOCT.”

Moct mogepHU My3ej Ha
OTBOPEHOM Y C/1y)XOu pa3Boja

MehyTum, nocToju Benuka pa-
3/IMKa Y NOCTaB/bakby MaBHOr NpPUO-
puTeTa 3a My3ej Ha OTBOPEHOM WM3-
Mmehy odyBarba 0OjeKaTa W 3aHaTa;
Takohe npeaycnos 3a cTBaparbe U
npeAacTas/bakbe NpuYa 3a rocte jecte
NoCTojakbe WUCTOPUJCKN KOPEKTHUX
odjeKaTa 1 OKpyKeHa.

5 Agot Gammersvik; “On the track of lost
history — Process restoration”, in Eivind
Falk & Hans-Jgrgen Wallin Weihe (ed.);
“Living Crafts —Preserving, passing on
and developing our common intangible
heritage. International and national am-
bitions”, Norwegian Crafts Development
— Maihaugen — Lillehammer 2009.
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beyond that statement we find that
it is too superficial a perspective. If
we look to the orientation towards
craft it seems to have been part of
open air museum development for
decades and craft preservation
through what has been called “pro-
cess restoration” where the secrets
of a craft is documented and learned
during a restoration work has in lat-
er decades been a popular ideology
in many museums and has been a
way to preserve competence at the
same time as the museum inspire
the public®.

Using the Post Modern Open Air
Museum for development

There are however a major dif-
ference between having preserva-
tion of buildings and crafts as the top
priority for the open air museum and
regarding historically correct build-
ings and environments as a precon-
dition for producing and presenting
stories for the visitors.

| believe the later approach is
the right one if you with your muse-
um want to reach as many people as
possible and to have an impact on
regional development. If these goals

5 Agot Gammersvik; “On the track of lost
history — Process restoration”, in Eivind
Falk & Hans-Jgrgen Wallin Weihe (ed.);
“Living Crafts —Preserving, passing on
and developing our common intangible
heritage. International and national am-
bitions”, Norwegian Crafts Development
— Maihaugen — Lillehammer 2009.



Bepyjem ga je apyru npuctyn
OHaj NPaBM YKOMKO My3ej Kenu ga
nocturHe wro je moryhe Behu 6poj
nocetTuaaua, aav 1 4a UMa yTuuaj Ha
pernoHanHun pasBoj. AKO Cy OBU LK-
JbEBW Marbe BaXKHM 3a My3e] Ha
OTBOPEHOM, TO je HapaBHO Apyra
cTBap, anu ysumajyhu y odsup rno-
0anHu pa3Boj Ha MeTa-HMBOY LLITO je
paHuWje onucaHo, YnHu ce ga du yno-
ra NOCTMOAEPHOr My3eja Ha oTBope-
Hom Omna ga ce ca NOWTOBAHEM
odpaha /byauma, ga dyae y cTamby Aa
pasyme HUXOBY YNOry MNOTPOLIAYa
Ha IMOepPanHOM TPXKULITY, T4e je My-
3ej Ha OTBOPEHOM CaMoO jegHa of
MHOIMX onuuja 3a npoBohere cno-
doaHor BpemeHa.

LLTo ce TMYe NojeanHAYHUX My-
3eja Ha OTBOPEHOM, OHW, HAPaBHO,
MOPpajy Aa Ce NpUiaroge npuankKama
Yy OKBMpPY cBOje 3ajegHuue. Mory
UMATU TPaguuMjy WAM NOJUTUKY
npema jaBHOCTM KOja MOXKe OTBOpU-
TW, 3K 1 3aTBOPUTU HnXoBe moryh-
HOCTW. BepoBaTHO je TO OHO WTO je
nosaauHa pasnuka mamelhy espon-
CKUX My3€eja Ha OTBOPEHOM KOju cy,
KaKo ce YnHM - yonwTteHo rosopehu
- noae/beHn Ha oHe ceBep/ceBepo-
3anafHor TpeHaa u jyr/jyrouctouHor
TpeHga. Osa nogena je y EBponu no-
3HaTa M JOKYMEHTOBAHA APYrMM CTy-
Anjama npodecroHanHOr MU jaBHOr
oaHoca npema Hacnehy®. Ca apyre

6 Jakoba Sraml Conzales; “Trends in Prac-
tical Heritage Learning. Study in Europe
in 2012 Report”, The Nordic Centre of
Heritage Learning & Creativity — www.
nckultur.org (2013)

are less relevant to an open air mu-
seum it is of course another matter,
but taking into account the global
development on the meta level de-
scribed earlier it seems that the role
of the post-modern open air muse-
um should be one which respectful-
ly address people as competent and
understand their drive as consumers
in liberal market where the open air
museums are just one leisure option
among many others.

For the individual open air mu-
seum you of course have to adapt to
the circumstances of your communi-
ty. You can have traditions or public
policies which can both open and
close options. That is probably what
lies behind the differences in among
European open air museums which
seem to be —very generally speaking
— divided in a North/North-West
trend and South/South-East trend.
This is a division in Europe well
known and documented in other
studies of professional and public at-
titude to heritage®. On the other
hand we do not among the open air
museums in Europe find the ex-
tremes which we see in for example
Australia or United States.

One of the first historical arenas
to implement role play and living his-
tory on a larger scale was Colonial

6 Jakoba Sraml Conzales; “Trends in Prac-
tical Heritage Learning. Study in Europe
in 2012 Report”, The Nordic Centre of
Heritage Learning & Creativity — www.
nckultur.org 2013
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cTpaHe, mefy my3ejuma Ha oTBOpe-
Hom y EBponu Hehemo Hauhu Ha
KPajHOCTW KOje BUAMMO, Ha NpUMep,
y Ayctpanunju nan CAL.

JeoHa o4 nNpBUX WCTOPWjCKMX
apeHa 3a cnposoherbe ,urparba no
ynorama“ (role-play) u ,kuBe ucrto-
pnje” y sehem odbumy duo je mysej
KonoHujanHu Bunnjamcdypr y CAL.
AHraxoBaHa ,NMoHOBHa mn3Bohera”
(re-enactment) nosHaTux enusoga
N3 amepuyKe UCTOopUje, HEeHOr Haj-
Ba)kKHMjer nepuoaa - cegamaeceTunx
rognHa XVIII Beka je og camor noyer-
Ka MMano BeAMKOr ycrnexa Koju je
NpPUBYKao orpomaH dpoj nocetuna-
ua. Pasnmunte ctygumje nokasyjy aa
noceTMoLM A0XMB/bABA)Y KONOHM-
janHn Bunnjamcdypr Kao mysej Ha
OTBOPEHOM U ,,MY3€]j }K1UBE UCTOPU-
je” (living history museum) mnako je
Hajsehu Aeo my3eja 3anpaBo PEKOH-
CTPyKumja. KomduHaumja BakHe
npuvye U HauYMHaA Ha Koju ce OHa Ao-
MB/baBa je ToAMKo ydeasbmBa Aa
pey mysej ponupe 0 CBECTU noce-
TMNALA TEK NPUANKOM odjallbetrba
wta je KonoHujanHu Bunumjamcdypr.
My3ej je BUCOKO npodecnoHanaH u
CTa/IHO pa3Buja HOBE ,UrpoKase” 3a
NnoceTUoLe Koju ce CTaHO Meajy’.

7 Sten Rentzhog: “Open Air Museums. The
history and future of a visionary idea”,
Carlssons - Jamtli — Ostersund 2007 and
Anthony Jackson & Jenny Kidd (ed.);
“Performing heritage — Research, prac-
tice and innovation in museum theatre
and live interpretation”, Manchester
University Press 2011

28

Williamsburg in USA. The engaging
re-enactment of different famous ep-
isodes of American history in the de-
cisive period of the 1770ies was from
the very beginning a great success
which attracted many visitors. Differ-
ent studies show that the visitors ex-
perience Colonial Williamsburg as an
outdoor living history museum even
though most of the area is a recon-
struction. The combination of the im-
portant story and the method by
which it is experienced is so convinc-
ing that the word museum comes to
the mind of the visitors when ex-
plaining what Colonial Williamsburg
is. The museum is highly professional
and constantly develops new role
plays for the ever changing visitors’.
Colonial Williamsburg is very impor-
tant for the regional development,
employment, tourism and local iden-
tity in the relatively small local com-
munity. Another example which for
most European open air museums
looks like an extreme development is
found 120 kilometres outside Mel-
bourne in Australia.

Sovereign Hill is dedicated to
the history of the Australian gold
rush in the second half of the 19*"

7 Sten Rentzhog: “Open Air Museums. The
history and future of a visionary idea”,
Carlssons - Jamtli — Ostersund 2007 and
Anthony Jackson & Jenny Kidd (ed.);
“Performing heritage — Research, prac-
tice and innovation in museum theatre
and live interpretation”, Manchester
University Press 2011



KonoHujanuu Bunujamcdypr je seo-
Ma BaXKaH 33 perMoHanHu paseoj, 3a-
nowsbaBarbe, TYpPM3amM W JIOKANHU
NOEHTUTET Y penaTMBHO Manoj 3a-
jegHuuM. Jow jegaH mysej, Koju 3a
BehMHY €BPOMNCKUX My3eja Ha OTBO-
PEeHOM NpeacTaB/ba NPUMEpP eKcTpe-
MHOT pa3B0oja, Hanasm ce Ha yaase-
HocTh og, 120 kunomeTtapa og Men-
OypHa y AycTpanuiju.

CosepejH Xun je nocseheH ncto-
pWju aycTpanujcke 3naTHe rposHuLe
n3 gpyre nonosuHe XIX sBeka. Y 080j
odnactm noctoje MHore JsOKanHe
npuye, ann CoBepejH Xnn je no UCKy-
CTBMMA KOje 40XWB/baBajy NoceTno-
LM, NOTNyHa peKoHCTpyKunja. Cose-
pejH Xun cede BMAN KAao My3ej Ha
OTBOPEHOM Kao LWTO je U 610 Koju
€BPONCKM My3ej Ha OTBOPEHOM. Yno-
Tpebda ,K1Be nctopuje” je osae otu-
LWa HEKOJIMKO KopaKa Aasbe jep ro-
CTM MOTY 2 ,0KMBE NOTNYHY TPOAU-
MEH3MOHA/IHY Urpy Ca BaTPOM, Ae-
MOHCTpaUuje, Tyye 1 Xanweha, WTo
je noctano seoma nonynapHo. Cose-
pejH Xun je eKOHOMCKM NOKpeTay
pernoHa M HajBaKHMja TYpUCTUYKA
aTpakuuja y nogpydja. Mysej je seo-
Ma MOHOCaH Ha CBOj csioraH: ,,Coge-
pejH Xun - U3HeHagute cebe!”®

M KonoHujanHuu Bunnjamcdypr n
CoBepejH Xvn npeacras/bajy npume-
pe MWCTOpUjCKe PEKOHCTpyKuuje vy
OKpY)Ketby KOje 3axTeBa aHra*koBa-

8 Jeremy Johnson; "Museums and Out-
door Museums as Major Cultural Tour-
ism Attractions”, in Inger Jensen & Hen-
rik Zipsane (ed.); “On the Future of Open
Air Museums”, Ostersund — Jamtli 2007.

Century. In the area lots of local sto-
ries are to be found but the Sover-
eign Hill as the visitors’ experience it
is all reconstruction. But Sovereign
Hill see itself as much as an open air
museum as any European open air
museum. The use of living history
has here gone a few steps further as
the visitors also may experience a
total three dimensional play with
fire, demonstrations, fights and ar-
rests which has become very popu-
lar. Sovereign Hill is an economic
generator for the region and is the
primary tourist attraction in the ar-
ea. The museum is very proud of its
slogan: “Sovereign Hill — Surprise
Yourself!”®

Both Colonial Williamsburg and
Sovereign Hill are examples of recon-
structing history in an engaging envi-
ronment and choice of methods.
Even though they tell and show his-
tory which go beyond — and even far
beyond — the authenticity of the ac-
tual location in which the museums
are situated nobody will probably
question the authentic connection
between the museums and their lo-
cal community. In Europe an exam-
ple of an open air museum which is
working in the same direction is
Beamish in North East England. The
reconstructed elements are as im-

8 Jeremy Johnson; "Museums and Out-
door Museums as Major Cultural Tour-
ism Attractions”, in Inger Jensen & Hen-
rik Zipsane (ed.); “On the Future of Open
Air Museums”, Ostersund — Jamtli 2007.
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te M n3dopy metoaa. Mako npuyajy
N NPUKa3syjy Oaneky UCTopujy, Yak
N3y3€eTHO AaneKy y 04HOCY Ha ayTeH-
TUYHOCT CTBApHe NoKaLMje Ha Kojoj
ce My3eju Hanase, HUKO Hehe pgose-
CTW Y NUTake CTBAPHY Be3y namehy
My3€ja U hUXOBEe JIOKa/HE 3ajeaHMu-
ue. EBponckn npumep myseja Ha
OTBOPEHOM KOjW pagm y UCTOM MpaB-
uy je bumunw y ceseponctovHoj EH-
rNecKkoj. PEKOHCTPYMCAHN enemMeHTH
CY BaXXHW y NpeodNKOBAHUM UCTO-
PUjCKMM OKPYHEHMMA UCTO KONNKO
n objekTn npecesbeHn y mysej. Y
CKaHAWHABKUjU, MOj My3ej JamTaun y
LLIseackoj, na yak n Ctapu rpag (JeH
Famne bu) y aHcKoj, Kao n Mejxa-
reH n Ceepeudopr y Hopsewkoj cy
Ha MCTOM MYTY Kao M KonoHujanHu
Bununjamcdypr n CosepejH Xun, nako
HWKO og EBponsbaHa Huje jow cTurao
TaKo Aaneko.

MomeHyTM My3eju Ha oTBope-
HOM Ce Ha MHOTO Ha4YMHa pasBujajy y
npasLy Aa NOCTaHy UCTOPMjCKU 3a-
0aBHM napkosu. [loxuB/baj noceTun-
oLa je oHO WTOo oapehyje WTa mysej
Ha oTBOpeHoMm Tpeda aa dyae caga m
noctaHe y dyayhHocTtu. Mocetunay,
Ce Hanasn y LEeHTPY CBUX pacnpaBsa o
Tome wWTa du Tpedano paguTu, a WwTa
He.

Butn 3adaBHKM napk 3Haum npy-
UTU yCAyry, aTPaKTMBHA UCKYCTBA U
oapeheHy BpeaHOCT 3a HoBall. Kako
BehuHa 3a0aBHUX NapKOBa Y CTPOroj
NPUBaTHO-KOMepLMjanHoj chepn Mma
NOPOAMYHY NYOANKY Kao NpuMMapHy
UW/bHY rpyny, TO 3Ha4YM Aa My3eju Ha
OTBOPEHOM MOTY MHOTO fia Hay4ye n3
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portant in the reshaped historical
environments as are the buildings
moved to the museum site. In Scan-
dinavia my own museum Jamtli in
Sweden but even The Old Town (Den
gamle By) in Denmark and Maihau-
gen and Sverresborg in Norway are
on the same track as Colonial Wil-
liamsburg and Sovereign Hill even
though none of the Europeans go as
quite far yet.

The mentioned open air muse-
ums are in many ways developing in
direction of becoming historical
theme parks. The experience of the
visitor is what determines what the
open air museum should be now and
in the future. The visitor is placed in
the centre of all discussions about
what to do and what not to do.

Being a theme park means ser-
vice, attractive experiences and value
for money. As most theme parks in
the strict private commercial sphere
have family audiences as their prima-
ry target groups it means that open
air museums can learn a lot from
theme park management. Running
an open air museum as a theme park
is first of all a question of attitude to
the task of the museum. It does not
mean that the open air museum is no
more a museum! Of course not! The
relation between the experience and
the location based on history has to
be authentic in the perspective of the
visitor. When an entrepreneur in
Southern Sweden open a theme park
based on stories about the cowboys



HaAuYMHA ynpas/bakba OBUM MAPKOBU-
Ma. Bohetbe My3eja Ha OTBOpeHOM
Kao 3adaBHOr Napka je npe ceera nu-
Takbe 04HOCA MPema 3a4aTKy My3eja.
To He 3HauM aa Mmy3ej Ha OTBOPEHOM
BMIIE HUMje my3ej! HapaBHO aa He!
OpHoc usmehy [oXKMB/baja M NOKa-
umje dasmpaHe Ha MCTOpUjU Mopa
OUTK ayTeHTWYaH M3 nepcneKkTuBe
nocetuoua. Kaga npeayseTHuK vy jy-
XHoj LBeackoj otBopu 3abaBHM
napk 6asupaH Ha npryama o Kaybo-
juma n MHgnjaHumMma Ha Ans/bem 3a-
nagy NO3HAaTUM NPEKO XONUBYACKUX
dnnmoBa, 10 je 3adaBHM Napk. To HK-
je My3ej Ha OTBOPEHOM, jep He 3Ha U
He MOXKe Aa ycrnocTasu ydeasbus oa-
Hoc nsmehy fioKaumje 1 npuya Koje
ce O0XuB/baBajy. To CBAKaKO MOXKe
ouTn Beoma Aodap M nonynapax 3a-
baBHM napk, anun He u my3ej.’

Nucnnpucanm CosepejH Xonom
N He Makbe bumnwom, 2010. rogmHe
CMO OA/YYUNN [a OCMOHeAesbHa
NeTHa ce30Ha Yy ,Jamtamn — Uctopuj-
CKoj 3em/bn“ dyae npeodnmkosaHa 1
MOHOBHO NPOMOBMCAHA Kao 3adaBHu
napk.

Moyena cy yeTnpu napanenHa
npoueca. lNpBo cmo npoy4asanu ue-
He ynasHuUa 3a 3adaBHe napKose u
my3eje y CKaHamHaBnju n Esponu n
AOLWAM A0 3aK/by4vKa Aa Hall [1aBHU
npuHumn Tpeda aa dyae decnnataH
ynas 3a geuy un mnage Ao 19 rogmHa,

9 Peter Aronsson; “High Chaparral och fri-
luftsmuseernas historiebruk”, in Mikael
Eivergard & Henrik Zipsane (ed.); “Fri-
luftsmuseer, kulturarv och Idrande”,
Ostersund — Jamtli 2007.

and Indians in Western as it is popu-
larly known through Hollywood mov-
ies itis a theme park. Itis not an open
air museum as it does not and cannot
establish a convincing relation be-
tween the location and the stories
experienced in the theme park. It can
nevertheless be a very good and pop-
ular theme park but it is not a muse-
um.®

With inspiration from Sovereign
Hill and not least Beamish it was in
2010 decided that Jamtli History
Land — the eight week long summer
season — should be repackaged and
re-launched as a theme park.

Four parallel processes began.
First of all we studied the entrance
price levels in theme parks and mu-
seums in Scandinavia and Europe
and came to the conclusion that our
governing principle should be free
entrance for children and young peo-
ple up to 19 year and a level 20 per
cent below average commercial
theme parks for adults. That meant
an adult day ticket should cost 27 €
which would make the Jamtli History
Land the most expensive museum
based experience in all Europe. The
entrance price was up 120 per cent
compared to the year before. The
second process was finalizing the
new environment at Jamtli which

9 Peter Aronsson; “High Chaparral och fri-
luftsmuseernas historiebruk”, in Mikael
Eivergard & Henrik Zipsane (ed.); “Fri-
luftsmuseer, kulturarv och ldrande”, Ost-
ersund — Jamtli 2007.

31



a 3a ogpacne 20 oacto jedTUHMjM o4,
npoceyHe ueHe y 3adaBHUM napKo-
BUMa. To je 3Haumno Aa du gHeBHa
KapTa 3a ogpacay ocody KowTana
27€ wto oM ,JamTam - UcTopumjcKy 3e-
M/bY“ YYMHMNO HajCKYN/bUM My3ej-
CKMM A0XKMB/bajeM y Lenoj Esponu.
LleHa yna3Huue je nosehaHa 3a 120
OACTO Yy 0OAHOCY Ha NPeTXoaHy roau-
Hy. pyrn npouec je duo 3aBpLieTak
HOBOT OKpY}KeHa Y JaMTaujy Koju je
6uo nocseheH cegamaeceTMm roam-
Hama XX BeKa, WTO je 3Ha4ymao Aa
hemo BMhath 1 npencnnTMBaTK Ha-
e noceTuoLEe Yy OKPYKekby 3a Koje
UX BEXY NM4YHe ycnomeHe. Tpehwu
npouec je 1o javarbe MapKeTMHra u
HEroBo NpeodsnKoBake y cMucay
Aa aTmocoepa 3abaBHor napka dyae
[OMMHAHTHA. YeTBPTM NpoLec ce ca-
CTOja0 oA, nNpunpeme 3anocneHux,
oadopa, BONOHTEPA M NIOKANHE 3a-
jefHuUe 3a HOBY CUTYauUMjy.

Y neto 2012. roanHe cBe je duno
CMPEMHO U 1WAO je Beoma fodpo!
Kaga je ,JamTtan - Uctopujcka 3e-
M/ba” NpeacTaBMoO HOBY LIEHY yNa-
3HMLA, CBM CMO, HapaBHoO, dbuau Bp-
N0 HEPBO3HM, 3N CMO 3aMNpaBo MMa-
nn Behu dpoj nocetTnnaya, Na Yak u
Behun npuxog of pectopaHa, Kapu-
ha, npogasHuua, uta. Cyduumt je
YNIOXKEH Y aHra)koBarbe HOBOI 0OCO-
O6/ba Kako du ce 0be3deamno BUCOK
KBa/sIUTET TOKOM ce3oHe™,

10 Henrik Zipsane; “Jamtli is going crazy —
Entrance fee up 120 percent! — People
want quality and they are willing to pay
for it”, www.nckultur.org, (2012)
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was dedicated to the 1970ies which
meant that we would be meeting
and challenging our visitors in an en-
vironment they have personal mem-
ories about. The third process was
about strengthening the marketing
and reshaping it so that the theme
park atmosphere was dominating.
The fourth process was preparing
the staff, the board, the volunteers
and the local community for the new
situation.

In the summer 2012 everything
was ready and it went very well!
When Jamtli History Land introduced
the new entrance price level we
were of course all very nervous but
we actually had higher visitor num-
bers and even higher income from
restaurant, cafes, shops and so on.
The surplus was invested in more
staff to ensure higher quality throug-
hout the season®.

We are proud that we made it
and the transition went quite
smoothly. Jamtli History Land is a
theme park experience offered by
the museum and based on profes-
sional work by the museum staff.
This product contributes in a very di-
rect way to regional development
and more people than ever engage
in our heritage.

10 Henrik Zipsane; “Jamtli is going crazy —
Entrance fee up 120 percent! — People
want quality and they are willing to pay
forit”, www.nckultur.org, 2012



MOHOCHM CMO LWITO CMO ycnenu,
a TpaH3uUMja je npowaa NPUANYHO
rnatko. ,Jamtam - Uctopumjcka 3e-
M/ba“ je AOXKMB/baj 3adaBHOr Napka
y MOHyAM My3eja 1 y3 npopecmoHan-
HUM pag 3anocneHux y Mysejy. OBaj
NPOW3BOA, Ha BP0 ANPEKTAH HAUYMH
[OMNPUHOCKU PErMOHATHOM Pa3Bojy U
Hajsehu 6poj /byam oo cafa je aHra-
*KOBaH 3a notpede Hawer KynTypHor
Hacneha.

Anu, pa nu ctape Kyhe Buwe Hucy
BaXHe?

HapaBHO, OKpy»Kera y UCTOPUj-
CKOM 3a0aBHOM MapKy Cy BaXKHa, Kao
nysek. Y HoBom amdujeHTy 13 1975.
roguHe y JamTamjy, UMamo U pPeKoH-
CTpyKumje n npecesbeHe Kyhe, a cBe
TO MUMa OMPEKTHE Be3e Ca Halwum
NPOCTOPUMA; UCTO BaXKM U 3a Npuye
Koje ce A0WB/baBajy Y OBOM OKpY-
Kery.

LWto je Beha ayTeHTMYHOCT U
KBanuTeT Kyha n apyrux genosa am-
OujeHTa y my3ejy Ha OTBOpPEHOM, TO
npuya noctaje dosba, a NoTeHuUMjan
3a ybea/bMBO aHraXKoBarbe NoCeTU-
naua pacte. He noctoju cykobd name-
hy odyBarba Kyha M meToaa KuBe
ncropumje. Y Jamtanjy cmo cxsaTmnu
[1a je KOHTPaNpPOAYKTUBHO 3aroBapa-
TN NocCTOjatbe KOHPAMKTa uamehy
WHTEepeca 3aliTUTe U Uu/ba Peruo-
Ha/HOr pa3Boja. Bepyjemo aa je npo-
MULW/bakbe TEME/b MOCTMOAEPHO.

But are the old houses not
important anymore?

Of course the environments in
the historical theme park are as im-
portant as ever. In the new 1975 en-
vironment at Jamtli we have both re-
constructions and relocated houses
and all of it does have a direct rela-
tion to our region and the same goes
for the stories experienced in these
environments.

The deeper authenticity and
quality of the houses and other parts
of the environments are in the open
air museum the better becomes the
story telling and the potential for
convincing engagement of the visi-
tors. There is no conflict between
preservation of houses and the living
history method. At Jamtli we have
decided that it is contra productive
to claim existence of a conflict be-
tween preservation interests and the
aim of regional development. We
believe that insight is the foundation
of the post-modern open air muse-
um.
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Mp JeneHa Tockuh
My3ej Ha otBopeHoMm ,,CTapo ceno” CMPOrojHo, BULLM KYCTOC

Ovnnomupana n maructpupana Ha Kategpu 3a eTHonorujy u aHtononorunjy duno-
3odckor pakynTteTa y beorpagy. Og 2003. roanHe 3anocneHa y Mysejy Ha oTBope-
Hom ,,CTapo ceno” y CMpOorojHy Ha NOC/I0BMMA KyCTOCa 3a AOKYMeHTauujy. Mopena
cucTematusaumje n odpage LOKyMeHTaumje, 6aBM ce MPOyYaBakbeM U AOKYMEHTO-
BakbeMm y 0dnacTu aHTpononoruje ¢onknopa, 3aHata U ApyLWTBEHOTr XMNBOTA. Yue-
CTBYje Yy pasInunTUM NPOjEKTUMA 1 NPOrpammMma Koju ce peanmsyjy y Mysejy.

Jelena Toskic, M. Sci.
Open-air Museum “Old Village”, Sirogojno, senior curator

Graduated from the Department of Ethnology and Anthropology at The Faculty of
Philosophy in Belgrade. Since 2003 she has been employed in the Open-air
museum “Old Village” in Sirogojno on the position of curator for documentation. In
addition to the systematization and analyzing the documentation processes, she is
studying and documenting in the field of anthropology, folklore, crafts and social
life. She participates in diverse projects and programs of the Museum.
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Pag My3ej Ha oTBOpeHOM y or/ieany HOBUHCKOT HAc10Ba, carnefaBa OCHOBHeE Te-
Me, a1 U TEPMUHONOLLKY af,eKBATHOCT Y MHTEPNPETaLMNjM My3eja Ha OTBOPEHOM Y
nucaHnm meamnjuma. Meamju Kao Hajwmpujm npeHocMoum nHpopmalmja, Ha OCHo-
BY CBOjWX MPEAHOCTU, HAa Pa3/IMuMTe HauMHe NPUKa3yjy My3ej Ha oTBopeHoM. Ha-
YMH MHTepnpeTaumje My3eja Ha OTBOPEHOM Y HOBMHCKOM TeKcTy, nocedHO HacnoBy
NMoACTaKao je HEKOAMKO NuTakba: LLiTa cy 3anpaBo my3eju Ha oTBopeHoM? [la u je
[LeNaTHOCT My3eja Ha OTBOPEHOM joLU YBEK HEMO3HaHWULA? lae je rpaHuua usmehy
TEPMMUHONOLWKNX SUHCTUHKLM]A U KaKO Ce Ha OCHOBY WX MHTEprpeTupa genat-
HOCT My3eja Ha oTBOpeHOM? Y pajy ce npase napanene usmehy jaBHor (meaujckor)
WHepnpeTnparba My3eja Ha OTBOPEHOM W CTPYYHOT BUhera 0BUX cneumnduyHmux
ycTaHoBa. Y paay je KopuwheHa HOBMHCKa AOKYMeHTaumja u3 Xemepoteke Myseja
Ha oTBOpeHoM ,,CTapo ceno” y CMporojHy, Ha OCHOBY Koje Cy U34BOjeHe OCHOBHE
Teme 1 001acTu Koje NcaHu Meauju KopucTe.

The paper "Open-air museum as reflected in newspaper headlines” examines basic
themes, but also the terminological adequacy in the interpretation of an open air
museum in written media. The media, being the widest transmitters of information,
based on their strengths, show open-air museum in various ways. The way an open
air museum is interpreted in a newspaper article, particularly in headlines, has
prompted several questions: what are actually open-air museums; is an open air
museum activity still unknown; where the line between terminological distinctions
is and how to interpret activities of open air museums according to them. In this
paper | make a parallel between the public (media) interpretation of open-air
museums and professional perception of these specific institutions. The newspaper
documentation from Hemeroteca of the Open Air Museum “Old Village” in
Sirogojno was used; it served to point to the basic themes and areas that print
media use.
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MY3EJ HA OTBOPEHOM

Y OrNEQANY HOBUHCKOI HAC/I0BA

OPEN AIR MUSEUM AS REFLECTED

BpojHun TekctoBu!, 0 mysejuma
Ha OTBOPEHOM Kao Ae0 CTPYYHOT MU-
W/beHa U eKcnepTM3e, MaKo carne-
AaHW U3 Pa3NNYMTUX YII0BA, Hame-
FbeHU cy Takohe cTpyyrbaumma. Ln-
PV YCTUCAK O My3ejuma Ha oTBope-
HOM Ce yuYMTaBa Kpo3 MeaMUjCKy MH-
TepnpeTauujy, jep megunju umajy ceo-
je cneunduryHe npegHOCTN U OTPaHK-
Yyerba Y OKBMPY Kojux aenyjy. Y no-
OPpYYjy KyNType OHe ce HajBuLle Ko-
puUCTE 33 MApPKETUHLUKE [AOMeHe
orfawaBaka WM HajaBe nporpama,
Kao M 33 UCTULaHa pesynaTta paja.
CBaku o4, megmja Mma CHaXKHe yTu-

1 MMocebHo 3Ha4ajHM PagoBM O My3ejuma
Ha oTBOpeHOM : JbusbaHa laBpunosuh,
O Udonuwukama, ugeHwuwewuma u
gpyie mysejcke Upuyve, Beorpag 2009,
Mwunow MaTtuh, ,,My3ej Ha oTBOpeHOM —
ToTasHa uHdopmaumja“, y: 36opHuk pa-
gosa Mysejcko gpywwso Cpbuje, cBe-
cKa 6p. 5, cTp. 200, CHexxaHa Tomuh Jo-
kosuh, ,Mysej Ha otBopeHom ,CTapo
ceno”y CuporojHy“, y: 360pHuUK pagosa
Mysejcko gpywwiso Cpbuje, ceecka dp.
5, cTp. 2007, Hukona Kpctosuh, ,CKaH-
CEHW NOHOBO MoAepHU, y: EliHoM0WKO
-qHWouonowke ceecke 15, beorpag
2010, ctp 23-45, Hukona Kpctosuh,
,OTBOpEHM My3eju Ha OTBOPEHOM — Ka
cTBapHOM uBoTy”, CuporojHo 2012,
CTp. 227-243. w14,
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IN NEWSPAPER HEADLINES

Numerous articles! on the open-
air museums as part of professional
opinion and expertise, although ex-
amined from different angles, are in-
tended for professionals as well. The
broader impression of the open air
museums is loaded through media
interpretation since the media have
their specific advantages and limita-
tions within which they operate. In
culture, they are mostly used for ad-
vertising and marketing program an-
nouncements, as well as to distin-
guish work results. Each medium has
a strong impact on the audience be-
cause they convey cultural and other
messages of different social and cul-

1 Important papers on open-air museums:
Ljiljana Gauvrilovi¢, O politikama, identi-
tetima i druge muzejske price, Beograd
2009; Milos Matic, ,,Muzej na otvore-
nom — totalna informacija“, in: Zbornik
radova Muzejsko drustvo Srbije, vol. 5;
SneZana Tomi¢ Jokovi¢, ,,Muzej na otvo-
renom ,,Staro selo” u Sirogojnu“, u:
Zbornik radova Muzejsko drustvo Srbije,
sveska br. 5; Nikola Krstovi¢, , Skanseni
ponovo moderni“, u: Etnolosko-antopo-
loske sveske br. 15, Beograd, pp. 23-45;
Nikola Krstovi¢, ,Otvoreni muzeji na
otvorenom — ka stvarnom Zivotu”, Siro-
gojno 2012, pp 227-243. etc.



Laje Ha nydauky, jep cy oHM NpPoBOA-
HULM KYNTYPHUX M MHUX MOPYKA pa-
3IMYNTUX OPYLUTBEHUX U KYNTYPHUX
enuta, y oany4yjyhoj mepu 0damkyjy
He CMO jaBHO Mherbe, Beh cBe BuLe
N CBAaKOAHEBWLY M HaYMH XKMUBOTA
ynaHoBa ApywTBaZ. Mehy megmnjuma
HajCHaXKHWUjW edeKaT NpyKa TeNeBu-
3uja, AOK HOBWHE, PaAMO U UHTEPHET
nokasyjy Beha ycmepera npema
UMbHUM rpynama. WHdopmauuje
HajOp)Ke M HajMacoBHMje CTUKY ny-
Tem Tenesusuje u 360r Tora ce cma-
Tpa NPUMAPHOM Y MeAMjCKOM CMU-
cny. Ha cnegehem mecty je nHtepHet
roe KopucHuum dupajy Temy npema
BNIACTUTOM MHTEPECOBaky U Ha Taj
HauuH oaphyje AMHAMMKY MHPOPMK-
caHocTu. LTamnaHn meamjm Kao Haj-
CTapuju NpeacTaBHULN Y MeOUJCKOM
CBETY, NPY*Kajy MHbOpMaLMje y Kpa-
hum vam gyxkmm uptama. CBakog-
HEBHW APYLUTBEHW KMBOT Y LUTaMNK
MCTAKHYT je nog Temama v 360r Tora
je AMPEeKTHO ycmepeH Ha oapeheHe
UW/bHe rpyne, aam ca SUHAMUKOM
odjaB/bMBatba HAMETHYTOM 0OZ CTpa-
He n3gaBayva 1 ypegHuKa.

Y caBpemeHOM CBeTy BMCOKe
TEXHONOrMje Kaga BecTu CTUXKY npe
WTaMNaHor M34ara jeAHOCTaBHO ce
MOKe carnesat BeanKku dpoj Hacno-
Ba BE3aHMX 33 NOjaM My3eja Ha OTBO-
peHom. MehyTum, 1 nopeg, Banna-
HOCTU KaOMHETCKOT MHTEPHET UCTpa-

2 CphaH Pagosuh, ,ETHoNOrMja y meanju-
Ma TpaHsuumoHe Cpbwuje”, y: lnacHuk
EmHoepagpckoe uHcumumyma CAHY LV
(2), 2007, cTp. 25-32

tural elites; to a decisive extent, they
shape not only public opinion, but
also everyday life and the way mem-
bers of society live?. Television pro-
vides the most powerful effect
among media, while newspapers, ra-
dio and internet show greater orien-
tation towards target groups. Infor-
mation reaches the audience fastest
and most massively through televi-
sion and therefore it is considered
primary in the media sector. The In-
ternet is in the second place. Users
choose topics according to their own
interest and thus determine the dy-
namics of information. Printed me-
dia, as the oldest representatives of
the media world, provide informa-
tion in short and long terms. Every-
day social life is highlighted in the
press depending on topics, and
therefore it is directly aimed at spe-
cific target groups, but with the pace
of publication imposed by the pub-
lishers and editors.

In the modern world of high
technology, when news comes be-
fore printed edition, one can see a
large number of headlines related to
the notion of open-air museum much
easier. However, despite the validity
of the cabinet internet research, it
will be enough for this paper to
search newspaper documents of the
Open Air Museum “Old Village”
where they have articles related to it

2 Srdan Radovi¢, “Etnologija u medijima
tranzicione Srbije”, in: Glasnik Etnograf-
skog insitituta SANU LV (2), pp. 25-32.
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*KMBatba 3a 0Baj pas he 6UTK foBO/b-
HO NpPeTPa*KUTN HOBUHCKY AOKYMEH-
Taumjy Myseja Ha oTBopeHom ,,CTapo
ceno”y Kojoj cy Beh n3aBojeHn Tek-
CTOBM KOjM Ce Ha hera ogHoce. Mo-
cMaTpakbe MHTepnpeTtauuje myseja
Ha OTBOPEHOM Y CBUM Meanjuma 3a-
XTEBEBANO OM WKMpPKU NPUCTYN U aHa-
13y WwTo je 3a odum oBor paga npe-
TeHumo3Ho. OKocHMLY paja YnHuhe
carneaBarbe OCHOBHMX TEMA U Tep-
MWHOOLWKA af€eKBATHOCTM Y UHTEp-
npeTtauuju myseja Ha OTBOPEHOM Y
NUCaHUM Megmjuma. HaumH mHTep-
npeTaumje myseja Ha OTBOPEHOM Y
HOBMHCKOM TeKcTy, nocebHO Hacno-
BY MOACTAKAO je HEKO/IMKO NUTakba:
LLTta cy 3anpaBo my3eju Ha oTBOpe-
Hom? [la i je AenaTHOCT My3eja Ha
OTBOPEHOM jOLL YBEK HEMO3HAHULA?
e je rpaHMua n3mehy TepmuHono-
WKMX AMHCTUHKLMjA M KAKO Ce Ha
OCHOBY WX WHTEpnpeTMpa genat-
HOCT My3€ja Ha OTBOPEHOM?

Kpo3 HOBMHCKe Hacnose

Kao rnaBHM M3BOP Y aHaNN3MN UH-
TepnpeTaumje my3eja y HOBUHCKOM
TEKCTy KopuwheHa je rpaha, us Xe-
mepoTeke Myseja Ha OTBOpPEHOM
,CTapo ceno”, popmunpaHa ynopeao
Ca HberoBMm ocHmMBarem 1992. rogm-
He. Mpaha cagpxu npeko 800 pasnu-
YUTUX HOBUHCKMX TEKCTOBA M3 AOMa-
he gHEBHe U NepuoanYHE LWTaMne,
crneumjann3oBaHNX Yaconumca u cTpa-
HUX MarasuHa. 30MpKa HOBUHCKUX
YnaHaka npeacTtas/ba  3HaudajaH
M3BOpP NOZATaKa 3a My3ejCKy genat-
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already separated. Observation of
open-air museums interpretation in
all media would require a broader
approach to the analysis, which is
pretentious for the scope of this pa-
per. The backbone of the paper will
consist of reviewing the basic issues
and terminology adequacy in the in-
terpretation of open air museums in
the newspapers. The way an open air
museum is interpreted in a newspa-
per article, particularly in headlines,
has prompted several questions:
what are actually open-air museumes;
is an open air museum activity still
unknown; where the line between
terminological distinctions is and
how to interpret activities of open air
museums according to them.

Through newspaper headlines

The material from the Open Air
Museum “Old Village” Hemeroteca,
created alongside with its founding
in 1992, was used as the main source
for the analysis of interpretation of
the museum in newspaper articles.
The material contains over 800 dif-
ferent articles published in the local
daily and periodical press, special-
ized and foreign magazines. The col-
lection of articles is an important
source of information for the muse-
um activities and history. In addition
to information contained in the text,
the collection of newspaper articles
is significant since it points out the



HOCT 1 uctopwjat. Mopes nHPopma-
TUBHOCTU CaZpKaHUM Y TEKCTY, 30mp-
Ka HOBMHCKMX Y/MaHaKa je 3HayajHa
MO TOME LUTO YKa3yje Ha [NaBHe Teme
no Kojuma ce Mmy3ej ugeHTndukyje.

MpenncraBakbeM TEKCTOBA BE3a-

HuX 32 My3ej Ha oTBopeHom ,,CTapo
ceno” yo4eHo je Za ce Hajulue no-
HaB/bajy TeMe Be3aHe 3a: TPaguLMOo-
HaHY KYNTYpYy, rPaguTesbCcTBO U ap-
XWUTEKTYpPY, CTape 3aHaTe, NPOoLWoCT,
orrbuwTe. Y MHOMMM TeKCTOBMMA
cToju npeduKc ewiHo, a Hajuelwhe y
NoNyCNOXeHUUama ewHo-UapK W
ewiHo-ceno, ewHo-Kyawypa, ewHo
-kyha v apyro. Bennkn dpoj TekcTo-
Ba je onwTer MHPOPMATUBHOI Ka-
paKTepa U O4HOCK Ce Ha HajaBe
odaBewwTerba 0 U3noxdama u npo-
rpammma Myseja. N3gB80jeHN HOBUH-
CKM HACN0BM FPYNmUcaHun cy y HeKo-
JIMKO TeMa M NOKa3yjy Ha KOju HaumH
ce Yy jaBHOCTW, MyTEM HOBMHCKOT TEK-
CTa, MAeHTUOUKYje N NHTepNpPeTUpa
my3ej Ha oTBopeHom. Ctora, Teme 0
My3€jy Ha OTBOPEHOM mory duTtu no-
Ae/beHe Ha cnegehe rpyne:

1. O rpaautesmcTey®: Mysej Ha-
pogHoI ipaguliesscuiea (a),
lloineg Ha rbygcKo CUWAHU-
wwe (8) bpsHape mysej (B),
HapogHo ipagutiessciuso (r),
TpaguyuoHanHo ipaguuiess-
cweo (a).

3 (a) MarasuH Oko, 10-4 ctyaeHn 1983.
(6)Nonutnka 30.maj 1992. (B)NonunTuKa
Exkcnpec, 04. Maj 1992. (r) NonanTmKa 5.
debpyap 2004. (a)baumy, 05. debpyap
2008.

main themes on which the museum
is identified.
Browsing the texts on the open-
air museum “Old Village”, it has been
found that the most recurring
themes are related to traditional cul-
ture, construction and architecture,
handicrafts, past, a fireplace. In ma-
ny texts there is the prefix ethno,
mostly in compounds: ethno-park
and ethno-village, ethno-culture,
ethno-house and more. A large num-
ber of articles is of a general infor-
mation character only and refers to
the announcements and information
about exhibitions and programs of
the Museum. Featured news head-
lines are grouped into several
themes, showing the way open-air
museum is identified and interpret-
ed in public by a newspaper article.
Therefore, the themes on the open-
air museum can be divided into the
following groups:
1. On architecture?®: Museum of
Folk Architecture (a), A Glan-
ce at Human Settlement (b),
Chalets Museum (c), Folk Ar-
chitecture (d), Traditional Ar-
chitecture (e);

2. On crafts and occupations*:
Old Crafts in Zlatibor (a), Zlat-

3 (a) Magazine ,Oko” 10-4 students 1983;
(b) ,,Politika”, May 30 1992; (c) , Politika
ekspres”, May 4 1992. (g) , Politika“, Feb-
ruary 52004; (d) ,,Blic”, February 5 2008.

4 (a) “Politika“, July 20, 1991; (b) “Politi-
ka“: Ljudi govore, May 5, 1995; (c) “Je-
dinstvo®, Pristina, September 11, 1995;
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2. O3aHaTMMa 1 3aHUMarbuma“:
Cwapu 3aHawiu Ha 3nawtiudo-
py (a), 3nawubopcku pykopa-
gu (8), Tpaguyuja y CupoiojHy
- LLikona obpage syHe (B),
lpegcwasparbe cuiapoi 3a-
Hauwa (r), Helosare cuiapux
3aHawa (g), Oxcusenu ciuapu
3agHawu u 3aHumarea (h), Og
cpua-cpuy (nMuMaepcku 3a-
HaT) (e), 3aHawiu Hekag u cag
(), Koplap my3ejcka auipak-
yuja (3), Cluapu 3aHaiu uma-
jy 6ygyhHocw (wn), Bawap
cwapux 3aHaua (j).

3. PomMaHTMuYapcKM Be3aHM 3a
npownocT 1 Tpaguumjy’: Ca
oirbuwitiem y Espody (a), Ca-
uysanu gyx epemeHe (0),
Cwapo ceno — PusHuya Ha-
cneha (), Mpupoga u yosek

4
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(a) MonuTuka, 20. jyn 1991. (6) Nonntu-
Ka: /byau rosope, 05.5. 1995. (B) JeanH-
ctBo MpuiwTrHa, 11. Centemdap 1995.
(r) Bectu, 16. Centemdap 1995. (a) Mo-
NUTuKa, 28.04.1996. (h) MonuTwmKa,
18.centembdap 1998. (e) Monutunka 07.
Maj 2002. (x) Beuepre HoBocTH, 09.
maj 2005. (3) MonuTtmka 25. Cetembap
2009. (1) NonanTmka, 13.jyH 2010. (j) No-
nvtuka 17. Asryct 2011.

(a) Bop6a, 23. JaHyap 1992. (6) MonuTnKa
eKkcnpec, 1991. (8) AHeBHMK Hosu Cag,
maj 1993. (r) MonnTmka 30. Asryct 1993.
(n) Bopba, 10.mapT 1995. () bazap, 15.
Hosembap 1996. (e) Monutuka 07.
debpyap 1998. (k) Kyha crtun, jyn/
asryct 1999., (3) bopba 06. HoBembap
1999. (1) YauaHcku MacHuk, 06. Anpun
2001., (j) Aanac 05. Mapt 2008. (k)
[HaHac 18. Maj 2011, (n) Noautuka 06.
JaHyap 2012.

ibor handicrafts (b), Tradition
in Sirogojno — Wool Process-
ing School (c), Presentation
of an Old Craft (d), Fostering
Old Crafts (e), Old Crafts and
Occupations  revived (f),
Heart-to-Heart (gingerbread
craft) (g), Crafts — Now and
Then (h), A Basket-maker —
Museum Attraction (i), Old
Crafts Do Have Future (j), The
Fair of Old Crafts (k);

3. Related to the past and tradi-
tion in a romantic way>: With
a Fireplace in Europe (a),
Spirit of Time Preserved (b),
Old Village — Treasure of Her-
itage (c), Nature and a Man
— Back to Old Beauties (d),
Everything Is Like It Once
Used to Be (e), A Visit to An-
cestors (f), The Past under
the Wooden Roof (g), Follow-

(d) “Vesti“, September 16, 1995; (e)
“Politika”, April 28, 1996; (f) “Politika“,
September 18, 1998; (g) “Politika“, May
7, 2002; (h) “Vecernje novosti”, May 9,
2005; (i) “Politika“, September 25, 2009;
(j) “Politika”, June 13, 2010; (k) “Politi-
ka“, August 17, 2011

(a) “Borba“, January 23, 1992; (b) “Poli-
tika ekspres”, 1991; (c) “Dnevnik“ Novi
Sad, May, 1993; (d) , Politika“, 30. avgust
1993; (e) ,Borba“, 10. mart 1995; (f) ,Ba-
zar“, 15. novembar 1996; (g) ,,Politika“,
February 7,1998; (h) “Kuca stil“, July/Au-
gust 1999; (i) “Borba“, November 6,
1999; (j) “Cacanski glasnik”, April 6,
2001; (k) “Danas”, March 5, 2008, ()
“Danas”, May 18, 2011, (m) “Politika“,
January 6, 2012



— lNospawiak cwapum nedo-
wama (r), Cee je Kao Hekag
(n), ¥ docewu Gpeyuma (h),
lpownocw Gog gpseHUM
Kposom (e), Tpaiom wipagu-
yuje - Mysej Ha ouigopeHOM
(), AyxosHa u malwepujan-
Ha wpaguyuja (v), CauysaHu
HAUUOHAAHU ugeHWuUwew u
wpaguyuja (j) Mupuc apo-
winocwiu (K), Heiosarbe tipa-
guyuje (n), Cluapo ceno 4yea
obuuaje ( /).

4. TeKCToBW Yy KOjUMa ce NoOMU-
tbe Nnojam eTHo®: 3nawudop-
CKO eliHo ceno (a), EwHo Ha-
cnehe (), Mysej y Gpupogu
uctnelweHo ewHo ceno (B),
AusajH ewHo cwuna (r), Mpo-
nehey ewiHo Gapky (a), Ethno
Museum 0Old Village (H) Ew-
Ho Uywiosarbe Kpo3 Hawy ba-
wwiury (e) EwHo ceno Cupo-
iojHO () Camo HeK’ je eliHO
(3).

5. Mys3ej Ha oTBOpeHom’: My3ej
tog segpum Hebom (a), ¥ my-
3ejy og owisopeHUM Hebom

6

(a) Usrpagra AnekcaHaap MwuneHKko-
Buh 12/1985.; (8) bopbda, 12. Centembap
1995. (B) bopda 10. Pedpyap 1996. (r)
Basap 9. Asryct 1996. (a) MonuTnKa Ek-
cnpec 15. ®ebpyap 1997. (h) Belgrade’s
new Times 13. Februar 2002. (e) MNoan-
TMKa 13. JaHyap 2003. () Revia Uno,
decembar 2003. Beueptbe HoBOCTU 27.
jaHyap.2007. (3)

HoBoctn 26.02.1991. (a) Bectn 08. cen-
Tembap 1995. (8) Monntnka2s. oktodap
1995. (B) MonutnKa ekcnpec, 12. mapT.
2002, (r) NpaBaa 18. Maj 2007. (a)

ing the Tradition - Open-air
Museum (h), Spiritual and
Material Tradition (i), Na-
tional Identirty and Tradition
Preserved (j), The Smell of
the Past (K), Fostering Tradi-
tion (l), Old Village Keeps
Tradition (m);

4. Articles featuring the term
ethno®: Zlatibor Ethno-village
(a), Ethno-Heritage (b), Mu-
seum in Nature - Woven Eth-
no-village (c), Ethno-style De-
sign (d), Spring in Ethno-park
(e), Ethno-museum Old Vil-
lage (f), Ethno-travel through
our Heritage (g), Ethno-vil-
lage Sirogojno (h), Let it Be
Ethno (i);

5. Open-air Museum’: Museum
under the Open Sky (a), In the
Museum inder Open Sky (b),
Museum in the Open Air (c),
Museum “Old Village” with-
out Rivals in the World (d),
Reviving Museum Culture (e).

6

(a) Milenkovi¢, Aleksandar: Izgradnja,
12/1985; (b) “Borba“, September 12,
1995; (c) “Borba“, February 10, 1996; (d)
“Bazar”, August 9, 1996; (e) “Politika ek-
spres”, February 15, 1997; (f) “Belgrade-
’s new Times“, February 13, 2002; (g)
“Politika“, January 13, 2003; (h) Magazi-
ne “Uno”, December 2003, (i) “Vecernje
novosti“, January 27, 2007

(a) “Novosti“, February 26, 1991; (b)
“Vesti“, September 8, 1995; (v) “Politi-
ka“, October 25, 1995; (g) “Politika
ekspres”, March 12, 2002; (d) “Pravda“,
May 18, 2007
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(6), Mysej liog owsopeHUM
Hebom (B), Mysej ,,Cluapo ce-
no“ 6es tipemua y ceeuy (r),
Oxcusrba8are My3ejcKe Kys-
wype (n).

6. UHbopmaTmnBHKM, anenyjyhu
M TEKCTOBWM BE3aHM 3a Mpo-
rpame®: CupoiojHo y beoipa-
gy (a), locuuyje my3sej ,, Cliuapo
ceno” (8), Konoxuja y Cupo-
iojHy (B), M3noxda pouoipa-
¢uja Newpa OwopaHosa (r),
Lee uznomwde y CupoiojHy
(n), Aden 3a ouyysare ceo-
ckol Hacneha (h), lygayu Ce.
bopha y Mysejy ,,Ciuapo ce-
n10“ Ha 3nawiubopy (e), Hoh
myseja (), deua y4e Go Gpo-
ibamy u3 Jlyspa (3), /los Ha
ane u bayke (1), bajke y Cu-
poiojHy (j), baka Paga 3aHu-
msmusuja og Kycwoca (K),
Jlewrba pesuja aHWpouono-
wkori ¢puama y CupoiojHy (n),
Bawap cwapux 3aHawa u 3a-
Humarwa (m), Moje wajHO
bnaio sawap dawiuHe (m),
®ecwusan Ceewi mysuke y
CupoiojHy (H).

8
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Monutuka Exkcnpec 27. Maj 1992. (a)
Bbopba 20. Maj 1992. (6) Bectn 06.
Agryct 1994. (B) MNonutuka 12. OkTob6ap
1994. (r), NonnTtmka 9. JyH 1995. (a)
Monutnka 18. Anpun 2001, () Bopba
03. Asryct 2001. (e) HapogHe HoBUHE
Huw 12. anpun. 2007. (k) Bbauy, 13.
anpwn 2007. (3), AaHac 16. maj 2007.(u),
[Oanac 15. Maj 2010.(j), bauny, 27. Maj
2010. (K), Beueptbe HoBOCTH, 27. Jyn
2010. (n)Nonutunka 17. asryct. 2011. (),
Bectn 30. Mapt 2012. (m), Bany, 02.
Asryct 2012. (H)

6. Informative, appealing, and
texts related to programmes®:
Sirogojno in Belgrade (a), Mu-
seum “Old Village” Starring
(b), A Colony in Sirogojno (c),
Exhibition of Photos by Petar
Otoranov (d), Two Exhibitions
in Sirogojno (e), Appeal for
Preservation of Rural Herit-
age (f), St. George’s Stringers
in the Museum “Old Village”
on Zlatibor (g), Night of the
Museums (h), Children are
Taught based on the Louvre
Programme (i), Dragons and
Bogeys Hunting (j), Fairytales
in Sirogojno (k), Granny Rada
more Interesting than the Cu-
rator (1), Summer Show of An-
thropological Film in Sirogoj-
no (m), Fair of Old Crafts and
Occupations (n), My Secret
Treasure — Heritage Fair (o),
The Festival "World of Music”
in Sirogojno (p).

8

(a) “Politika ekspres”, May 27, 1992; (b)
“Borba“, May 20, 1992; (c) “Vesti”, Au-
gust 6, 1994; (d) “Politika“, October 12,
1994; (e) “Politika”, June 9, 1995; (f)
“Politika”, April 18, 2001; (g) “Borba“
August 3, 2001; (h) “Narodne novine”
Nig, April 12, 2007; (i) “Blic’, April 13,
2007; (j) “Danas”, May 16, 2007; (k)
“Danas”, May 15, 2010; (I) “Blic”, May
27, 2010; (m) “Vecernje novosti“, July
27,2010; (n) “Politika“, August 17, 2011;
(o) “Vesti”, March 30, 2012; (p) “Blic“,
August 2, 2012



Mysej Ha oTBOpeHOM Y ornegany
HOBMHCKOT Hac/10Ba

Meamnjn yecto pPeKoHCTpyULLYy,
OAHOCHO MeHbajy TPAAMLM]Y KaKko oK
nydbanum, uuTaouMma, nokasanu
OHO WITO OHa Of, tMX U o4ekyje. U3
Kopryca HOBMHCKe rpahe yoyeHo je
yecTo Kopulwhere TEPMUHA Kao LUTO
cy Tpaauuwmja, rpaautesbcrtso, Oa-
WUTMHA, 3aHaTK, IOKA/IHA 3ajegHuMLa
KOju CBaKaKo ynase y onuc u geopu-
HUUMje my3eja Ha oTBopeHOM. Pagm
NOnNy1apHOCTU M CEH3AUMOHAHOCTH
Koja npaTh HOBMHCKM TEKCT, a noced-
HO Hac/0B, yoyaBa Cce HefoCneAHO
Kopuwhere TepmMUHA My3ej Ha
OTBOPEHOM, @ CAMMM TUM U HECXBa-
Takbe cneunduyHe JenaTtHOCTU Kojy
0BaKBM My3eju 0daB/bajy. HemnHoB-
HO TO HaBoAM Ha nuTawe: Lwa je
My3ej Ha olBOpPEHOM?

Mys3eje Ha 0TBOpeHOM He Tpeda
MOCMATPaATU Kao ,HeKy” BPCTY my3e-
ja. Hawe moryhHOCTM Cy MHOTO LWK-
pe, nctnye CreH PeHT3xor. Mu cmo
nofjeaHako no3opuLiTa, TeMaTCKu
napKkoBsu, nsrpaheHe KoH3epBUpaHe
NOKaumje, NapKoBM Mpupoae MAu
yak odpaszoBHe nHcTUTyumje.® 36or
UM EHULE Aa je pey 0 My3ejuma Ko-
jvi cy BuLWe of cneunduryHmx, jep no-
Kasyjy cTBapu y nyHOM 0ONMKy, Npu-
Kasyjy TOTaNUTET, NPUPOAY U KyATy-
Py, LYXOBHO M MaTepujaiHO, KOMOK-
Halujy Teopuje 1 npakce dpojHM no-

9 Sten Rentzhog, “What | Learnt From
Writing the History of Open Air Muse-
um” , in: On the Future of Open Air Mu-
sums, Ostersund 2007, cTp. 9-16.

Open-air museum reflected in a
newspaper headline

The media often reconstruct or
change the tradition in order to show
the audience and readers what they
expected from them. In the corps of
the news material, one can observe
frequently use of terms such are tra-
dition, architecture, heritage, crafts,
local community, which are part of
description and definition of an
open-air museum. Due to popularity
and sensation that go along with a
newspaper article and the title in
particular, there is an inconsistent
use of the term open-air museum,
and therefore failure to understand
the specific activities carried out by
these museums. Inevitably, this
leads to the question: What an open
air museum is?

Open air museums should not
be viewed as “some” kind of muse-
ums. Our capabilities are much
broader, says Sten Rentzhog. We
equally represent theatres, theme
parks, constructed canned sites, nat-
ural parks or even educational insti-
tutions.® Due to the fact that these
museums are more specific for they
show things in their full form, the to-
tality of culture and nature, spiritual
and material, combination of theory
and practice, a number of attempts

9 Sten Rentzhog, “Wat | Learnt From Writ-
ing the History of Open Air Museum”, in:
On the Future of Open Air Musums, Os-
tersund 2007, pp. 9-16

43



Kywaju ga ce bopmnpajy myseju Ha
OTBOPEHOM HUCY 3aXKMBEAW Y MpPaK-
CW. JefaH o4, y3pO4YHMKa je TO WTOo
HUCY AePUHUCAHN Y MY3€0/I0LLKOM
CMUCAY, Tj. HACY MOIAN OATOBOPUTU
Ha 133308 MHTErpaTMBHOI NPUCTYNa.
[naBHe cTBapu myseonorunje myseja
Ha oTBOpEeHOM npema JaHy BuseHy
(Jan Vaessen) cy cnegehe: ,MpBeH-
CTBEHO He paAu Ce caMo O 3rpagama
n 0djekTMMa, Beh u byauma; jesrpo
Hag/eXXHOCTM HMje aHanusa, Beh
CUHTe3a; pacumHaLmja H1je n3a3Bga-
Ha uYMkbeHuuama, seh npuyom”io,
YnpaBo 13 TUX pa3nora Kaga ce roso-
p¥ 0 My3ejMMa Ha OTBOPEHOM, Y LLUIK-
pem OKBMpY, MOXe Aohu go yonwra-
Batba WMAM MapLMjanHor carnenasa-
Hba Herose AenaTHOCTU.

NHdopmaumje cagprkaHe y Ho-
BMHCKMM TEKCTOBMMA MOPaMO Mo-
CMaTpaTyv ca ABa acnekTa:

- Kapa cy oHe gate Kao uHdop-
maumja m3 Myseja OAHOCHO
Kaga ce Mysej nHTepnpetmpa
04, CTpaHe CTpy4YHbaKa U npe-
HOCMU Y HOBMHCKM TEKCT.

- Kaga ce y TeKkcTy nosesyjy
CpPOAHE TEME U U3 HUX CE UH-
TepnpeTmpa A4eNaTHOCT My3eja
Ha OTBOPEHOM.

3a npBM acnek nocmaTparba

OMTHO je HarnacuTK Aa yHyTpallha
opraHusaumja Nporpama 1 paga my-
3eja mopa OMTM Npu1Ka3aHa jaBHOCTH
KpPO3 MHPOPMATUBHE TEKCTOBE U ay-

10 Jan Vaessen, ,Know Thy Nighbour” in:
On the Future of Open Air Musums, Os-
tersund2007, ctp. 22-31.
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to establish open air museums have
not become alive in practice One of
the reasons is that they are not de-
fined in terms of museology, i.e. they
could not meet the challenge of an
integrated approach. The main mu-
seological things of an open air mu-
seum according to Jan Vaessen are
the following: “Primarily it’s not just
about buildings and facilities, but al-
so the people; core competence is
not analysis but synthesis; fascina-
tion is caused by a story rather than
the facts.”*° For these reasons, when
it comes to open-air museums in
broader context, there may be gen-
eralizations or partial consideration
of its activities.

The information contained in
newspaper articles must be consid-
ered from two perspectives:

- when itis given as information
from the museum, i.e. when
the museum is interpreted by
experts and thus presented in
a newspaper article;

- when the text links related
topics and the activity of open-
air museum is interpreted ac-
cording to them.

For the first aspect of observa-
tion it is important to note that inter-
nal organization of working program
of a museum must be shown to the
public through informative texts and
authors’ announcements or explana-

10 Jan Vaessen, “Know Thy Nighbour”, in:
On the Future of Open Air Musums, Os-
tersund 2007, pp. 22-31



TOpcKe Hajase M odjawrbera. OBa-
KBW TEKCTOBW dasmpaHu cy Ha usja-
Bama KycToca 1 ayTopa 1 usjasama u
UMTaTUMa U3 M3NoXKOeHMX KaTanora
N cagprke 3HayajHe MHPopMauuje
Kao LUTO Cy: Bpeme, MecTo 1 Tpajarbe
ogpeheHor nporpama.

[pyra BpcTa TeKcToBa HacTaje
Kao HOBMHApCKa (crnosballtba) MH-
TepnpeTtaumnja myseja Ha OTBOpe-
Hom. Kpo3 pasnnuute HOBWMHapCKe
odnuke: BecTH, n3BeLwTaje, penopTa-
e, UnaHke, eceje U pesbToHe HOBU-
Hapw CBECHO N HECBECTHO NPUKa3yjy
C/IKY My3eje Ha OTBOPEHOM U 3aBU-
CHO Of, NPUCTYNa KOju KOopuUCTe, CTU-
Na nucama, Na n KOHTEKCTa Y Kojoj ce
HOBWHCKM TEKCT NojaBsbyje Mory Ha-
CTaTW TPW pas3nNumMTa TUNA TEKCTA.

MpBK Cy TEKCTOBM KOjU My3€j No-
CMaTpajy CNo/ba HNP. Kao U310XKOY
rpahesuHa og, ApseTa. TEKCTOBM Cy
YCMEpPEHU Ha npuKasuearbe odjeka-
Ta HAPOAHOT rPaAMTe/bCTBa, UCTULLA-
Fb€ apPXUTEKTOHCKMUX U HEMMAPCKUX
cnocodHocTv aedpuHMWwyhm my3ej Ha
OTBOPEHOM Kao 1310y Ha oTBOpe-
HOM MPOCTOPY KOja KOHLEeNTyanHo U
BM3yeHO NpuBAaYn No3uTUBHE Ko-
meHTape. Hajuewhe ce ornegajy y
Hacnhosuma: Mysej og eegpum He-
bom, bpsHape my3ej, HapogHo ipa-
gulesbclwieo N 1A,

[pyro cy TeKcToBuM Koju rosope
0 CeoCKoj UAMAN U NPUPOAHO] Neno-
TW KOje 3ajeHO ca u3noxkdom apse-
HWX Kyha MMajy 3a Uu/b Aa cavyBajy
npownocT n cehare Ha bosbe faHe,
Tj. HACTajy y NapagMrmm OXKmMB/baBa-

tions. These articles are based on
statements of curators and authors,
as well as statements and quotes
from exhibition catalogues, contain-
ing important information such as
time, place and duration of a pro-
gram.

Another type of texts occurs as
journalistic (outside) interpretation
of an open-air museum. Through
various forms of journalism - news,
reports, stories, articles, essays, and
featured stories, journalists con-
sciously and unconsciously display
image of an open-air museum, and
depending on the approach they
use, writing style, as well as the con-
text in which the newspaper article
appears, there may arise three dif-
ferent types of texts.

The first ones are the texts that
observe a museum from the outside,
for example exhibition of wooden
buildings. The texts are aimed at
showing folk architecture, highlight-
ing architectural and building skills,
defining an open air museum as an
exhibition in the open air, which is
conceptually and visually attracts
positive comments. They are mostly
reflected in the headlines such as: An
Outdoor Museum, Log Cabin Muse-
um, Folk Architecture, etc.

The second group of texts in-
cludes those speaking of the rural
idyll and natural beauty which, to-
gether with an exhibition of wooden
houses, aim at preserving the histo-
ry and memories of better days, i.e.
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Hba M TpaguumoHanHusaumje npo-
LWAOCTU. YKOIMKO TO aHaNU3Npamo y
KOHTEKCTYy ogapeheHe ApywTBEHO
-MOAUTUYKE CTBAPHOCTU, MOTY Ce YO-
YUTU NEPUOAM HarnawaBarba MAEH-
™MTETa MAKN oapeheHnx enemeHarta
KOju 03HayaBajy Be3sy ca KopeHuma.
Beh HaKOH noyeTKa u3rpagHe Kom-
naekca, a nocebHo y speme 90-ux,
CTanHa noctaska Myseja Ha oTBOpe-
HOM, YKJIOMWNA Ce Y KOHTEKCT naea-
NIM30BEHe CPrCcKe NpoLINOoCTU, NOA-
pa3ymesajyhu nog Tum u Tpaguumo-
HaNHYy NOPOAUYHY XMjepapXujy y Ko-
jOj BOMUHMPaA CKNAA, @ YMjM OCHOB je
OTHULITE KA0 LEHTap Nopoauue.
Mporpamu Myseja, nako nssoheHuny
cajalHem BpemeHy, Be3aHu cy 3a
npoLao Bpeme, jep ce nocmartpajy
Kao OXMB/baBarbe Tpaauumje, a He
Kao uBa Tpaguumja. Y Tom BpemeHr-
CKOM Mepuoay OBaKaB npuctyn je
fAao godpe pesynartate y MeaujcKoj
nponaraHAu pypanHor naeHTuTeTa.
Y TOM CMWUCY 4YecTo ce Harnallasa
Tpajare Tj. TpaaMuMnja NoCTojakba, a
4ecTo M eBOLMpPabe EMOTUBHOT U3-
pasa U3 NPoLNOCTM Yy pevyeHuLama
Koje nounmy ,uU3 NpoLAnX Bpeme-
Ha”. UcTnuarbe Tpaguumnjcke Kynty-
pe, HaUMOHANHWUX BPeAHOCTU U U3-
BOpHOCTM, omoryhuno je ga ce My-
3ej Ha oTBopeHoM ,,CTapo ceno”, Ha-
he Ha Bpxy nucTte myseja y Cpduju
npema dpojy nocetunaua. Tome cy
CBAKaKO [JOMPUHEN U HOBUHCKM
HaTnucn EwHo Hacnehe, PusHuya
Hacneha, Cayysanu gyx Gpownocuiu
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they are created in paradigms of re-
vival and traditionalization of the
past. If we analyze that in the con-
text of a particular socio-political re-
ality, we can see periods of stressing
identity or certain elements that in-
dicate connection to the roots. Im-
mediately after the beginning of the
complex construction, especially
during the 1990s, the permanent
exhibition of the Open air museum
fitted into the context of idealized
Serbian past, meaning the tradition-
al family hierarchy dominated by
harmony, based on a fireplace as the
centre of the family. Museum pro-
grams, although carried out in the
present, are connected to the past
because they are seen as a revival of
tradition, not as a living one. During
that time, this approach gave good
results in the media propaganda of
rural identity. In this respect, dura-
tion is often emphasized, i.e. tradi-
tions of existence, as well as evoking
emotional expressions of the past in
sentences beginning like this: “From
the past times (...) “ Highlighting the
traditional culture, national values
and originality allowed the Open-air
museum “Old Village” found itself at
the top of the list of museums in
Serbia according to the number of
visitors. This was largely due to
newspaper headlines like Ethno Her-
itage, Heritage Treasure, To Pre-
serve the Spirit of the Past, which re-
fer to the tradition, ethno-culture,
history, etc.



Koju ynyhyjy Ha Tpaauumjy, eTHo
KYATypy, NPOLAOCT U T4,

Tpeha rpyna TekcToBa je mano-
OpojHa, anv 3HayajHa WTo BUAN MO-
ryhHOCTM nckopuwheHocTn myseja
Ha OTBOPEHOM Kao nocedHe KaTero-
puje my3eja y Kojoj cy AMCKYpCK BaH
Tpaguumje moryhu 1 oapK1BK, Uau
NaK ca gpyre CTpaHe YKOJIMKO Cy Y
BE3N ca Tpaauuuojom mory OuTum
[e0 cajalkber, CBaKOAHEBHOI K-
BOr. TaKBM TEKCTOBW YrNaBHOM Mpu-
Ka3yjy cafallHOCT, CBAKOAHEBHULY,
3aHaTe M 3aHaTAunje Koju joLw BpeaHO
paje, anu v apyre nporpame myseja
Koju npyajy MoryhHOCT ogpKnBo-
ctn y dyayhHoctn. KoHauHo Tpeha
KaTeropuja HOBMHCKOI TeKCTa Mpu-
OnurKaBa ce AeNaTHOCTU My3eja Ha
oTBOpeHOM. OBaKBM TEKCTOBM He UC-
K/by4Yjy NPOLIANOCT, a/n je He MoCMma-
Tpajy naeanuctuykm, noacehajy Ha
HapoO4HO rPaAUTe/bCTBO, aNn He Y
CMUCNY MOHYMEHTA/THUX HEMUX CMO-
MEHWKA, YK/bydyjy CTaHOBHWULUTBO,
noceTuoLe v ANLWABajy ce yonuwTa-
Bahba.

MuTakbe yonwTaBakba, Pasnnyn-
TOr TYMayera ¥ TEPMUHONOLLKE He-
[0CNegHOCTU foBena je go norpe-
WHOr Tymayera My3eja Ha oTBope-
HOM, Ma Cy CAWYHe amdujeHTanHe
uenvHe eTHorpadcKor Kapaktepa
yecTo nonctoseheHe 1 NnpeacTas/be-
HE Kao CUHOHMMM (My3e]j Ha oTBOpe-
HOM = e€THO-CeNo). YKONUKO cy Tep-
MWHW Y HOBUHCKOM Hac/10BY yroTpe-
O/beHu afeKkBaTHO Nokasahe cywTm-
Hy NOCTOjakba M paga Mmyseja Ha

The third group of texts is small
but significant because it sees the
possibility of utilization of open-air
museums as a special museum cate-
gory in which discourses outside the
tradition are possible and sustaina-
ble, or if they are associated with tra-
dition, they may be part of the pre-
sent everyday life. Such texts usually
represent the present, everyday life,
crafts and craftsmen who still work
hard, but also other museum pro-
grams that offer opportunities for
sustainability in the future.

Finally, the third category of
newspaper text approaches the ac-
tivity of an open air museum. Such
articles do not exclude the past, nei-
ther have they regarded it idealistic,
they remind of traditional architec-
ture, but not in the sense of huge si-
lent monuments, they include resi-
dents, visitors and avoid generaliza-
tion.

The issues of generalization, dif-
ferent interpretations and inconsist-
encies in terminology have led to
misinterpretation of the open air
museum, and similar environmental
ethnographic entities are often
identified the same and presented
as synonymous (open air museum =
ethno-village). If the terms in the
headlines are used properly, they
will show the essence of existence
and operation of an open-air muse-
um within the definition which rep-
resents it. The fact that the majority
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OTBOPEHOM Yy OKBUPY AeduHuumje
Koja ux npeacTassba. C 0d3mpom ga
ce Hajsehu 6poj myseja Ha oTBOpe-
HOM GOopMMpa Ha CEOCKOM NPOCTOPY
NOACTAKNO je MacoBHWjy ynoTpedy
npeduKca ewHo, Te oTyaa y pypan-
HOj Npagurmu ynotpeda Hosor Tep-
MWHa ewWwHo-cesn0, noctaje yewha.
CuHTarma eTHO-Ceno je HOBWja KaTe-
ropuja'! n, 6e3 063mpa WTO Ce Ha np-
BW NOrNes YMHU Aa NoTM4Ye U3 eTHo-
niornje, ped je BuLE 0 CAaMOHUKAOM
TpeHay v ynotpedu npedukca ewHo
KOju je HacTao NnojayaHMM UHTepeco-
BakbMMa 3a cBe 00/MKe Tpaauumo-
HanHe Kyntype. Taj ewHO TpeHA je
3aXBaTMO M Nogpydje Tpaguumjcke
apPXMTEKTYPE, OQHOCHO CEOCKa Hace-
/ba U HapOAHO rpaauTesbCTBo. Tep-
MWHO/IOWKA HeJoCNeAHOCT HacTaje
3aTO LUTO Ce O3HayeHa LenunHa odje-
KaTa HapOAHOT rpaaMTe/bCTBa Be3yje
3a eTHO/IOWKO pypasiHO Hace/be U
Hacnehe ca Tor npocTopa ca notpe-
dom fa ce Bexke 3a naeHTuTeT. Mapa-
ANTMEe PYpPasHO U eTHO Cy YBOA Y
K/bYYHO UCTULLAHE COMCTBEHOT KyA-
TYPHOT UAEHTUTETA, Ma HUXOBO OYY-
Batbe npeacTaB/ba €MOLMOHANHO
O4pKaBatbe Be3e Ca HanywTeHWm
,CBOjUM OrtbuwTem”*?,

Opyrv TepmnH ca npedukcom
€THO, eTHO-NapK, Moxe ce Hahu y

11 HoBMuja KaTeropujay MacoBHoj ynotpebu
. HoBMHCKM ynaHum n3 1983. n 1985.
roguHe ynorpebsbaBajy TEPMUH €THO-
Ceno 1 eTHO-Napk, Kao v My3ej HapogHor
rpaavTesbCTBa.

12 OnwwpHuje: Munow Matuh, ibid.
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of open-air museums are formed in
the rural area prompted the mass
use of the prefix ethno; hence the
use of the term ethno-village in a
new rural paradigm is becoming
more common. The term ethno-vil-
lage is a newer category!! and, even
though at first glance it seems to
originate from ethnology, it is more
about wild trends and use of the
prefix ethno which appeared due to
increased interest in all forms of tra-
ditional culture. This ethno trend is
also affecting traditional architec-
ture, i.e. rural settlements and folk
architecture. Terminological incon-
sistency arises because the marked
units of folk architecture are associ-
ated with ethnological rural villages
and heritage of the area, with the
need to be linked to the identity.
Paradigms rural and ethno are the
introduction to the key highlight of
one’s own cultural identity, and
their preservation represents main-
taining emotional connections with
the abandoned “one’s home (he-
arth)”2,

Another term with the prefix
ethno, ethno-park, can be found in
newspaper articles, but rarely in the
headlines. However, it should not be

11 New categories in massive use - News-
paper articles from the years 1983 and
1985 use the terms ethno-village and
ethno-park, as well as museum of folk
architecture

12 More in Milos Matié, ibidem.



HOBWHCKOM TEKCTY, anun PETKO Y HO-
BMHCKOM HacnoBy. Mnak, He Tpeda ra
N30CTaBUTK, jep ce AyKe 3a4pKao y
TEPMUHONOMMNjU CTPYYHbaKa, Na cy
Paf0BM KOjU Ce OAHOCE Ha CTBapakbe
M noyeTak paga Myseja Ha oTBope-
HoM y CuporojHy yrnaBHom dasupa-
HU Ha TepMUHYy eTHonapk®3. Octane
KOBaHMLe ca NpedMKCOM eTHO (eTHO
Hacnehe, eTHO KyaTypa, eTHO CTaHo-
Bakbe) Mory ce Takohe CMHTETM30Ba-
TW y rope NOMeHyTe napagurme, Te
UX Huje notpedHo nocedHo obja-
WHaBaTH.

MaKo cy HaBegeHU npumepu no-
Ka3aTesb yonwiTaBarba, MOPaMo ce
3anuTaTi: [Ja M je HOBMCKM HACNOB
HacTao CaMo Kao nocneauua yon-
WTaBaka cpogHux Tema? [a nu Ta-
KaB HOBWHCKM HAaCNOB MpeacTaB/ba
oapas cTpyyHor Buhera myseja Ha
OTBOPEHOM?

Mpupoga kKnacndmkaymja myse-
jay Cpduju no Kojoj 3akoHu us odna-
CTW KYNTYpE Aene my3eje Ha Knacuu-
He 1 cneunduyHe, a My3ej Ha OTBO-
PEHOM He MnpenosHajy Kao nocedHy
KaTeropujy, LONpuUHena je Heg0BO/b-
HOM MO3HaBaky MNOjMa My3ej Ha
OTBOPEHOM.

JedunHunumje Koje onucyjy myse-
je Ha oTBOpeHOM 4yecTo mory dutn

13 PaHKo ®uHApPUK, ,,3acenak y CuporojHy
— M3rpagHba eTHonapka Ha 3natndopy”,
y: InacHuk [pywwiea KoH3epsauiopa
Cpbuje 5, beorpag 1981; PaHko PuH-
ApVK, ,PagoBu Ha usrpagbu myseja Ha-
poaHor rpaauTesbetea y CuporojHy”, y:
InacHuk Apywwea KoH3epsauwiopa Cp-
buje 7, beorpapg, 1983

left out as it has been kept longer in
the terminology of experts, and the
papers relating to the creation and
launch of the Open Air Museum in
Sirogojno are mainly based on the
term ethno-park!®®. Other com-
pounds with the prefix ethno (ethno-
heritage, ethno-culture, ethno-hous-
ing) can also be synthesized in the
above paradigms, so it is not neces-
sary to explain them separately.

Although the above examples
are indications of generalization, we
must ask whether a newspaper
headline came only as a result of
generalization of the related topics
and whether such a headline reflects
the professional view of an open-air
museum.

The nature of museum classifi-
cation in Serbia in which the laws in
the sphere of culture divide muse-
ums into classical and specific ones,
where open-air museum is not rec-
ognized as a separate category, con-
tributed to the lack of knowledge of
the open-air museum concept.

Definitions that describe open-
air museums are often impalpable
outside expert opinion. Although
comprehensive, the definitions
based on the paradigms of rural, tra-

13 Ranko Findrik, “Zaselak u Sirogojnu —
izgradnja etnoparka na Zlatiboru”, in:
Glasnik Drustva konzervatora Srbije 5,
Beograd 1981; Ranko Findrik, “Radovi na
izgradnji muzeja narodnog graditeljstva
u Sirogojnu”, in: Glasnik Drustva kon-
zervatora Srbije 7, Beograd 1983.
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HeCXBaT/bUBe BaH CTYYHOT MHeHba.
Mako cy cBeodyxBaTHe aedpuHuumje
dasupaHe Ha napaguvrmama pypasn-
HOT, TPAAMLMOHANHOI, HAapPOAHOT U
€THO, LUITO NOHOBO My3ej Ha OTBOpe-
HOM KOHTEKCTYa/IM3Yje Y¥Ke Of, Hero-
Be CYWTUHe, WTO je BUA/bUBO Yy Ce-
nehem npumepy: ,Moa eTHo-myse-
jOM Ha OTBOpPEHOM noApasymeBajy
ce NPOCTOpHe LeanHe Koje cy odau-
KOBaHe MyNTUAMCUMNINMHAPHUM pa-
[OM CTPyYHbaKa, TPajHO Cy Nog, CTpyu-
HMM HaA30POM MpPUCTyNaYHe 3a jas-
HOCT 1 UMajy ocurypaHo sohere no-
ceTMnaua, a CBPXa UM je Heroare u
O4YyBatbe HAPOAHOr rPaanTesbCTBa,
npoctopHux odenexja cena, npu-
poaHe dalTuHe 3HaYajemM KpajonnKa
M NOKaLMja, Kao U cBera Be3aHor 3a
HapOZHM KMBOT M HEroBO CTBapana-
wTeo“'*. N gpyre BpcTe aedpmHULMja,
noKasyjy oapeheHy npodnemaTuky:
My3ej Ha oTBOpeHOM je cneunduryHa
HenpoduTHa yCTaHOBA Koja CBOjY Ae-
NnaTHocT 00aB/ba Ha OTBOPEHOM My-
3€0/10WKN AePUHUCAHOM NPOCTOPY.
[enatHocT my3eja, BaH CTPyYHOT My-
3€0/10WWKOr Kpyra y TOM Cayyajy noa-
Pa3ymeBa CTaTUYHY U310XKOY ,Heve-
ra” (rpahesBunHa, ekcnoHara, npeame-
Ta) Ha oTBOpeHOM npocTopy. Mpahe-
BMHE ce MocmaTpajy cnosba, Oes
dyHKUMje Kao npumepum nenor. Ay-
rorogMwW e YKOpeHeHO MULLI/bEHE
[a je My3e] jeaHa 3rpaga ca BUTUPK-

14 Zoran Ci¢ai Ana Mlinar, ,Etno-sela izme-
du ocuvanja identiteta i poduzetnickog
trenda” y:, Etnoloska tribina, vol 40,
Beograd 2010, cTp. 119
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ditional, folk and ethnic again con-
textualize open air museum narrow-
er than its substance is, as shown in
the following example: “The term
ethno-open air museum relates to
spatial units that are designed by
multidisciplinary work of experts,
are permanently under the supervi-
sion, accessible to the public with
provided guidance of visitors, and
their purpose is to foster and pre-
serve folk architecture, physical
characteristics of villages, natural
heritage, importance of landscapes
and locations, as well as everything
related to people’s life and work”4,
Other kinds of definitions indicate
certain problems, as well. An open
air museum is a specific non-profit
organization that performs its activi-
ty in the open, museum-defined ar-
ea. The activity of the open air muse-
um outside professional museologi-
cal circle in this case involves a static
exhibition of “something” (buildings,
artefacts, objects) in the open air.
Buildings are viewed from the out-
side, without function, as examples
of beauty. An old, rooted opinion
that a museum is one building with
glass cabinets and canned exhibits
mislead visitors; therefore there is
often a question: Which one of the
buildings is actually the museum?

14 Zoran Ci¢ai Ana Mlinar, ,Etno-sela izme-
du ocuvanja identiteta i poduzetnickog
trenda” in: EtnolosSka tribina, vol 40,
Beograd 2010, p. 119



HaMa M KOH3epBUPAHUM EKCNOHATK-
Ma gosogu y 3abnyay nocetuoue, na
Ce YecTo nocTas/ba NuUTakee: Koja opg,
rpahesuHa je Mysegj?

Cnepehu HepgocTaTaKk HacTao je
Kao nocnegmua He3anHTEPECOBaHO-
CTM M MakbKa MHbopMaLmja, jep ce
BEMKK dpoj My3eanaua 13 T3B. Kna-
CMYHMX My3€eja PaHWUjUX FOAMNHA, HU-
je 6aBno npoyyaBarbem My3eja Ha
otBopeHoM. OgpeheHun dpoj mysea-
laua HUKaga HKUje HWM NoCceTno OBaj
TMN My3eja, Na ce Ny TUM CTPYYHUM
KpYyroBMma mory 4yt TEPMUHONO-
WKM peumMamnsBm Kao LWTO je ewHo
-UapK nan nonynapHu ewHo-ceno.
MacoBHMja nojaBa CAMYHUX LEeNnHa
€THO/IOWKOT CajprKaja U Melare
NojMOBa €THO-CeN0, eTHO-MaApK, My-
3€j Ha OTBOPEHOM Yy MOTNYHOCTU je
CMojuna pasnuumTe KoHLenTe, Te cy
BPEMEHOM CTpy4yHO BoheHe W Hag-
rnefaHe ycTaHOBE, CMaKOBaHe Ccy Y
$joKy 3ajegHO ca ersoTMYHUM TBO-
peBMHaMa NPUjeMYMBOr U3INeaa Ko-
j€ CY UCK/bYUYMBO Yy CNyKOuM Typusma,
a Mambe Kyntype. Ha ocHoBy TakBOr
CTpyyHor Buhera oBux crneumduy-
HUX YCTAaHOBA, MOE Ce 3aK/byunTH
[a cy TakBa Buhera yTMuana n Ha
MeANjCKy MHTepnpeTaunjy nojma
My3€j Ha OTBOPEHOM.

HoBMHCKM Hacnos Kao oapas
AenatHoctu My3eja Ha 0OTBOpeHOM
»CTapo ceno”

Y my3ejy Ha oTBopeHoMm ,,CTapo
ceno” ce nopes odjekata HapoaHor
rpaguTe/bCTBa, KOjU WMaAjy CBOjY

Another deficiency was created
as a result of lack of interest and in-
formation because a large number of
museum professionals from so-
called classical museums of the ear-
lier years, have never studied open-
air museums. A certain number of
museum professionals have never
visited this type of a museum, so in
these professional circles one can
hear remnants terminology such as
ethno-park, or popularly ethno-vil-
lage. More widespread occurrence
of similar units of ethnographic con-
tent and confusion of the terms eth-
no-village, ethno-park and open air
museum, has fully merged different
concepts, and institutions that were
professionally guided and super-
vised over the time; they were
packed in a drawer along with exotic
creations that seemed receptive but
were solely in the service of tourism,
rather than culture. Based on this ex-
pert consideration of these specific
institutions, it can be concluded that
this view has influenced the media
interpretation of the open-air muse-
um concept.

A newspaper headline as a
reflection of the activities of the
open-air museum “Old Village”

The open-air museum “Old Vil-
lage”, in addition to folk architecture
that has its value in terms of con-
struction and building, also presents
housing and cooperative family life
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BPEAHOCT Y apPXUTEKTOHCKOM U HEU-
MapCKOM CMUCATY, NPe3eHTYje CTaHo-
BakbE M KMBOT 3a4pY*KHE nopogunue
Ha ceny y okBupy AomahunHcTasa Ko-
jn UMHe my3ejcKky nocTaBKy. EHTepu-
jepn mysejckux odjekarta cy onpe-
MJ/bEHW AaYTEHTUYHUM NpeaMeTUMA
ns etHorpadckor doHaa Myseja.
OBaKo KoHUMNMpaHa amdunjeHTanHa
MOCTaBKa MPUKa3ana je HOBU U Apy-
raymjn BUyeNHU MAEHTUTET Yy My3ej-
CKOj Mpe3eHTaunjn, Tj. HacynpoT cTe-
PEOTUMHO M3NOMKEHMX EKCMOHATA Y
CTaK/EHMM BUTPMHAMa KaKBe Cy ce
MOT/1e BUAETUN Y My3€jUMa KOMMNEK-
cHor®® Tuna, NnpeameTu cy nocTas/be-
HW Yy KOHTEKCTy npocTopa. YnpaBo
OpojHOCT My3eja KOMMNAEKCHOT TUNa,
AonpuHena je Aa ce KoHUenTyaHa
C/IMYHOCT y CTa/IHUM NOCTaBKamMa yo-
4u Ha npsu norneg,. Ca gpyre cTpaHe
noctaBka Myseja Ha OTBOpPEHOM, Y
TOM CMUCAY je NPeBa3snLLIa MOMEHY-
TW KOHLENT U3 pas/fiora WwTo ce ek-
CMOHATWU HaNase Yy KOHTEKCTY NPOCTO-
pa Kome u npunagajy. “Mysej Ha
OTBOPEHOM 33 Pa3NKY 0f, KOHBEH-
LUMOHaNHOr my3eja ‘y 3aTBopeHOM’
npeacTaB/ba KOMMAEKCHY U300y
KOja nocTaje HenpeaMeTHMU KOMYHM-

15 Myseju y Kojuma ce Hanase 3dupke ap-
Xeo/i0rvje, UCTopuje, UCTopuje YyMEeTHO-
CTM N eTHonormje. Y nepuoay HaKoH
[lpyror cBeTcKor paTa roToBO CBaKu rpag,
y Cpduju gobuja Mysej y Kome ce npu-
Kasyje “&oraTcTBO” NOKanHe npolno-
CTW, Tpaauumja, NcTopmja U YMETHOCT Y
JbubaHa Maspunosuh, O Gonuwiukama,
ugeHWwuwiewuma u gpyie mysejcke Upu-
ye, beorpag 2009, ctp. 39-40
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in the country within the households
that make up the museum exhibi-
tion. Interiors of museum buildings
are equipped with authentic objects
from the Museum Ethnography
fund. The ambient setting conceived
like this has showed a new and dif-
ferent visual identity in museum’s
presentation, contrary to stereotype
exhibits in glass cases as could be
seen in museums of complex type®,
the objects here are placed in the
context of space. It was the abun-
dance of complex type museums
that contributed the conceptual sim-
ilarity in the permanent exhibitions
could be observed at first glance. In
this regard, the setting of the Open
air museum overcame this key con-
cept since the exhibits are found in
the context of the area where they
belong. “The Open air museum un-
like conventional “indoor” museums
represents a complex exhibition
which becomes communication pro-
cess, double communication agent:
from the creators of cultural ele-
ments to consumers in an authentic
culture; from museality to consum-
ers in today’s culture, it is to the

15 Museums containing collections of ar-
chaeology, history, art history and eth-
nology; in the period after the Second
World War, almost every city in Serbia
got a museum which displayed the “rich-
ness” of local past, tradition, history and
art. Ljiljana Gavrilovi¢, O politikama,
identitetima i druge muzejske price, Beo-
grad 2009, pp. 39-40



KaLMjCKu npouec, CpeacTBO ABOCTPY-
Ke KOMyHUKaLmje: o4 TBOpLLA KyNTyp-
HWUX eNemeHaTa Ka KOH3yMeHTMMA Y
aYTEHTUYHO] KYNTYpW: 04 My3€aHO-
CTM Ka KOH3yMeTMMa Yy CaBPeMEHO]
KYATYpW, TO jecT Ka nydnmumn.“1® Am-
OunjeHTanHe NocTaBKe, UMNaK MMajy K1
CBOje HeAOCTaTKe Koje cy orneaajy y
CTBapaky NAeannsoBaHe CauKe no-
poguyHor meoTa y XIX BeKy, Hego-
BOJbHO je jacaH NPUHLMN BPEMEHa,
OAHOCHO CTBapa ce 3aMp3HyTa CAu-
Ka MPOLUIOCTU M HANYLITEHOCTM NPO-
ctopa. [la du ce y M3BECHO] Mepwu
NPeBasunLLAN HaBeAeHN HeJoCTaum
NOBPEMEHO Ce My3ejCcKa MOCTaBKa
OKMB/baBa aHrAXKOBaHEeM NOKANHUX
3aHatMja u gomahuua. Y cknagy ca
TUM Nporpamcka aktmBHoct Myseja
OpjeHTMCaHa je Ha Tpaguumjy oBor
Kpaja Kpo3: oduyaje, IMKOBHO, My-
314K0, GONKNOPHO CTBAPANALITBO U
Tako mehy npBMMa UCTaKNa HemaTte-
pujanHu acnekt dawTtuHe. Mporpa-
MM KOju ce peanusyjy y Mysejy npeg-
CTaB/bajy NoBpaTHy crnpery namehy
My3eja Kao npocTopa rae ce dawTu-
HW KyNTYpHO Hacnehe 1 nokanHe 3a-
jeaHuLe U KeHMX CTAHOBHMKA. Tako
ce ca jeaHe CTpaHe y ayTeHTUYHOM
amdujeHTy npeacTaB/bajy *KMBM 0OU-
4aju (OHM Koju cy 3aapKaHM Koa No-
KNaHOT CTAHOBHWULWITBA) M YyBajy 3a-
HaTK (aHraxoBakbe 3aHaT/IMja y pa-
AvoHuuama Myseja), WTo je aTpak-

16 Mwunow Matuh, ,,My3ej Ha OTBOPEHOM —
ToTanHa WHdopmauumja“, y: Myseju y
Cpbuju 3anoyemo nymosarbe, beorpag,
2008, cTp. 17

audience.”*®* Ambient settings, how-
ever, have their own shortcomings,
which are reflected in the creation of
idealized image of family life in the
nineteenth century. The principle of
time is not clear enough, i.e. a frozen
image of the past and abandoned
spaces is created. In order to over-
come the deficiencies to a certain
extent, the Museum exhibit is occa-
sionally revived by engaging local ar-
tisans and housewives. Accordingly,
the Museum program activity is ori-
ented to the tradition of this region.
Through customs, art, music and folk
creativity, it was among the first to
note intangible aspects of heritage.
Programs that are implemented at
the Museum are the feedback be-
tween the Museum as a place where
heritage is cultivated and the local
community with its residents. Thus,
living practices are presented in the
authentic atmosphere (those that
are preserved by local people) and
crafts are kept (engaging artisans in
the Museum workshops), which is
attractive for visitors to the Muse-
um; the local people are engaged in
making objects, demonstrations of
customs, they are given the opportu-
nity for additional revenues and
communication with different pro-
gram participants. When considering
the overall work of the open air mu-
seum, the topics that have already

16 Milos Mati¢, “Muzej na otvorenom — to-
talna informacija”, in: Muzeji u Srbiji
zapoceto putovanje, Beograd, p. 178
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TMBHO 3a noceTunoue Myseja, aHra-
Xyje ce IOKasIHO CTaHOBHMLUTBO 33
n3pady npegmeTa, AEeMOHCTPaUmjy
odunuaja wro um gaje moryhHocT o-
AATHUX NPUXOAA M KOMYHMKALMjy ca
PasIMYNTUM yYeCcHUUMMa nporpa-
Ma. Kaga ce carnefa LenoKynHu pag,
My3eja Ha OTBOPEHOM, HEMUHOBHO
he ce n3aBojuTH Teme Beh nomeHyTe
y TekcTy. LUTo 3Hauu aa Kaga ce y Ho-
BMHCKOM HAC/N0BY WCTaKHe rpagu-
Te/bCTBO, TPagmumja, 3aHaTh, npo-
rpamu, oduyajum, npownoct, Hacnehe
Hehe ce mHoro norpewunTn. CBe To u
jecte my3ej Ha OTBOPEHOM, anu U He
camo To.

He 6u tTpedano 3adopasutn aa
HOBMHCKM TEKCTOBM, HacTajy nof
yTULQjUMa Pa3NNYNTUX 4PYLITBEHUX
e/unTa, a Y U3BE3HOj MepU CTPYYHMU
TEKCTOBM U M3jaBe KyCcToca A0NPUHO-
ce Tome Kakee he ce nHpopmauuje
YCMEPWTH Ha jaBHO Mhbere. HoBUH-
CKM Hacn0B, Na U cam TEKCT, U3 Mno-
Tpede ga npuByYe NaKky jaBHOCTU
4YecTo Ce KOPUCTU CeH3auMOHaNu-
cTMYKkMMm edektom. Kao npumep ce
mory HasecTn Hacnosu: baka Paga
3aHuUMsmUBUja 0g Kycwioca, [lpu-
3Hauw y Ceeuwy, a 'y Cpbuju?, Cluapo
ceno be3 gomahuHa.

CarnegaBarbe HOBMHCKUX TeK-
CTOBa NOKA3ano je Aa NOCTOju HeKo-
JIMKO Pas/iMunTMX MNPUCTYNa Y UCTU-
Llakby AEeNaTHOCTM My3eja Ha OTBOpe-
HOM. TepMMHONOLLIKA HeZoCNeaHOCT
je nocneamnua yonwTasama M cnaja-
Hba CPOLHUX, aNN HE UCTUX KOHLLeNa-
Ta, KOja je oneT y3poKoBaHa jegHo-
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been mentioned in the text will inev-
itably be extracted. This means that
when the newspaper headline high-
lights architecture, tradition, crafts,
programs, practices, history or herit-
age, it will not go far wrong. The
open-air museum represents all
these, but not only that.

One should not forget that
newspaper texts are produced under
the influence of various social elites.
To some extent, professional texts
and statements of curators contrib-
ute to the kind of information that
will be directed to the general public.
Headline, even the text itself, in at-
tempt to attract attention of the
public, often uses sensational effect.
As an example, we can specify the
following headlines: Granny Rada -
more interesting than curators, Rec-
ognized in the world, but in Serbia?,
Old Village is without a host.

Observation of newspaper arti-
cles revealed that there are several
different approaches in emphasising
activities of an open air museum.
Terminological inconsistency is a re-
sult of generalization and merges of
related but not identical concepts,
and again it is caused by unilateral
rather than integrative approach,
which is one of the key differences
between an open air museum and
other museums and non-museum
units. All of the above mentioned
texts and headlines talk about the
specifities characteristic of open-air
museums and are encouraged by



CTPaHWM, @ He MHTEerpaTUBHUM NpPU-
CTYMNOM, LWITO je jeAHa 04, K/bYUYHMX
pas3nnka nsmahy myseja Ha oTsope-
HOM W OPYrUX My3ejCKUX U Hemy3ej-
CKMX LennHa. CBM HaBeaeHM TEKCTO-
BM U HOBMHCKW HAC/l0BU FOBOpE O
cneundryHOCTMMA Koje Hoce My3e-
ju Ha OTBOPEHOM M NOACTAKHYTE He-
KOM Of, acrneKkaTta tUxoBe AeNaTHo-
CTM Te Yy PasINYUTUM aHTPOMOJIO-
WKNUM TyMayernuma MMajy 1 ceoje
onpasgame.

some aspects of their activity, there-
fore in various anthropological inter-
pretations they have their justifica-
tion.



Mutep-Marujc Mmjcdepc,
XONnaHACKM My3ej Ha OTBOPEHOM, APHEM, reHepaHU SUPEKTOP

MuTtep Matnjc-Tnjcdepc cTyanpao je UCTopUjy YMETHOCTM U apXe0Oorujy Ha YHU-
Bep3uteTy PagdyHa y HujmereHy, Kpa/beBCKOM XONaHACKOM UHCTUTYTY Yy Pumy u
XOoNnaHACKOM YHUBEP3UTETCKOM MHCTUTYTY 32 UCTOPUjY YMETHOCTU y PupeHum. Pa-
[MO je Kao UCTpaKMBay y X0NaHACKOj OpraHn3aLmMju 3a Hay4Ha UCTPaXKMBaHba U
npeaasay UcTopuje yMeTHOCTU Ha EmepcoH Koneyy y boctony (Benunnrton, CAL) y
nepuoay 2001-2009.roanHa. HakoH Tora duo je aupektop Mysejckor napka Opu-
jeHTanuc, myseja Ha oTBopeHOM nocseheHor peaunrujn. feHepanHu gupekTop Xo-
NAHACKOT My3eja Ha oTBOpeHOM, ApHema, nocTaje 2009.roaunHe.

Pieter-Matthijs Gijsbers,
Netherlands Open Air Museum, Arnhem, general director

Pieter-Matthijs Gijsbers (Beek-Ubbergen 1964) studied Art History and Archaeology
at the Radboud University Nijmegen, the Royal Dutch Institute in Rome and the
Dutch University Institute for Art History in Florence. After working as a researcher
at the Netherlands Organization for Scientific Research and teaching Art History at
the Emerson College in Boston/Well (USA), from 2001 — 2009 he was director of
Museumpark Orientalis, an open air museum about religion. In 2009 he became
general director of the Netherlands Open Air Museum.
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Kpos oBaj pag uctpaxyjy ce moryhHoCTH, U3a30BM U rpaHULLE Y My3ejuma Ha OTBO-
PEHOM, Kao M pa3HOBPCHM 0OIMLLM My3ejcKor paga y ciyKOu noBesmBarba byam U
CTBapakba CBECTU O COMNCTBEHOM MPOCTOPY, NPUNAAHOCTU U naeHTUTETUMA. HaunHK
Ha Koju ce XonaHACKU My3ej Ha 0TBOPeHOM OaBM OBUM NUTakbUMA U AUAemMama
roBopu 0 HOBOj 1 NocBeheHoj My3ejCKOj MUCUjU YNjU je LU/b PeNeBaHTHOCT y pa-
3/IMYUTUM APYLUTBEHMM OKOMTHOCTMMA U CaBPEMEHOCT Y My3€e0/10LKOM NPUCTYNY.

This contribution aim is exploring the possibilities, challenges and boundaries in
open air museums as well as diverse forms of museum work in service of
connecting people and creating awareness of own space, belongings and identities.
The ways the Netherlands Open Air Museum deals with those questions and
dilemmas testify about new and dedicated museum mission which goal is being
relevant in different social environments and contemporariness in the museological
approach.
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NMPEBASUKU TPAHULIE U NOBE3ATU JbYAE:
KA PEHECAHCU MY3EJA HA OTBOPEHOM

CROSSING BORDERS AND CONNECTING PEOPLE:
TOWARDS A RENAISSANCE FOR OPEN AIR MUSEUMS

Y nocneprunx ABafeceT roguHa,
XonaHACKM My3ej Ha OTBOPEHOM ce
TpaHchoOpmMMCao U3 TpaauUMOHaN-
HOr My3€eja Ha OTBOpPEeHOM ca GOKy-
COM Ha pypanHOM KyATYPHOM Hacne-
hy y my3ej (nnum, ako Bam ce BULLE A0-
naga: nnatpopmy MAM NO30PHMLLY)
Ha KO0joj ce pa3InynTM acnekTn nose-
3aHM ca XONaHACKMM CBAKOAHEBHUM
XMBOTOM W3 NPOWOCTU U caja-
WHOCTY jaBHO aenel. [laHac BuLLe He
npeacTas/bamo CaMo NO3HaTe U UKO-
HM30BaHe enemeHTe XonaHamje no-
nyT BeTperbaya M BoAeHUUa, yneya-
T/bUBUX U PACKOLIHMX CEOCKMUX Kyha
n3 ®pusnje, M(POHUHreHa 1 nongepa
beemcTep, CAMKOBUTUX BUKeHAMLA
n3 bpadaHTa, XengepnaHga v Jinm-
dypra y cTUAy Kojum ux je BUHCeHT
BaH [or LPTa0 M CIMKAo, Mano ceno
13 3aHa 6amnsy Amctepgama, dpadpu-
Ky MN1eKa ca NapHOM MaLUUHOM, Bp-
TOBe U TpamBaje 13 PoTepaama, Xara
n ApHxema. HoBMMm, 4eCcTo marse rna-
MYPO3HMM 0QjEKTUMA N eHTEpPUjepu-
Ma, NPOLUMPUAN CMO BPEMEHCKM pa-

1 JanVaessen, Ervaring delen. Verhalen en
beelden bij honderd jaar Nederlands
Openluchtmuseum. Met fotobijdragen
van Marten van Wijk en Stefanie Smans
en een vooruitblik van Pieter-Matthijs
Gijsbers. Arnhem 2012
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In the last twenty years the
Netherlands Open Air Museum has
transformed itself from a traditional
open air museum with the focus on
a rural cultural heritage into a muse-
um (or preferably: a platform or
stage) on which a variety of aspects
connected to Dutch daily life from
past and present are publicly sha-
red.! Nowadays, we are not only pre-
senting famous and icon elements of
The Netherlands, such as windmills
and water-mills, impressive and
stately farmhouses from Friesland,
Groningen and The Beemsterpolder,
picturesque farm cottages from Bra-
bant, Gelderland en Limburg in the
style Vincent van Gogh drew and
painted, a small village from The
Zaan near Amsterdam, a milk facto-
ry with steam engine, gardens and
trams from Rotterdam, the Hague
and Arnhem. With new and often
less glamorous buildings and interi-
ors we expanded the span of time
from the 17th century to modern

1 JanVaessen, Ervaring delen. Verhalen en
beelden bij honderd jaar Nederlands
Openluchtmuseum. Met fotobijdragen
van Marten van Wijk en Stefanie Smans
en een vooruitblik van Pieter-Matthijs
Gijsbers. Arnhem 2012



HbeHo BucoyaHcwigo Kpasbuya beatupukc owisapa Bectiepcuwipaw Kyhe u3 Amciuepgama
Y X0n1aHgCKOM My3ejy Ha ouisopeHom, 3. alipuna 2012. ioguHe

H.M. Queen Beatrix opens the Westerstraat Houses of Amsterdam
in the Netherlands Open Air Museum, April 3 2012

CNoH o 17. BeKa [0 MOAEPHUX Bpe-
MeHa, ga dyaem npeumsHuju: ao aa-
Hawme nctopuje. Kao nspas osor, 3.
anpuna 2012.rogmHe, H.B. Kpasbuua
BeaTpuKc je cBeyaHo oTBOpMAA rpyny
3rpaga 13 Amctepgama, Koje cy dune
cpyweHe 2002. rogmHe, a noTom pe-
KOHCTPYMCaHe y Hallem mysejy y ne-
puoay 2011-2012. roanHe

Je3rpo oBor Komnekca ce cacTo-
j OfL HEKMX OCMPOMALLEHMX, CKPOM-
HMX CTAHOBA M3 HEKAZALHUX YNYM-
ua Amctepgama. OSHOBMAM CMO MX
TAYHO OHAKO KaKo cy npoHaheHwu
2002. roamHe. OBnm cmo y moryhHo-
CTW [a npeactaBumo npodneme cu-
pomaliTBa M ApylWTBEHe Hepahe y
CBETY CUPOMALLHMX U YTPOXKEHMX?.

2 Jet Blokhuis, ‘Jordaankrotten herbouwd
in Amsterdam’ in: Ons Amsterdam jaar-
gang 64 (2012), 4, ctp. 136-141; Laura
van Hasselt, ‘Hoe woonden de eerste

times; to be more precise: to today’s
history. As an expression of this, on
April 32012, H.M. Queen Beatrix for-
mally opened a group of buildings
from Amsterdam, that had been de-
molished in 2002 and subsequently
reconstructed in 2011-2012 at our
museum

The nucleus of this complex con-
sists of some impoverished, humble
dwellings from the former back-
streets of Amsterdam. We rebuilt it
exactly as it was found in 2002. With
this we are able to present issues of
poverty and social problems: the
world of the poor and the disadvan-
taged?

2 et Blokhuis, ‘Jordaankrotten herbouwd
in Amsterdam’ in: Ons Amsterdam jaar-
gang 64 (2012), 4, pp. 136-141; Laura
van Hasselt, ‘Hoe woonden de eerste
Turkse gastarbeiders?’ in: Ons Amster-
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MpeBasunaxere rpaH1ua Crossing borders

Y oBom npouecy TpaHchopma- In this process of transforma-
unje, XonaHAackn mysej Ha otBope-  tion, the Netherlands Open Air Mu-
HOM Ce He CBOAM Ha ,curypHe npu-  seum does not limit itself to ‘safe
ye“. Hanpotus: 2003. rogmMHe cy  stories’. On the contrary: in 2003 it
oTtBopeHe ,Mony4yke dapake”, opu-  opened the ‘Moluccan Barracks’, an
rMHanHe gpseHe dapake n3 1939.ro-  original 1939 wooden barrack from
AnHe 13 nposuHumje CesepHu bpa- the province of Noord-Brabant in
0aHT rae je Tema, ycko nosesaHa ca  which a theme closely linked to
XONaHACKOM NOC/epPaTHOM AEKONO- Dutch postwar decolonization is pre-
HW3auuMjom, npeacTaB/beHa jaBHO-  sented to the public : the transfer, in
ctn: 1951. rogmHe ce goroamo npe- 1951, of some twelve thousand men,
N1a3aK HeKMX ABaHaecT Xxnbaga My- women and children from the for-
WKapala, *eHa un feue n3 duslwe xo-  mer Dutch colony in Eastern Indone-

NAHACKE KONOHKje y UCTouHoj NHao- sia to temporary settlements across

. IJ.-___| ||||

[T SR —

Mecuio ugeHwiugukayuje: MonyKkaHcKa Sapaka y XonaHgCKOM My3ejy Ha OUBOPeHOM
Place of identification: the Moluccan Barrack in the Netherlands Open Air Museum

Turkse gastarbeiders?’ in: Ons Amster-
dam, jaargang 63 (2011), 11/12, ctp. dam, jaargang 63 (2011), 11/12, pp.
450-451 450-451
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He3uju y NpMBPEMEHA Hace/ba LUK-
pom XonaHguje, n3a Jera cy ycneam-
ne TeH3sunje uamehy XonanhaHa u
MonyuyaHa.

OBu cykodu nmanum cy 3a nocne-
ANUY HeKe ApamaTUyHe cuTyauuje
y3vmama Tanaua Tokom 1970-ux y
BO30BMMa, LWKOMAMa M MOC/0OBHUM
3rpagama. Monyuke Akumje us nepu-
ona 1974-1977 cy umane ayboK u ay-
roTpajaH yTuLUaj Ha CBAKOAHEBHM XU-
BOT Yy XONaHAMjU — MUCAIUM 4,3 UX MO-
*KemMo ynopegmuti ca oHnma LipseHunx
Opwuraga y Utannju n ®pakumje up-
BeHe apmuje y Hemaukoj. U — ceuha-
/10 BaM Ce TO W/N He - OBa U MHOre
Jpyre npuye cy 0dojune v HoBUjU Xo-
NAHACKM KUBOT, 3aje4HO ca TemMama
Kao LWTOo cy cBe Behe doratcTBo v /in-
depanusaumja, emaHumnaumja n de-
MUWHU3aM. To wTo cy Monyuke AKuu-
je UMane TaKo jak edekat je, N0 Mmom
MULWL/bEHY, PE3YNTAT YNHEHULE Aa
je - BULIE M Makbe No NPBKM NyT Ha
XONAaHACKOM TNy, a He Y Aanekoj Uh-
[oHe3nju — dnno jacHo aa yTuuaj Ko-
NIOHMjaNN3Ma, YaK M Yy CBOjOj 3aBp-
WHOj ¢asn, MMa KOMM/IMKOBaHe
acnekTe. YKpatko, duna je To npe-
KpeTHuua, 6apem TaKo cy je /byan y
Hwn3o3emcKoj goxxmnsenun. Ynpaso Taj
YyTULAj HAa CBAKOAHEBHW }KMBOT YNHU
Temy Be3aHy 3a MonyyaHe ageksat-
HOM 3a My3€j Ha OTBOPEHOM.?

3 3a monyKaHcKke bapake Bugetu: Sylvia
Pessireron, Molukkers in Nederland: ‘wij
kwamen hier op dienstbevel ...’;

kampverhalen uit Lage Mierde, Zwolle

2003; Renate van de Weijer, ‘De Mo-

lukse barak in het Nederlands Open-

the Netherlands, and the subse-
guent tensions between the Dutch
and the Moluccans.

These tensions resulted in some
dramatic hostage taking situations in
the 1970s in trains, schools and of-
fice buildings. The Moluccan Actions
from the years 1974-1977 have had
a deep and long lasting effect on
Dutch daily life —comparable, | think,
to that of the Brigate Rosse and Rote
Armee Fraktion in Italy and Germa-
ny. And - if you like it or not - this and
many other stories have coloured re-
cent Dutch life as well, alongside
themes like growing wealth and lib-
eralization, emancipation and femi-
nism. That these Moluccan Actions
had such a tremendous effect is the
result, | think, of the fact that — more
or less for the first time on Dutch
ground and not in far away Indone-
sia—it made clear that the impact of
colonialism, even in its final phase,
had complicated aspects. In short, it
was a watershed occurrence and
that was how it was felt in the Low
Countries. It is this impact on daily
life which makes the theme of the
Moluccans so appropriate for an
Open Air Museum.?

3 Forthe Molukse Barak see: Sylvia Pessir-
eron, Molukkers in Nederland: ‘wij kwa-
men hier op dienstbevel ..."; kampverha-
len uit Lage Mierde, Zwolle 2003; Renate
van de Weijer, ‘De Molukse barak in het
Nederlands Openluchtmuseum: cul-
turele confrontaties rond een houten
gebouw’ in: Cultuur jaargang 1 (2005), 2,
pp. 132-142; Karlijn Olijslager, Meer-
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loclioguH 3aHT JuHKcjaHi, kKaHyenap Peliydauke KuHe y XonaHguju owieapa KUHeCKU
pecwiopaH ,,Asuja”y xonaHgckom my3sejy Ha owisopeHom, 1.adpua 2010.ioguHe

Mr Zhang Jinxiang, Counselor of the Republic of China in the Netherlands opens the Chinese
Restaurant Asia in the Netherlands Open Air Museum, April 1 2010

[o3sonnte mun ga Bam gam gpy-
W, CIMYaH NpUMep, ersoTuYHe noja-
Be Koja AyOOKOo 00/1MKyje XxoNaHACKK
CBAKOAHEBHW }KMBOT: A0CE/bEHNLM
n3 Kuue. Mpowne roguHe, My3ej Ha
OTBOPEHOM je OTBOPMO PEKOHCTPYM-
CaHW KMHECKO-XO0MaHACKM pecTopaH
13 1962. rognHe, CMeLUTEH y cpeam-
WTy oHora wTo BehunHa noceTunaya

luchtmuseum: culturele confrontaties
rond een houten gebouw’ y: Cultuur
jaargang 1 (2005), 2, ctp. 132-142; Karli-
jn Olijslager, Meerstemmigheid in belad-
en verleden. Gender en etniciteit bij de
constructie van dynamisch erfgoed.
Masterscriptie  Universiteit Utrecht,
2011
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Let me give you a second, com-
parable example of an exotic aspect
that has profoundly shaped Dutch
daily life: immigration from China.
Last year the Open Air Museum
opened a reconstruction of a Chi-
nese-Dutch restaurant from 1962,
installed in the centre of what most
visitors consider a typical, Dutch vil-
lage: the “Zaanse Buurt”.

In this presentation the museum
dwells on the history of the migra-
tion to the Netherlands in the last

stemmigheid in beladen verleden. Gen-
der en etniciteit bij de constructie van
dynamisch erfgoed. Masterscriptie Uni-
versiteit Utrecht, 2011



CMaTpa TUNUYHMUM, XONAHACKUM Cce-
Nom: ,,3aaHce byypT”.

Y 0B0j npeseHTaumju, Mysej ce
daBu nctopujom murpaumja y Xonau-
anjn y nocnegrnx 400 rogmHa yon-
LITE U, KOHKPETHWU]E, KUHECKOM MMU-
rpaumjom, Koja je 3ano4vena 1910. ro-
anHe. OBae NoceTMoUM NOCTaHy no-
TNYHO CBECHM Aa je KOMyHMKauuja
namehy MMUrpaHaTa U I0KaNHOr CTa-
HOBHMWTBA OdMNa Noa, BEIMKUM YTU-
uajem mehycodHux crepeotnna w
Knmwea. Npema muwsbery Xonax-
haHa, KuHe3n nmajy HM3aK HMBO Xu-
rmjeHe n kopucte ncehe meco y uc-
XpaHu; KuHesu cy dunm 30yreHu Bu-
CMHOM M nojaBom XonaHhaHa, orpo-
MHWM KONMYMHAMa XPaHe Kojy Hapy-
4yjy 1 temxosom WwKpTowwhy. OBAe ce,
YKPaTKO, Yyje BuLIE 04, jeAHOr rnaca
n obe cTpaHe ornefana cy nNpuKasa-
He. Caga, Taj peunnpoumTeT NpeTsa-
pa npe3eHTaumjy KMHECKO-XONaH4-
CKOr pecTopaHa u3 ,,00unyHe 3adase”
y ,ornegano”. Orneaano Koje cynpot-
CTas/ba MoOCeTMOLA Apyraymjem no-
rneay Ha XONaHACKU OEHTUTET U XO-
NAHACKY KYATYpY - NOrNeAoM Koju 3a
Heke MoXKe ST Beoma y3HeMMpYjy-
hun. Mocne oBora, nocetTunal, BuLle
He MOoKe OUTU TOIMKO CUTYPaH Y CBOj
KoHuenT ,XonaHamje“. HapasHo,
Oendtce MoneH (BeTpewaua wu3
Nendra) he octaTv ucta; anmn acouu-
jaumja Ha OBY CIMKY CE€ MOXKE Npome-
HuUTW: ,,[la, TO je XonaHAcKu, ann ...

MeHTanHa mana XonaHauje

Beh caga, ca noMeHyTMM HOBUM
e/1eMeHTUMA eflyKaLmje U NpeseHTa-

400 years in general and, more spe-
cifically, of Chinese migration, which
began in 1910. Here the visitors be-
come fully aware that the communi-
cation between immigrants and lo-
cals was very much influenced by
mutual stereotypes and clichés. Ac-
cording to the Dutch, the Chinese
were unhygienic and used dog meat
in their menu; the Chinese were puz-
zled by the enormous size of the
Dutch, the huge amounts of food
they ordered and their stinginess.
Here, in short, more than one voice
is heard and both sides of the mirror
are shown. Now, it is this reciprocity
that transforms the presentation of
the Chinese-Dutch restaurant from
‘just fun’ into a ‘mirror’. A mirror
which confronts the visitor with a
view on the subject of Dutch identi-
ty and Dutch culture —a view which
can be quite disturbing to some. Af-
ter this, the visitor might not be so
certain about his or her concept of
‘Holland’ anymore. Of course, the
Delftse Molen (Windmill from Delft)
will remain the same; but the associ-
ation with this image might change:
‘yes, it is Dutch, but ...”

Mental map of Holland

Already now, with the new pre-
sentations and educational elements
mentioned above, it is tempting to
think of the Netherlands Open Air
Museum as a ‘mental map of Hol-
land’. By that | mean a place where
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uumje, HewTo me Byye Aa o XonaHa-
CKOM My3€jy Ha OTBOPEHOM Pa3MMu-
LW/baM Kao 0 ,,Manu yma XonaHguje”.
Mo TMM MWUCAMM Ha MeCTO rae cy
npeacTaB/beHM MHOIM acnNeKTU cBa-
KOZLHEBHOT XONaHACKOT *KMBOTa, KyA-
Type 1 uctopuje, 1 NpoLNocCT 1 ca-
AaWwHocCT.* OHKM he GyHKUMOHMCATH
Kao MHCTPyMEeHaTKn 3a Aa/be pasmu-
Wwsbake, Aajyhu nocetmoumma mo-
ryhHOCT Aa pa3mucie o cBojoj bumo-
rpadujun, Ha KoHuenTy ,XonaHgnje”
M Ha KOHLENTY ,, XONaHACKn".
Mckopuctuam cmo 0Baj MeTop,
Ca yCNexom y HeaBHO OTBOPEHMM
AMCTepgamCcKMM 3rpafama Koje cy
PEKOHCTPYMCaHe Ha [MaBHOM Tpry
My3eja, HenocpegHO M3a ynasa y
3rpagy. Osge je nocetmaal, no3BaH
[la UCTPaXu oaHocC namehy nctopuj-
CKe W HepasHe murpauumje un con-
CTBEHOI CBAaKOAHEBHOT KMBOTA. Je-
0aH 04, LEeHTpPasHMX enemeHata je
PEKOHCTPYKLUMja Mane Kyhe 3a cme-
WwTaj uMmurpaHata 3 Typcke, nocTa-
B/bEHE CEAAMAECETUX FOAMNHA Y jes-
HOM of Tux objekata. OBgalwtba
npuya ,,KomduHyje BennKe Hapauuje
(Tj. mehyHapoaHy vmwurpaumjy) us
WHTUMHE M INYHE NepCneKkTMBE, U
MOKa3syje KaKo ce OBM APYLITBEHMU U
JIMYHN JOoMeHW yBek npenaunhy”,
360or cBOje MOHYMEHTA/IHOCTU M

4 Stijn Reijnders, ‘Collecting the Contem-
porary in the Imagined City’ in: Quotidi-
anvolume 02 (2010), cTp. 104-110; Piet-
er-Matthijs Gijsbers, ‘Balance between
old and new’ in: Quotidian volume 02
(2010), cTp. 121-124.
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many aspects of Dutch daily life, cul-
ture and history, both past and pres-
ent, are presented.* These will func-
tion as instruments for further
thought, enabling visitors to reflect
on their own biography, on the con-
cept of ‘Holland’ and on the concept
of ‘Dutch’.

We used this method with suc-
cess in the recently opened Amster-
dam buildings that were reconstruct-
ed on the main square of the muse-
um, directly behind the entrance
building. Here, the visitor is invited
to investigate the relationship be-
tween historic as well as recent mi-
gration and his or her own daily life.
One of the central elements is the
reconstruction of a small lodging for
immigrants from Turkey, installed in
one of these houses in the 1970s.
The story told here ‘combines grand
narratives (i.e. international immi-
gration) with more intimate and per-
sonal perspectives, and shows how
these public and personal realms are
always intertwined’. Because of its
sheer monumentality and promi-
nent location near the entrance,
these Amsterdam houses already
now function as an overture to the
museum. There, at the beginning of
his walk through ‘Holland’, the visitor

4 Stijn Reijnders, ‘Collecting the Contem-
porary in the Imagined City’ in: Quotidi-
an volume 02 (2010), pp. 104-110; Piet-
er-Matthijs Gijsbers, ‘Balance between
old and new’ in: Quotidian volume 02
(2010), pp. 121-124.



WCTAKHYTOr MecTa y O/IM3nNHM ynasa,
AmcTtepgamcke kyhe Beh caga QyHk-
LMOHMLLY Kao ysepTupa y mysej. Ty,
Ha NOYEeTKYy CBOje WeTHe Kpo3 , Xo-
naHaujy“, nocetmnay, dusa cyoyeH
Ca MPUCTYNOM KOju NpeucnuTyje Wwra
je To ,,TUNNUYHO XONaHACKU" ymecTo
Aa poduje nednHULMjy v jacHe oaro-
BOpe Ha OHO WTo Tpeda cmaTpaTy
NPaBMM W ayTEHTUYHUM XOJIAHA-
CKMM KapaKTepuCcTMKama.

MpekpeTHMLA y 0BOM Tekyhem
npouecy ce goroauaa npowuie rogu-
He. fognHe 2012, Haw my3ej je ao-
Ono noHyay of cTpaHe XxonaHAcKe
BNlaje He camo Aa npeysme soaehy
yNOry y M3pagu HaumoHanHe ancrte
HemaTepujanHor Hacneha, seh u aga
CKMUMpa nnaHose 3a GU3NYKe n an-
rmTanHe npeseHTaunje XonaHacke
HaunoHanHe ucropuje y 50 norna-
B/ba, Koja Ou ce peanusosanay dau-
CKOj capagtu ca mysejom Pujkc ns
AmcTtepgama. OBaj npojekat Tpeda
NMOCMaTpaTh Kao jeAUHCTBEHY MpK-
JIMKY Aa Ce NPOLMPU He Camo npuya
Myseja (y Kojoj he ce cBakoaHeBHa
KyN1Typa »KMBOTA W HAUMOHAJNHA
ncTopmja KOMOMHOBATU Yy HeAe/bUBO
jeamHcTeo), Beh 1 ga ce No3nLMUOHU-
pa XonNaHACKM My3ej Ha OTBOPEHOM
y3 nogpwky my3seja Pujkc kao soge-
hn my3ej o cBaKOOQHEBHOj KyNTypw
XUBOTa (MaTepujanHoj U HemaTepu-
janHoj), Kao n uctopunju XonaHauje u
HeHOr Hapoaa.®

5 Adriaan de Jong, ‘National History and
ethnology as new neighbours’ y: Confer-
ence Report 2007. Association of Euro-

is confronted with an approach that
questions what is ‘typically Dutch’
rather than being given definitions
and clear-cut answers to what should
be considered true and authentic
Dutch characteristics.

The Turning Point in this ongo-
ing process came last year. In 2012
our museum was asked by the Dutch
government not only to take the lead
in the production of a National List of
Intangible Heritage, but to draw as
well plans for a physical and digital
presentation of the Dutch National
History in 50 chapters, to be realized
in close cooperation with the Rijks-
museum in Amsterdam. This project
should be considered as a unique
opportunity to expand not only the
museum’s storyline (in which daily
life culture and national history will
be combined into one undistinguish-
able unity) but to position the Neth-
erlands Open Air Museum with the
support of the Rijksmuseum even
more as the principal museum about
the daily life culture (tangible and in-
tangible) and history of the Nether-
lands and its people.®

5 Adriaan de Jong, ‘National History and
ethnology as new neighbours’ in: Con-
ference Report 2007. Association of Eu-
ropean Open Air Museums, 23rd Confer-
ence 26th of August-2nd of September
2007, pp. 184-190; Pieter-Matthijs Gijs-
bers, ‘National History and ethnology as
new Neighbours: part two’ in: Authen-
ticity and Relevance. Report from the
24th Conference in the Association of
European Open Air Museums, Den Gam-
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OHo WwTO NpeacTas/ba M3a308 Y
NpoLecy MHTerpucara HauMoHanHe
ncropuje XonaHguje y Haw Mysej Ha
OTBOPEHOM jecTe TeXha Aa Mysej
ocTaHe y cknagy ca YHECKO/UMKOM
AedUHNUMjaMA: NOAUTUYKK U Bep-
CKM He3aBWMCaH, KPUTUYKM HACTpoO-
jeH, objeKkTnBaH 1 oTBOpEHOT yma. Y
Hajkpahem, He A4a nocTaHe MHCTpPY-
MEHT NOJIMTUYKOT, BEPCKOT UK APY-
LUTBEHOr NoKpeTa. Y Tom cmucay, Xo-
NAHOCKM My3ej Ha OTBOPEHOM je
MMao nolle McKycTBo. PawmncTnyka
OKynauwuja XonaHanje Tokom 1940-
1945 cyounna je My3sej ca nnaHoBu-
Ma, OCMULL/bEHMM Of, CTPaHe Hauu-
ctuukor CC-a ga npomeHun usrnep
Mys3eja 6a3umpaH Ha 12 npoBMHUMja Y
XonaHanju y usrnea Koju ce 3acHmBa
Ha pacnopeay pervoHa CaKCoH,
®paHk 1 dpusuja. To je dno npoje-
KaT ca Uu/bem fa ce UCTaKHe 3ajes-
HWYKa ucTopuja U naeHTuTeT Hema-
ua 1 XonaHhaHa, uau, apyrum peym-
Ma, Aa Mysej noctaHe BuLe Hemau-
KW, @ Matbe XonaHacku®. CacBum cam

pean Open Air Museums, 23rd Confer-
ence 26th of August-2nd of September
2007, ctp. 184-190; Pieter-Matthijs Gijs-
bers, ‘National History and ethnology as
new Neighbours: part two’ in: Authen-
ticity and Relevance. Report from the
24th Conference in the Association of
European Open Air Museums, Den Gam-
le By, Aarhus, Denmark 2009, cTp. 218-
226.

6 Ad de Jong, De dirigenten van de herin-
nering. Musealisering en nationalisering
van de volkscultuur in Nederland 1815-
1940. Nijmegen 2001, 566-567/ Die Diri-
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The challenge in the process of
incorporating the national history of
the Netherlands in our Open Air Mu-
seum is to remain a museum in line
with UNESCO/ICOM definitions: po-
litically and religiously independent,
critical, objective and with an open
mind. Not to become, in short, an in-
strument of a political, religious or
social movement. In this respect, the
Netherlands Open Air Museum has
had a bad experience. The fascist
takeover of the Netherlands during
the years 1940-1945 confronted the
museum with plans, designed by the
Nazi’s SS to change the museum’s
layout based on the 12 provinces of
the Netherlands into a tribe-based
layout with a Saxon, Frank and Fri-
sian region. It was a design aiming to
emphasize the shared history and
identity between the Germans and
the Dutch or, in other words, to make
it more German and less Dutch.® I'm
quite sure that modern open air mu-
seums have sufficient expertise and
competence to discuss themes from
national history with distance, from
different angles and presented with
many voices.

le By, Aarhus, Denmark 2009, pp. 218-
226.

6 Ad de Jong, De dirigenten van de herin-
nering. Musealisering en nationalisering
van de volkscultuur in Nederland 1815-
1940. Nijmegen 2001, 566-567/ Die Diri-
genten der Erinnerung. Musealisierung
und Nationalisierung der Volkskultur in
den Niederlanden 1815-1940, Minster
2007, pp. 584-585.



CUTypaH [a MOLEpPHU My3eju Ha
OTBOPEHOM  noceayjy [AOBO/bHO
CTpy4HocTM M ymeha aa pasrosapajy
0 TemaMa M3 HauMOoHasiHe uctopuje
ca AMCTaHLE, U3 PasIMYMTUX YII0Ba
M Ca BULLE CTAaHOBMLLTA.

MoBse3uBawe /byan u
APYLWITBEHA XapMOHHUja

Ha Kpajy *kenum aa ce dokycu-
pam Ha AeNMKaTaH, aan N0 MOM MU-
W/beky BaxaH M Beoma peanaH
acnekT myseonoruje. [la am mu Kao
My3€ju XKenlnMmo ga AonpuHecemo
APYLWITBEHO] XapMoHuju? Lnpom
cBeTa, MHormn my3eju cy 2010. roau-
He notnucann YHECKO Cnopasym y
LWaHrajy o my3ejuma v ApyLITBEHO]
XapPMOHMjU U OCETUNU MHCNNPALU]Y
[a Urpajy aKTUBHY YN0TY Y OCHOBHUM
NUTakbMMa U AUCKYCHjaMa O AEHTU-
TeTy, eayKkaunju mnagux, mehyreHe-
paLUujcKoj 00yLUM 1 yyerby, o4yBakby
HemaTepujanHor Hacneha n apyrum
nUTatbMMA.

3a meHe Hema auneme. Mysej
KOju OTBOPM CBOj YM M CpLIe APYLUTBY
M jaBHOCTM Y CBOj CBOjOj pa3HOBPCHO-
CTV 1 Ca CBUM PAsINUYUTUM MULL/bE-
HWMa, NPUYaMa N MAEHTUTETMMA U
Koju no3oBe Nyd/nKy Aa yydectsyje y
pasMuLL/barby O 3ajefHUYKO] UCTO-
pujun, noduhe HewTo 3ay3BpaT, aTo je
- nogpLkKa jasHoctn. OBO, NOApPLLKa

genten der Erinnerung. Musealisierung
und Nationalisierung der Volkskultur in
den Niederlanden 1815-1940, Minster
2007, cTp. 584-585.

Connecting people & Social
Harmony

Finally | want to focus on a deli-
cate, but in my opinion important
and very real aspect of museology .
Do we as museums want to contrib-
ute to Social Harmony? Worldwide
many museums have signed the
2010 Shanghai UNESCO agreement
on Museums and Social Harmony
and have felt inspired to play an ac-
tive role in fundamental questions
and discussions about identity, about
educating the young, about inter-
generational training and learning,
about safeguarding intangible heri-
tage and other matters.

No discussion for me. Museums
that open their minds and hearts to
society and to the publicin all its va-
riety and with all the different opin-
ions, stories and identities and that
invites the public to participate in re-
flecting on its shared history, will re-
ceive something in reward: public
support. This, public support, is in
my view the ultimate key for future
success. Linking and connecting the
museum to people, to (dominant
and minority) groups, to communi-
ties (religious and social) or individu-
als (well-known and anonymous) is
at the core of modern museum man-
agement. It is about them; it is not
about objects, buildings or interiors.
History is not about early times or
things that are past and gone. It is
about our society, now. About our-
selves, our memories, our parents.
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Mecuwio ugeHwiupukayuje: WypcKu UAHCUOH Y X0AAHGCKOM My3ejy Ha oWi8opeHOM

Place of identification: the Turkish Boarding-House in the Netherlands Open Air Museum

jaBHOCTW, je N0 MOM MULL/bEHY KPaj-
kUM K/byd 3a dyayhu ycnex. MNosesu-
Bakbe My3eja ca /byaAMMa, AOMUHAHT-
HUM (M MatbMHCKMM) Tpynama, 3ajea-
HULUaMa (BEpPCKUM W ApYLUTBEHWUM)
WU NOjeAMHLMMA (NO3HATUM M aHO-
HUMHWM) je Y CPXKMU CaBpeMEHOr My-
3€jCKor meHaymeHTa. Pagu ce o tou-
Ma; He paaum ce 0 0djeKTMma, 3rpaaa-
Ma unun eHTepujepuma. Nctopumja He
roBOPU O pPaHUM BPEMEHMMA WU
CcTBapmMma Koje cy npownoct. OHa ro-
BOPM O Hallem ApywTsy, caga. O Ha-
Ma CaMMMa, HaWWMMm YCNOMEHama,
Halwum poamuTe/bMMa. A To ce BpLIN Y
MMe Halle eLie U HbUX0Be AeLe 1 Ta-
KO Aa/be U Jasbe.

Muoru nocetnoum he pehu aa
Ce HUr4e XONaHACKa Aylia He MOoXKe
[LOXMBETM TaKo ydea/bmnBo Kao y Xo-
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And it is made on behalf of our chil-
dren and their children and on and
on.

Nowhere, many Dutch visitors
proclaim, can the Dutch soul be ex-
perienced more convincingly than in
the Netherlands Open Air Museum.
Not only do people whose families
have been settled in the Netherlands
for many generations feel at home
there, it is true also for the so-called
new communities in our country; for
example, people whose families are
originally from Turkey, Surinam, Mo-
rocco or China. Last year we wit-
nessed many young Turkish-Dutch
visitors photographing themselves in
front of the Turkish Lodging. ‘With
this house’ one young woman con-
fessed to me, ‘the story of my fa-



NaHACKOM My3ejy Ha oTBOpeHoM. He
CaMo Aa ce Jbyan Yumje cy nopoauue
y XonaHguju reHepaymnjama ocehajy
oB/le Kao Kog Kyhe, Beh To Baxku 1 3a
T3B. HOBE 3ajeAHWUE Y HaWoj 3e-
MJ/bWU, Ha NPUMep, /byae uyumje cy no-
poguue nopekaom us Typcke, Cypu-
Hama, Mapoka unaun Kune. Mpowne
roguHe cmo duam cBefouM MHOTO
MJAgMX XONMAHACKUX MoceTunaua
TYPCKOr nopekna Kako ce ¢oTorpa-
éuwy ncnpes Typcke Kyhe 3a cme-
wraj. ,0Bom Kyhom”, jeaHa mnapa
KeHa My je Mpu13Hana, ,NpuYa o Mu-
rpaumju mor oua y EBpony je nocra-
Na He camo ouunrnesHa, seh, Wwro je
joW BaXKHMWje, M UHTerpucaHa y 3Ba-
HUYHY ucTopujy XonaHamje. OBa
npeseHTaumja YMHn ga ce oceham
npuxsaheHo n godpogowna y Xo-
naHgmjun.“’

To je OHO WTO My3eju mory Aa
ypage!

MpujaTe/by U NOKPOBUTE/LU

OBa nogpLuKa Mmoxe gOoNpUHEeTH
M oa ce pewwn jeaaH of Hajsehwux
M3a30Ba Ca KOjuma ce Cyo4asajy my-
3€jM N KYNTYPHE MHCTUTYLMjE Y MHO-
rMm 3emsbama: npodnem dpuHaHcKja.
OBe rogmHe xonaHACKa Bnaga je, Ha
npumep, 3HaTHO CMakbuna cyOBeH-

7 O MAEHTMOUMKALMOHMM acnekTMma no-
rnepatu: Pieter-Matthijs Gijsbers, ‘Ve-
rankeren én vernieuwen. Een nieuwe
eeuw voor het Nederlands Openlucht-
museum’ in: Jan Vaessen, Ervaring del-
en. (see note 1), cTp. 185-190.

ther’s migration to Europe is not on-
ly visualized but, even more impor-
tantly, also integrated into the offi-
cial history of Holland. This presenta-
tion makes me feel accepted and
welcome in the Netherlands.””

This is what museums can do!

Friends and patrons for life

Now this support may also con-
tribute to solve one of the biggest
challenges museums and cultural in-
stitutions are facing, in many con-
tries: finance. This year the Dutch
government for example, made sig-
nificant cuts in subsidies for culture
and further measurements are to be
expected for the years from 2016, as
a result of the worldwide crisis. We
are witnessing hard times with far
reaching effects, like the closure of
museums. But there is also a more
positive side of this medal. Muse-
ums, orchestras and theatre compa-
nies realize once more that is not the
government that has to be consid-
ered as their closest ally but, instead,
their clients: the public. We all real-
ize that we have to invest in our pub-
lic, in new and in existing friends. We
have to build emotional bridges be-
tween communities and our muse-

7 Forthe aspect of identification see: Piet-
er-Matthijs Gijsbers, ‘Verankeren én ver-
nieuwen. Een nieuwe eeuw voor het
Nederlands Openluchtmuseum’ in: Jan
Vaessen, Ervaring delen. (see note 1),
pp. 185-190.
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LMje 3a KyATYpy U fasbe Mepe Ce MO-
ry ouekmsatu og 2016. rognHe, Kao
nocneamua ceetcke Kpmse. Ceegoun
CMO TELWKUX BpeMEHa Ca Janekoce-
XHUM nocnegmuama, nonyTt 3aTea-
patba my3eja. Anum, Ty je jow jegHa
NO3nTMBHA CTPaHa oBe meaasbe. My-
3eju, OPKeCTpM M NO30pPULLHE KOM-
naHuje cy jow jeAHOM CXBaTWUAM Aa
BNa4a HWUje Ta Koja ce mopa cmaTpa-
T HUXOBUM HajONUMKMM CcaBe3HU-
KoM, Beh, ymecTo te, Ty Cy HUXOBU
KAujeHTu: nydnmka. CBM CMO CXBaTK-
2N 4@ MOPaMO Aa ynaxemo y nydnau-
Ky, Hale HoBe u nocTojehe npujaTe-
J/be. Mopamo u3rpagutn emoumo-
Ha/sHe mocToBe u3mely 3ajeaHuua u
Halwmx my3eja. Mopamo oapraBaTu
ONMCKM KOHTAKT Ca LEHTPaNHUM
acrneKkToM My3eja: CaMoM MyO/IMKOM,
a nocedHO NydaMKoM M3BaH My3eja.
He pagu ce camo o HoBLUy. Pagn ce o
noapwumn. Mysej du Tpebano ga dy-
[e NoApKaH He CaMo 0g, CTpaHe BAa-
Ae, Beh HajBuwwe o cBera, o4 cTpa-
He CBOjuUX NoceTuaaua 1 npujaTesba.
YuynHute ga ce nocetmoum ocehajy
Kao Kog Kyhe y Bawem mysejy, Aa
ocehajy sa my3ej rosopv o kbiMa, Aa
Cy OHM BaXKHW. [oBexuTe 3ajeaHnLe
ca 3rpaama Koje cy AOoLWne U3 Hn-
XOBOT rpaja, cena uam okonunHe. He-
Ka Oyay NOHOCHM Ha Te 3rpage. lMNpe-
ON0XKUTE MM a NpUxBaTe 3rpaay v
npey3amy GMHAHCKjCKY 04rOBOPHOCT
3a hby. [MTajTe 3a UXOBE NPUYE, aK-
TUBMPAjTE HbMXOBE YCNOMEHE. BexKu-
Te UX cpuem, oHn he Bam y3BpaTUTH
€HTY31ja3aMoM M PpUHAHCUjCKOM NO-
APLIKOM.
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ums. We must maintain close con-
tact to a central aspect of the muse-
um: the public themselves, especial-
ly the public outside the museum.
This is not only about money. It is
about support. A museum should be
supported not only by the govern-
ment but most of all by its visitors
and friends. Make the visitors feel at
home in your museum; make them
feel that the museum is about them,
that they are important. Connect lo-
cal communities to the buildings that
came from their city, village or neigh-
borhood. Make them proud of this
building. Suggest to them that they
adopt the building and take financial
responsibility for it. Ask for their sto-
ries, activate their memories. Bind
them by the heart; they will repay
you with enthusiasm and financial
support.

In his book Open Air Museums:
The history and Future of a Visionary
Idea, Sten Rentzhog states: ‘Open air
museums are marvelous. They are
versatile cultural instituions, educa-
tional centres and tourist attractions,
with a potential far greater than
most people imagine® | fully agree.

Photographical credits: Netherlands Open Air Muse-
um

8 Sten Rentzhog, Open Air Museums. The
History and Future of a Visionary Idea.
2007, p. 1



Y ¢B0joj Khon3n My3eju Ha 0TBO-
peHom: Uctopuja n dyayhHocT jeaHe
BM3MOHapcke naeje, CteH PeHT3xor
Hasoau: ,My3eju Ha OoTBOpEHOM cy
npegmsHu. OHWM npeacTaB/bajy WH-
CTUTYUMje pPa3HOBPCHE  KYATYpE,
00pa3oBHE LEHTpPe W TypUCTUUKe
aTpaKumje, ca NOTEHUMNjaIOM AaNEKO
Behum Hero wTo BehrHa /byam 3amu-
W/ba.”® Y NOTNYHOCTU Ce CNaXem.

8 Sten Rentzhog, Open Air Museums. The
History and Future of a Visionary Idea.
2007, ctp. 1

71



Ap AnekcaHgap H. lasnaos

MHCcTUTYT 3a pelaBarbe npodiiema oKpyxera CeBepa, YpaicKu orpaHak
Pycke akagemuje HayKa, gupekTop JlabopaTtopuje 3a 3awTnheHa noapyyja u
eKOoMornjy KynType

[Onnnomupao je Ha JlerMHIpPaaCcKoM ApKaBHOM yHUBep3uTeTYy, PakynTeT 3a uctopujy, oae-
JbeHe 3a aHTPONOoNOrnjy U eTHorpadujy. bro je weod je Uctpaxkmneaykor oge/bera y ApxaH-
re/ICKoM My3ejy apxuTekType og apseTa ,,Manve Kopenun” (1974-1981.roguHe). YuectsoBao
je y bopmupary CeBepoaBuHCKOT, MumbeLlckor  MeserCcKor cekTopa My3seja (y To Bpeme
je npoHaheHo 1 y my3ej npeHeTo oko 100 rpahesuHa). MHnumjaTop je usnoxode ,,CeBepHa
3BOHa". BMO je NpeAaBay Ha apXxaHresckom [pKaBHOM neAarowKom MHCTUTYTY (1981-1990.
roauHe). upekTop je JlabopaTtopuje 3a 3awTheHa nogpyyja U eKONOrujy KynType Ha UH-
CTUTYTY 3a peluaBatbe Npodaema okpyxera CeBepa Ha Ypasnckom orpaHKy Pycke akagemu-
je Hayka y ApxaHrencky og, 1990.roguHe. UCTOBpEMEHO je 10 M KYCTOC UCTPaXKMBaHba Y
my3ejy ,,Manue Kapenan” 2004-2006.roamHe 1 pykoBoaunal, npojekTa ¢pyHKLUMOHaNHe 0OHO-
BE BETperbaya y My3ejy. 3Barbe JOKTOPA HayKa cTeKao je 1988.rognHe. AyTop je BuLle o4,
260 nydnunkaumja o my3eonoruju (CKaHCeHON0rMj1), KAMNaHONOTMjW, MOIMHONOT U)K, NO-
MOPCKO] KYNTYpU, UCTOPUjU U eTHOrpaduju Pyckor cesepa y Hay4YHUM eguumnjuma y Pycujm,
HopeeLwkoj, LBeackoj, ®uHckoj, aHckoj, XonaHamnju, Hemaukoj, Mpukoj, Mosbckoj, Mahap-
cKoj, LLBajuapckoj, Knuu, Benukoj bputanumju.

Alexander N. Davydov, PhD

Institute of Environmental Problems of the North, Ural Branch
of the Russian Academy of Sciences, Head of the Laboratory of Protected
Areas and Ecology of Culture

Alexander N. Davydov studied in Leningrad State University, Faculty of History, Department
of Anthropology and Ethnography (1969-1974); Head of Department of Research in
Archangel Museum of Wooden Architecture “Malye Korely” (1974-1981), took part in the
formation of Severodvinsky, Pinezhsky and Mezensky sectors of the museum (at that time
there were found and transported to the museum about 100 monuments), initiator of
chiming display in this museum (“Zvony Severnye”); Lecturer of Archangel State Pedagogical
Institute (1981-1990); Head of the Laboratory of Protected Areas and Ecology of Culture at
the Institute of Environmental Problems of the North, Ural Branch of the Russian Academy
of Sciences in Archangelsk (1990 - till nowadays). At the same time was a curator of
research of the museum “Malye Korely” (2004-2006) and leader of the project of functional
renewal of windmills in the museum. Gained Ph.D title in 1988. An author of more than 260
publications on museology (scansenology), campanology, molinology, maritime culture,
history and ethnography of the Russian North in scientific editions in Russia, Norway,
Sweden, Finland, Denmark, the Netherlands, Germany, Greece, Poland, Hungary,
Switzerland, China, UK.
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Paga ce 6aBu cneunduyHocTma msnoxkdeHe dpunosoduje n npakce y mysejuma Ha otTsope-
HOM. Y M3BECHOM CMMC/Y, NOCTaBKa My3eja Ha OTBOPEHOM He CaMo i@ Ce pas/inKyje of,
KNACUYHUX ,,CANOHCKUX " MY3EjCKMX (MCTOPMjCKUX, ETHOTPAPCKUX, YMETHUYKMX M CN1.) NPaKcH
Beh um ce AedUHUTMBHO M cynpoTcTas/ba. Pasnumka je HajounTuja y rpaHnLm nsmehy ,my-
3ejcke” u ,Hemy3ejcke” GyHKUMje Kojy je KaTKag Beoma TellKo oapeantu. Ose cneundumu-
HOCTW Y KOHAMKTY Cy M Ca CAaMMUM NPUHLMNMMA KONEKLMOHUPAHba My3€ejCKMX npegmeTa
Kao v ca tbnxoBoM ynotpedom. Aytop aAeduHULLE My3€ej Ha OTBOPEHOM Kao Mogen eTHocde-
pe, Kao cneundunyHy Gopmy NPUPOAHOT U KYATYPHOT OKPY!KEHA, KOje YMHe nej3ax (og, reo-
norunje oo 3emsbmiuTa, dusbaka U KUBOTUHbA), HAPOAHA apXUTEKTYPa M eHTepujepm (o4 Le-
nor gomahunHCTBa A0 KalluKe Ha cTony), oje (oa cTBapHOr Heda 0 HAPOAHE HOWHE), MU-
pvcu (Mupurc aMma y %usoj Kyhu), 3Byum (og, 3BoHEHA 3BOHA A0 3BYKa NPUPOLE), KUBK
NpPUPOAHK NpoLecy 1 odpacum noHawarba (PposknopHu dectmeanm u cn.) CBM 0BM AeTasby
MOpajy Ce UMaTH Y BUAY YKOJIMKO KEeJMMO @ KPEMPAMO XKUBY CIMKY HAPOAHE KyNType 1 Aa
ce 5aBMMO YyMMa U pasyMmom noceTunala. KnacuyHa ,,canoHcKa” My3ejcka NnocTaBKa je
,00jeKkTnBHA" 1 0bpaha ce cBaumjem pasymy. NocTaBka CKaHceHa je ,,cydjekTMBHA“ 1 0dpa-
ha ce ocehajy 3a eTHULUTET KOHKPETHE eTHUYKe rpyne. Mucuja myseja Ha OTBOPEHOM je Aa
npeAcTaBy CNMPUTYANHO, KaKaB je HaLMOHaNHN KapaKTep, KPo3 00/IMKOBake MaTepujanHe
dopme eTHocdepe. MUKPOKOCMOC My3eja Ha OTBOPEHOM je reHepaTop ocehaja 3a eTHUUKe
WAEHTUTE KOjW ra MOTOM NPEeBOAM Y eTUYKM MAaKPOKOCMOC U3 NpoLuiocTn y dyayhHocT. Y
npouecuma rnodanumsaumje Mysej Ha OTBOPEHOM je MEXAHM3aM KOjUM Ce WTUTK KYATypHa
Pa3HOBPCHOCT Halle niaHeTe.

The paper touches the specifics of open air museum display philosophy and practice. In a
sense, an open air display not only differs of the classic “chamber” museum (historical,
ethnographical, fine arts, etc.) practice, but definitely contradicts to it. Those differences are
the specifics of open air museums' display, in which a border between “museum’s” and
“non museums’” is rather hard to be defined sometimes. Those specifics produced conflicts
with the principles of the collection of items as far, as use of it in the museums’ display. An
author defines open air museum as a model of ethnosphere, as a specific form of natural
and cultural environment, which contains a landscape (from geology to soil, plants and
biota), folk architecture and interiors (from a settlement to a spoon on the table), colors
(from live sky to folk costumes), smell (smell of smoke in the live house, etc.), sounds (from
bell-ringing till sounds of nature, as birds’, animals’, etc.), live nature management processes
and patterns of behavior (folklore festivals, etc.). All of those details have had to be taken
into consideration, if we are going to create a living image of folk culture, and operate with
sense and ratio of the visitors. The “classic” chamber museum display is “objective” and
address first at all to ratio of everybody. The open air museum is display is “subjective” and
address first at all to sense of ethnicity of concrete ethnos (ethnic group). A mission of an
open air museum is to introduce a spiritual, as national character is, by the modeling of
material forms of ethnospere. The microcosm of open air museum is a generator of senses
of ethnic identity which translates it to ethic macrocosm from the Past into the Future. In
the process of Globalization an open air museum is a mechanism to protect a cultural
diversity of our Planet.
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MY3EJ HA OTBOPEHOM: MOAE/1 ETHOC®EPE

OPEN AIR MUSEUM: A MODEL OF ETHNOSPHERE

YBopg

BehnHa npumepa nomeHyTuX y
OBOM Y/1aHKY 3aCHOBAHa je Ha UCKY-
CTBMMA ayTOpPa UCTO Kao M Hamnome-
He n anTepaTypa. Aytop ce 3dor Tora
n3BUHaBa YnTaoly. Bepyjem ga no-
CTOje MHOre 4MukbeHuue W wunaeje
C/IMMHE [0N1e HAMOMEHYTMM, anu
CMaTpaM [a je 0Baj Y1aHAK MOKYLAj
npeacTaB/bakba COMCTBEHOr CTaHO-
BMLUTA, OHAKO KaKO ce OHO pa3BUja-
No ToKkom BpemeHa. OBaj mopen
omoryhuhe ga ce npeacrase Teme y
HELWTO WKpoj bopmMu.

Y 4naHKy KOpUCTUM TEPMMH
CKOHCEeH KOju je CMHOHUM 3a ,,My3ej
Ha OTBOPEHOM" U TEPMUH CASIOHCKU
My3€ej Koju npepcrtas/ba CBe gpyre
TMNOBE My3€ja: JIOKA/IHE UCTOPUjCKE
Mmy3eje, My3eje Iennx YMETHOCTH,
crneuujanusoBaHe (4ak u eTHorpad-
ckel) myseje u cn.

[naBHa pa3nunKa je y Tome WTO je
CKGHCeH eTHOrpadCKO-UCTOPUjCKM
KOMNAEKC Unju cy odaBesHu 4en0Bu
“ 0TBOpPEHO Hedo, 3aBUCHOCT Of, ce-
30He, XXUBU Nej3arK — KOMMJIEKC KOju
noApasymeBa UpUpOgHO OKpyHerbe
(6umke, ppsehe, rpmbe, gomahe
XKUBOTUHE, KUBUHY, ain U ANB/bE
XUBOTUHE W NTULE) U KYAUWYPHO
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Introduction

Most of the examples men-
tioned in this article is based on ex-
periences of the author as well as
the footmarks and references. Be-
cause of it, the author apologizes to
the reader. | believe there are many
facts and ideas similar to mentioned
in this article but | consider this arti-
cle is an attempt to introduce my
own view in the form as it was devel-
oped. This manner allows some top-
ics to be introduced in more expand-
ed form.

In this article | use terms scan-
sen which is equal to “open air mu-
seum” and chamber museum which
means all another types of the mu-
seums: local history museum, fine
arts museum, specialized (even eth-
nographic!) museum, etc.

The main difference is that scan-
sen is ethnographic-architectural
complex, which necessary part is an
open sky, seasonal dependence, live
landscape; the complex which in-
cludes natural environment (plants,
trees, bushes, domestic animals,
poultry, as far as wild animals and
birds) and cultural environment ori-
entated to the creation of the “effect



OKpyXerbe OPUjeHTUCAHO Ka CTBapa-
by ,edekta npucyctsa“l; To Huje
CX0M1aCTUYKA NpeAacTaBa Konekuuje
NCTOpUjcKMX (eTHorpadckux) npes-
MeTa UM U310KOa YHUKATHUX yMeT-
HUYKMX pemeK-aena. Pekao dux wu
HeLITO BULIE: Y HEKMM CNy4YajeBnuma
CKaHCEH je my3ej, y HEKUM cayyaje-
BMMa Huje my3sej youwue. OBa anxo-
TOMMja je MHTEerpasiH1 Ae0 CKAHCeHa
KOja yTM4Ye Ha Hberosy MUCHjY, Hero-
By cyadvHy, Koja je Aeo Herosor
ycnexa, anu 1 Koja he npoy3pokosa-
T KOHOAKKTE M npodaeme y Hero-
BOM pa3Bojy. ima pasnnumTtmx BpcTa
My3eja Ha OTBOPEHOM?, anu paj, je

1 Davydov A. Cultural Ecology of Ethnos in
Open Air Museum (on Materials of Arch-
angel Museum of Wooden Architecture).
In: “25 ICOM Deiclaration uber Freilicht-
museen” Tagungsbericht Ungarn 1982.
“25 Years of ICOM Declaration about
Open Air Museums”. Report of the Con-
ference Hungary 1982. Association of Eu-
ropean Open Air Museums. Szentendre.
1984. S. 184-187 (Hungary); Davydov A.
Some Problems of the Creation “The Ef-
fect of Presence” in the Exposition an
Open Air Museum. — Ibidem, S. 192.

2 Dawydow A. Das System der Freilichtmu-
seen in der UdSSR. In: Technik imd Indu-
strie. Pfanzenbau und Tierhaltung. Tes-
ellschaft ina Wandel. Entwicklung der
Freilicht-museen. Technique and indus-
try. Plant-growing and keeping animals.
Changing Society. Development of Open
Air Museums. Tagungsbericht Hagen/
Detmold. Report of the Conference 1984.
Association of European Open Air Muse-
ums. Hagen - Detmold 1985, pp. 244-
255. Dawydow A. A systematization of
the Open Air Museums of the USSR. - Ibi-
dem. pp. 255-266.

of presence”?. It is not about scho-
lastic introduction of collections of
historical (ethnographical) items or
exhibition of unique mastership of
fine arts. I'd like to say a bit more: in
some cases scansen is a museum, in
some cases scansen is not a museum
at all. This dichotomy is an integral
part of scansen which influences its
mission, its fate, which creates its
success and which sets up some con-
flicts and problems within its devel-
opment. There are different types of
open air museums?, but this article is
dedicated to so-called “classic” type

1 Davydov A. Cultural Ecology of Ethnos in
Open Air Museum (on Materials of Arch-
angel Museum of Wooden Architec-
ture). In: “25 ICOM Deiclaration uber
Freilichtmuseen” Tagungsbericht Un-
garn 1982. “25 Years of ICOM Declara-
tion about Open Air Museums”. Report
of the Conference Hungary 1982. Associ-
ation of European Open Air Museums.
Szentendre. 1984. S. 184-187 (Hungary);
Davydov A. Some Problems of the Cre-
ation “The Effect of Presence” in the Ex-
position an Open Air Museum. — Ibidem,
S.192.

2 Dawydow A. Das System der Freilicht-
museen in der UdSSR. In: Technik imd In-
dustrie. Pfanzenbau und Tierhaltung. Te-
sellschaft ina Wandel. Entwicklung der
Freilicht-museen. Technique and indus-
try. Plant-growing and keeping animals.
Changing Society. Development of Open
Air Museums. Tagungsbericht Hagen/
Detmold. Report of the Conference 1984.
Association of European Open Air Muse-
ums. Hagen - Detmold 1985, pp. 244-
255. Dawydow A. A systematization of
the Open Air Museums of the USSR. -
Ibidem. pp. 255-266.
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nocseheH Tako3BaHOM ,,K/1aCUYHOM'
TUMY CKaHCEHA, OLHOCHO aPXUTEKTO-
CHKO-eTHOrpadCKOM KOMNIeKcy nog,
OTBOPEHMM HEOOM KOju MpuKasyje

KYNTYpy Hapoaa (KynTypy cesbaka)

Konekuuja: mysejcka n Hemy3ejcka

MpBa cTBap Be3aHa 3a My3e€j je
Konekumja. Y cnyyajy myseja Ha oTBo-
PEHOM MOCTOjU KONEeKLMja CNOMEHMU-
Ka HapOo4HOr rpaamnTe/bCTBa U KONEK-
uMja npegmeTa HapogHOr CTBapana-
LITBA, 3aHaTa M CN. AW CYyLWITUHA je y
Tome Aa cy UpuHyudu 3a popmupa-
Hbe KONeKuMja y CKaHCeHMMA U Ca-
JIOHCKMM My3€ejuMa pPasnnumnTu.

Jowao cam y apxaHrenckn My-
3ej ApsHe apxutektype ,,Manue Ko-
penn” ogmax nocne 3aBpLIEHUX YHU-
BEP3UTETCKUX CTyaMja, y jyny 1974.
roauHe n pagmoy veemy o 1981. ro-
AvHe. CBe TO BpeMe y4ecTBOBao cam
y dopmupary My3ejcke nocTaBke.
Kapa cam gowao y mysej y oemy ce
Ha/1a3nno 28 cnoOMeHMKa ApBHE ap-
XUTEKTYype 1 HKje NoCcTojana nocTas-
Ka eHTepujepa. [pBO TepPeHCKO uc-
TpaXKMBarbe 00aBMO CaM Ca apXUTEK-
Tom Bnagummpom CycnmHom y cnm-
BY peke Buuerga u nmorpaHuyHom
Kpajy pernje ApxaHren n Penydnuke
Komu (oko 700 Km yaa/beHom og, Ap-
XaHrencka)y jyny u asrycty 1974. ro-
avHe. buna je 1o jegHa og Hajycne-
WHMjMUX eKcneauumja TOKOM Koje
cMo npoHalwnu ase Kyhe, kKonmdy ca
KynaoHom, jegaH Behu u jeaaH ma-
tbu ambap. CBu oBM 0djeKTn caga cy
y my3sejy. Y To Bpeme my3ej je duo
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of scansen, i.e. architectural-ethno-
graphic complex under open air
which shows folk culture (culture of
villagers).

Collection: museums’ and
non-museums’

First thing to start in each muse-
um are the collections. In the case of
open air museum (scansen) there is
a collection of monuments of folk ar-
chitecture and a collection of items
of folk arts, crafts etc. But in fact, the
principles of forming collections of
scansen and chamber museum are
different.

| came to the Archangel Muse-
um of Wooden Architecture “Malye
Korely” just after the university in Ju-
ly 1974 and | have worked there fill
1981. During this time | have taken
partin the process of formatting mu-
seum display. When | came to the
museum there were about 28 mon-
uments of wooden architecture and
no interior display. First fieldtrip for
the museum’s purposes | took with
architect Vladimir Suslin and it was
to the Basin of Vychegda River in the
border area of Archangel Region and
Komi Republic in July-August 1974
(about 700 km from Archangelsk).
This was one of the most efficient ex-
pedition during which we have found
two houses, barn, bathhouse and
granary. All of those buildings are
now in the museum. At that time the
museum was a subsidiary of Archan-
gel Museum of Fine Arts and its dis-



no4 ynpaBoOM apXaHrenckor Ymert-
HWYKOr My3eja a 3noXKdeHy nocTas-
Ky odnnKoBane cy apxutekte. buo
cam jeguHu npodecnoHanHo odpa-
30BaHu eTHorpad y mysejy. Moj go-
NPMHOC CacTojao ce y TOMe Aa npu-
Kynum nHpopmaumje o odjektuma u
npeameTnma y eHtepujepy. lpso
nsHeHahere 3a MeHe HaKOH OBOr
nctpaxusarea duno je Kaga je wed
oge/berba 3a Konekumje oadmo aa
npmxeatm oko 70% npeameta Koje
caM NpUKyNuo 3a my3ej: mehy rbrma
cy dune cTtBapu, N0 MeHu, anconyt-
HO HEeONXoZHe 3a CTBapatbe ETHO-
rpadckux eHTepujepa (ctapa dypaa,
PYYHO NpPaB/bEHW CTONIOBU U CTONU-
LLe, onpema 3a /o8 1 pudoNoB u C.).
[Ba meceua KalHMWje NPUKYNMO cam
y 0BOj pernjun oko 700 npegmeTa Ko-
jv cy 3ay3enn NpocTopa KOMNKO U Te-
PETHM XKeNe3HNYKM BaroH. BehuHa je
nckopuwheHa y my3ejckoj nocras-
LW, aNK je PerucTpoBaHa y KoNeKLm-
jV Kao ,npuBpemeHa” — aakne, Heku
npeameTn cy duUan U3NoXKeHMU, anu
He U goKyMeHWo08aHU. KONMKO 3Ham,

play was shaped by architects. | was
the only professionally educated
ethnographer in the museum. My
contribution in this fieldtrip was to
collect the information about monu-
ments and items for the interiors. Af-
ter this fieldtrip had ended, first sur-
prise for me was when the Leader of
the museum’s Department of Col-
lections refused to accept about 70%
of items | had collected for the mu-
seum display: there were things, ab-
solutely necessary things for the eth-
nographic interiors (old barrels,
hand-mad boxes and chairs, tools for
fishing and hunt, etc.). Two months
later | collected more than 700 items
in this region and they occupied the
space of freight car in the railroad.
Most of them were used in the inte-
riors of the open air museum display,
but they were registered in the col-
lection of the museum as “hold for a
time” — some things were exhibited,
but not registered at all. As far as |
know, the problem is still “under
consideration”. | don’t know how the

Madiia apxaHiesnckoi Mmy3eja gpeHe apxuliekwype ,manue Kopenau”

Map-Scheme of Archangel Museum of Wooden Architecture -Malye Korely-
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npodnem ce jow yBek pasmaTtpa. He
3HaMm Kako npodnem moxe dutn pe-
weH. MoXaa HeKo 3Ha?

MoTpedHo je Aa npuKyn/bamo
CBe CTBapM Koje Cy U3N0KOeHUM eH-
Tepujepnma nNoTpedHU: MKOHe, CTOo-
NOBM, CTONIMLE, FajAe, MPEXKe, afin cy
Takohe HeonxogHe W ApPBEHe KykKe,
romusie Kopnapa, Heke nosoM/beHe
CTBapM Koje He Mopamo Aa pecrtay-
pupamo, Beh camo NpuKaxKemo OHa-
KO KaKo jecte... Y amepunukom KoHep
lpepu nNoCTOjU BeENMKa Konekuuja
npeameta u3 XVIII-XIX BeKa, anu se-
hrHa HuWje M3noXKeHa: mory ce y eH-
Tepujepuma npoHahu Heku opuru-
Ha/HU NpeaMeTH (Koju ce He Kopu-
CTe) ann U NyHO pen/IvKa Koje ce
CTBAPHO Kopuclie 3a KyBakbe, neve-
Hb€ M C/1. A KOjU Cy cacTaBHM Aeo Mo-
CTaBKe.

[NaBHO Hecnarake ca ApPXUTEK-
TMMa OM1O je cTaB Npema My3ejy Koju
NMoYMBa Ha HMXOBOM OAHOCY NPemMa
My3ejy Kao npema Konekumju ipahe-
8uHa. Pe3ynTat je 610 f1a 3BOHUK CTO-
jv be3 LpKBe, YaK v rpese 3a 3BOHA —
Ka0 apXMTEKCTOHCKA CMKa (norneaa-
™ peo MUKPOKOCMOC CKaHCeHa u
MAKPOKOCMOC eliHocgepe). Anv, Aa
OyAemM UCKPeH, apxuTekTe n3 ApxaH-
resicKa Koje cy ocHuBane mysej ,Ma-
nue kopenn“ (BaneHtnH lanuH, Bna-
anmup CycnunH, Andept lpebeHes,
Bnagumup KpoKWH) reHepanHo cy
NpaTMAn NpuvHUMNEe Mmogena cena
LUTO je M NOCTaN0 OCHOBHM MPUHLMN
apPXUTEKTOHCKE NocTaBke (To je oneT
duna ocHoBa 3a [eHepanHu nnaH 3a
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problem could to be solved. May be,
somebody knows?

We need to collect all the things
that interior of a farmstead needs:
icons, tables, chairs, settles, pipes,
nets, but also we need a cord of
wood, a bunch of pussy-willow, some
broken things which we don’t need
to restore but to show as they are...
In the Conner Prairie scansen (USA)
there is a great collection of the
things of XVIII-XIX centuries, but
most of it is not exhibited: you can
find some original items (which are
not used) in the interiors but also a
lot of replicas, which are used for live
processes like cooking, bakery, etc.
exhibited in the display (look a para-
graph “Theater”).

The main discord with architects
was because of their attitude to-
wards museum which starts as a col-
lection of monuments: the result of
that attitude was the bell-tower stay-
ing without a church and even with-
out of beams for bells - as an archi-
tectural image (look the paragraph
Microcosm of scansen and macro-
cosm of ethnosphere).

To be honest in general, archi-
tects from Archangelsk who had
started the museum “Malye Korely”
(Valentin Lapin, Vladimir Suslin, Al-
bert Grebeney, Vladimir Krokhin) fol-
lowed the principles of model of vil-
lage which then became the basic
principle of “Malye Korely” architec-
tural display (it became a basis for
the General plan of the museum de-



AM3ajH My3eja MOCKOBCKMX apXUTEK-
™ bopwuca Meposckor n Onre Ce-
BEH).

Y ,Manne Kopenn® cam 1975.
rogMHe 0CHOBao McTparkmMBauko
ofe/berbe U NoYeNn CMO 43 PaanMo
Ha eTHorpadCKo-apPXMTEKTOHCKOM
KOHUEeNnTy My3eja, nocrtas/bajyhu
OCHOBHM NKNCaHK NiaH 3a HOBOOP-
MMpaHe Mmysejcke cektope Cesepo-
OBUHCKN, Me3eHCKM U [MHEeXKCKu.
Tako cy eTHOrpadcKa UCTpaXkMBaka
YyTULANA Ha KoNnekuunje CnomeHuKa.
Paa eTHorpada dmo je aa oarosopwm
Ha NUTakba: KOjWu Cy Ham 00jeKTu no-
TpebHu n Konunko he nx dutn. Ceaku
NPeanoXKeHM CEKTOP NOCTAo je mMo-
gen claHuWwWa (CUIaHo8ard), Koju
je NpuKasnBao NoKanHe cneunduy-
HOCTU apXuUTEKType pervje (pedHu
baceH), a UMao je Be3e u ca Apyrum
cekTopuma. locTtojana je noruka y
odnuKkosatby dbapme, cena ca Kyha-
Ma ca Mo/bCKMM TOasneTMMa, amda-
pUMa, BeTperayama... Y HeKum cny-
YajeBMMa EHTEPUjEPU CY YTULLAAN Ha
APXMUTEKTOHCKY MOCTABKY W OMLWTH
n3rnes cKkaHceHas.

3 [asbigos A.H. “ApxaHrenbckuii mysei
AepeBsaHHOro 3opyectea”’, In: Cosem-
cKas amHoepagus. 4 (1982), pp. .93-
105; Dawydow A. Muzeum Ludowego
budowmctwa w Archangielsku, In: Acta
Scansenologica. 3 (1985), pp. 189-209;
OasblaoB A.H. B mysee “Pycckuit Ce-
Bep”, In: Hayka u mu3Hs. 8 (1982),
pp. 97-101; Davydov A. The Houses
Stroll Staidly Along, Not Swaying...In:
Science in the USSR. 1 (1983), pp. 86-96;
Davydov A. Die Hauser sctireiten wurde-

signed by Moscow architects Boris
Gnedovsky and Olga Sevan).

In 1975 | organized Department
of Research in “Malye Korely” and
we started to work on the ethno-
graphic-architectural concept of the
museum by writing the historic-eth-
nographic ground-reasoning of the
later formed Severodvinsky, Mezen-
sky and Pinezhsky museum’s sec-
tors. Thus the ethnographic re-
searches influenced the collections
of the monuments, as the display
was at the beginning. The work of
ethnographer was to answer the
questions: what monuments do we
need and how much of them there
would be. Each proposed sector be-
came a model of a settlement which
introduced the local specifics of
region’s architecture (river basin)
and all of them correlated mutually.
There was logic to model a farm-
stead, a village with outhouses,
barns, windmills, rick-yards, etc. In
some cases the interiors were influ-
enced by architectural display and
general plan of scansen?.

3 [Oasblpgos A.H. “ApxaHrenbckuii mysein
AepesAHHOro 3oa4ectsa”’, In: Cosem-
cKas amHoepaguA. 4 (1982), pp. .93-
105; Dawydow A. Muzeum Ludowego
budowmctwa w Archangielsku, In: Acta
Scansenologica. 3 (1985), pp. 189-209;
Oasbigos A.H. B mysee “Pycckuii Ce-
Bep”, In: Hayka u mu3Hb. 8 (1982),
pp. 97-101; Davydov A. The Houses
Stroll Staidly Along, Not Swaying...In:
Science in the USSR. 1 (1983), pp. 86-96;
Davydov A. Die Hauser sctireiten wurde-
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3aK/byyaK je 4a 3a CKaHCeHe Mo-
Pamo NPUKYN/baTu NpeameTe Koju
Cy NOHEeKad HUWWA ca CTaHOBULWITA
ofadupa Yak 1 3a eTHorpadcke 1 ap-
XUTeKTOHCKe 36umpke (1), anu, apry-
MEHT je HEONXOAHOCT Aa Ce CTBOPMU
KOMMAEKC NMPUPOAHOT U KyNTypHOT
OKpYXeha, mogen eTtHocdepe. Te
Pa3INYUTOCTM cy OCodeHOCTU no-
CTaBKe My3eja Ha OTBOPEHOM Y KOjoj
je rpaHuuy usmehy ,myseja“ n ,He
-Mmy3eja“ noHekag Beoma TeLKo
oapeanTtn. Te ocodeHoCTH cTBapajy
KOHAMKTE ca NpUHLMNMMa 40Caja-
WHEr KOMeKUMOHMPakba, Kao 1 ca
FUXOBOM HMXOBOM ynotpedom vy
MY3€ejCKOj MOCTaBLM

He-my3ej Ha oTBOpeHOM:
YKMBOTUHE, MUPUC U 3BYK

OBaj aeo paga nocseheH je *u-
BOTUHAMA, MUPUCUMA WU 3BYLMMA.
Kpo3 nctopmjy je KnacuyHa noctaBKa
Ca/ZI0HCKOr My3eja noBe3nBaHa ca Ta-
dnama: ,He pogupyj“, ,byan tmx“
Mwupuc Takohe Huje npuopuTeT no-
CTaBKe (cem, HapaBHO, aKo TO Huje
my3ej nappema)

The conclusion is: in scansens we
need to collect things which some-
times are nothing from the point of
collection’s selection, they are not
even ethnographic items or architec-
tural monuments (!), but argue is the
necessity of creating the complex of
natural and cultural environment, a
model of ethnospere. Those differ-
ences are the specifics of open air
museum display, specifics where bor-
der between being “museum” and
“non museums” is rather hard to be
defined sometimes. Those specifics
produce conflicts with the principles
of collecting items as much as use of
it in the museums’ display.

Open air non-museum:
live animals, smell and sound

The paragraph is dedicated to
live animals, smell and sound. His-
torically the classic chamber muse-
um display is associated with labels
“Don’t touch” and “Keep silence”.
Smell also is not a priority of the dis-
play (unless, of course, it is not a mu-
seum of perfume).

woll, wanken nicht... In: Wissenschaft in
der UdSSR, 1 (1983), pp. 86-96; Davydov
A. Las casas caminan pausadamente, no
se balancean... In: La ciencia en la URSS.
1 (1983), pp. 86-96; AaBbigos A.H. Ap-
XaHeenockuli myseli depessaHHO20 300-
yecmea. M. “MnaHeTta”, 1987, pp. 1-80;
Oasblaos A.H. Myselt nog OTKpbITbIM
Hebom M 3Konorna KynbTypbl (ApxaH-
refIbCKM My3ei HapogHOro UCKYCCTBa)
In: JekopamusHoe uckyccmeo CCCP, 8
(1985), pp. 36-39.
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Y ApxaHrencky cy sume xnagHe
ca Temnepatypama 1 8o -30°C Tokom
HeKuX AaHa v Heaesba, a CHer Tpaje
oA, HoBemOpa [0 Maja. Tako, CBaka
Kyha nma noxkuwTe. Tokom 1975.ro-
AVHe NoYenn cMo a CTBapamo npse
eHTepujepe y ,Manue Kopenn” my-
3ejy. MpBu NpakTMYHKM Npodnem Koju
CMO Mmanun d1o je MUPUC — MUPUC
MpTBe NpasHe BAaXKHe ApBeHe KOH-
cTpykuje. MNp.a naeja je duna ga no-
ON0XKMMO NoXUWTe. AnKn, nasbere
BaTpe duno je 3adparbeHo cBUM npa-
BUIMMA, YK/bY4Yjyhn 1 OHO 0 cnome-
HULUMMA KyAType nog Koju cy notna-
Aane n Hawe kyhe. Anum, Hawa je aa-
MUHUCTPaUMja duna AOBO/BHO My-
Apa na cmo y majy 1975. roguHe yna-
MK BaTPy Ha [iBa NIOXKMULLTA AOK CY
noapHa Kona cTtajana nopez Kyha
CUTYPHOCHMX pasfiora paau.

Ucte 1975. rognHe moja rpyna
noyena je Aa Kaum 3BOHA Ha TpM 3BO-
HWKa y My3ejy 1 Aa aKTUBMPA 3BOH€-
tbe (nornegatm peo MukpoKkocmoc
CKQHCEHA U MAKPOKOCMOC ellHoCe-
pe). Jbyan moje reHepaumje cehajy
ce aajey CosjeTckom CaBesy 3B0Ha-
Ba 3BOHA Ca LPKBEHMWX 3BOHMKA duna
3adpatbeHa (y3 peTke usysetke). a-
Kne, d1no je HEONXOA4HO pPacnpPaBUTH
OBO NWUTaHe Ha HNMBOY apXaHrescKkor
permoHanHor caseta KMCC. Cpehom,
[o3Bona je godujeHa. Anu, noctojao
je apyrm npodnem. Mpodnem je
NCKPCAo TOKOM AUCKyCuje ca npes-
CTAaBHMLOM  MOCKOBCKOT  My3eja
Kpemsb, MpuHom KocTuHOM, Koja je
duna ogroBopHa 3a My3ejcky 30MpKy

In Archangel there are rather
cold winters with snow from Novem-
ber till May and the winter tempera-
ture is -30°C is typical during some
days or weeks. So, each house has an
oven. In the year 1975 we started to
create thefirstinteriorsin the “Malye
Korely”. The first practical problem
we had got was a smell. There was a
smell of dead empty wet wooden
construction. Thus the first idea was
to heat an oven. But making fires
was strictly forbidden by all the rules
including protection of monuments
as were our houses. Our administra-
tion was wise enough and in May
1975 we heated ovens in two hous-
es while fire-fighting vehicles stayed
next to the houses for safety.

In the same May of 1975 my
group started to hang the bells on 3
bell-towers of the museum and ring
the bells (look paragraph Macro-
cosm of ethospere and microcosm of
scansen). People of our generation
remember that in the Soviet Union
chiming on the church bell-towers
was forbidden (with very few excep-
tions). So, it was necessary to discuss
the topic on the level of Archangel
Regional Council of CPSU. Happily,
the permission was approved. But
there were another problem. We
touched this problem when we took
part in the discussion with the repre-
sentative responsible for the collec-
tion of bells in Moscow Kremlin mu-
seums — Irina Kostina. Her idea was:
ringing the museum bells from XVII-
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3BOHa. HbeH je cTaB 610 ga je Kopw-
where 380Ha 13 XVII n XVIII BeKa (c
0631pom aa cy oHun dunm aeo Kom-
niaexkca 3BOHWKa MBaHa Benukor y
MOCKOBCKOM Kpemsby) onacHo v aa
je Takea ynoTpeda NpoTMBHA 3aLTK-
TN YHUKATHUX NpegmeTa. UCTUHa, K
ja ce ceham jeaHe HecpehHe cutya-
unje Kaja je, TOKOM xnaZHe 3ume,
3BOHa W3nMBEeHO Yy Amcrepgamy
1604. rognHe NyKNO TOKOM KOpwU-
wherba y mysejy ,Manune Kapenn®,
Anwu, je nv TO pasnor 3a NOTMNYHO He-
npe3eHTOBakb€e 3BYKa 3BOHA Y My3e-
jy?

Tokom 2002. roguHe 3ano4enu
CMO ¥ Ca LUPKBEHOM CyKOOM y CTa-
pOj LpKBM BPBHapKU Y My3ejcKor no-
ctrasum. Oamax je uckpcao npodnem
cseha. CBeTna cy Aeo npaBociaaBHe
cnyxde. Kako ce moxke Hahu danaHc
namehy notpeda npaBocnaBHe Tpa-
avumje n mysejcke npeseHTaumje u
payyHuMLe cMcTema 3a 3awWTUTy Cho-
MeHMKa KynType? Kako npoHahu me-
py y notpedu aa ce pelum npodnem
npasHe Kyhe a Aa ce UcToBpemMeHo
npate HOpme CAaNOHCKUX My3eja u
tmxoBe perynatuse. Mysej CkaHceH
y CToKxonmy (Koju je y npuHumMny u
[1a0 UMe CBUM My3ejMMa Ha oTBope-
HOM) CMELLTEH je A0 300/10WKOT Bp-
Ta. To je BEOMA CMMOONUNYHO.

LTa je wrtana y my3ejy Ha OTBO-
peHom? YKONUKO je aedpuHuwemo
Kao npeamert (unm objekaT) mysejcke
apPXUTEKTOHCKe (eTHorpadcke) no-
cTaBke, xohemo nu je ynotpedutu
Kao WaTny 3a }Kuee Kpase? MU Kao he-
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XVIII centuries (as they were on Ivan
Veliky bell-tower complex in Mos-
cow Kremlin) is dangerous and it is
against the protection of unique
items. Frankly speaking, | know one
accident, when chiming a bell casted
in Amsterdam in 1604 was broken in
“Malye Korely” open air museum in
cold winter day. But, is it a reason to
stop the chiming display in the mu-
seum at all?

In the year 2002 we even start
church services in the old wooden
churches as a part of museum dis-
play. The problem with candles
(lights) in the church arisen. Lights
are the part of the Orthodox service.
And how one could find a balance
between necessity of Orthodox tra-
dition and regulations of the muse-
um display and bills of the monu-
ment protection?

How could we find a measure
between necessity to solve the emp-
ty house problem and following the
chamber museum regulations and
bills at the same time?

Scansen museum in Stockholm,
Sweden (which gave the name to
open air museum in general), is situ-
ated next to the Zoo. This is very
symbolic.

What is a cattle-shed in the open
air museum? If we define a cattle-
shed as an item (or a monument) of
the museum architectural (ethno-
graphic) display, should we useitasa
cattle-shed for live cows? And how
will we define cows in this case?



MO Aa AedUHMLIEMO KpaBe Yy OBOM
cnyyajy? OBuUe CaM Kao Kao g0 My-
3€ja Ha OTBOPEHOM BMAEO Y HEKUM
€BPOMCKMM CKaHCEHMMA, an U y
amepuykum. Ha nunumnjatnsy MeaHa
[dasnnosa cmo 1976-1978. rognHe
Kynuam Korbe (Jlyke, Jlydok n Kom-
nosuuma). Ltana Koja noctoju u aa-
HacC MNakK CToj1 U34B0OjeHa U3 NoCTaB-
Ke. BoxHa TOKOM neta n Boxra Ha
CaHKama TOKOM 31Me Ae0 Cy My3ej-
CKUX aKTUBHOCTM of Taga. MeaH [a-
HWNOB KYMWO je U upBace 3a Mmysej,
anu Ha Hecpehy cy yruHynu 36or rpe-
LUKe Yy Xparbery. Ca NCTopucjke Tay-
Ke rneauwTa, SUAM CMO MOTNYHO Y
npasy: Hapod HeHeT murpmpao je ca
npsacuma y ApxaHren u lNnHery To-
KOM 3MME W KMBEO Y TPaANLMNOHA-
HUM KOHMYHMM LATOPMMa Hanpa-
B/bEHUM 0f, KOXKE MpBaca HEKONMNKO
meceun roanwme Tokom XVII n XIX
BeKa. Y To Bpeme godmo cam jow
jeaHy ngejy: aa y mysejy npeacrasu-
Mo uBe meapege. Tokom XIX Beka
duno je npumepa ga cy ce nosum Py-
ckor CeBepa Bpahanu cBojum Kyha-
Ma ca MIagMm measeanma Koju cy
NOTOM HACTaB/ba/in CBOj KMBOT Y Ce-
NMMa y cneumjanHum odesdeheHnm
CTPYKTYpama Hanpas/beHUM 0f, 4p-
BeHMX rpeaa. Ha »kanoct, Ta ngeja
HWje peann3oBaHa.

Homahe (KyntuBucaHe) dusbke
00 Cy NOCTaBKe Yy MHOMMM My3eju-
Ma Ha otBopeHom. Ceham ce ga cmo,
Tokom 1977-78. roanHe, MBaH daHu-
NOB 1 ja noopanau nosbe. Notom cmo,
Ceprej lopjyHOB 1 ja Kynuau nocnea-

Sheep are part of an open air muse-
um | saw in some examples in Europe
and as far as in USA. By initiative of
Ivan Davilov in 1976-1978 we bought
the horses named Lux, Lubok and
Kompozitsia for “Malye Korely”. The
stable existed till nowadays (stayed
separately of the display). Wheeling
in summer time and driving on sledg-
es in winter are the parts of the mu-
seum activities since that time. lvan
Danilov also bought reindeers for the
museum, but, unfortunately, due to
feeding mistakes they died. From the
historic point of view, we were abso-
lutely right: Nenets people migrated
together with reindeers to Archangel
and Pinega in winter time and lived in
the chum (traditional conical tents
made from reindeer skin) for several
months annually during XVIII-XIX
centuries. At that time | have had an-
other idea: to introduce a live bears
in the museum. In the XIX century
there were examples, when the hunt-
ers in the Russian North had got to
home with small young bears which
lived in the village in the specially
protected structures built of wooden
beams. Unfortunately the idea was
not realized.

Domesticated (cultivated) plants
are part of the display in many open
air museums. | remember, during
1977-1978 Ivan Danilov and |
ploughed the field then, with Sergey
Goryunov, we bought the last 4 sacks
of flax in Ustyuansky rayon (district)
of Archangel Region (600 km dis-
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tbe yeTnpm Bpehe naHa y YcTjyaHcku
pejoHy Pernje ApxaHren (oko 600 Km
yaa/beHoOM og, my3seja ,,Manue Kape-
nm“) n Hocunm ra Ha nehuma Heko-
JMKO KMIOMETapa Of, YAA/beHor ce-
Na Ao Hajdnuke ayTodycKe cTaHuLe.
PesynTart je duno nosbe naHa ogmax
[0 eHTepujepa n nsnoxda nocsehe-
Ha NPOMU3BOAHM NlaHA Yy CEOCKO] 3a-
jepHuum. Kako aa Ha30BeMO 0OBO Mo-
Jbe NaHa? Je M To Aeo nocTaBke?
OedunHntnBHO, aa! Je v 1o npeamet
(apTedakT)? He. Je M To apxuTek-
TOHCKM cnomeHnk? Moxaa Huje. [a
I MO} @ HEKO 3Ha nocedaH my3eo-
NOLLKM TEPMMH 3a TO? Ja He 3HaMm.
MoTnyHO cam curypaH ga je my-
3ejumMa Ha OTBOPEHOM HEOMNXOAHO
nocebHO oges/bere 3a (aKo HUWTA
apyro, dapem) gomahe XKUBOTUHE U
NTULE LTO YMHU NnocedHy BPCTY ak-
TUBHOCTU KapaKTEPUCTUYHMK]y 33 30-
O/IOLIKM BPT Uaun dpapmy. Y coumjanu-
CTMYKOj eKOHOMMjU TO cy dnnu Kon-
X03U, CaBKX03U WAW I0CKO3U, fOK Ce
Y KanuTa/JIMCTUUYKO] EKOHOMMjU OHU
Ha3uBajy my3sejcke papme (Kako cam
BMAEO Y My3ejy bokpwjK y benrnjum).
MocToje pectopaHn y BOKPMjKY Koju
CNyXe TpaauumoHanHy &enrujcky
Kyxumy. Mapk JInHeH, Haw goma-
huH, 3adaBs/bao Hac je npunpemajy-
hu xpaHy of npousBoda ca My3ej-
CKMX Nosba 1 papmu 1992.rogmHe.
Mupuc je jeaHo og, da3nyHmMxX uy-
na y JbyAackoj npupoaun. N camo he
MPAKTUYHWU CKAHCEHONOT MUCAUTU O
TOME, He W My3eonor Teopuje wu
npaKce 13 caNoHCcKor my3eja. Mupuc
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tance of “Malye Korely” museum)
and carry it on our shoulders few ki-
lometers from the remote village to
the nearest bus station. The result
was: the field of flax next to the inte-
rior and exhibition dedicated to linen
production in peasant life. How can
we call this field of flax? Is it a part of
adisplay? Definitely yes! Isit an item?
No. Is it an architecture monument?
Perhaps not. Do you know a special
museological term for it? | do not.

| am absolutely sure, open air
museum needs a special department
for (at least) domesticated animals
and birds which is another type of
activities, more characteristic to the
Zoo or to the farm. In socialist econ-
omy it is called kolhoz, sovkhoz or
goskhoz, in capitalist economy it is
called museum farm (as | saw it in
“Bokrijk” museum in Belgium). There
are the restaurants in “Bokrijk” open
air museum which have a traditional
Belgian cuisine. Our host Marc Lae-
nen entertained us by food, cooked
with the products from the
museum’s fields and farms in 1992.

Smell is one of the basic senses
of human nature. And only practical
scansenologist will think about it,
not a museologist of theory and
practice of chamber museum. Smell
of ploughed field, smell of just baked
bread and smell of manure are of
equal value for scansen complex dis-
play.

Solving the problem of empty
house is of vital importance for scan-



MoopaHor Nosba, TEK UCNEYEHOr X/1e-
da unn cmpag hydpwmsa jegHaKa cy
BPEAHOCT Yy MNOCTaBLUM Komnaeca
CKaHCeHa.

PewaBarwe npodnema npasHe
Kyhe of, BUTa/HOT je MHTepeca 3a
CKaHceHe. My3ej Ha OTBOPEeHOM MO-
Iy, YaK U YKOIMKO je apXMTEKTOHCKa
nocTaBKa A0dpo ncnnaHupaHa, Mu-
Kpo-nej3ax ,,NPUPOAHO" AU3ajHU-
PaH 1 eCTETCKU NEN, EHTEPUjepuU U3-
BeAeHU Oe3 rpeluku, dutm aoxu-
B/beHW Kao rpodsba. CTBap je y Tome
[a je y MHOTMM KynTypama 0pasHa
Kyha noesaHa ca ,,HeYncTom” cmp-
hy, a npa3Ha Kyha 4aK v onacHuja of,
rpodsba Hohy*. My3ej Ha oTBOpeHOM
je rpobsmwe kyha. Mpesasunhuo ,rpo-
O/mwaHckn” ocehaj nocTaBke jeaaH je
04, HajBaXHMUjUX LUN/beBA CKaHCEHO-
Nora y HeroBom NpakTMYHOM paay.
*Kueo ceno je naean kome Tpeda Te-
KUTU MAKO Ce HMKAZa He MoXKe Ao-
ctuhu. TakaB UW/b HUKAZA HE MOXKe
CTajaTi UCMpes My3eo/ora CasocCH-
Kor myseja.

KoBauHuum Tpeda KoBau,
a BOAEHULM BOAEHUYAp

Ha nctpakmsarby y ceny Ycr-Ma-
nomca 1977. roguHe 61o cam y um-
Jby NpPOHaNa*keka M KyrnosuHe Ko-

4 [Oaebigos A.H., Tepebuxun H.M. “Otpa-
eHMe CeMaHTMKM NPOCTPaHCTBa Cefb-
CKMUX NOCEeNeHU B 3KCMO3MUUKU My3es
nog, oTKPbITbIM Hebom”, in: Acta Scan-
senologica, vol. 6, Sanok (Poland), 1990,
S.59.

sen. Open air museum, even if its ar-
chitectural display is planned well,
the micro-landscape designed natu-
rally and with aesthetically beautiful
and interiors created without mis-
takes, could be perceived, in some
cases, as a cemetery. The matter is
that in many cultures the empty
house is associated with “non-clean”
death and considered as even more
dangerous than cemetery in the
night®. The open air museum is a
cemetery of houses. Overcoming the
graveyard’s feeling of the display is
one of the important goals of scan-
senologist in his practical work. The
live village is an ideal one have to as-
pire to, but never to achieve. Such a
goal never will stand in front of the
museologist of chamber museum.

Smithy needs a smith and windmill
needs a miller

In the year 1977 | was in the
fieldtrip to village Ust’-Malomsa in
order to by a smithy for “Malye Kore-
ly” museum. The smithy | bought was
with all of implements. At that time
we supposed that to start smithy is
rather easy. But the smithy in “Malye
Korely” museum is still empty and
dead. The smithy inventory is in the

4 [asbigos A.H., Tepebuxux H.M. “Otpa-
eHne ceMaHTMKM NPOCTPaHCTBa Cefb-
CKMUX NOCeNeHMIn B 3KCNO3MLUM My3es
nog, oTKpbITbiM Hebom”, in: Acta Scan-
senologica, vol. 6, Sanok (Poland), 1990,
S.59.
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BayHuuUe 3a ,Manue Kopenu“. Ko-
BaYHMLA KOjy cam Kynuo duna je ca
cBum notpedHMM anatuma. Y 1o Bpe-
Me MUCInAM cmo aa he nokpetare
KoBayHuue duUTU nako. Ann KoBau-
Huuay ,Manue Kopenn“ jow yBek je
npasHa n mpTea. HbeH UHBeEHTAp je
4eo Konekunje. Mysej Huje Mmao
cpehe ca KoBayem Koju je Tpedano
na dpuHe o KoBayHMuW. HKuBy Ko-
BAYHMLY BMOEO Cam Yy My3ejy Ha
otBopeHom “Upa Knna“ y duHckoj.
[Ba mylKapua, KoBay M Heros no-
MORHMK KOBANM cy rsosgeHe aeta-
Jbe 3a KOHCKEe MOTKOBULE, ApKade
BpaTa M pyKoOxBaTe, anu reo3aeHe
[enose 3a pectaypaumjy. Y Herosoj
PagMOHMLM NOCTOjU U OMatbU Npo-
CTOp 33 NOTKMBate Kokba. Mane
KOHbCKe NOoTKoBUUE ,3a cpehy” Tu-
LIMYAH CY CYBEHMP KOBa4va y My3eju-
Ma Ha OTBOPEHOM.

3BYK KOBakba UCTO Kao N MUPUC
KOBAYHULE U OAUM U3 SUMHbAKA CY
Takohe AenoBu mMy3ejcKke NOCTaBKe.
Anun HajBaxKHMjK Aeo je cam KoBau.
YoBeK Koju paau ca reoxhem seoma
je cneumjanHa ¢urypa y HapoaHoj
KYATYPW, a INK My3€ejCKOr KOBaua,
HEroBo JIMLE U CIMKA YOMLwTe, HUCY
Matbe BaXKHM Yy U310XKOeHOM cmucny
Hero cama KoBayHuUa.

ApPXUTEKCTOHCKA CAMKA XMusoi
cesna cTBapa ce u potupajyhum Kpa-
LUMMa Ha AUCKY BETpEHaye Kao Ku-
BOM eJIeMeHTY Ha CLaWU4YHOM ap-
XUWEKWOHCKOM Xopu30HuWYy. Mokpe-
Takbem npojekta GyHKUMoHanHe 06-
HOBe BeTperaya M3 cena Kanraymka
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museum collection. The museum
was not lucky with a smith, who was
to take care about the live smithy.

| saw the live smithy in Yla Kirra
scansen in Finland. Two men, smith
and his helper forged an iron details
for horseshoes, door brackets and
handles. Smithy produced the iron
details for restoration and there was
a place for to horseshoe. And a small
horseshoes “for good luck” is a typi-
cal souvenir for smithies in the open
air museums.

Sound of forging as well as the
smell of smithy and smoke of its
chimney is also the part of museum
display. But the most important of all
is a figure of smith himself. A man
working with iron was one of the
very special figures in the folk cul-
ture and the character of museum’s
smith, his face and his image are not
less important for the display, then
the smithy itself.

The architectural image of live
village creates the rotated sails of
windmills, and it is live element of
fixed architectural skyline. By start-
ing the project of functional renew
of the windmill from village Kalga-
chikha in the “Malye Korely” muse-
um in 2004-2006 | have had several
weeks of experience in studying the
functional renew of windmills in The
Netherlands®. The project itself was

5 Lydia Bostrem, a Director of Archangel
State Museum of Wooden Architecture
and Folk Arts “Malye Korely” (the muse-
um title at that time) invited me to work



y my3ejy ,Manune Kopenn“y nepuo-
ay oa 2004 po 2006. rogmHe yKasa-
na mu ce moryhHocT ga npoyyaBam
npouec ¢yHKUMOHaNHe odHoBe Yy
XonaHauju®. Cam npojeKaT NoKpeHyT
je 3axBasbyjyhu no3mBy xonaHACKor
eKkcnepTa 3a moanHonorujy, Nutepa
LWnepeka. Pasnor je duo Taj wto
»Manue Kopenn” nma 8 setperaua
Pa3/IMYMUTOr TMNA LWTO je Hajseha Ko-
NeKumja BeTperbaya y Pycuju®. Cee
BETPEHAYE NPOHALLAO je, TPaHcnop-
TOBAO M pecTaypupao apxutekta An-
bept IpedeHes. Cam npojeKkar pecTa-
ypauuje duo je podap, anu je weH
KBanuteT OMO AaneKo og, oHor npea-
BuheHor y npojekty. Anbept lpede-
HeB je y TO Bpeme ympo na je duno
BEOMaA TelWKOo Hahu CTpyyrbaka 3a
BoaeHuue y Pycumju. 3awTo je mysej
NMo3Bao CTPAHOr CTPydtbaka? Cteap
je y Tome WTO Cy BOAEHULE, Kao A€o
KynType, gowne y Pycujy n3 XonaH-
anje Tokom XVI BeKa Kpo3 NOMOPCKY
TprosuHy nsmehy benor mopa u Ap-
XaHrena’. XonaHauja je Koneska Be-
Tpewaya. [aHac uma oko 2000

5 Lydia Bostrem, a Director of Archangel
State Museum of Wooden Architecture
and Folk Arts “Malye Korely” (the muse-
um title at that time) invited me to work
a curator of research of the museum but
having the main job at the Institute of
Environmental Problems of the North,
Ural Branch of the Russian Academy of
Sciences.

6 [asbigos A.H. Pycckune BeTpAHble Mefb-
HUubl. In: Mup my3ses, 1 (2005), pp.7-13.

7 Davydon [Davydov] A.N. “Hollandse” in-
vloedop Russische windmolens. In: In-

started with the invitation of Dutch
expert in molinology Peter Schiereck
to the “Malye Korely” museum in
2004. “Malye Korely” museum has
nowadays 8 windmills of different
types, which is the biggest collection
of windmills in Russia®. All of the
windmills were found, transported
and restored at the museum by ar-
chitect Albert Grebenev. Projects of
restoration were rather good, but
the qualities of restorations were far
of the projects. Albert Grebenev
died at that time, and it was very
complicated to find windmill expert
in Russia. Why the museum invites
foreign expert? The matter is that
the windmills, as an element of cul-
ture came to Russia from the Neth-
erlands since XVI century via mari-
time trade of White Sea with Archan-
gel’. The Netherlands is the birth-
place of windmill. Nowadays there
are about 2000 windmills functional-
ly renewed in The Netherlands®. So,
we started the inventory of wind-

a curator of research of the museum but
having the main job at the Institute of
Environmental Problems of the North,
Ural Branch of the Russian Academy of
Sciences.

6 [asblgos A.H. Pycckue BeTpaHble menb-
HUUbI. In: Mup myses, 1 (2005), pp.7-13.
7 Davydon [Davydov] A.N. “Hollandse” in-
vloedop Russische windmolens. In: In-
formatie bulletin week-blad van de
U.S.S.R. in Nederland. 5 (1987), pp. 15-18

8 [Masblgos A.H. MenbHuubl B lonnaHanm.
In: Mup myses, 3 (2005), pp. 40-47;
Davydov A. A Russian Experience of
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¢GYHKUMOHANHO 0OHOB/bEHNX BOAE-
HUUa y XonaHamjue. Moyenn cmo ca
MHBEHTOpUCakemM BogeHuua 2004,
roguHe. Anu Hucy cee dune GyHKLM-
OHanHe. AcTopujckn TMn jeaapa Ko-
jn je pecraypupaH Tokom 70-ux ro-
AnHa XX BEKA KaCHUje je npeTBopeH
y AeKopauujy. 3ak/bydaK npodecopa
Wnepeka je 61o: BehnHy BeTperbaya
y My3ejy moryhe je pyHKUMOHANHO
odHoBuTH. U3adpanu cmo ga ce np-
Bo oOHOBM BeTperaya u3 cena Kan-
rauvka. Pag Ha QyHKUMOHaANHO] 06-
HOBW M3BeNa Cy ABOjMLLA XONAHACKUX
cTpyurbaka (Muetep Wunepek u Mon
XpoeH) 1 HekonmKo Pyca (ctonap Ey-
reHnj HukoHos, EyreHunj bukos, Buk-
Top Torawos v ayTop OBOT YNaHKa)
Boneo 6ux ga ce Ha 0BOM MecTy
[OTaKHEM TepMMHA ,GYHKLMOHANHA
0dHOBa“ Koju ce pa3nuKyje oa Tep-
MWHa ,pectaypauuja“. Ctpora npa-
BW/A pecTaypauuje y CynpoTHOCTH
Cy Ca pagHWM YC/NIOBMMA MeXaHu-
3ma. Y cnyyajy Kanraumnka setpetrba-
4ye NPOMEHUN CMO KPBakb, HaMpa-
BUIM HOBM OOPTHMK, HOBM AprKau je-
[apa 1 HOBA jeapa, NpPeKkpuan me-
Ta/HUM OKBMPMMa BPXOBE AprKaya
un ojavyanu 3ugose’. MNpakca je noka-

formatie bulletin week-blad van de
U.S.S.R. in Nederland. 5 (1987), pp. 15-18

8 [asblaos A.H. MenbHuub! B TonnaHanu.
In: Mup myses, 3 (2005), pp. 40-47;
Davydov A. A Russian Experience of
Windmill Paradise. In: International Mo-
linology, 72 (2006), pp. 38-40.

9 Schiereck P, Groen P., Davydov A. Kalga-
chikha village mill: bringing a Russian
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Bewpersava uz cena Kania4yuka y mysejy
»Manue Kopenu”

Windmill from the village Kalgachikha in
-Malye Korely- museum
mills of “Malye Korely” museum in
2004. Not all of the windmills were
in the working condition. The histor-
ical type of sales which was restored
in 1970-ies was changed into decora-
tion later. But, the conclusion of pro-
fessor Schiereck was: most of wind-
mills of the museum are possible to
be functionally renewed. First wind-
mill that was chosen for functional
renew was the windmill from the
Kalgachikha village. The work with
functional renew was done by the
team of two Dutch experts (Peter
Schiereck and Paul Groen), and some
Russians (carpenters Eugeny Niko-

Windmill Paradise. In: International Mo-
linology, 72 (2006), pp. 38-40.



3ana A4a mMexaHu3am Koju paau uma
OYXN KUBOTHU BEK Yy nopehemy ca
»MPTBUM“ MEXaHN3MMMA KOju Cy 3a-
wtrheHn Kao my3ejckun apTedaKkTu.
Ha xanocT, seTperbaya u3 cena Kan-
rayvKka je jeAuHa Koja je ¢pyHKUMO-
HaNHo 0dHOB/bEHA y My3ejy ,Manue
Kopenn“. Ann, HakoH WMCKycTBa ca
OBOM  MY3€jCKOM  BeTpeHayom,
GYHKUMOHANHO je 0OHOB/bEHA U Be-
Tperaya y ceny Kumxn y MeseHcku
OKpyry ApxaHren perujel®.

Hajdosme npumepe PyHKLOHaN-
He 0OHOBE BUAEO CaM Y XONaHACKOM
HauuoHanHom my3ejy Ha oTBope-
Hom ,ApHemy”“. Lled Opeswersa 3a
BeETpeHaye y mysejy, Pond Knun, no-
Ka3ao HaM je ABe BeTperbaye 33
MneBere dpalliHa, BETperbayy ca Te-
CTepom (3a ceyere ApBeTa) M BETpe-
tauy-nymny. Oges/berse Koje Boau
r-anH Kaun paam Ha GyHKUMOHANHO]
0OHOBM U UCTPaXKMBatby BOAEHMLA.
MocToje YaK 1 LJakoBM 3a OpPaLLIHO Ha
Kojuma je nocedHa 03HaKa ,XonaHa-
CKM My3ej Ha OTBOpEHOM — ApHem®”.
MoceTtnoum nmajy moryhHocT ga Ky-
ne SpallHO camMNeBEHO Y My3ejCKOj
BeTperauun. Hajdbosbn npumep Koju
CamM BMAEO je y My3ejy Ha oTBope-
HoM JlyocTapuHmakm y Typkryy (OuH-

windmill back to life. In: International
Molinology, 75 (2007), pp. 44-47; NaBblI-
nos A.H. BocctaHoBneHWe BeTpsAHOMU
menbHuubl 13 Kanraunxu. In: Mup my-
3eq. 4 (2008), pp. 40-43.

10 Piet Schiereck, et al., Restoration of the
Inverted Windmill of Kimzha, in Interna-
tional Molinology. 85 (2012), pp. 14-19.

nov, Eugeny Bykov, Viktor Togashov
and an author of this article).

Here | would like to touch a term
“functional renew”, which differs
from the term “restoration”. Strict
rules of restoration are in contradic-
tion with working mechanism condi-
tions. In Kalgachikha windmill case
we changed the millstones, made
the new willower, new tail, new sails,
cover by metal casing the top of
winds haft and strengthen the walls®.
The practice shows, that the working
mechanisms have longer life, com-
pared with dead mechanisms, pro-
tected as monuments. Unfortunate-
ly, the windmill from the village Kal-
gachikha is the only one which is
functional renewed in “Malye Kore-
ly” museum. But after the experi-
ence of functional renew of Kalga-
chikha windmill there was function-
al renewed the windmill stayed in
Kimzha village in Mezensky raion
(district) of Archangel Region?®.

The best experience of function-
al renew | saw is Nederland Open-
lucht museum in Arnhem. The Head
of the Windmill Department of the
museum Mr. Rolf Klip shows us there

9 Schiereck P., Groen P., Davydov A. Kalga-
chikha village mill: bringing a Russian
windmill back to life. In: International
Molinology, 75 (2007), pp. 44-47; Oa-
BblaoB A.H. BoccTaHoBNEHME BETPSAHOM
MmenbHuubl 13 Kanraumxu. In: Mup my-
3ed. 4 (2008), pp. 40-43.

10 Piet Schiereck, et al., Restoration of the
Inverted Windmill of Kimzha, in Interna-
tional Molinology. 85 (2012), pp. 14-19.
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CKa). Y oBOM My3ejy Hanase ce MHo-
rodpojHe }#cuse paguoHUye y Kojuma
NoceTMNaL, MOoXe BUAETU MajcTope
KaKo page: nekape, odyhape, Tane-
Tape, rpaaute/be BMOAMHA, Kopna-
pe, majcTope 3a M3paay TecTeHWHa,
AyBaHa... [lakne, my3ej Ha oTBOpe-
HOM KOju MpMKasyje npouece nma
notpedy 3a npodecuoHanumma w
HWXOB paj je noajeaHaKo Aeo no-
CTaBke. A U OBM sbygu, Kao KOBauy,
3BOHAp MW BOAEHMYAP MOTY Ce ae-
dMHMCATM Kao [e0 NOCTaBKe, 3ap
He?

Teatap

Tokom OopaBKa Ha CTpPy4YHOM
ycaspuwasamy y CjeamrseHum [pxa-
Bama 2001.roanHe NoceTno cam my-
3ej ,KoHep Mpepun“ y apxasu Nnu-
Houc. OBaj my3ej He camo Aa Mma
NOCTaBKy ca GYHKLUMOHANHOM LUKO-
IOM, KOBQYHWULLOM, FPHYapCKOM pa-
AVOHMLOM U npogasHuuom Beh ce
JbyAM Hanase y cBakoj Kyhu u dap-
Mu. Mysej no3mBa yMeTHUKe (npo-
decnmoHanLe n amatepe) Koju noce-
hyjy mysej u ,kuse” y ctapum kyha-
Ma TOKOM LLeNnor gaHa ody4eHu y Ko-
ctume m3 XIX Beka. OHU ce mehycod-
Ho cycpehy, npuyajy o, HajHoBUjUM
BecTuma“ y ceny. CBakM AaH Mma
CBOj cLueHapwmo. Ha aaH Kaga je Hawa
rpyna nocetuna mysej, rnaBHu gora-
haj y ceny duo je BeHYare KoBaya ca
YAOBULOM KOja je uma Tpoje gele,
Kao M PYCKM apuUCTOKpaTa Koju noce-
hyje ceno. Y gBe kyhe Buaeo cam no-
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2 flour-grinding windmills, saw-
windmill and pumping windmill. The
department leading by Mr. Klip is
working with functional renew and
exploration of windmills. There are
even a sucks for flour with special
marks on it “Nederland Openlucht
museum. Arnhem”. The visitors have
a possibility to by flour, grinded by
the museum windmills.

The best example | saw is Luos-
tarinmaki open air museum in Turku
(Finland). In this museum there are a
number of live workshops where a
visitor could see working masters, as
baker, shoe-maker, wall-paper mas-
ter, violin-maker, basket-maker, pas-
try-cook, tobacco-worker, etc.

So, an open air museum, which
shows processes, need professionals
and their work is a part of display.
And those people, as a smith, bell-
ringer, miller (etc.), could they be de-
fined, as a part of display, isn’t it?

Theater

Being at the probation period in
USA in 2001 | visited Conner Prairie
museum in lllinois State. This open
air museum not only has a display
with functioning school, smithy, pot-
tery, shop etc., but there are people
in each farmstead and each house.
The museum invites artists (profes-
sional and amateurs) they are visiting
a museum and live in the old houses
all of the day, being dressed in the
costumes of XIX century fashion.



pOAMLLE KaKo NpUNpemajy XpaHy (ca-
nare, hypKy, cyny), maaam Kosau pa-
[VO je Y KOBAaYHULM, @ Ha YIMLM CMO
CPenun u Tor pyckor apucTokpary*?.
CBu cy O BEOMA KOMYHUKATUBHM.
Mcnpuyanu cy Ham ,,BecTu” u roso-
pUAN O XpaHU Kojy cnpemajy. Anum,
Aanu cy Ham n moryhHocT ga ocetu-
MO 8PeMEHCKU IpaHuyy — ,,HUCy pa-
3ymenn” Kaga cMo roBopuan o Mna-
3HMM aBMOHMMA UM KOMNjyTepUMa.

[akne, nutame je: fa n cy 0BM
Jbyamn feo mysejcke nocraske? Mam
je my3ej ca cLusapHUM ClIApum Ky-
hama ca ctapum nokyhctsom u ay-
WeHWUYHUM pelnukama cTapux no-
CyAa, Wosba M TakbUupa 3anpaBo 8p-
cuia gekopayuje y UCTOPNjCKO-ETHO-
rpadpckom neppopmaHc?

Tum my3eja Ha 0OTBOpPEHOM
Kao ceocKa 3ajegHuua

Y canoHCKOM My3ejy 0f4HOCK Me-
hy 3anocneHvma cy dopmanHmjn y
nopeherby ca OHMMA U3 My3eja Ha
OTBOPEHOM. Y HEKUM CayyajeBMMa

11 A.H. aBblgoB HekoTopble Maeun K KOH-
uenumn ApXaHre/IbCKOro rocyaapcTBeH-
HOro My3en AepeBAHHOro 3044eCTBa U
HapoAHoro uckycctsa «Manble Kope-
nbi». In: CospeMeHHAA CKAHCEHOM02UA:
meopua u npakmuka. Mamepuanesl Ha-
YYHO npakmuyeckoli KoHgepeHyuu, no-
ceAweHHol 30-nemuto omkpeimus Ap-
XAH2enbCKo20 20cy0apcmeeHH020 My-
3eq OepesAHHO20 3004Yecmed U Hapoo-
Ho2o uckyccmea «Manbie Kopesnbl»
2. ApxaHeensck, 19-20 utoHa 2003 2. Ha-
yy. pea. A.H. JasblgoB. ApxaHrenbck,
2004.pp. 11-33, here 20.

They met each other, speaking about
“last news” of the village. Each day
has its own scenario. The day our
group visited museum, the main
event of the village was a wedding of
a smith on the widow with three chil-
dren, and a Russian aristocrat visiting
the village. In two houses | saw fami-
lies coking food (salad, turkey, soup),
a young smith was working at smithy,
and we met on the street a “Russian
aristocrat”!l. All the people were
rather communicative. They told the
“last news” of the village. They speak
about food they cook. But they gave
you an opportunity to feel the time
border. They “don’t understand”
when you try to speak about jet air
plane, or about computer.

So, the question is: are those
peoples a part of museum display?
Or, a museum of real old houses with
old furniture and using authentic
replicas of old pots, caps and plates
is a kind of decoration of historic-
ethnographical performance?

11 A.H. daBblaoB HekoTopble naeu K KOH-
uenuuun ApxaHreNbCKOro rocyAapcTeeH-
HOro My3ea AepeBAHHOro 3044eCcTBa U
HapogHoro uckycctea «Manblie Kope-
nbi». In: CospemMeHHAA CKAHCeHOM02UA:
meopusa u npakmuka. Mamepuansl Ha-
Y4HO npakmuy4eckol KOHgepeHyuu, no-
ceAweHHol 30-nemuro omkpeimusa Ap-
XQH2e/bCKo20 20CydapcmeeHH020 My-
3ed OepesAHHO20 3004Yecmsad U Hapoo-
Ho20 ucKyccmea «Mansie Kopesnbi»
2. ApxaHzenscK, 19-20 uroHA 2003 2. Ha-
yy. pea. A.H. Jasbigos. ApxaHrenbck,
2004.pp. 11-33, here 20.
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0cod/be My3eja Ha OTBOPEHOM MOMKe
ce pedUHNCATU Kao CeocKa 3ajegHu-
ua. Jbygn 13 3ajegHuue myseja Ha
OTBOPEHOM 3ay3€TU CY Yy aKTUBHO-
CTUMa Koje cy ganeko og, TUNnU4Hor
My3€jCKOT MOC/a: OHM OpY NOJba, Ca-
Ae 1 Heryjy nosphe, xpaHe KpaBe 1
0BLE, paje ca }eTeouuma... [lenosmu
CEOCKOT *KMBOTA NOCTa/N CY ,,HOPMa-
NaH XMBOT” Yy CKaHCeHUMMa. Hekum
MY3€jCKMM UCTPaXKMBAYMMa Aonaja-
jy Ce HapogHe HoLWHE Na YYecTByjy y
MOZHMM MaHudecTaumjama. Jbyaun y
My3€ejMMa Ha OTBOPEHOM Y4ecTBYjy Y
donknopHMm dectuBannMma  Koje
npaTte My3uKa 1 HapoaHe necme.

HapasHo, 61no du npesuule Ha-
MBHO 3aK/by4yuUTU Oa UCTPArKMBaY y
My3ejy Ha OTBOpPEHOM Koju ce dasu
cneunduyYHMM NOCTaBKama nocTaHe
cesbakK, a/IM 3aK/byyaK Aa je pagutny
CKaHCEHY CaMO (JOCAO CBAKaKo HUje
TayaH.

[a noctaBKa My3eja Ha OTBOpe-
HOM U HEeroBe aKTMBHOCTU BeoMa
YTWUYY HA HAYMH KMBOTA M ayTo-Nep-
Lenumjy myseasua je Tesa Koja 3axte-
Ba nocebHa ucTparkmBama. Huxos
CTaB Npema HapoAHOj KynTypu, odpa-
CUMMa MOHalWaka, BepOBaMMAa,
ybehersuma 1 nepuenuuju mysej-
CKOT KOMMIEKCA YUCTUHY je nocedaH.

Bua/buBO M HEBUA/BUBO

Panehu Ha eHTepujepy Kyhe cu-
POMaLLUHEe CEeOCKe MOPOAMLE TOKOM
1975. roguHe 3aK/by4yno cam aa je
HEeONXoaHo je ,HacenuTn” je ,HeBu-
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Open air museum’ team as a
village commune

In the “chamber” museum the
relations of the personnel are more
formal, compared with the open air
museum team. In some cases open
air museum personnel could be de-
fined as a village commune. The peo-
ples of the community of open air
museum are busy with activities
which formally are rather far of mu-
seums’ work: they plough the fields,
grow vegetables, breed the cattle
and sheep, working as harvestmen,
etc. The elements of peasant work
became a part of “normal life” of
scansen. Some of museum research-
ers likes folk costumes and took part
at fashion performances. Peoples of
open air museum participated folk-
lore festivals with dance and folk
songs.

Of course, it will be rather naive
to make a conclusion, that an open
air museum researcher, working with
specific display of scansen became a
peasant, but to make a conclusion,
that to work in the open air museum
is just a work is not correct, too.

Open air museum display and its
activity influenced on way of life and
on self-perception of the museum
workers very much, this fact is still
waiting a special researches. Their
attitude to folk culture, as patterns
of behavior, folklore beliefs and the
perception of museum complex are
rather special.



A/busom”  nopoauuom. Oanyumo
cam ga 1o mopa d1TM mana nopoau-
112 ca CTapMM poauTe/bMMa U CUHOM,
nujaHuuom. TaKo cam eHTepujepy
[0[a0 [Be ... Kao U KpeBeT Yy cody
nopea ctouHe Konmnbde. KacHuje cam
nprYao ca gpyrmm Konerama o nep-
Lenumju eHTepunjepa Koju cy nmanu
C/IMYHA UCKycTBa 1 BehMHa je noTBp-
AWNa Aa Ha CIMYaH Ha4YMH UMMNPOBU-
3yje ca eHTepujepuma.

MocraBKka My3eja Ha OTBOPEHOM:
mopgen ewiHocgepe

MHora nuTarba “3 oBOr paja
nobuhe oaroBope YKOIMKO pasyme-
MO Aa je NOCTaBKa My3eja Ha OTBO-
PEeHOM KapAuHanHo, yHaameHTan-
HO pasnuuuTa y nopehery ca no-
CTaBKama CaJIoOHCKMX my3eja. [lo-
CTaBKa CaNOHCKOI My3eja moXe ce
AedUHUCATW Kao WeKCL, a CBaKM o4,
aptedakaTa Kao xujepornnd uuje
3Hayere 3aBUCK 0f, KOHTEKCTa Mno-
CTaBKe. Y KNacMyHoM Mmy3ejy OMMU-
HUpa NpuHLMN u3snoxcde. Y mysejy
Ha OTBOPEHOM AOMWHMPA NPUHLUN
eHwepujepa. TlocTaBKa CKaHCeHa
MOZENNPaHa je Kao KYNTYPHO U Npu-
POAHO OKpyKerbe aeduHUCaHe eT-
HWYKe rpyne y AedpuHUCaHO Bpeme.
Mpupoaa n KyaTypa y oBOM cay4ajy
mory SUTU AeTepMUHUCAHW Kao ae-
JIOBU KOjU KOMYHUUMPajy mehycod-
HO U Ae0 cy ewHocepe — TePMUH
Koju je ynoTtpeduo Jles lymunes??,

12 EwiHocgpepa je KomduHaumja cBUX eT-
HWYKO-MNEj3aXKHUX BPEAHOCTU — eTHUY-

Visible and invisible

Working in “Malye Korely” open
air museum in 1975 with the interior
of poor peasant family | found, that it
is necessary to put “invisible” family.
| decided that it has to be a small
family with old parents and their son,
a drunkard. So, | add to the interior
two stick-helpers and a bed in the
room next to the cattle-shed. Later |
have speak about the interior per-
ception with other colleagues who
has got similar experience, and most
of them told me, that they improvise
the interiors in such a way, too.

Display of open air museum:
a model of ethnosphere

Many of questions of this article
will get an answer if we do under-
stand, that the open air museum dis-
play has a cardinal, fundamental dif-
ference compared with “chamber”
museum. The display of chamber
museum could be defined as a text,
and each item in the display is a hi-
eroglyph, which meaning depends
on the context of the display. In
“chamber” museum the exhibition
principle dominated. In the open air
museum the interior principle domi-
nated. The display of open air muse-
um is a model of cultural and natural
environment of the defined ethnic
group at the defined time. Nature
and culture in this case could be de-
terminate as intercommunicative
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[akne, pednHuwem mysej Ha
OTBOPEHOM Kao moges eulHocgepe,
cneunduuny Gopmy NPUPOSHOr U
KYNTYPHOT OKpY»KeHha Koje ce cacTo-
ju op nejsaxka (reonorunja, 3emsba,
OU/bKE 1 KUBOTUbE), HAPOAHOT rpa-
AVTE/bCTBA U eHTepujepa (og CTaHK-
WTa A0 KalluKe Ha ctony), doja (on
cTBapHor Heda A0 KocTUMa), Mupuca
(mupuc anma y *nBoj Kyhu), 3ByKa
(o4 3ByKa 3BOHa 40 3ByKa Npupoae,
NTULA U XXMBOTKHA), NpoLeca odpa-
fe npupoge o odpasaua noHawa-
tba (pagd, KoBaun, 3BOHapKU, MANHa-
pu, donknopHu dectnsanu...). Can
0BW AeTa/bu mopajy dutn ysetn y
0031p YKONMKO KENUMO Aa CTBOPY-
MO }#(UBY C/IUKY HApOAHe KynType
Koja ce odpaha u ocehajuma u pasy-
My nocetunaua.

MMKPOKOCMOC CKaHCEHa W
MaKpOKoCMoc eTHochepe

My3ej Ha OTBOPEHOM KOju je MO-
nen eTHocoepe je jeaMHCTBEHA Le-
NIMHa Y Kojoj cy n ocehaju 1 BpegHo-
CTM HaUMOHa/NHe KyNType akymyau-

KMX Tpyna W HUXOBUX ETHOLEHO3a.
CTpyKTypa v auHamuKa eTHocoepe je
yTBpheHa npouecom eTHoreHese y Mpo-
WNOCTM M pgaHac. ETHocdepa je cyd-cu-
ctem ducdepe 3emsme. In: fymunes J1.H.
dmHocgepa: ucmopusa aodeli u ucmo-
pua npupodel. MockBa, M3aaTenbcTso
ACT. 2008. pp. 572. (npeBog, Ha eHrne-
CKM je3uK y unaHky Alexander Davydov).
Takohe nornegatu: fymunes /1.H. “3THo-
reHes u atHocoepa”. In: Mpupoda, 1
(1970), pp. 46-55; 2 (1970), pp. 43-50.
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parts of ethnosphere, - the term of
Lev Gumilev??,

So, | define open air museum as
a model of ethnosphere, as a specific
form of natural and cultural environ-
ment, which contains a landscape
(geology, soil, plants and biota), folk
architecture and interiors (from a
settlement to a spoon on the table),
colors (from live sky to folk cos-
tumes), smell (smell of smoke in the
live house, etc.), sounds (from bell-
ringing until sounds of nature, as
birds’, animals’, etc.), live nature
management processes and patterns
of behavior (working professionals,
as smith, bell-ringer, miller, etc., folk-
lore festivals, etc.). All of those de-
tails have had to be taken into con-
sideration, if we are going to create
a living image of folk culture, and op-
erate with sense and ratio of the vis-
itors.

Microcosm of scansen and
macrocosm of ethnospere

An open air museum being a
model of ethnosphere is a unit, in

12 Ethnoisphere is a combination of all of
the ethnic-landscape values — ethnic
groups and their ethocenoses. Structure
and energetic of ethnosphere are stipu-
lated by ethnogeny processes in the Past
and nowadays. Ethnosphere is a sub-sys-
tem of biosphere of the Earth. In: [ymu-
nes J1.H. 3wHocgepa: uctiopus nogeli
u ucwopus upupogel. Mocksa, U3paTe-
nbctBo ACT. 2008. pp. 572. (Translation
into English in his article by Alexander
Davydov). Look also: Fymunes J1.H. “31-
HoreHes un aTHocoepa”. In: MMpupooda, 1
(1970), pp. 46-55; 2 (1970), pp. 43-50.



apHM Ha MMKPO-HWMBOY MOCTaBKe
(,3emsba y manom”). UctoBpemeHo,
aKTUBHOCT My3eja Ha OTBOPEHOM
MMajy pe3oHaHTaH KapaKTep ca eT-
Hocdepom.

WUnyctposahy oBy Te3y npume-
pom nocTtaBke ,CeBepHa 3BOHa"
(“Zvony Severnye”)'®. Moja rpyna je

13 [Oasbigos A.H. 38oHbI CeBepHble In: My-
3bIKAAbHAA HU3Hb, 2 (1978), p. 18; Oa-
BblgoB A.H. CeBepHble 380HbI. In: Cesep.
MeTtpo3asoack, 1981 No 6. C. 98-105;
Oasbigos A.H., JloxaHckuii B.B. “3BOHbI
CeBepHble” B ApxaHrenbCcKom My3ee ge-
peBAHHOrO 3oa4ectsa. In: Kosokona.
Wcmopus u cospemeHHocme. M., “Hay-
Ka”, 1985. C. 280-285; Oasbigos A.H.,
JaHunnos WN.B. KonoKonbHble 380HbI Ha
donbKAopHOM npasaHuke. In: Tpaduyu-
OHHble U Hosble 06pAdel Hapodos CCCP
U UX OMPaxceHue 8 My3esx nod omkpsi-
moim HeboMm. Bcecoro3Haa Hay4HO-Npa-
Kmuyveckas KoHgepeHyuA. Te3aucsl 0o-
Knados. ApxaHrenbck, 1989, C. 48-51;
[asblgos A.H. 380HbI [TOKPOBCKOro co-
6opa. In: Kyabmypa u noaumuka e coe-
pemeHHoM mupe. Te3ucsl doknados Il
Conoseykozo opyma. ApxaHrenbcK,
1990, C. 184-186; Davydov A. My Expe-
rience of the Documentation of Russian
Bells and Chimes. In: Arctic Centre Re-
ports.Nr 15. The North Calotte Library
Conference Proceedings. The new media
in northern culture. The library - access-
ing the information highway. Music -
World language. 16-18 August, 1995.
Ed.: Linna Weber Muller-Wille. Arctic
Centre. University of Lapland. Rovanie-
mi. 1996. pp. 21-23. Jasbigos A.H., [a-
Hunos W.B. KonokonbHble 3BOHbI Kak
deHomeH 3Konornu KynbTypbl. In: «flo-
Mopbe 8 bapeHy-pezuoHe: 3Konoazus,
3KOHOMUKQ, CcoyuanbHele npobaemel,
Kynemypa». Te3ucel 00Knados8 mexcdy-

which the senses and values of the
national culture are accumulated on
the micro-level of a display (“Coun-
try in a miniature”). At the same
time, the activity of open air muse-
um has a resonance character to-
wards to ethnosphere.

| will illustrate this thesis by an
example of the display “Zvony Sever-
nye” (“Northern Chimes”)!*, In 1975

13 [dasbigos A.H. 380Hbl CeBepHble In: My-
3bIKa/bHAA Hu3Hb, 2 (1978), p. 18; Aa-
BblgoB A.H. CeBepHble 3BOHbI. In: Cesep.
MNeTtposasoack, 1981 No 6. C. 98-105;
Oaebigos A.H., loxaHckuit B.B. “3B0OHbI
CeBepHble” B ApXxaHresbCKoM My3ee ae-
peBAHHOro 3oa4yectsa. In: Kosokona.
Ucmopus u cospemeHHocmes. M., “Hay-
Ka”, 1985. C. 280-285; [dasbigos A.H.,
Jdannnos W.B. KonoKonbHble 3BOHbI Ha
donbknopHom npasgHuke. In: Tpaduyu-
OHHble U Hosble 06padsbl Hapodos CCCP
U Ux ompaxceHue 8 Mmy3sesx nod omkpel-
moeim Hebom. BcecorosHaa Hay4YHo-Npa-
Kmu4ecKas KoHgpepeHyus. Te3ucsl 0o-
Knados. ApxaHrenbck, 1989, C. 48-51;
Jasbigos A.H. 3B0oHbI NNOKpOBCKOro co-
6opa. In: Kyabmypa u noaumuka e cos-
pemeHHOM mupe. Te3ucsl doknados Il
Conoseykozo opyma. ApxaHrenbcK,
1990, C. 184-186; Davydov A. My
Experience of the Documentation of
Russian Bells and Chimes. In: Arctic
Centre Reports.Nr 15. The North Calotte
Library Conference Proceedings. The
new media in northern culture. The
library - accessing the information
highway. Music - World language. 16-18
August, 1995. Ed.: Linna Weber Muller-
Wille. Arctic Centre. University of
Lapland. Rovaniemi. 1996. pp. 21-23.
Jasbigos A.H., Aannnos U.B. Konokonb-
Hble 3BOHbl KaK $EHOMEH 3KONOrMM
KynbTypbl. In: «[lomopee 8 bapeHy-pe-
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1975. rognHe oKaumaa 3BOHA Ha Ky-
Ny-3BOHWK 13 cena Kynura [Jpakosa-
HoBa (Maj), Ha Kyny- 3BOHUK U3 cena
KywepKa (aBryct) u Ha 3BOHUK Kane-
ne Ceetn maKkapuje u3 cena ®jogo-
pOBCKaja (aBrycr) — cBu cy OHU y no-
cTaBum myseja ,,Manne Kopenn®. MNo-
CTaBKa je 3ano4yena Kao GpyHKMOHan-
Ha odHoBa (Kyna) - 3BOHMKA U Mmozae-
NoBakbe 38yYHOI OKpyIera. Ho, no-
CTasa je Kopak Ka 0OHOBM 3BOHa Y
CCCP-y. MNo3Bao cam Banepwuja Jlo-
KaHCKOTr, yunTes/ba My3uKe Ha apxaH-
reJICKoj BMCOKOj My3MuKoj KoM
Kao npeaBoAHMKa rpyne mysuyapa.
MpBK aHcamdn 3BOHApa cacTojao ce
oA MapuHe Koctaese (3anocneHe y
mysejy), roeHe cectpe Jlapuce u Ta-
ThjaHe fanoHeHKo (My3ejcKkor Boau-
4a). M moj npujatess MBaH [daHnnos,
KOju je nocTao ucTpaxmead y Ope-
Jbehby 3a UcTpakneawa 1975. rogm-
He, OMO je 3aMHTepecoBaH 3a 3BYK
3BOHAa. Pag Hawe rpyne cactojao ce
y TOMe Aa NPUKYNMMO CTapa 3BOHa
(koja cmo 1 npoHanaswnaM Ha oTna-
AMMma 32 ognarakbe meTana, Ha cTou-
HUM Konndama no cennma rae cy Ko-
pywheHa Kao BaTPEHU CUTHANN U Y
BaTPOracHMM CTaHML,ama). Mapanen-
HO CMO NPUKYMN/baAn N My3uuKe 3a-
nuce 3BOHA Ha CTapuMm rpamodoH-
CKMM 3anucuma U WHTepBjyncanu
CTape 3BOHape y ApxaHreny, HeHoK-
cu, lewnHrpagy, Mocksu, Bonoran,
Tpownue — Ceprujesa Jlaspa u cn. Og,

HapoOdHoU KoHgepeHyuuU. ApXaHrenbcK,
1997. pp. 221-222;
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my group hanged the bells on the
bell-tower from the village Kuliga
Drakovanova (May), the bell-tower
from the village Kushereka (August)
and the belfry of St. Macarius chapel
from the village Fiodorovskaya (Au-
gust) in the display of “Malye Korely”
open air museum. The display start-
ed as functional renew of the bell-
towers and modeling of sound envi-
ronment. But this became a step to-
wards to renew of chimes in the
USSR. l invited as a musical leader of
the group the teacher of Archangel
musical college Valery Lokhansky.
The first ensemble of bell-ringers
was Marina Kostyaeva (working at
the museum), Tatiana Gaponenko
(museum guide) and Larissa Kosty-
aeva (sister of Marina). In 1975 my
friend Ivan Danilov, who become a
researcher of my Department of Re-
searches was interested in chiming
also. The work of our group was to
collect the old bells (which we found
at the metal-disposal-tip, on cattle-
sheds in the villages, where they
used, as a fire-signals, and at fire-
houses). A parallel work was to col-
lect music of chimes of the old gram-
ophone records, and interview of
the old bell-ringers in Archangel, Ne-
noksa, Leningrad, Moscow, Vologda,
Troitse-Sergieva Lavra, etc. Since
1975 Archangel Museum of Wooden

2UOHe: 9K0/02US, IKOHOMUKA, Coyuase-
Hble npobaemsl, Kyaemypa». Tesucel 0o-
Knados mexoyHapoOHOU KoHgepeH-
yuu. ApxaHrenbck, 1997. pp. 221-222;



1975. rognHe apxaHrenckm Mmysej
OpBHe apxuTekType ,,Manue Kope-
N nocTao je ueHTap odHoBe 3BOHA
y CCCP-y. Myseanuu u3 bopucorne-
ba, Benukor Hosropoga, Benukor
PowToBa, Japocnasna u MHOrUX Apy-
TMX CTapuUX PYCKUX rpagosa nocetu-
m cy mysej ,Manue Kopenn” kako
OM Hayunnm TexHuke mssohera me-
noamja 3BOHMMA Y apXaHreNcKom
LleHTpy 3a 0dHOBY My3uKe 3BOHa.
lpyna us myseja ,,Manune Kapenn”
0&HOBWMAA je Kyny - 3BOHUK KaTeapa-
ne Cs.lMeTtpa u MaBna Ha lNeTpona-
BNOBCKOj TBphasu y JlerwuHrpaay
(maHac CaHKkT Metepdypr) 1989.ro-
avHe. Ha Kynu - 3BOHMKY MNoKpoBCKe
KaTeapane (Bacunuje BnaxeHu) Ha
UpseHom Tpry y Mocksu 1991.roam-
He 300r NnpBux n3sohera 3B0HEHA
NPUKYNUAN CMO Be/JWKa 3BOHa U3
OPXaBHOI UCTOPUjCKOr My3eja anm
CMO Cca Hama noHenu n 12 3goHa u3
Konekuuje myseja ,,Manue Kapenun®
MoTtom cmo 0OHOBMY 3BYKE 3BOHA Y
HOBrOpoOACKOM My3ejy Ha OTBOpe-
Hom ,,Butocnasnnua“ (Banamo), Ha
BennKkoj Kynu - 3BOHMKY MaHacTupa
CoNnoBETCKM, KAa0 U Ha HEKUM Apy-
rm mectuma. MeaH [aHunos no-
CTao je y nepuoay og 1970-mx po
1990-mnx rogmnHa XX BeKa Hajno3Ha-
TMju 3BOHAp y Pycuju. Haxanocr,
YMpO je mnag. Pycka akagemuja Ha-
yKa u MehyHapogHa acTpoHOMCKa
yHuja cy 2003. roanHe npesnoxuam
[a ce mana nnaHerta 29345 (npenu-
MWHapHO Ha3BaHa [CW) Hasose
NeaHgaHunos. Konnko 3Ham 1o je je-

Architecture “Malye Korely” become
a center of renew of chimes in the
USSR. The museum workers from
Borisogleb, Veliky Novgorod, Rostov
Veliky, Yaroslavl and many other old
Russian cities visited “Malye Korely”
museum to learn chiming at Archan-
gel Center of Renew of Bell-Music.
The group of “Malye Korely” muse-
um renew the bell-tower on St. Pe-
ter and St. Paul cathedral of Pet-
ropavlovskaya fortress in Leningrad
(now St. Petersburg) in 1989. On
bell-tower of Pokrovsky cathedral
(Vassily Blazhenny) on the Red
Square in Moscow in 1991 (for the
first chimes we collect some big bells
from the State Historic Museum, but
also we took with ourselves 12 bells
from the collection of “Malye Kore-
ly” museum. Then we renew chim-
ing on Valaamo, “Vitoslavlitsy”
Novgorod open air museum, on Big
bell-tower of Solovetsky monastery,
and in some other places. Ivan
Danilov became in 1970-ies - 1990-
ies the most famous bell-ringer in
Russia. Unfortunately, he died
young. In the year 2003 the Russian
Academy of Sciences and Interna-
tional Astronomic Union got a hill to
name a small planet 29345 (prelimi-
nary named 1995 DSI) as Ivan-
danilov. As far, as | know, this is the
only event with the open air muse-
um researcher.

Vladimir Petrovsky, who starts
as a bell-ringer at the “Malye Korely”
museum renewed more then 160
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AnekcaHgap [asugos, n1e6o u
WeaH [aHunos, gecHo

Alexander Davydov -left- and
Ivan Danilov -right-

OMHa MNaHeTa Ha3BaHa MO UMEHY
MCTPaXkMBaya mMy3seja Ha OTBOPEHOM.

Bnagmmunp MNeTpoBCKM, Koju je
no4yeo Kao 3BoHap y mysejy ,Manune
Kapenn“ odHosKo je Buwe og 160
Kyna-3BOHUKA y Pyckoj bepepaumjn.

Mysej Ha oTBOpeHOM.
ETHMuMTET M rnodanusauymja

KnacnyHa noctaBKa cafoHCKOr
My3eja je ,,00jeKTMBHA" M HamereHa
je Hajnpe pauwnjy. MNoctaBka my3seja
Ha OTBOPEHOM je ,CybjeKTMBHA" ©
HamMereHa Hajnpe ocehajy eTHMUM-
TeTa KOHKpPEeTHe eTHUYKe rpyne. Mu-

98

bell-towers in the Russian Federa-
tion.

Open air museum, ethnicity and
Globalization

The “classic” chamber museum
display is “objective” and address
first at all to ratio of everybody. The
open air museum is display is “sub-
jective” and address first at all to
sense of ethnicity of concrete ethnic
group. A mission of an open air mu-
seum is to introduce a spiritual, as
national character is, by the model-
ing of material forms of ethnospere.



CMja CKaHCeHa je ga npeacrasu ay-
XOBHO, LUTO HALMOHAIHWN KapaKTep U
jecte, mogenyje maTtepujanHe dop-
Me eliHocgepe.

Mys3ej Ha OTBOpeHOM UMa Bpea-
HOCT Kao CMMOO/, Kao KMBa C/IMKA
HapoAHe KynType y CBOjUM Tpagu-
LUMOHANHUM KOPEHMMA, LWTO MMA
CTaNHM 3Ha4aj 3a Hauujy. Kao cuh-
XPOHU acneKkT my3ej Ha OTBOPEHOM
aKTyenusyje Nnpouec eTHUYKOT U KyN-
TypHOr naeHTuTeTa. Kao aHaxpoHwu
acnekKT, NaK, Kao mogen eTHocdepe,
My3€j Ha OTBOPEHOM je reHepaTop
BPe4HOCTM npownoctu 3a dyayh-
HOCT.

MehyHapoaHu 3Ha4aj My3eja Ha
OTBOPEHOM je Aa dyay mexaHU3mu
3a 3aWTUTY KYATYPHUX Pas3inMyuTO-
CTM Ha HALWOoj MJIAHeTH, WTO je no-
cedHO BaXKHO AaHac ycnes onacHo-
CTW Koje gonase ca npouecom rmoda-
nunsaumjes,

14 TepMWH KyawypHe pas3nuyvuuiocliu ay-
TOP KOpPUCTM Npema M3BeLTajy cBeTcKe
KOMWCKje 33 KyNTypy Y pa3soj nog npesa-
cegHuwTBOM XaBuepa lMepesa ge Cye-
napa. (Mornegatu: Our Creative Diversi-
ty. Report of the World Commission on
Culture and Development. UN, UNESCO,
France, Printed by EGOPRIM, 1995).

Open Air Museum has a value as
a symbol, a live image of folk culture
in its root tradition, which has for
Nation a constant importance forev-
er.

In synchronic aspect an open air
museum actualized a process of eth-
nic and cultural identity. In diachron-
ic aspect, as a model of ethnospere,
open air museum is a generator of
values of Past for the Future.

The international value of open
air museums is to be mechanisms for
to protect a cultural diversity on our
Planet, which is especially important
nowadays by the dangers coming
with a process of Globalization*.

14 The term cultural diversity is used by au-
thor according to the Report of the
World Commission on Culture and De-
velopment under the chairmanship of
Javier Perez de Cuellar (Look: Our Cre-
ative Diversity. Report of the World Com-
mission on Culture and Development.
UN, UNESCO, France, Printed by
EGOPRIM, 1995).
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Xunpge Wedc, MA
My3ej Ha oTBOpeHOoM , BOKpUjK“, KycToC

Xunge Wedc je og 2009.rogmHe Ha no3umumju Kyctoca y Mysejy Ha oTBopeHom ,,bo-
Kpujk" (www.bokrijk.be). Uma gunnomy mactepa 3a X0NaHACKM U EHTNECKM je3UK U
KrbmkeBHocT (KUleuven), ctekna je aunnomy npeaasada (KUleuven) n ctyamnpana
eTHonorujy (VUAmsterdam). Paguna je aecet rognHa y FARO (Apxeonolkom my3se-
jy y AjHaxoBeHy), y LleHTpy 3a KynTypHO Hacnehe y Bpuceny u duna rnasHu u oaro-
BOPHU YPeAHWK ¥KypHana 3a KynTypHo Hacnehe Mores (1999-2007.roanHe, Koju je
n3nasuo y cansaasalutey ca Mapk Llejkodcom) u faro (2008-2009.roanHe). Usmehy
OCTa/Ior YN1aH je v u3gaBayvkor ogdopa UHTEPAUCUMIANHAPHOT Yaconunca
Volkskunde, EBanyaumoHor KomuteTa (b1amaHCKOr) eKCnepTCKUX LieHTapa M opra-
HW3auuja 3a nonynapHy KyaTypy v (pnamaHcke) EKcnepTcke Komucuje 3a HemaTe-
pWjanHo KynTypHO Hacnehe.

Hilde Schoefs, MA
Open Air Museum Bokrijk (vzw Het Domein Bokrijk), conservator

Hilde Schoefs holds since 2009 the position of ‘conservator’ at the Open Air
Museum of Bokrijk (www.bokrijk.be). She is a Master in Dutch and English
Language and Literature (KUleuven), acquired her teacher’s degree (KULeuven) and
studied Ethnology (VUAmsterdam). She worked for ten years as a staff member at
FARO. The interface centre for cultural heritage in Brussels and was chief-editor of
the cultural heritage journals Mores (1999-2007, co-edited with Marc Jacobs) and
Faro (2008-2009). She is among other things a member of the editorial board of the
interdisciplinary journal Volkskunde, of the Evaluation Committee (Flemish)
Expertise Centres and Organisations for Popular Culture and of the (Flemish) Expert
Commission on Intangible Cultural Heritage.
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Y TEKCTY ce UCTpaKyje Kako cmo mu y Mysejy Ha oTBopeHom ,,BoKpmjK” npesasumwunm
Heonxo4HOCT pecTaypauuje amdapa (Ha npumepy amdapa u3 OpaepHa) Kako drcmo
NMOHOBO NPOMMCANAN HeroBy ynoTpedy, Kako Ha NPAKTUYHOM HUBOY TaKO M Ha HUBOY
npunoseaatba. [PojekTHU TUM je 0ANy4MO A3 OKOHYA Ca MPAKCOM YyBakba M U3/araka
BEJIMKUX TEPETHMUX BO3UA 1 Kouurja y amdapy. To Huje 610 nak usdop c 0d3mpom 4a je
nogpasymesao ga he sehmHa 0BMX BENMKMX BO3UAA MOPATH Aa Oyae CKNOHEHA Of, 04M-
jy nocetnnaua u c 063Mpom Ha HegocTaTak nNpocTopa y mysejy. oK ce ofaBujana pecray-
paumja, NPOjeKTHU TUM je cBe Ayb/be 3apatbao y uctopujy amdapa. UctparkmBare Huje
CaMO OTKPWIO HEKe MHTepecaHTHe mane uctopuje seh ocsetTanno n penose sehe Ko-
JIEKTUBHE MEMOPMU]je YaK M ca ApamaTUYHUM KBaUTETMMA. UcnocTaBuio ce Aa je amdap
jenaH of, cayyBaHuMx odjeKaTa y WecCT cena, Koja cy duna (aenom) ypyleHa M noTon/beHa
Kako &y ce npolnpuaa aHTBEPNEHCKA /yKa. NPOjEKTHU TUM je 0A/y4MO A3 3aNoYHe of,
KOHOTaLMja Kao WTO cy ,, APYLWTBEHM KMBOT” U ,,KyNTypHa duorpaduja npegmerta” y au-
3ajHy usnoxkde. Amdap caga ,npuya“, ¢ jegHe cTpaHe, NPUYy 0 MECTY F4e je OPUrMHANHO
1o v Koju cy To porahaju BOAUAMN KA HErOBOM U3HEHALHOM MpPeMeLLTakby Y My3ej
1965.roguHe. Ca gpyre cTpaHe, NOCETUOLM Cy M3a3BaHM A3 OTKPUjy A0 Koje mepe Ha
HbMXOB CBAaKOAHEBHM KMBOT yTuYe NIyKa y AHTBepneHy (M A0AaTHO OHa y [eHTy 1 Bpuky).
Mpe Hero noceTnoLM oAy, NO3BaHM Cy Aa OCTaBe jaBHU KOMeHTap genehu Tako CBoj rac
1 CBOje Npuye ca WMpomM My3ejckom 3ajegHuuom. C o63npom aa je npumapHa dyHKUMja
amdapa y ceny OpaepeH duna npakTMUHa, 33 CMELLTAj /bYAM U JKUBOTUHA KAo U 33 YyBa-
Hb€ CEHA M HAMUPHULLA, ambap CaZia KUBWM CBOj ,APYTM KMBOT" KPO3 NPU3MY MHTepnpe-
Taumje.

This text explores how we at the Open Air Museum of Bokrijk grasped the urgency of
the restoration of a barn (i.e. the barn from Oorderen) to rethink the use of it, both in a
practical way and on a storytelling level. The project team decided more in particular to
end the practice of storing and exhibiting large carts and carriages in the barn. This was

no easy choice as it implicated that most of these impressive vehicles had to be stored
away from the eyes of the visitors, by lack of appropriate space in the museum. While
the restoration took place, the project team delved deep into the history of the barn.

The research didn’t only reveal some interesting pétits histoires, but brought to light

part of a larger collective memory, one with dramatic qualities. It turned out that the

barn is one of the ‘saved’ buildings out of six villages, that were (partly) demolished and
inundated to expand the port of Antwerp. The project team chose to depart from
notions as ‘the social life’ and ‘the cultural biography’ of ‘things’ to design the
exhibition. The barn now ‘tells’ on the one hand the story of the place where it originally
stood and what events led to its abrupt removal to the museum in 1965. At the other
hand visitors are challenged to find out to which extent their daily life is influenced and
affected by the port of Antwerp (and by extension those of Ghent and Seabruges).
Before visitors leave, they are invited to post a public comment, thus voicing and sharing
their stories with a larger museum community. Whereas its initial function in the village
of Oorderen was a practical one, housing people and livestock and storing hay and
goods, the barn turned in its ‘second life” into a prism of interpretations.
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AMBAP U3 OPAEPHA.

NMOHOBO Y NMNOCETU BP/IOM HOBOM CBETY

Yno3sHaBame

,» BOKpUjK' je oTBopeH 1958. ro-
OVHe, npocTupe ce Ha 94 xekTapa,
nma 115 ncropmjckmnx odjekarta n oko
40.000 npeameTa 13 uene dGnangpu-
je. Yroctumo Buwe WA  Marbe
300.000 noceTnnaua TOKOM 6 mece-
UM, o4 Kojux je 45.000 yyeHUKa u
ckopo 50.000 ynaHoBa. bpoj 3ano-
CNeHNX y Ce30HM npenasun umbdpy og,
200.“ OBoO &M OMO OYEKMBAH M YaK
noTnyHo yoduyajeH o4roBop Ha nu-
Tarbe Koje OM NOCTaBMO HEKO 0f, KO-
nera U3 myseja Ha otsopeHom. LUTa
je To y Hawem T1ny my3eja LWTo Hac
Tepa Aa ce XBaAMMO jeaHu Apyruma’?
Kao ga y Hawoj BM3MjK KOAMYMHA
npeoBnagaBa Hag KBAAUTETOM (3a-
WTO A3 He?). M 3aTo CMO CKNOHM
[a ce y CBOM NPBOM NpeacTaB/bakby
bOKyCMpamo rotoBo MCK/bY4MBO Ha
nsrpaheHo u onun/bmeo Hacnehe
Koje MpuKyn/bamo, u3octassbajyhu
3Hatbe, CTPYYHOCT, BELUTMHE, 3aHaTe,
NPUPOAHO M XMBO Hacnehe, OHO He-
maTepujanHo? a nv je moryhe ga
CMO Ce CK/IOHUAW Yy 0adpaHn Hawer
HeodunuHor myseja ycpeacpehyjyhu
ce Ha Opojese: wTo Behu, TO BULIE

102

THE BARN FROM OORDEREN.

A BRAVE NEW WORLD REVISITED

Getting acquainted

“Bokrijk opened in 1958, is 94
hectares large and houses 115 histor-
ic buildings and approximately
40.000 objects from all over Flan-
ders. We welcome more or less
300.000 visitors in 6 months time of
which 45.000 schoolchildren and al-
most 50.000 members. Staff amo-
unts to 200+ in season.” Such would
be the expected and even utterly
common reply when asked after
one’s (open air) museum by an OAM-
colleague. What is it about our type
of museums that they seem to make
us brag to one another? As if in our
vision quantity would prevail over
quality (quid non). And why do we
tend to focus in our first introduc-
tions almost solely on the built and
tangible heritage we collect, leaving
out knowledge, expertise, skills,
crafts, the natural and living heritage,
the intangible? Could it be that we
have taken refuge in defending our
out of the ordinary museums by fo-
cusing on numbers: the higher, the
more legitimate? Or is it an attitude
we have adopted from the farmers’



nerntuman? Mnu je To cTaB Koju cMo
YCBOjUNM Of NO/bONPUBPESHMKA
MEePKaHTUAHOT AyXa Yuje NpocTopu-
je TaKo YecTo NPMKYN/bamo 1 NpuKa-
3yjemo? LUTa roa ga je objawmbere
3a 0Baj YyAaH, ann GeHOMEH Koju ce
4ecTo jaB/ba, Ha CcBY cpehy YUnkbeHu-
U3 je gajey apyroj geueHunju 21. se-
Ka, BehMHa My3eja Ha OTBOpPEHOM
YCMepPEHa Ka 34paBOj PAaBHOTENKM
n3mehy MHTErpasHoOr U UHTerpuca-
Hor, KomduHauwmje nsrpaheHor mate-
pujanHor n HemaTepwujanHor Hacne-
ha. UcTo BaxkM 1 3a BOKpwUjK.

Y oBom unaHky hy ce pokycupa-
TV Ha ,,npuiy” jeaHe og 115 uctopuj-
CKMX 3rpaga y my3ejy. CBaku og, 0BUX
odjekata gonasu ca (u)cTtopujom u
nma concteeHy OSuorpadujy. OBaj
TEKCT UCTParKyje KaKo my3ej cxBaTa
XUTHOCT odHOBe ambapa — ,,amdapa
n3 OopaepeHa“® - ;a NOHOBO pa3mu-
C/IMMO O HEeroBoj ynotTpedu 1 o npu-
yama Koje cy dune BesaHe 3a Hera
Ao caga. Ognyumnm cmo ga amdap
TPETUPAMO Ka0 M CBaku Apyru
,npeamer” Koju moxke dutmn duno
HoCKANaL, 3Ha4Yerba Uan CPeacTBo Ko-
je Cny*Ku fa NoOMOrHe Aa ce NpaKkce u
nojase M3 nNpowsiocti nospate. Koje
npuye cy dune BesaHe 3a amdap npe
Hero WTo je gocneo Ao myseja? Ka-

1 MNopaum y 0BOM 4YnaHKy dasupaHu cy Ha
NPOjEKTHOM MCTpaxkusary. Takohe Bu-
aetun: Sofie Clerix and Joyce Paesen,
“Monumentaal stuk Polders erfgoed ge-
restaureerd in Bokrijk”, y: Polderheem,
47 (2012), cTp. 8-11.

mercantile spirit whose premises we
so often collect and display? Whatev-
er the explanation for this peculiar,
but frequently occurring phenome-
non is, it is luckily a fact that in the
second decade of the 21% century
most open air museums do focus on
a healthy balance between and anin-
tegral and integrated combination of
built, tangible and intangible heri-
tage. The same counts for Bokrijk.

In this article | will focus on ‘the
story’ of one of the 115 historic
buildings in the museum. Each of
these buildings comes with a (hi)sto-
ry and has a biography of its own.
This text explores how the museum
grasped the urgency of the restora-
tion of a barn - ‘the barn from Oor-
deren’? - to rethink the use of it and
of the stories that had been connect-
ed to it that far. We decided to con-
sider the barn as any other ‘object’
that can be either a vessel of mean-
ing as a vehicle to help recapture
practices and phenomena from the
past. Which stories were linked to
the barn before it was brought over
to the museum? What meaning and
value attached its former owners to
the barn? And what role does it play
now? Why and how its story changed

1 The data in this article are all based on
the project research. See also: Sofie
Clerix and Joyce Paesen, “Monumentaal
stuk Polders erfgoed gerestaureerd in
Bokrijk”, in: Polderheem, 47 (2012), pp.
8-11.
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KaB CMMCA0 M KOjy BPEgHOCT Cy My
npuaasanu duswu BnacHuum? U Ka-
KBY YN10Ty Urpa AaHac? 3awwTo 1 Kako
ce Herosa npuya Tako APacTUYHO
npoMeHWNa y nocnegrunx negecer
roamHa? O Tome he duUtn peun y Ha-
peAHUM nacycuma.

buno jegHom...

»Ambap n3 OopaepeHa“ je npso-
outHo dmo peo papme noa HasnBoOM
,beprxoese” (npesegeHo: ,Mna-
HUHCKa dapma‘“?) n go 1965.rogmnHe
ce Hanasuno y OopaepeHy?, ceny Koje
BuMLWe He nocTtoju. Og 1855. rogunHe je
Yy BnacHMWTBY nopoguue BaH Ance-
Hou, Koju he duTn 1 nocnear-U Koju
KopucTte amdap npe Hero WwTo je npe-
daueH y mysej. Jow 1545. roamHe Ha-
nasumo npse Tparose o papmu Koja
MocToju Ha 0BOj NIoKaumju. lNpea pe-
depeHuUa Ha manu gatnpa m3 1661.
roauHe* . Y 20. Beky amdap ce yrnas-
HOM KOPWCTW 33 CKNaguLTeHe K-

2 Pey ,nnaHuHa“ unak, Tpeda yseTu ca fo-
30M pesepse jep je dapma 3anpaso Ou-
Na NOAMrHyTa Ha newyaHom Harudy. Je-
[laH of, KOMeHTapa Tpu cecTpe BaH Ance-
HOj 0 NpeHoLwery amdapa y mysej duo je
[1a je OH ,/iole NOCTaB/bEH, HUje Ha naa-
HWHM (sic) Kao WTo je Hekaaa duo”.

3 Hajctapuje nomurbarbe OpaepeHa unm
OpTxepeHa gatupa n3 1124.rogmHe Ka-
[a ce NpBM NyT NOMUKE Yy NOBE/BAMA
aHTBepnpeHcke onatmje Ceetor Muxaj-
na.

4 Many cy nspagunu XeHcenmaHc v bona-
epT 1661. rognHe. © Felixarchief Ant-
werp.
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so drastically over the last fifty years,
will unfold in the next paragraphs.

Once upon a time...

‘The barn from Oorderen’ was
originally part of a farm called the
‘Berghoeve’ (translated: ‘Mountain
farm’?) which stood until 1965 in
Oorderen?, a village that no longer
exists. Since 1855 it was owned by
the family Van Alsenoy, who would
be the last one to inhabit the barn
before it was transferred to the mu-
seum. Already in 1545 we find the
first reference to a farm on this loca-
tion. The first reference on a map
dates back to 1661.* In the 20 cen-
tury the barn was used mainly to
store grain, hay and wood. Apart
from that it also provided a roof and
shelter for the farm’s livestock -
mainly cows and sheep — and the
stable boy(s), who would live and
sleep in the barn until married.

2 Although one has to take the word
‘mountain’ with a pinch of salt (sand) as
it was but a sandy slope that the farm
was erected on. One of the comments of
the three sisters Van Alsenoy on the
transfer of the barn to the museum was
that it is “badly placed, not being on a
mountain (sic) like it used to be.”

3 The oldest reference to Oorderen or
‘Ortheren’ dates back to 1124 when it
was first mentioned in the charters of
the Saint-Michielsabbey of Antwerp.

4 Map by Henselmans and Bollaert, 1661.
© Felixarchief Antwerp.



Tapuua, ceHa u apea. Ocum Tora,
00e36eh1Bao je 1 KPoB U CKAOHULLITE
3a CTOKY Ha papmM - yI1aBHOM KpaBe
M OBLE — Kao u nactup(e), Koju he
¥KMBETM M cnaBaTtu y amdapy cBe oK
Ce He OXKeHe.

OopaepeH dvo jegHo oa oeseT
,nonaep“ cena y AHTBepneHy, no-
pea jow ocam CAnYHMX - bepeh-
apeuxt, EkepeH, XoeseHeH, Jlunno,
Ooctepseen, Cradpoek, Buamapc-
OOHK n 3aHasnuet. floanHe 1898. ro-
AnHe, 3emsbuiuTe OopaepeHa je ek-
CNPONpPMCcaHOo MO NPBU NyT 04, CTpa-
He Ap»KaBe, Kako du ce omoryhuno
wuperbe nyke AHteepneH. Oa Taga,
OBa cena cy npecrana ga ,nocroje”
Ha $opmanHOM HMBOY. CTaHOBHULM-
Mma je duno 3abparbeHo ga rpage
NN Memajy duo WTa Ha 3rpagama,
jeamHo cy nonpaBke dune A03Bo/bE-
He. OBaj 3BaHWYHW AKT je M3a3Bao
YyoLHO NpPOTUBAENOBakbE  Came
CTBApHOCTH, jep ce popmanHo oay-
3MMatbe HWje AoroAMa0 U CBaKoA-
HEBHW XMUBOT je Hausrnes TeKao Kao
n panuje. fognHe 1929., 31 roamHy
KacHuje, rpag AHTBEpPNEH je npeyseo
eKkcnponpujaunjy og CTpaHe Apa-
Be. MehyTMm, NOHOBO Ce AYro Hu-
lITa CTBAPHO Huje , aoroanno”. leo

5 Wikipedia onucyje polder kao: aybmu
TPaKT 3eM/bMWTa orpaheH Hacunuma
(6apwmjepama) no3HaTH Kao HacKMNK Koju
UMHE XMAPONOWKM BELUTAYKM EHTUTET,
WTO 3HAYM Aa Hema HWKaKBe Be3e Ca
CNO/bHOM BOZLOM OCMM Kpo3 ypehaje Ko-
juma ce Ty4HO pyKyje, http://en.vikipe-
dia.org/viki/Polderska (27.maj 2013.)

Oorderen was one of the nine
‘polder’ villages of Antwerp, the
others being Berendrecht, Ekeren,
Hoevenen, Lillo, Oosterweel, Sta-
broek, Wilmarsdonk and Zandvliet.
In 1898 Oorderen was expropriated
for the first time by the State in order
to allow for expansion of the port of
Antwerp. From that time onwards
the villages ceased to ‘exist’ on a for-
mal level. The inhabitants were for-
bidden to build or change anything
about the buildings, only repairs
were allowed for. This official act was
strangely counteracted by reality it-
self, as no formal dispossessions
took place and daily life seemingly
went on as before. In 1929 — 31 years
later — the city of Antwerp took over
the expropriation by the State. How-
ever, again for a long time nothing
really ‘happened’. Part of the inhab-
itants somehow kept hoping the ex-
pansion of the port would never oc-
cur. Thatis, until the year 1965, when
the villagers of both Oorderen and
Wilmarsdonk effectively had to leave
house and home behind. Oorderen
finally had to make way for the ex-
pansion of the port. This also applied

5 Wikipedia describes ‘polder’ as: “A pol-
der is a low-lying tract of land enclosed
by embankments (barriers) known as
dikes that forms an artificial hydrological
entity, meaning it has no connection
with outside water other than through
manually operated devices.”, http://en.
wikipedia.org/wiki/Polder (accessed 27
May 2013).
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CTAaHOBHMKaA Ce HEKAKO HaAao Aa ce
npowmpere nyke HUKaga Hehe ae-
cutu. To jecrt, cee go 1965. roguHe,
KaZa cy mewTaHu cena OopaepeH u
BuUAmMapcaoHK eKCcnpecHo mMopanu
Aa Hanycte cBoje Kyhe M gomose.
OopaepeH je KOHAa4YHO MOpao Aa
YCTYMM MECTO 3a MPOLUMPEHE NYKE.
OBoO ce Takohe ogHOCUIO M Ha Ha
CTaHOBHMKe beprxoese. 3em/buLuTe
Ha KOM ce Hanasuna papma je npo-
aato feHepan MoTopc-y, a HeH no-
cneAtby BAacHUK, Jed BaH AnceHow,
je noctao gomap y 'M. Anu, camo
wTo je ambap Tpedano aa dyae cpy-
WeH, U3HEHAAHMW NPEOKPET A0BEO je
[0 Herosor cnaca.”

Kako je nocteneHo melwTaHMMa
cena OopgaepeH n BUamapcoHK cee
BMLWIE WM BULIE MNOCTAjaN0 jaCHO Aa
he dopmanHa ekcnponpujaumja us
1898. roanHe nocTaTu CTBAPHOCT, NPO-
TECT je pacTao. Y npBoj Heaes/bn OK-
Todpa 1962. roanHe, IOKaNHO ApY-
WTBO McTOpMyapa cena Buamapc-
OOHK OANYYNNO je ga opraHusyje
,Henemwy nongepa AHtBepneHa”. Je-
[aH 04 UW/beBa Koje Cy MManu Ha
ymy duo je aa ce 0desdbeam 40BO/BHO
NoApLIKe Ha JIoKany (M nonuTuyke
BO/bE) Aa Ce MOKPEHE Nonaep Mysej.
AKO MM Huje duno [03BO/BEHO A3
OCTaHy y cBojuM Kyhama v aa Kuse
*KMBOT 3@ KaKaB Cy 3HANW, XTeNn cy Aa
CTBOpPE MaKap Tpar TOr »KMBOTa ca
HEroBom Tpaguumjom, oduyajuma,
odjeKkTma u ... Kyhama. Ha Taj HaumH
OM OHM CaMK, HBUXOBA AeLA U YHYLM
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to the inhabitants of the Berghoeve.
The grounds of the farm were sold to
General Motors and the last owner
of the farm, Jef Van Alsenoy, was
contracted by GM as a caretaker. But
before the barn was about to be de-
molished, a sudden turn of events
led to its ‘rescue’.

As it gradually became more and
more clear to the villagers of Oor-
deren and Wilmarsdonk that the for-
mal expropriation of 1898 was to
turn into reality, the protest against
it grew. In the first week of October
1962 the local history society of Wil-
marsdonk decided to organise the
‘Week of the Antwerp Polder’. One
of the goals they had in mind was to
create enough local gusto (and polit-
ical will) to start a polder museum. If
they weren’t allowed to stay in their
houses, and live the life they had
come to know, then they wanted at
least to recreate an imprint of that
life with its traditions, its mores, ob-
jects and ... houses. In that way they
themselves, their children and
grandchildren and ‘everybody else’
would still be able to see a trace of
what life in the polder villages had
been like. The prime catalyst for this
week is said to be some rumours.
Rumours that some of the polder
buildings were to be transferred to ...
Bokrijk. The gossip was traced back
to a visit from the first conservator of
Bokrijk, dr. Jozef Weyns, to the re-
gion, together with a local politician.



n ,,CBN OCTann“ mornu aa suae Aeo
OHOra LUTO je XMBOT Yy NoAgep cenu-
Ma Hyauo. Pekno &u ce ga cy rnasHu
KaTa/aM3aTop 3a opraHM3auujy ose
Hepeme O6une oppeheHe rnacuHe.
lnacuHe ga ce HeKe o4 nongep 3rpa-
[a cnpemajy aa dyay npedayeHey ...
boKpujk. Tpay je notekao og, npse
noceTe KoH3epBaTopa bokpwujka, ap.
Jo3ed BenHca oBOM pernoHy 3ajea-
HO Ca jeAHWM NIOKAaNHMM NOAUTUYa-
pom. Kako ce mehy nokanHom ono-
3numjom cTBOpMO yTnCak aa he jegHa
WY BULLE 3rpaZa HanycTUTK 0BO Mo-
Apyyje v KpeHyTn Ka Jlumdypry®, Jo-
3e¢ BeuHc je nokywao aa ydbeam me-
LTaHe A3 HEroB NPMMapPHN UHTEpEC
HUje onpemare HOBMX NPOCTOPWUja
my3eja. OH je TBpAWO yNpaBo CynpoT-
HO — 33/10}KMO Ce 3a OYyBakbe BULLE
WM Makbe Ha nLy mecTa. HewwTo Ka-
CHuje, rpod LaHuen Jle penne je
nposeo Joseda BenHca Kpo3 odnact
Koja je Tpebano aa dyae cpyweHa. Ty
Cy HaMwnu Ha beprxoese n Ha am-
6ap. Ja cKkpatum npuuy: rpag AH-
TBEpPMEH je Ha Kpajy oaayy4no aa ao-
Hu1pa amdap mysejy bokpujk. Octano
je ncrtopuja. Kako je GuBLIM anpek-
TOp My3eja ApHxem, JaH BaecceH, Ha-
nuncao y CBOjoj KiW3n EpBapuHr ge-
neH (PasmeHa MCcKycTaBa): ,y mysejy
ce CTBapW M3 NPOLLIOCTM ayTOMATCKM
NpeTBapajy y rMacHMKE NPOLLAOCTH.
To je ynpaBso HoBa pyHKLMja UCTOPW-

6 Jlumdypr je jeaHa oa GaamaHCKuX npo-
BMHLMja, Ta4YHMje OHa Y KOjoj ce Hanasu
My3€ej Ha 0TBOpPEHOM ,, BoKpujK”

As local opposition grew to the idea
that one or more buildings were to
leave the area for Limburg®, Jozef
Weyns tried to assure the locals that
his prime interest was not in achiev-
ing new premises for the museum.
He argued on the contrary for a pres-
ervation more or less in situ. Some
time after count Daniél Le Grelle
guided Jozef Weyns through the to
be demolished areas. There they en-
countered the Berghoeve and the
barn. To make a long story short: the
city of Antwerp eventually decided
to donate the barn to Bokrijk. The
rest is history. As former Arnhem
museum director Jan Vaessen wrote
in his book Ervaring delen (Sharing
experiences): “In a museum things of
the past still present here now auto-
matically turn into messengers about
the past. That is exactly the new
function of historical objects in a mu-
seum: they become carriers of histo-
ries. (...) To an open air museum ob-
jects are a means to revive past phe-
nomena in our memories.”’

6 Limburgis one of the Flemish provinces,
more in particular the one where the
Open Air Museum Bokrijk is located.

7 JanVaessen, Ervaring delen. Verhalen en
beelden bij honderd jaar Nederlands
Openluchtmuseum 1912-2012, Arnhem
2012, p. 44: “In een museum worden
dingen van vroeger die in het nu aan-
wezig zijn, als vanzelf boodschappers uit
het verleden. Dét is precies de nieuwe
functie van historische voorwerpen in
een museum: ze worden drager van ge-
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CKux odjeKata y mysejy: oHM nocTajy
Hocuoum uctopuje. (...) 3a mysej Ha
oTBOpeHOM, 08jeKTV npeacTas/bajy
CpeacTBO KOjUM ce nojaBe M3 npo-
LWNOCTU OXMB/bABAjy Y Hawem ceha-
wy.”’

OBpe n capga

[aHac je ambap jeAnHCTBEH Yy
®nangpmjn. Bucok 12,5 metapa, wu-
puHe og, oko 19,3 n gy*knHe 32,5 me-
Tapa, 0Baj y34y»KHO TPoOpoaAHM am-
dap je npuanyHo umnpecusaH. OH je
CNOMEHMK - U dyKBanHO U durypa-
TnBHO. TogmHe 2011., 3anouveTa je
HeroBa pecraypaumja: NoCTaB/beH je
HOBM KpOB, APBEHApPUja, CTONAPKja U
uurne cy nonpas/beHe, a Nog og, ne-
CKOBUTE unoBaye je 4odMo Komnne-
TaH PEMOHT.

MoryhHocT 06HOBE je NOKpeHy-
Na NUTakbe Y OKBMPY My3€ejCKOr TUMa
Ja v aa ,,npocTo” NoBpaTMMO am-
dap » noTom ra CTaBUMO NOHOBO Y
ncty ynotpedy, y3 pasHoBpCHY 36up-
KY UCTOPMjCKMUX KOMIa U Kounja. N,

7 JanVaessen, Ervaring delen. Verhalen en
beelden bij honderd jaar Nederlands
Openluchtmuseum 1912-2012, Arnhem
2012, p. 44: “In een museum worden
dingen van vroeger die in het nu aan-
wezig zijn, als vanzelf boodschappers uit
het verleden. Dat is precies de nieuwe
functie van historische voorwerpen in
een museum: ze worden drager van ge-
schiedenissen. (...) Voor een openlucht-
museum zijn voorwerpen een middel
om verdwenen fenomenen terug te
roepen in de herinnering.”
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Here and now

Today the barn is a unicum in
Flanders. With a ridge height of 12,5
meters, a width of approximately
19,3 meters and a length of 32,5 me-
ters this three-aisled longitudinal
barn is rather impressive. A monu-
ment both literally and figuratively
speaking. In 2011 the restoration
was initiated: a new thatched roof
was laid, the woodwork treated,
the carpentry and brickwork were
repaired and the sandy loam floor
received a complete overhaul.

The prospect of the restoration
raised the issue within the museum
team whether to ‘simply’ restore the
barn and put it into the same use af-
terwards again, hosting a varied col-
lection of historic carts and carriag-
es. Or, on the contrary, to evaluate
and rethink the present function. Al-
though there was a distinct deadline
facing, we decided to use all the time
we needed to perform step one, i.e.
to carry out the necessary quality re-
search. The basic questions we
posed ourselves were: which stories
are linked to this barn? Who be-
longed it to and what did they use it
for? Why was it transferred to the
museum? Et cetera. After circa 45
years in the museum the history of

schiedenissen. (...) Voor een openlucht-
museum zijn voorwerpen een middel
om verdwenen fenomenen terug te ro-
epen in de herinnering.”



HanpoTMB, Aa NPOLEHNUMO U Npeu-
CNUTaMO HEroBy cagalrby GyHKUN-
jy. MlaKo je noctojao npeumsaH pok,
04/ly4UNIM CMO A3 CBO BPeEMe Koje
Ham je noTpedHO MCKOPUCTUMO Aa
cnposeAemo npBy maejy, 04HOCHO
[a M3BPWMMO noTpedHa MCTpaXKu-
Batba KBasmTeTa. OCHOBHA NUTakba
Koja cmo cedu nocTassbanu duna cy:
Koje npuye cy NoBe3aHe ca OBUM am-
bdapom? Kome je npunagao 1 3a WTa
Cy ra Kopuctuamn? 3awTo je npeda-
yeH y my3ej? U Tako pgasbe. HakoH
OKo 45 roauHa y mysejy, ncropuja
ambapa BuLEe HKje No3HaTa camo y
OKBMPY My3ejcKor Tuma. YonwrTe. To
3HauM Aa Cy Pe3ynTaTv UCTPaXKuBa-
Fba NPEBA3MLUAM HALLA OYEKMBaAHbA,
jep cMo Hayuuau uctopmjy nsrydsoe-
HWUX NonAep cena OnNUCaHMX y Npet-
XOOHMM Macycuma. [JoK cmo reHe-
PaNHO NOKYLLABaAN Aa Y Npuyy yrpa-
OMMO Mane npuye MNoBe3aHe Ca
NCTOPUjCKMM Kyhama y mMy3ejy Kako
On nomornun ga ce ycnoctase Bese
namehy nocetmnaua u NPoLLIOCTY,
Hapatue amdapa 13 OopaepeHa Ham
je 4ao NpUAKKY Aa NPeHecemo MHo-
ro Behy 1 apamatnuHunjy npmudy. OHy,
KOja He Aa je camo joLl YBEK KuBa y
KO/IeKTMBHOM namhemy - goaylue -
onaga 6poj sbyau, Beh npuyy Koja je
ncToBpeMeHo Beoma ,Bpyha“ jep Te-
Kyhe wupere nyke AHTBEpneH je
YBEK aKTyenHa Tema BECTHU.
NHbopmaumje Koje MO MpUKy-
MWK, KAaO Pe3yaTaT OBOT NPBOT KOpa-
Ka, y npoueHun noctojehe npeseHTa-

the barn wasn’t common knowledge
within the museum team anymore.
At all. That means that the results of
our investigations surpassed our ex-
pectations, as we learned the histo-
ry of the lost polder villages de-
scribed in the previous paragraphs
all anew. Whereas we generally try
to incorporate telling pétits histoires
linked to the historic houses in the
museum in order to help make con-
nections between the visitors and
the past, the story of the barn from
Oorderen provided us with the op-
portunity to convey a much larger
and much more dramatic narrative.
One that is not only still alive in the
collective memory of a — admittedly
— declining number of people, but a
story that is at the same time very
‘hot’ as the ongoing expansion of the
Antwerp port is still an actual news
topic.

The information we gathered as
a result of this first step in the evalu-
ation of the existing presentation in
the barn led us to the question:
knowing what we know now, do we
prefer to continue the existing func-
tions or are there more interesting
opportunities? Not unsurprisingly
the answer we formulated favoured
the latter option. That raised the mil-
lion-dollar question which museo-
logical concept would be apt to con-
vey these new (hi)stories. | con-
sciously avoid using the word ‘exhibi-
tion” when writing about this stage
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umje y amdapy cy Hac gosene o0 nu-
Tarba: 3Hajyhn OHO LWTO cafa 3Hamo,
£a v dMCMO BULLE BONENN Aa Ce Ha-
cTaBe noctojehe pyHKUMje Man uma
APYruX, 3aHUM/bUBUjUX MOoTryhHOCTM?
Hwnje duno nsHeHahyjyhe aa cmo oa-
rosop popmynucann dasopusyjyhu
apyry onumjy. To je noactakno nuta-
b€ BPeaHO MWUAMOH A0Napa — Koju
o1 My3eonowkm KoHuenT d1o cnoco-
OaH ga npeHece ose HoBe (M)cTopuje.
CsecHo usberaBam Kopuwhere pe-
ym ,M3n0XKOa“ Kaga nuwem O OBOj
dasu ,ucTpare”, jep oHa ayTOMaTCKK
CykaBa 0dMM M orpaHuYaBa - Yak K
aKO je CaMO MEHTA/THO - MHXEPEHTHE
MoryhHOCTU Koje ce MmoXKaa Kpujy nc-
noa nospmHe. Kao NpojeKkTHK TUMm,
Cyo4MAN CMO Ce ca MarbOM O/I0Ka-
A0oM y 0Boj $hasu, d1No je TONMKO Ho-
BUX M 3aHMM/bMBMX NOAATaKa, 4@ CMO
NPUMETUAN A3 UHTEH3UBHO Pa3Mu-
W/bamo o Apsehy yMecTo o LyMW.
Tako cmo Tepanu cede ga CTanHo no-
CTaB/bajMO MCTa NUTakba: LWUTA 3a1CTa
KEeNMMO @ KaXKeMO NOCETMOLLY, KaKo
hemo To ypaguTi v WTa je Ke/beHu
,edekat”? Y Tom TpeHyTKy CMO oany-
YUK Aa Y NPUYy UHTErPULLEMO Teo-
PUYjy APYLUTBEHOT }KMBOTA U KYNTYPHY
dunorpadwmijy ctapm.

[pywTBeHU XXMBOT U KYATYpHa
6uorpadumja amdapa

,EKoHomcKa buoipauja objek-
wa Koja cagpxcu uHgopmauyuje
ge3aHe 3a Kyawypy Ou Ha wo
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of the ‘investigation’, as it automati-
cally narrows the scope, and limits —
even if only mentally — the inherent
possibilities that might lie hidden be-
neath the surface. As a project team
we faced a minor blockage in this
stadium; there was so much new
and interesting information, that we
noticed we kept thinking trees in-
stead of forest. So we urged our-
selves to keep asking the same ques-
tions: what do we really want to tell
the visitor, how will we do that and
what is the desired ‘effect’? It was at
that point that we decided to incor-
porate the theory of the social life
and cultural biography of things.

The social life and cultural
biography of the barn

“A culturally informed economic
biography of an object would
look at it as a culturally con-
structed entity, endowed with
culturally specific meanings, and
classified and reclassified into
culturally constituted catego-
ries.”®

Where an object initially is pur-
chased for its usefulness, it often ob-
tains over time a charged meaning.
One way of looking at the barn is as

8 lgor Kopytoff, “The cultural biography of
things: commoditization as process”, in:
The social life of things. Commodities in
cultural perspective, ed. Arjan Appadu-
rai, Cambridge 1986, p. 68, pp. 64-91.



Inegana Kao Ha KynwypHoO KOH-
clupyucaH eHwuew, odgapeH
KyAwypHo clheyupuyHum 3Ha-
YerUMQ, U KAACUGUKOBAH U pe-
KNacupuKkosaH y KyawypHo
KOHCWUWyucaHe Kaulelopuje.”®

Kaga Heku npegmet Kynumo
CBECHM HberoBe HECKOPUCHOCTM Ha
MOYETKY, OH YeCTO CTEeKHE 3Hayere
TOKOM BpeMeHa. JeaH HaumnH rnepa-
Hba Ha amdap jecTe Aa y HeMY He BU-
[AVMMO HUMLLTA BULLE OA, OCTaBe 3a ce-
HO W }KMBOTUHE. Y UCTO Bpeme, 300r
CBOje U3y3eTHEe Be/IMYMHE U NO3ULU-
je, Takohe je AenoBao M Kao cTaTy-
CHM cumbon 1 opujeHTUp. LLTasuwe,
oBaj ambap je jeAnHCTBEH Npumep
oapeheHe BpCTe KONOKBMjaNHE ap-
XUTEKType. YnkbeHuua ga oH npea-
CTaB/ba OCTaTaK pylUerba nonaep ce-
Nna, BPEeMEeHOM ce npeTsopuna vy
emoumjama HabunjeH cumdon 3a MHo-
ro wupy 3ajeaHuuy Hapoaga. Morno
Ou ce noctaButu Aa duorpaduja am-
dapa noYnte HeroBomM U3rpagHom
y OopaepeHy v ga ce npuya pasaBa-
ja 1965. roanHe: amdap ce npeme-
wTa y bokpujk (maTepmnjanHo Hacne-
he), ook ce y OopaepeHy (koju je ca-
Aa npuctaHuwTe Lxypxunn) 3agp-
¥Kano camo ceharbe (HematepmjanHo
Hacnehe). KyntypHa Owuorpadmja
oBor amdapa Ha Taj HauyMH YK/byuyje

8 Igor Kopytoff, “The cultural biography of
things: commoditization as process”, y:
The social life of things. Commodities in
cultural perspective, ed. Arjan Appadu-
rai, Cambridge 1986, cTp. 68, cTp. 64-91.

in se nothing more than a barn for
hay and animals. At the same time,
due to its exceptional size and place-
ment, it also acted both as a status
symbol and a landmark. Moreover
the barn is a unique example of a
specific type of vernacular architec-
ture. Being a remnant of the demoli-
tion of the polder villages, it eventu-
ally turned into an emotionally
charged symbol for a much wider
community of people. One could
pose that the biography of the barn
begins with its construction in Oor-
deren and that the story splits in
1965: the barn is moved to Bokrijk
(tangible heritage) while in Oorderen
(what is now the Churhill dock) only
its memory virtually lingers (intangi-
ble heritage). The cultural biography
of this barn thus includes two gazes:
primo, the different lives of the barn
from a human perspective. Equally
interesting is, secundo, the idea how
the barn might perceive her various
‘life stages’ ‘herself’. Just imagine the
barn’s comments upon being built,
hosting animals, the both ‘joyous
and fatiguing thrill’ of harvest time,
the ‘comforting’ snore of the stable
boy, the ‘anguish’ a heavy storm can
unleash...

The next step in the project in-
volved the question how to put these
theories and frameworks to use
within an actual museological con-
cept. That is where the ideas of Peter
Van Mensch offered an interesting
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ABa nornega: MNpBo, pasAnuNTU XKK-
BOTU amdapa 13 /byAcKe NepcrneKkTu-
Be. JegHaKo 3aHMMJ/bMBO je 1 APYro -
naeja Kako 6u ,,cam” amdap morao
OOMBETU CBOje pasnnuute ,dase
¥)nBoTa“, CamMo 3aMmcMTe KOMeHTa-
pe amdapa y TOKy usrpaame, y Bpe-
Me Kaja Cy XUBoTube dune y hemy,
KOJIMYMHY ,,PaflOCHOT N YMOPHOT y3-
Oyherba” y Bpeme XxeTse, ,yTellHO”
XpKakbe nactupa, ,,001“ Kojy moxe
Aa ocnodoau Tewwka onyja...
Cnepehn Kopak y npojekty ao-
HOCM MUTarbe KaKo OBe Teopuje u
OKBMpE CTaBUTK Yy ynoTpedy y cTBap-
HOM MY3€0/I0LIKOM KoHLUenTy. Ty cy
ngeje Metepa BaH MeHcuxa NOHyAM-
Ne 3aHMM/bMBY NepcnekTmsy. Mpema
BaH MeHcuxy ,y ouMma nocetmoua,
Kyha Kao uctopujckm aptedakt nma
CNOjeBUT MAEHTUTET Ca TPM OCHOBHaA
cnoja: Kyha KaKkBa je CTBOpeHa U Ko-
pULITEHA Npe Hero WTOo je nocrana
MY3€jCKM eKcnoHar, TpaHchopmaum-
ja kyhe y uctopujcky mysej-kyhy, n
Kyha KaKo je foXu1B/bEHA TOKOM Mo-
cete”. Mo aednHULMjK, Y UCTOPW;-
CKOj my3ej-kyhu nocetunay, je yBek
CYOYeH Ca CUTYaUMjom y Kojoj nocTo-
jv nocpeaHuk. To HMje kKyha y Kojoj ce

9 Peter van Mensch, “Catching the space
between the objects”, y: Catching the
spirit. Theatrical Assets of Historic Hous-
es and their Approaches in Reinventing
the past, ed. Werner van Hoof, Proceed-
ings of the ICOM/DEMHIST internation-
al conference, Antwerp, 17-20 October
2011, Antwerpen 2012, ctp.13, cTp. 12-
19.
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perspective. According to Van
Mensch “in the eyes of the visitor,
the house as historic artifact has a
layered identity with three basic lay-
ers: the house as it was created and
used before it became musealised,
the transformation of the house into
a historic house museum, and the
house as perceived during the visit.”®
“By definition, in a musealised his-
toric house the visitor is always con-
fronted with a mediated situation. It
is not the house where something
has happened, or where somebody
has lived. It is the house that is inter-
preted and accordingly presented as
the representation of the house
where something has happened, or
where somebody has lived.”*° In oth-
er words, the barn can no longer be
seen or re-constructed as it used to
be. Its history has become a muse-
alised narrative instead. A narrative
that is moreover interpreted by a
museum staff. As one of our fears
was that we as museum profession-
als would be carried away by the
emotional undercurrents linked to
this project, we thought it was cru-
cial that not only our interpretation

9 Peter van Mensch, “Catching the space
between the objects”, in: Catching the
spirit. Theatrical Assets of Historic Hous-
es and their Approaches in Reinventing
the past, ed. Werner van Hoof, Proceed-
ings of the ICOM/DEMHIST internation-
al conference, Antwerp, 17-20 October
2011, Antwerpen 2012, p.13, pp. 12-19.

10 Idem, p.14.



HewWwTo AOroAMa0, AN T4e je HeKo
X)uBeo. To je Kyha Koja ce Tymaun u
CXOHO TOMe NpeACTaB/ba Ce Kao pe-
npe3seHT Kyhe y Kojoj ce HewTo goro-
AMNO, UNU TAE je HeKo Kuneeo. 1% [py-
MM peyrMma, amdap ce BuLLE HE MO-
e BMAETU UM NOHOBO M3rpagutu
Kao LITO je Hekaga dumo. Hberosa ucto-
pWja je ymecTo Tora nocrana mysejcka
npuya. Mpuya Kojy mM3HOBa npuya
ocodsbe Myseja. MowTo je jegaH opf,
Hawwx cTpaxosa dmo aa he Hac, Kao
My3ejCKe CTpyYHbaKe, NOHEeTU eMoLy-
je Be3aHe 3a 0Baj NpojeKaT, MUCANUAN
CMO [a HMje BaXKHO Aa ce vyje camo
Halle TyMayete y TOKy npe3eHTaum-
je, Beh ga Tpeda ocTaBuTM NpocTopa
W 33 gpyraynja mmwsberba. Y jeAHOM
o4, HapeAHMx nacyca hy ce Bpatutu
Ha 0BO. MNopep Tora, CXBaTU/IM CMO A3
je 04, K/byyHe BaXKHOCTM He camo Aa
Ce UCTakHe npuya o amdapy AOK ce
Hanasuo y OopaepeHy, seh n o Oop-
[epeHy HAKOH LUTO je NoCTao NpucTa-
HuwTe Churchill. Y Tom cmucny, duno
on pobpo npeacraBuTM U racose
JbyOM Koju cy posesnu dynpoxepe
Koju cy Aemonvpanu nongep cena,
JbYAM KOjU page y UAn Ha AOKOBMMA
nnu Ha MNoctpojerby &p. 2 Padpuke
General Motors. MNpey3nmarbe HUxo-
BUX MMEHA W agpeca ce, mehyTum,
HMje MCNOCTaBM/I0 Kao J1aK Nocao, Ta-
KO 4a CMO Ha Kpajy oanyy4vmnu aa ca-
YyBaMO OBAj MHTEPECAHTHM NOKYLLUQj
3a dyayha ucrtpaxusama.

10 Ibidem, cTp.14.

was to be heard along the presenta-
tion, but that there would be room
for alternative opinions. In one of
the next paragraphs | will come back
on that. Next to this we found it cru-
cial not only to highlight the story of
the barn while in Oorderen, but also
that of Oorderen after it had become
the Churchill dock. In this view it
would have been preferential to
present as well the voices of the peo-
ple who drove the bulldozers that
demolished the polder villages, of
the people working in or around the
docks or at the Plant2 Factory of GM.
Retrieving their names and address-
es however didn’t turn out to be that
easy, so we eventually decided to
preserve this interesting trail for fu-
ture research.

So what did we do? How did we
translate the accumulated research,
the stories, the idea of alternate vi-
sions into a new presentation? It was
a conscious choice not to dodge the
controversy, neither did we strive to
create one. The desired ‘effect’ was
to make an impression upon people,
to have them think things over. To
see two sides of the proverbial coin,
realizing that choosing can indeed
mean losing ... As visitors enter the
barn, they will no longer be able to
see the whole of it at once as we
split it into two parts by a staple of
20-foot sea containers, right in the
middle where the threshing floor
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[Hakne, wra cmo ypaannum? Kako
CMO NPEeToYUIN HAaroMuaaHa UcTpa-
KUBakba, Npuye, naejy o antepHa-
TUBHWMM BM3Mjama Y HOBY Npe3eHTa-
umjy? Haw ceectaH n3dop je dmo aa
ce He n3berHe KOHTPOBEP3a, a/in HU-
CMO HacCTOja/In HWU A3 je CTBOPUMO.
HesweHnu ,edekat” je d1o ga octaBu-
MO YTUCaK Ha Jbyae, Aa UX HaTepamo
[la NOHOBO pa3mucne. [la bu Bugenu
[Be CTpaHe NOCN0BUYHE Mefasbe U
CXBaTMAN Aa M300p 3anpaBo MOXKe
73 3Hauu 1 ryduTak ... Kaga nocetu-
oum yhy y amdap, oHM BULIE HUCY Y
moryhHOCTV fa ra BUAe y LeanHu oa-
jeAHOM jep cMO ra noaennTh Ha Asa
AeNna CKNaaNWHUM MOPCKUM KOHTEj-
Hepuma ayrum 20 cTtona, Ta4yHO Yy
CpegvHn rae je Hekaga duno rym-
Ho'l. Ca jeaHe cTpaHe MM NpBO Npu-
yamo npu4yy o OopaepeHy, 3aTum o
amdapy y OopaepeHy n Kao Tpehy,
npuyy o amdapy y bokpuijky. Ca apy-
re CTpaHe nperpage, NnoceTmoun Mo-
ry Aa ce kpehy Kpo3 myntumegujan-
He annuKaumje. Ty cy no3BaHM Aa Ha-
MyHe CBOjy BUPTYE/NHY KOPMy 3a Ky-
MOBMHY Ca AeBET CTaBKM Koje pesos-
HO Kynyjy. 3a CBaKM NPOU3BOZ, KOju
ofabepy mory HakHa4HO NPOYMTaTK
[a 1, 1 aKo Aa, KaKo je nose3aH ca
NyKama y ®nangpuju. MOpCKM KOH-
TejHepU Cy LWTaBMLLE CMOjEHN Ha Ta-
KaB HauMH A3 NOCeTUOLUM ynase yHy-

11 Paannu cmo 3ajegHo ca NpojekTHUM du-
poom (www.lensass.be) nsadpaHum Ha
TEeHAEepy Koju CMO pacnucann 3a OBaj
npojekar.
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used to be.’ On the one side we tell
primo the story of Oorderen, secun-
do of the barn in Oorderen and ter-
tio of the barn in Bokrijk. On the oth-
er side of the staple visitors can nav-
igate through a multimedia applica-
tion. There they are invited to fill
their virtual shopping cart with nine
items they regularly buy. Of every
item selected one can afterwards
read if and if yes how it is connected
to the ports in Flanders. The sea con-
tainers are moreover stapled in such
a way that visitors can go in and up,
until they are high up the barn, at it
used to be when it was stapled with
hay. There they have a view on what
we selected as the showpiece of the
new presentation: the impressive
monumental properties of a rem-
nant of vernacular architecture.

In a nutshell the concept depart-
ed from the social life and the cultur-
al biography of a barn that was res-
cued from demolition in a (to be) de-
molished village and that was trans-
ferred to and rebuilt in the museum.
We made the conscious and deliber-
ate decision not to show any other
‘object’ apart from the barn itself .
Next to this built heritage it is the so-
cial history and the intangible heri-
tage linked to both the barn, the ex-
panded port and the imprints of

11 We worked together with an architect
office (www.lensass.be) appointed after
they won the contest we had written out
for this project.



TPpa 1 Neky ce A0K ce He Hahy BuUco-
Ko Ha amdapy, Kao LWTo je duno Kaga
je éno 3aTpnaH ceHom. Opatne nma-
jy nornea, Ha oHo WTO cMmo u3adpanu
3a eKCMoHaT HOBe Npe3eHTaumje: UM-
NpecMBHa MOHYMEHTa/sHa CBOjCTBa
OCTaTKa KO/IOKBUWjaIHE apXUTEKTYpeE.

YKpaTKO, KOHUENT je oAacTynno
0, APYWTBEHOT ¥XMBOTA M KyNTypHE
Oduorpaduje amdapa Koju je cnaceH
o4, pyllerba y ceny Koje je (tpedano
fa dyae) memonunpaHo, U Koju je
npedayeH M OOHOB/LEH Y My3ejy.
CBECHO M HaMepHO CMO JOHenu
O4/YKY Aia HE MPUKaXKeMOo HujeaaH
apyru ,npeamet” ocum camor amda-
pa. MNopen oBor matepujanHor Ha-
cneha, Ty je U ApYLITBEHA UCTOPUja U
HemaTepujanHo Hacnehe y Be3u ca
0BMM amdapom, MPOLMPEHOM Ny-
KOM, Kao M TparoBu CBAaKOAHEBHOT
KMBOTa KOju YnHe Hajsehu aeo npe-
3eHTaumjel?,

12 YHECKO je 2012.rog1He npeno3Hao my-
3ej Ha oTBOpeHOM ,,BOKpUjK” Kao akpe-
[AMTOBaHY OpraHun3aLujy 3a caBeToBarbe
n ycnyre y cnposohery KoHBeHuuje
YHECKA 33 3awTuTy HematepujanHe
KynTypHe dawTtuHe (2003.) fa du pasa-
NV caBeTe M BPLWMWAM HAaZ30p NpojeKaTa,
YHECKO ce ocnarba Ha HeBnaamHe opra-
HM3aMje ca [AOKa3aHMM WCKYCTBOM Y
odnacTu nonynapHe KyaType uam Hema-
TepujanHe KyntypHe dawTtuHe. a du
MCNyHW/A yCa0Be 3a TO OpraHu3auuja
Mopa dUTK aKpeaUTOBaHA W 3BaHWUYHO
npu3HaTa HaKoH ogyke MehyBnaavHor
KoMuTETa.

both on everyday life that makes for
most of the presentation.!?

The voice of the original
community

“Bringing new voices into the
museum means accepting multi-
ple kinds of authenticity and af-
firming and acknowledging the
community’s sense of self and
expertise.”*?

As we don’t yet have a great tra-
dition in working with the local com-
munities our historic buildings are
linked to, we felt a torrent of ques-
tions welling up concerning this
‘part’, that we felt was at the core of
the project. Questions as: how can
we reach the original community?
What role can we as a museum play?

12 UNESCO recognised in 2012 the Open
Air Museum of Bokrijk as an accredited
organisation for advice and services in
the implementation of the UNESCO Con-
vention for the protection of intangible
cultural heritage (2003). To give advice
and supervise projects, UNESCO relies
on non-governmental organisations
with proven expertise in the area of pop-
ular culture or intangible cultural heri-
tage. To be eligible to do so, organiza-
tions must be accredited and officially
recognised following a decision by the
intergovernmental committee.

13 John H. Falk and Beverly K. Sheppard,
Thriving in the Knowledge Age. New
Business Models for Museums and Oth-
er Cultural Institutions, Oxford 2006,
p.113.
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fnac nocrojdune

»Yeoherbe Hosux inacosa y my3sej
3Ha4YU Upuxsauwiare suuie 8p-
cwia ayweHWwuYyHocwu u agup-
Mucare U UpUsHasaHe ceecliu
0 cebu ose 3ajegHuue U HeHe
cuipy4Hocuiu.”3

MowTo jow yBek Hemamo ayry
TPaANUMjY ¥ pagdy ca IOKaAHUM 3a-
jeaHMLUaMa ca Kojuma Cy Halle UcTo-
pujcKe 3rpage nosesaHe, Cyo4YUnu
CMO ce ca dyjuuom nuTakba Koja ce
TWYY OBOT ,,A€1a", 33 KOjU CMO OCeTU-
M Aa npeactaB/ba CPK MpoOjeKTa.
MuTarba Kao WTo cy: Kako moxkemo
nohu oo npodutHe 3ajeanuue? Ka-
KBY Y/IOFY MOMEMO OoAMrpaTM Kao
my3ej? LLta um mun moxemo dutun un
00pHYTO? Kako MOoKeMo CTUMyAnca-
TM OBY 3aje4HULY KOja je palTpKa-
Ha? Kako MOXKemMO HacTaBuUTU jen-
HOM 3anoyetun aunjanor? Konmko ay-
ro »enauMmo/moxKemo ga Aawujanor
Tpaje? Kako MoXXemMo oap:KaTv Bpes-
Hy capaawy y dyayhHoctn? Mopes
npoy4YaBatba ANTepaType, noxaharba
KOJIOKBUjyMa U Boherba OCBEXKaBajy-
hux pasroBopa ca UCKYCHUM CTpyM-
FaLMMa My3ejcKe 3ajegHuLe, oany-
YW CMO 43 YPOHMMO MPaBo Yy aK-
UWjy U jeAHOCTaBHO Npey3mMemo pu-
3uK. Hawa naeja je duna aa, ako cmo

13 John H. Falk and Beverly K. Sheppard,
Thriving in the Knowledge Age New
Business Models for Museums and Other
Cultural Institutions, Oxford 2006,
cTp.113
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Who can we be to them and vice
versa? How can we stimulate this
community that is scattered about?
How can we continue the dialogue
once started? How long do we want
to/can we keep the dialogue going
on? How can we maintain a worth-
while cooperation in the future?
Next to literature research, attend-
ing colloquia and having refreshing
talks with experienced museum
community experts, we decided to
plunge right into the action and sim-
ply take the risk. Our idea was that if
we made sure that we were open
and clear about who we were and
why we wanted to talk to people,
there at least wouldn’t be much
room for misinterpretation. That
openness literally unlocked many
doors and untied many a tongue. In-
tegrity is in our novice opinion cru-
cial to make outreach projects as
these work. We ended up talking to
a variety of people, either at ran-
dom as well as appointed by other
contacts. Former inhabitants from
within the original polder communi-
ty, ‘eyewitnesses’ from neighbour-
ing villages that were not affected by
the expansion, which accorded for
an interesting shift in interpretations
of the same facts. Some of these
conversations were so interesting
that we decided to have them again,
be it in the form of a oral history in-
terview that we had both recorded
and filmed. Our quest for informa-



CUTYPHM @ CMO OTBOPEHM U jaCHU O
TOME KO CMO W 3aLlTO Xeaumo Aa
pa3roBapamo ca sbyauma, Ty bapem
He dn duno mHoro npocrtopa 3a no-
rPewWwHo Tymayere. Ta OTBOPEHOCT je
OyKBa/sIHO OTK/by4Yasia MHOra BpaTa U
ofBe3ana MHore jeauke. MHTerputet
je, No Hawem NOYETHUYKOM MULLIbe-
kY, NpecygaH ga ou nNpojekTn Kao
LWTO je oBaj GYHKLUMOHUCANKN. 3aBp-
WKWAWN CMO Y Pa3roBopuma ca pasau-
YUTUM JbYAMMA, KaKO CIyYajHUM, Ta-
KO ¥ YTOBOPEHUM MPEKO APYrMX KOH-
TaKaTa. busLIM CTAaHOBHMLM 13 NPBO-
OuTHe nonpgep 3ajeaHuue, ,,04EBU-
LM“ U3 OKOJTHMX CENA KOjU HUCY duan
noroheHun WUpermem, Koju cy aanu
3aHMM/bUBY NPOMEHY Y MHTEPNPETa-
LUMjama UCTnx YnmeHmua. Hekm og,
0BUWX pa3rosopa cy dunam ToAMKO 3a-
HUM/bUBM Aa CMO OZAYYUAM [a WX
MOHOBUMO Y OO/INMKY YCMEHOT MHTEp-
Bjya KOju CMO denexunnmn ny ayamo v
BMAEO 3anucy. Hawa notpara 3a uH-
dopmaumjama je ctora pesyntupana
CTBaparbemM HOBMX M3Bopa. MHTep-
Bjyu cy KopuwheHu 3a nucare Tek-
CTOBa 3a Mpe3eHTaUMnjy, a HEKN op,
FbUX Ce AEMMUYHO MOry BUAETH
WAK 4yTN Yy amdapy.

Hawa noTtpara 3a 4naHoBMMa
n3rydsbeHe nongep 3ajefiHuLE Huje
oCTana HesanarkeHa. JloKanHa
WTamna ce natuna oBe Teme, Aoda-
jyhu Ha 3Hauajy u Kpeamdunutety
npojeKkTa. JIoKanHa WwTamna je Tako-
he duna MHCTPYMEHT y Halloj noTpa-
31 3a K/bydeBMMa Npeatux 1 3aa-

tion hence resulted in the creation
of new sources. The interviews were
used to write the texts to the pre-
sentation, some of them can also
partly be seen and listened to in the
barn.

Our search for members of the
lost polder communities didn’t go
unnoticed. The local press picked up
on it, adding in importance and
credibility of the project. The local
press was also instrumental in our
search for keys of front and back
doors of former inhabitants hous-
es.’* Through a close and very re-
warding cooperation with the local
historical society we gained access
to information and contacts we
probably wouldn’t have so easily in-
troduced to on our own.? It is im-
portant however to realise that al-
though we gave a voice to the origi-
nal community, it can for now only
be a static one, in the way the proj-
ect is set out at this point of time.
That certainly is one of our focus
points. It is inherently connected to
the fact that the cooperation is fixed
in time, and may not outstretch the
first years after re-opening. If one is

14 One of the ‘pleas for keys’: “Openlucht-
museum Bokrijk zoekt sleutels van verd-
wenen polderdorpen”, in: De Polder [28
mei 2013], http://www.polderke.com/
2013/05/28/openluchtmuseum-zoekt-
sleutels-van-verdwenen-polderdorpen
(accessed 30 May 2013).

15 See:
be/.

http://www.poldermuseum-lillo.
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FUX BpaTa OMBLUMX CTAHOBHMKA Ky-
ha'®. Kpo3 daucky M Beoma KOpUCHyY
capagtby ca JIOKa/IHOM APYLUTBOM
nctopmyapa Aoduan cmo npuctyn
MHPOPMaLMjaMa U KOHTAKTMMa Koje
BepoBaTHO He OM duNo Tako nako
ynosHatn'®>. BaxkHO je MmehyTum,
CXBAaTUTU Aa, MAKO CMO [ANun rnac
npBoOMTHOj 3ajeAHMLM, OH 3a caja
MOXe camo Aa dyae CTaTuyaH, Ha
HauYMH Ha KOju je npojekaT nocTa-
B/bEH Y OBOM TPEHYTKY. To je cacBMm
CUrYPHO jeaHa oA Hawmnx $okyc Ta-
Yyaka. MHxepeHTHO je noBe3aHa ca
YMHEHMLOM [a je capagba PUukcu-
paHa y BpEMEHY, U He MOXKe Jocer-
HYTW fasbe o4 NPBWUX rogvHa nocne
MOHOBHOI OTBapakba. AKO je Heko,
MefhyTMM, OTBOPEH y BE3K Ca OBMM
04, NPBUX CaCTaHaKa Hajasbe, TO He
Mopa o00aBe3HO fa npeAacTaB/ba
TauyKy KOHGAUKTA, TO je Halle UCKY-
CTBO 40 Cafa. 3a HaC Kao My3ejCKo
ocodsbe, Aocesarbe M danCKa capaa-
Ha Ca OBOM PacyTOM 33je4HULOM,
je npeacTasB/bano BeoMa KOPUCHO
MCKYCTBO, OHO Koje Oyau papo3Ha-
NOCT @ YYMMO Y HACTaBKY.

14 One of the ‘pleas for keys’: “Openlucht-
museum Bokrijk zoekt sleutels van verd-
wenen polderdorpen”, y: De Polder (28.
maj 2013), http://www.polderke.com/
2013/05/28/openluchtmuseum-zoekt-
sleutels-van-verdwenen-polderdorpen
(30.maj 2013.)

15 Buaum: http://www.poldermuseum-lillo.
be/.
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however open about this from the
first meetings onwards this shouldn’t
necessarily pose a point of conflict,
we have come to experience up un-
til now. For us as a museum staff the
outreach to and the close coopera-
tion with this dispersed community
has been a highly rewarding experi-
ence, one that we are curious to
learn the sequel of.

A participative touch

“Social interaction is the out-
door museum’s greatest oppor-
tunity.”®

Critical heritage studies plea for
reflexivity in the museological pro-
cess of retelling stories from the
past: what interests us intrinsically
and which stories do we tend to ig-
nore or forget? Whose narrative is
voiced and which ones are left out
(and moreover why)? Within the ex-
hibition team many lively conversa-
tions took place about why we felt a
‘participation area’ was a necessary,
even critical, part of the presenta-
tion. Open air museums are par ex-
cellence gremiums where stories are
told and shared. As museum staff we
felt it was crucial that not only our
gaze at the facts and our translation
of the stories by the (non) communi-

16 Sten Rentzhog, Open Air Museums. The
history and future of a visionary idea,
2007, p. 425.



Dopup yyewha

LApywwieeHa uHwepakyuja je
Haj3HavajHuja moiyhHocul Kojy
Upyxa my3ej Ha owugopeHom“6

Kputnuke ctyamje o Hacnelhy Ba-
ne 3a pa3maTparbemM y My3€0/10LLKOM
npouecy npenpuyasakba Npuya wms
MPOLUNOCTU: LWITA je OHO LITO Hac Cy-
WTMHCKM 3aHMMA U KOjU Aeo npuye
CMO CK/IOHM 4@ UTHOPULLIEMO MU 3a-
dopasumo? Yuja Hapauuja ce npe-
npuvyasa M WTa je OHO WTO U30CTa-
B/bamo (Mam jow dosbe, 3awwTo)? Y
OKBMPY TMMa 3a4y»KeHOr 3a NOCTaB-
Ky, OMN0 je MHOTO ¥XMBWX pPa3roBopa
0 TOMe 3aWwTo cMo ocehanu Aa je He-
onxogaH ,npocTop 3a yyewhe”, aa je
TO YaK CYLUTUHCKM A0 Npe3eHTaLm-
je. My3eju Ha OTBOpPEHOM Cy MecTa
uap ekcenaHc rae ce npuye npuyajy
n gene. Kao mysejcko ocodsbe cma-
TPasn CMO 43 HUje BaXKaH Camo Hall
nories Ha YNHbEHWLE M Hale Tyma-
yere 1 NpenpuyaBakbe Npuya sbyam
(He) npunagHuKa 3ajegHuue. JeaHa-
KO Ba)KHO je Aa nocetuouu Aodujy u
nogene ceoje Buherbe ca OCTaNUM
NoCeTMoLMma, Koju Mory Aa oAroso-
pe ocTaBsbajyhu cBOjy NOPYKY.

MapTMLMNATUBHMM NPUCTYMOM,
anu 1 Kpo3 GopymM 3a MHTEPAKLM}Y,
KeMMo Aa Aamo Aeo r1aca Kycroca
Y PYKe NoceTmoLy, U MaKo ce pagm o
CUTYpHO] Npuym, oo odorahusarbe

16 Sten Rentzhog, Open Air Museums. The
history and future of a visionary idea,
2007, cTp. 425.

ty members was re-told. Equally im-
portant is that visitors capture and
share their own point of view with
other visitors, who in turn can re-
spond by leaving their message.
Both a participative approach and a
forum for interaction we wish to give
part of the curatorial voice in the
hands of the visitor, although it is still
a safe story, an enrichment of the
museum authority, resulting in a
multilayered message. Or as Barbara
Kirschenblatt-Gimblett aptly writes:
“What provokes anxiety or delight is
our ability to recognize ourselves in
what is presented and our uncertain-
ty about the rest —that is, the visibil-
ity of the seam between the familiar
and the unfamiliar, our heightened
sense of the distinct components in
the mix, and our inability to experi-
ence the coalescence as such.”’
Together with the open air mu-
seums of Beamish (GB), Den Gamle
By (Denmark), Jamtli (Sweden), Mai-
haugen (Norway) and Skanzen Szen-
tendre (Hungary) Bokrijk takes more-
over part in the EU Grundtvig fund-
ed project ‘Re-active’. The aim of the
project is to share experiences and
best practices, particularly in the
fields of reminiscence, volunteering
and community engagement in or-
der to improve lifelong learning ex-
periences for adults. One of the two

17 Barbara Kirschenblatt-Gimblett, “Fore-
word”, in: Culinary Tourism, ed. Lucy
Long, Lexington 2004, pp. xi-xiv, Xii.
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My3eja 40BOAW A0 BULLEC/OjHE Nno-
pyKke. Unu, kako bapdapa Knpcuxer-
OnatT-fMmodneTT npurogHo nuwe:
,,OHO LUTO 13a31Ba aHKCMO3HOCT UK
PafocCT jecTe Halla cnocodHocT Aa
ce npeno3HamMo y OHOMe WTO je
M3N10KEHO M HaLLA HECUTYPHOCT Y Be-
31 ca OCTaTKOM - TO jecT, BUA/bUBOCT
cnoja namehy nosHaTor 1 HenosHa-
Tor, Hal nojaYaH ocehaj 3a pasnuko-
Batb€ KOMMOHEHTU Yy MELUABUHU U
Halla HecrnocodHOCT Aa WMCKYCMMO
Ca)KMMakba Kao Takea.“’

3ajegHo ca my3ejuma Ha OTBO-
peHom bumuw (BB), [leH Famne bu
(AaHcka), Jamtaum (LLBeacka), Mejxa-
reH (Hopsewka) n CeHTaHapeja (Ma-
hapcka), Bokpujk yyectByje Ha
[PYHATBMI NPOjEKTY KOju GUHAHCKMpPa
EY - npojekat ,Pe-aktuBHM”. Uunmb
NpojeKTa je Aa ce pasMeHe UCKYCTBa
1 Hajbosbe npakce, nocedHo y odna-
CTU PEMMHUCLEHUMje, A0OpPOBO/b-
HOT paZla U aHraxkoBaba 3ajeHuue
Yy Un/by nodosbluakba MCKYCTBA O0-
YKMBOTHOT y4Yerba 3a ogpachne. JeaaH
Of ABa TecT cayyaja ca Kojuma bo-
KPUWjK y4yecTByje y OBOM MpPOjeKTY je-
cte ,,Ambap 13 OopaepeHa“®®. Haw
LUW/b je: KaKo MOXKemMo NodosbluaTh
Lydere” y HedopmanHOM OKpysKe-
by TAKO LWTO he noceTMoum y4ecTBo-
BaTW Yy NPUMNOBECTU KycToca. Pe3yn-

17 Barbara Kirschenblatt-Gimblett, “Fore-
word”, y: Culinary Tourism, ed. Lucy
Long, Lexington 2004, cTp. Xi-Xiv, Xii.

18 [pyru npojeKkat Koju je nomeHyT je , Le-
3gecete”
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test cases Bokrijk participates with in
this project is that of the ‘Barn from
Oorderen’.X® Qur aim being: how can
we improve ‘learning’ in a non-for-
mal setting by having visitors partici-
pate in the curatorial narrative. The
result is a cautious first step as we
have a space designed at the end of
the presentation where visitors will
be asked to comment upon the ques-
tion “What makes your house® a
home?”. They can write their answer
on a sheet of paper and showcase it
on the wall, in order that other visi-
tors can read what was written.
Rather than focusing on more steer-
ing questions like: “Which three
items would you take with you if you
were forced to leave your home” or
“If you had to choose, knowing what
you know now, would you choose
village or port?” Time will tell wheth-

er our more neutral question ‘works’
20

What if...

In 1965 a barn from Oorderen
almost ‘accidentally’ ended up in a
museum in Bokrijk. In what is left of
Oorderen - in casu the Churhill

18 The other project discussed in the proj-
ect is ‘The sixties’.

19 ‘House’ being a metaphor for houses,
apartments, caravans, ...

20 At the closure for this article the new

presentation in the barn wasn’t yet open
to the public.



TaT je onpesaH NpPBM KOpak - UMamo
NPOCTOP KOjW je HamerEeH 3a TO Aa
noceTMoLe Ha Kpajy npeseHTauuje
3aMO/IMMO 43 OArOBOpPE Ha NUTake
,WTa Bawy kyhy'® unHu gomom?“.
OHM Mory Aa Hanuwy OAroBOp Ha
JMCTY Manupa 1 NPUKaxy ra Ha anay,
Kako 61 1 apyrv noceTMoum npoYm-
TaZM OHO WTO je HanucaHo. OBO Nu-
Takbe CMO M3adpanun ymecto ga ce
bOKyCcMpamMo Ha AMPEKTHM]jA NUTaHA
Kao wTo cy: ,Koje bucte Tpu cTBapwm
NnoHenun ako ducre dunm npUcUbLEHN
[la HanycTe cBoj Aom”“ nnu ,,Ako du-
cTe mopanu ga nsadeperte, 3Hajyhu
OHO WITO caga 3HaTe, Aa an ducte
nsabpanu ceno unm nyky?” Bpeme
he noKkasatu Aa N Hawe HeyTpan-
HUWje NuTakbe , aenyje”...2°

Lra akKo...

lfoanHe 1965, amdap n3 Oopae-
PeHa je rotoso ,,CNy4ajHo” 3aBpWINO
y Mmy3ejy y boKpujK. Y oHome wTo je
octano og OopaepeHa - cagalitbem
npucTanHnwTy Lixypxunn - og Taga ce
pa3Biaye camo ycnomeHe. Hekonu-
KO /IeTonuca je 0CTas0 Kao cugpu-
wre 3a cehame. /byan Koju cy ux mo-
FN NPeno3HaTM U TYMayuTu Bulle
HUCYy Tamo. JegHom je y BoKpujky
amdap cTekao HOBY HaMeHy M HOBO

19 ,Kyha“ kao metadopa 3a kyhy, cTaH,
npuKoauLy...

20 [lo 3aBplueTKa OBOr YiaHKa HOBa npe-
3eHTaumja y AMdapy Huje bunia oteope-
Ha 3a nydnunky

dock - since then only memories lin-
ger. Few to none lieux de mémoires
were left as an anchor point for re-
membrance. The people who could
have recognised and interpreted
them, no longer being there. Once
in Bokrijk the barn acquired a new
use and a new meaning upon
opening, and a second time upon
restoration.

But what if ... Oorderen and/or
the other polder villages were never
expropriated? Would the barn still
be there? Would it in the meantime
have been replaced by a modern
one, suited to the present-day needs
in agricultural enterprises? Would it
still be a proud status symbol, or
would it be showing the ‘sad’ signs of
neglect and decay? Questions we
don’t have an answer to, but that are
nevertheless necessary to pose in or-
der to maintain a reflexive attitude
about the past. They moreover pin-
point to the possible pitfalls of blind
nostalgia. Or to put it proverbially:
“The past is a foreign country: they
do things differently there” ...

In the act of conclusion one
moreover tends to look back upon
the beginning. Yes, we are a museum
of some measurement, with a fine
collection, nice visitor numbers and
some staff. However, those facts and
figures tell something about what
we ‘have’, not about who we ‘are’.

21 L.P. Hartley, The Go-Between, 1953, p.1.
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3Hayere Npu OTBapakby, a Apyru nyT
HaKOH pecTaypaupmje.

Anv wTa aa ... OopaepeH n/mam
oCTasa NoAAepPCKa cena HUKaga Hu-
cy oay3eta? Oa am du amdap u gae
6uo tamo? la nn du y mehyspemeny
OMO 3amereH MOAEPHUjUM, Koju
oaroeapa AaHawrwum notpedama
nosbonpmepeaHux npeagyseha? [a
m dn n pnasbe dMo NOHOCHM CTaTy-
cHU cumbon, nnm du nokasmeao ,Ty-
He" 3HaKe 3aHemMapuBarba U pac-
nagarba? OBO Cy NUTakba Ha Koja He-
MamO OAroBOp, a/n MX je UNakK Heon-
XOAHO MOCTaBUTM Kako &u ce oap-
¥ao pedneKkcnBHM CTaB Npema npo-
wnoctn. OHa cy, wTtasuwe, Ty Aa
YKaXXy Ha moryhe 3amKe cnene Ho-
cTanrmje. an Kako Kaxke nocnosu-
ua: ,lMpownoct je cTpaHa 3emsba:
OHW Tamo Apyrayvje page cTBapu

"1

3aK/by4aK TPaXKM Aa Ce OCBPHEM
Ha noyeTakK. [la, M1 CMO My3ej HEKMX
Meperba, ca GUHOM 30MpKOM, ne-
num dpojem nocetTnnaua M HewTo
3anocnieHunx. MehyTtum, oM nogaum
roBope 0 TOMe WTa Mu ,MMamo”, anu
He 1 ,,ko cMo mu“. My3ej Ha oTBOpe-
HOM BOKpWjK enun ga npeysme CBO-
jy BpyWwTBEHY OArOBOPHOCT Y OYyBa-
by, 3aWTUTM, UCTPAXKMBAKY M OT-
KpWBaky KyNTypHe daluTuHe (M3rpa-
heHa, matepujanHa 1 HemaTtepujan-
Ha) U KyNType CBAaKOAHEBHOT }KMBOTA
y ®naHgpujn cee og 1500. rognHe

21 L.P. Hartley, The Go-Between, 1953, cTp.
1.
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The Open Air Museum of Bokrijk
wants to take its social responsibility
to preserve, protect, research and
disclose for a wide range of visitors
its cultural heritage (built, tangible
and intangible) and the culture of
daily life in Flanders from 1500 on-
wards. Or as Stephen Weil phrased
it: “the establishment and operation
of a museum is not an end in itself
but is only justifiable by the muse-
um'’s dedication to one or more pub-
lic purposes (...). Museums matter
only to the extent that they are per-
ceived to provide the communities
they serve with something of value
beyond their own mere existence.”??
In addition we invest slowly, but pro-
gressively, in the museum communi-
ties linked to the original setting of
the historic buildings we care for.
Even when these places no longer
exist and the original community is a
virtual and diminishing one ...

22 Stephen Weil, Making Museums Matter,
Washington DC 2002, pp. 4-5.



na Hajda/be WNPOKOM CNeKTpy noce-
TMnaua. Nan, Kako je To popmynu-
cao CtneeH Wewun: ,ocHMBame 1 pag,
My3eja HUje upnsb cam no cedu, anu je
onpasgaH camo no nocseheHocTH
My3eja jeAHOM UM BULLE jaBHUX Lu-
JbeBa (...). My3seju cy BakHM camo y
MepU Y KOjoj ce OHU A0XKMB/baBajy
Kao HeKo Ko odesdehyje 3ajegHuULM
KOjOj CNyXM HeWTOo WTO MMa Bpea-
HOCT M3BaH HEroBOr COMCTBEHOT MO-
cTojaba.“?? NMopep, Tora, NONAKO UH-
BECTMPAMO, Y3 NOCTEMNeHM Hanpe-
03K, Y My3ejCKe 3ajegHuLEe Koje cy
noBe3aHe ca OPUTMHANHOM JIOKaLM-
jOM UCTOPMjCKMX 3rpada OO0 KOjux
HaM je cTano. Yak 1 Kaga oBa MecTa
BMLLE HE NOCToje, a NPBOOUTHA 3a-
jegHMUA je BMPTYeNnHa M CMmambyje
ce...

22 Stephen Weil, Making Museums Matter,
Washington DC 2002, cTp. 4-5



AvaHa Poy3en
Mysej Ha oTBopeHOM Beng n ayHneHs, HayenHnk Opgesberba 3a eayKaumjy

HaKoH Kapujepe y HacTaBu NPUPOAHMX HAayKa M paga ca He3amnocaeHUm NMUUMa,
Jwnana Poysen ce 1998.roanHe npuapymna Mysejy Ha otBopeHom Beng u JayH-
NeHA ca ngejom ga passuje NMOHUPCKKU Nporpam odpasoBarba ogpacaux. CTeapajy-
hu Be3e ca BeOMa WMPOKUM KPYrom CTPYYHWUX 3aHaT/inja U npodecmnoHanaua y
odnactv KoH3epBaLmje 3rpasa, ca cTpawhy npema HUXOBUM CRELMjaNNUCTUUKUM
3aHaTMMa 1 BELUTMHOM pa3MeHe 3Hakba, OHA je YCNOoCTaBnAa N OAPKaBa ONCEXHeE
KypceBe obpa3oBatrba oapacamx y Mysejy, Koju odyxBaTajy nporpam KoH3epBsaumje
WCTOPWjCKMX 3rpasa U yHMBep3UTETCKe nporpame. Mopes Tora, NOCToju 1 NpoLUK-
peHu Nporpam AHEBHMX LUKOMA U SYKUX KypCeBa 13 001acT! TPaANLMOHANHUX U
CEO0CKUX 3aHaTa M BewTuHA. OAroBopHa je 3a cee nocete Mysejy Koje my aajy Ha
BPeAHOCTH, YK/byUyjyhu 1 nporpam odyKa, cacTaHke, KoHbepeHUMje 1 yroBopeHe
nocete; Takohe, UMa U WKpe obaBe3e Kao YaH BULer pykoBoacTBa Myseja. [JnaHa
pPenoBHO Ha CKyrnoBMma 00jaBsbyje pafoBe O yyerby Y My3ejumMa, a Paania je 1 Kao
MEHTOP 3aN0CNEHUX Y APYTMM OpraHM3aLmjama Koje Kene ga passujy CBoje Ha-
CTaBHe nporpame.

Diana Rowsell
Weald & Downland Open Air Museum, Head of Learning

Following a career in science teaching and working with the long-term
unemployed, Diana Rowsell joined the Weald & Downland Open Air Museum in
1998 with the remit to develop the embryonic adult learning programme. By
forging links with a very wide range of expert craftsmen and building conservation
professionals with a passion for their specialist crafts and the skill for sharing their
knowledge, she has established and sustained the wide-ranging adult learning
courses at the Museum, which includes the historic building conservation
programme and university programmes. In addition, there is an extensive
programme of day schools and longer courses in traditional and rural trades and
crafts. She is responsible for all value-added visits to the Museum, including the
schools programme, meetings, conference and bespoke visits; she also has a wider
remit as a member of the Museum senior management team. Diana regularly gives
papers at events on learning in museums and has acted as a mentor to staff in
other organisations seeking to develop their learning programmes.
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My3eju Ha OTBOPEHOM KOju NOCToje Wupom EBpone y BEIMKOj Mepu ce PasaunKyjy
no ceojum chepama nHTepecoBarba. Tpaauumja y YjeaurbeHom KpasbescTBy duna
je peaKkumja NpoTMB yHMILTaBaka odjeKaTa 3a Bpeme v nocne [pyror CBeTCKor pa-
Ta. ,M3rpagm caga v uarpaam mogepHo” 1o je moTo y To Bpeme. Yaumajyhu rpaa
KoBeHTpw Kao npumep, BUAM Ce A3 je MHOro BULLE 3rpasa M3ryd/beHO TOKOM MO-
AepHu3auuje Hero 3a Bpeme domdapgosatrba. OBo je OMo KaTanmsaTop 3a MNokpet
33 KOH3epBaLUWnjy 3rpaja Koju je Ae10Ba0 KAao MHCNMpPaLKja 3a my3eje Ha oTBope-
Hom Y YjeanrbeHom Kpasbesctay. My3ej Ha oTBopeHom Bena u JayHneHaje oTso-
peH 3a jaBHocT 1970.roamnHe. 3rpage Koje HUCY Mmasie HUKakey dyayhHocT Ha cBo-
joj opurMHanHoj noKaumjmM NOHOBO Cy NOAMIHYTE Ha npocTopy Myseja Kako ou ce
CTBOPW/IO MECTO 32 YXKMBakbe U yyerbe. MHore o4, peKOHCTPYMCaHUX 3rpaja uMajy
[PBEHE OKBMpE: pasymMeBatbe W 0YyBatbe APBEHMX PAaMOBa, Kao U rpaheBnHCcKor
MaTepujana Koju je y BE3M Ca HbMMa OCTaje LEeHTPAIHO NUTakbe y MPOrpamy KoH3ep-
BaLMje MCTOPUjCKMX 3rpaga Koje ce Hanase y Mysejy. loHOCHM cmo wTo je 2011.
roamMHe oBaj jeIMHCTBEHM cnekTap MoryhHOCTM 3a 3aMHTepecoBaHa AnLa Aa ce
YNo3Hajy ca o4yBatbem UCTOPUjCKMX 3rpasa Aoduno mehyHapoaHO NpusHake -
EsponaHocTpa Harpagay.

The Open air museums existing throughout Europe vary greatly in their areas of
concern. The tradition in the UK was a reaction against the destruction of buildings
during and after the Second World War. “Build now and build modern” was the
motto at that time and taking the city of Coventry as an example, many more
buildings were lost through modernisation than through the bombings. This was
the catalyst for the buildings conservation movement which acted as the inspiration
for the open air museums of the UK. The Weald & Downland Open Air Museum
opened to the public in 1970; buildings that had no future on their original site
were re-erected on the Museum site to create a place of enjoyment and learning.
Many of the reconstructed buildings are timber frames: understanding and
conserving of timber frames, as well as the building materials associated with
them, remains a central issue to the historic building conservation programme that
the museum delivers.We are proud that the unique range of opportunities for
interested parties to learn about the conservation of historic buildings was
acknowledged internationally with our Europa Nostra Grand Prix in 2011.
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NMPOrPAMU KOH3EPBALUIE UCTOPUICKUX 3TPALIA Y MY3EJY
HA OTBOPEHOM BE/N1A U OAYHIEHA Y NEPNOAY 1994-2013

HISTORIC BUILDING CONSERVATION PROGRAMMES AT THE
WEALD & DOWNLAND OPEN AIR MUSEUM 1994-2013

Tpaguumja myseja Ha oTBope-
HOM Y YjeanmweHom KpasbescTBy
YKOpeHEeHa je y KOH3epBauuju 3rpa-
[1a, 04yBahby UCTOPWUjCKUX, HAPOAHUX
[IOMOBa, No/bonpuspeaHmx odjekara
M mecTa rge ce paguno. Mysej Ha
oTBOpeHoOM Beng u [layHneHa OCHO-
Bao je Poj APMCTPOHI, BU3MOHAp U
negaror Koju je nocegoBao CTPacT 3a
noay4aBatemM 0OUYHUX JbyaM O 3Ha-
Yajy HUXOBOT FPAANTE/bCKOr Hac/e-
ha. Poj n apyru Lerosm UCTomuLLbe-
HULWM CYy TOBOPWUIM O NIOXKEHY NOTOp-
CKMX BaTpW M NaJbekby CpeaH0Be-
KOBHMX 3rpaZia ypaM/beHMUX Y APBETY
yemy cy dunm cBegouM TOKOM Lue-
3aeceTux rogmHa XX BeKa, a cae 36or
do/bux nyTeBa, MoAepHMU3aLmje rpaa-
CKMX LeHTapa, CTBapakba pesepBoa-
pa ¥ onwrTer 3aHemapuBaka Kao
K/bydHor GakTopa Koju ux je ydbeamo
03 je HeonxoAHO OCHOBATU My3ej Y
Kome OM ce YyyBanm cnaceHun odjektu
HapoAHOr rpaaMTesbCTBa U3 PernoHa
jyrouctouHe EHrnecke. HapogHe rpa-
heBuHe cy Oune 3anocTaB/beHe, a
0BUW NMoHMpK cy ocehanu yeaxkaBa-
e Npema TUM 0djeKTMMa ,HuKer
cTatyca”“ m cmatpanu cy Zia cy OHM
jeoHaKo BaXKHM 3a OYyBakbe Halue
daluTMHe Kao 1 ABOPLM M KaTeapane.
Y cBoje Bpeme 0Baj cTaB je duno Beo-
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The tradition of open air muse-
ums in the UK is rooted in building
conservation, in the preservation of
historic, vernacular dwellings, agri-
cultural buildings and places of work.
The Weald & Downland Open Air
Museum was founded by Roy Arm-
strong, a visionary educator with a
passion for teaching ordinary folk
about the importance of their built
heritage. Roy and other like-minded
people cited the bonfires of medi-
eval timber-framed buildings that
they witnessed in the 1960s and
which were created in the cause of
improved roads, town centre mod-
ernisation, the creation of a reser-
voir and general dereliction, as the
key issue that persuaded them thata
museum of rescued vernacular
buildings of the South East region of
England was necessary. Vernacular
buildings suffered neglect and these
pioneers shared an appreciation of
why the context of lower status
buildings as well as castles and ca-
thedrals is vital for our heritage. In its
time it was a very radical, left-wing,
avant-garde point of view and fortu-
nately an eccentric and wealthy
land-owner heard about the idea,



Ma pafMKanaH, NeBUHAPCKN W aBaH-
rapaaH. Ha cpehy, jenaH ekcue-
TPUYHKU U doraTu 3eM/bOMNOCEAHMK,
yyBLIK 3a uAaejy, ouo je bacumHupaH
M CNI0XMO Ce @ UM, MO BEOMA HUCKO]
LLeHW 3aKyna, ycTynu 35 xeKTapa ceor
nmarba rae he noHoso noguhu 3rpa-
[e Koje cnacy ca UWbem HWXOBOr
NpWKasmMBakba Yy CBPXY edyKauuje u
nHbopmucarba jaBHocTu. Hbmxos no-
OyXBaT je pe3yaTMpao OCHUBAHEM
nobpoteopHor odpasoBHor poHaa U
TaKo je My3ej Ha oTBopeHOM Beng u
[ayHneHa npsu NyT OTBOPEH 3a jaB-
HocT y cenTemdpy 1970.
roguHe.

Tokom 70-ux n 80-ux
rognHa, MHore Kyhe, no-
JbonpuBpeaHe 3rpase u
pPagMoHMLE Koje HUcy
nmane Hukakey Oyayh-
HOCT Ha CBOjOj Opuru-
HaNHOj NOKaLMjK, NOHY-
heHe cy Mysejy. CBY OHM
0&jeKTn Koju cy dunm no-
ro4HW 3a n3narake u uc-
nytaBann umsbese My-
3eja, NaX/bMBo cy odene-
YKEHWU M 03HaYeHM, a 3a-
TMM SPUK/BUBO AEMOH-
TUPAHM M TPAHCNOPTOBA-
HU y Mysej. ly)kHa na-
XHba je nocseheHa mecty
roe 61 cBaKa 3rpaga Tpe-
bano na dyae peKkoHcTpy-
ncaHa. Bogmno ce pauy-
Ha 0 nNpBOOWTHOj NOKa-
LM1ju, opujeHTaunjn, no-
CTaB/batby Ha 110, 6an-
3uHK apseha n Ta. lae je

1 W o -
- Emarall 4

was fasciniated by the notion and
agreed to let them, on a peppercorn
rent, have a 35 acre corner of his es-
tate to re-erect the buildings they
had rescued with the purpose of dis-
playing the buildings to the public to
educate and inform. Their enterprise
resulted in setting up a charitable ed-
ucational trust and Weald & Down-
land Open Air Museum being first
opened to the public in September
1970.

During the 70s and 80s many
houses, agricultural buildings and

, | .
N

®apma bejnug, inasHa mysejcka uznoxcdeHa 3ipaga,
OPUIUHAMNHO CpegH08eKo8HA (hapmepcKa Kyha uz YuguHi-

cwoHa y KeHwy

“Bayleaf Farmhouse, the Museum’s flagship exhibit building,
originally a medieval farmhouse at Chiddingstone in Kent.”
Copyright Weald & Downland Open Air Museum.
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duno notpedHo, 3rpage cy rpynuca-
He y CKnagy ca CBOjUM OpPUTMHANHUM
MeCTOM WM Npema BPCTU 00jeKTa;
Ha npumep, MOCTOjU HEKOIUKO 3a-
HATCKMX paAMOHULA C Kpaja AeseT-
HaecTor BeKa Koje cy &au3y jeaHa
[PYroj, Kao 1 LpKBM U3 UCTOT Nepuo-
ga. Wcto TaKko, nosbonpuepeaHn
0djekT U3 oapeheHe pervje noun-
paHu cy y OM3MHK jegHe ceocKe Ky-
he u3 uctor pernoHa. OBaj cuctem
HacTas/ba ce U AaHac.

TpeHyTHO NOCTOjM NeaeceT UCTO-
PWjCKUX 3rpaga Koje cy NOHOBO nNo-
AUTHYTE Ha NoBpPLWKHK o, 20 xeKTa-
pa, N OHe NpPeACTaB/bajy MeCTO YXKMK-
Bakba U yyera 3a jaBHOCT U CTyAEH-
Te. PasymeBatbe, ouyBatbe M 0OHOBA
[APBEHNX OKBMPA, KAa0 M 0Arosapajy-
her rpaheBuMHCKoOr maTtepujana, no-
CTa/IM CY LeHTpasiHa TemMa nporpama
KOoH3epBauuje odjekata Koju ce
cnposoan y Mysejy.

OcHoBHM uun/beBn My3eja Ha
oTBOpeHoM Beng v [layHneHg, jecy:

1. nokpeTatbe My3eja Ha OTBO-
PEHOM KOjU WMHCnMpuwe W
OfyLIeB/baBa CBOje KOPUCHU-
Ke;

2. o0be3behmBarbe BUCOKOT CTaH-
napaa dpwure o 3dupKkama;

3. cnpoBohere UCTparkMBaka
n obesdehumBarbe cTUNeHaN-
ja;

4. npyxare moryhHoCTM 3a Le-
JNIOXKMBOTHO  yyere Kpo3
30upke Myseja u gpyre pe-
cypce.
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industrial workshops which had no
future in their original site were of-
fered to the Museum. All those that
were suitable as exhibit buildings
and fulfilled the objectives of the
Museum were then painstakingly
recorded and labelled before being
carefully dismantled and transport-
ed to the Museum site. Careful con-
sideration was then given to where
on the site each building should be
reconstructed paying regard to its
original location, orientation, lay of
the land, closeness to trees etc.
Where appropriate, buildings were
clustered together according to
their original site or the type of
building for example there are sev-
eral late nineteenth century craft
workshops near to each other and
to the church, which is from the
same period. Likewise agricultural
buildings from a particular region
are sited near to a farm-house from
the same region. This system contin-
ues today.

There are now 50 historic build-
ings re-erected on the 20 hectare
site, and these provide a place of en-
joyment and learning for the public
and for students. Understanding,
conserving and rebuilding timber
frames, together with their associat-
ed building materials, has become
the central theme to the building
conservation programme that has
been developed at the Museum.

The key aims of the Weald &
Downland Open Air Museum are:



OHu ce ornepajy y YukbeHMLM aa
je Mysej HacTao Kao 0Opa3oBHa [J10-
OpOTBOPHA MHCTUTYLMjA YKja je CPK
yyere. Mysejcke 30UpKe cy og, cTpa-
He Oges/berba 3a KyNTypy, meauje u
cnopT YjeamrwbeHor KpasbeBcTBa
03HayeHe Kao aodpa og, HauMoHan-
HOr 3Hayaja 3a KyATypHO Hacnehe
3emsbe.

Of csor ocHuBamwa Mysej Hyau
dopmanHe n HebopmanHe moryhHo-
CTU 3a yyere 1 nocseheH je cteapa-
by HOBE reHepauuje KaapoBa 3a
ouyyBarbe UCTOpUjcKMx odjekaTa, a
YK/by4yje U WKUpPY jaBHOCT U BEIUKK
Opoj BO/MIOHTEpPA Y MHCMMPATUBHO
OKpY»Kerbe 3a yyerbe. Kopuwheme
ayTEHTUYHMX CayyBaHUX WUCTOPMU]-
CKMX rpaheBuMHa Koje ce Hanase y
My3ejy Kao HacTaBHMX CpeacTaBa,
jecte K/byd ycnexa Hallux pa3HOBp-
CHMX nporpama odyke.

Kao wTto came rpahesuHe npy-
Xajy HenpeBa3uheH HacTaBHU pe-
CYPC, TaKO W Jbyam Koju OONUKYjy
My3ej HacTaB/bajy ga AonpuHece
yyery M a3 pasMuL/bajy O akTyen-
HAM npodnemmma y MHAYCTPUju
KoH3epBauuje odjekaTta. Puyapa Xa-
puc, aytop dectcenepa , OTKpuBatbe
3rpaga y ApBeHnm pamosuma“, bmuo
je ykbydeH y pag Myseja og 1975.
roguHe Kao Boha MCTpaxkuBama, a
KacHWje n Kao anpekTtop Myseja. 3a
TO BPEME OH je npegasao ny Myse-
jy, 1 Ha MHOTMM YHWBEP3UTETUMA
wupom EHrnecke, penehu 3Hame
CTeYEHO TOKOM CBOjUX UCTPaXKMUBa-
Hba. YBeK je paamo 3ajegHo ca Poue-
pom YemMnMoHOM, MajCTOPOM-CTONa-

1. To run an open-air museum
that inspires and delights its
users.

2. To ensure high standards of
collection care.

3. To pursue research and schol-
arship.

4. To provide lifelong learning
based on the Museum’s col-
lections and other resources.

These are reflected in the fact
that the museum was created as an
educational charitable trust with
learning at its heart. The Museum’s
collections are designated by the UK
Department of Culture, Media and
Sport as being of national signifi-
cance to the heritage of the country.

From its inception over 40 years
ago, the Museum has offered formal
and informal learning opportunities
dedicated to creating the next gener-
ation of skilled personnel for historic
building conservation, while involv-
ing the wider public and a large num-
ber of volunteers through an inspira-
tional learning environment. The use
of the Museum’s authentic rescued
historic buildings as learning aids is
key to the success of our diverse
course programmes.

As well as the buildings provid-
ing an unrivalled teaching resource,
the people who have shaped the
Museum continue to contribute to
the learning experiences and contin-
ue to reflect on current concerns in
the building conservation industry.
Richard Harris, author of best-selling
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POM, YOBEKOM KOju je nonpasmo u
M3rpamno CKOPO CBE ApPBEHe 3rpage
y Mysejy. HbnxoB pag Ha CHUMatbY,
AEeMOHTaXK1, nonpaBKkama 1 NOHOB-
HOM CKN1anakby 3rpaja v Aasbe npea-
CTaB/ba UHCAMpPAUN}y APYrUM My3e-
jUMa Ha OTBOPEHOM LUMPOM CBeTa.
®dopmanHu nporpamu KoHsep-
BauMje MCTOPMjCKUX 3rpaga OCMM-
LW/bEHWU CY KAao OArOBOP HA YeTBPTU
un/b mucnje Myseja. OBa Tema Hery-
je dnnosodujy KoH3epBaLUmje, Ynrse-
HUUY [a je BaXKaH UCTOPUjCKM maTe-
pujan, a CKPOMHM 0OjeKTn umajy
ApYyLWTBEHY BPEeAHOCT U Aa Cy CeH3u-
TUBaH NPUCTYN penapauuju, ann u
KBA/IMTET U MCKPEHOCT Y NonpaBkama
0J, CYLUTUHCKOT 3Ha4aja. N3noxeHu
0djekTn npeacTaB/bajy Henpesasu-
heHo HacTaBHO CpeacTBO Ha CBAKOM
HMBOY - KaKo 3a npodecnoHanue Ta-
KO u 3a 3aHatiunje. Oncer moryhHo-
CTM1 33 yyerbe 3340B0/baBa Hajpa3nn-
yuTuje notpede: 04 MajCTOPCKMX
KBannPMKaLmja, NPeKo jeaHOHEAE b-
HUX NPaKTUYHUX PaanOHMLA O ypa-
M/bUBAkY Y APBETY, A0 OpojHUX
NPaKTUYHUX U TEOPUjCKUX OHEBHUX
00yKa Koje Boae BPXYHCKM MajcTopu.
Mporpamu cy 3anoyenn CKpom-
Ho. foanHe 1998. oapKaHo je camo
150 HacTaBHMX gaHa. o 2011. roau-
He oBa umdpa ce ysehana gecert ny-
Ta, duno je oko 1.500 paHa odyke o
KOH3epBauuju 3rpaga. Kako cy ce
nporpamu passunjanu, 2003. rognHe
HaA/eXHoj 0codM 3a HacTaBy yny-
heH je 3axTeB 3a aCMCTEHTA, Y3 KpaT-
KOPOYHO GUHaAHCUparbe M3 NpuBaT-
Hor godpoTtBopHor ¢oHaa, a 2007.
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book Discovering Timber Framed
Buildings, has been involved with
the Museum since 1975 as Museum
Research Director and subsequently
Museum Director. Throughout that
time he has taught at the Museum
and at many universities across Eng-
land sharing the knowledge gained
from his research. He has always
worked alongside Roger Champion,
Master Carpenter, the man who re-
paired and built almost all the tim-
ber buildings on the site. Their work
in recording, dismantling, repairing
and re-assembling the buildings con-
tinues to be an inspiration to other
open air museums across the world.

The formal Historic Building
Conservation programmes were de-
veloped in response to the fourth
aim in the Museums’ mission state-
ment. This theme fosters the philos-
ophy of conservation, that historic
fabric is important, that humble
buildings have a social value, that
sensitive approaches to repair, qual-
ity and honesty in those repairs is vi-
tal. The exhibit buildings provide an
unrivalled learning resource at every
level for professionals and craftspeo-
ple alike. From masters level qualifi-
cations to week-long practical work-
shops in timber framing, to many
practical and theoretical day schools
run by master craftsmen, the scope
of learning opportunities addresses
a variety of needs.

The programmes started small,
in 1998 there were a mere 150 stu-



rOAMHE je APYrM aCUCTEHT MPUCTY-
nMo TUMY, GUHAHCMPAH W3 UCTOr
¢doHpa. CBM YNaHOBM TMMA 3@ HACTa-
BY UMajy u gpyre odasese y Mysejy,
a Takohe wupe cBoje 3Hatbe npea-
ctas/bajyhm Mysej M3BaH HEroBux
rpaHuUa.

Mopa ce HanomeHyTH ga Mys3ej
He poduja pepoBHa ¢UHaAHCKMjCKa
CPeAcTBa HWU U3 JIOKAJIHE HUTK K3
LEHTPa/IHE Ap)KaBHE Kace, U CBU
nporpamu yyerwa mopajy dutu ca-
ModuHaHcmpajyhm Ha 6asun nyHor
NOKpMBakba TpowkKoBa. CBako cno-
Jballkbe PUHAHCUparbe A0Na3n u3
,TAKMNYaPCKUX" POHI0BA OpraHu-
3aumja Koje odjaBsbyjy KOHKypcCe 3a
fofeny cpeacrasa.

Hawwn nporpamu cy M3Bop no-
Hoca y Mysejy U3 HeKOANKO pasno-
ra: npBo, y4erbe NPOXKMMaA OCHOBHY
dyHKUMjy Myseja. OdyKa je oBgae
noyena y Bpeme Kaga je ncre duno
BEOMA Masio Ha APYrMmM MecTUMa v
HacTaBuAna ce 1 gasbe, ocsewhyjy-
hu akTyenHe npodneme Kpo3 aHra-
OBake CTPYYHUX NPaKTMYapa Kao
MeHTopa. Ynotpeda ayTeHTUYHUX
odjeKkaTa Kao HaCTaBHUX cpeacTaBa
3HayajaH je ¢aKTop 3a ycnex Kypce-
Ba, KA0 M paj y Maauvm rpynama
(obnuHo Mma 6 unu 8 nonasHuKa
NPaKTUYHMX KypceBa n 12 nam 15
[laHa 3a npefaBarba), WTO OMOry-
haBa onTMManHy MHTepakuujy ca
npefasadnma. YNpKoc HefoCTaTKy
cnosbHor PUHAHCHMpPatHba, TPOLLKOBU
CYy CBeAEHW HAa MUHMMYM, a Cpea-
CTBa Ce Tpae Kako ou ce nosehana
AOCTYNMHOCT KypceBa. HauuH Ha Ko-

dent days of learning delivered. By
2011 this had grown ten-fold with
around 1,500 days of student train-
ing in building conservation. As the
programmes developed a post for an
assistant to the Head of Learning
post was created in 2003, with short-
term funding from a private charita-
ble trust, and in 2007 a second assis-
tant joined the team, funded by the
same trust. The learning team all
have other responsibilities at the
Museum and also share their knowl-
edge by representing the Museum
externally.

It must be noted here that the
Museum receives no regular local or
central government funding and all
learning programmes have to be
self-funding on a full cost recovery
basis. Any outside funding that is
achieved comes from ‘challenge’
funds for which organisations make
competitive bids.

Our programmes are a source of
pride at the museum for several rea-
sons: firstly that the learning has
been interwoven into a core function
of the Museum. Training started
here at a time when very little exist-
ed elsewhere and has continued to
reflect current concerns through the
involvement of expert current prac-
titioners as tutors. The use of au-
thentic buildings as learning aids is a
significant factor to the success of
courses, as well as small group sizes
(normally 6 or 8 people for practical
courses and 12 or 15 for lecture
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ju ce TPeEHYTHO M3BOAM MpoOrpam
nokasyje Aa noctoju ctabuaHocT u
ocehaj KOHTMHyuTeTa. YdyecHuUM
3Hajy Aa ce mory odpatnutn Mysejy
AN MEeHTOpPMMa 3a caBeT M Hedop-
ManHo, nocne Kypca. bancka ca-
paZtba ca CTPYYHMM NPaKTUYapMma
M3BOp je noaplke n oxpadpera y
nporpamy. YyeHuum mory dutn yse-
peHn ga he HOBM pasBoj, HOBA UC-
TpaXkneara, HOBWM NPOMNUCKU, MO-
AepHa UHXKeHEepCKa pelletba 1 pe-
Wera Ha No/by ywTeae eHepruje
ountn pasmotpeHn. OHM mory duTtu
CUTYPHW y KBanuTeT oOyKe Kojy Ao-
Oujajy, ny To aa noctoju moryhHoct
[la ce BpaTe Kaga MM TO Bpeme U
dMHaHCKje A03BOIE U YNULY HOBE
KypceBe Kako du npowwmnpuan ceoja
3Hara. CBU yyecHUUM Koju npohy
Kypcese Aodwujajy ceptudukatr o
KoHwiuHyupaHom dpoghecuoHan-
HOM pa380jy Kao A0Ka3 o odas/be-
HOj 0OyUM M LOKYMEHT 33 npe3eH-
TOBatbe Mpes CBOjUM CTPYYHUM
cnyxdama.

MHorn meHTOpW MOKasyjy Be-
IMKO WHTepecoBake 3a Apyre
npeameTe, Na 4Yak M NPUCYCTBYjY
jeAHW Koa ApyrvMx Ha AHEBHUM LWKO-
nama. To cTBapa AUBHY LMpPKynaLu-
jY M CMHEpPrunjy Ha Lenom ogesberby
M NpeacTaB/ba NOKPETAYKY EHepru-
jy Myseja Kao uenuHe.

Mporpamu Hyae NPaKTUYHE pa-
AVOHULE Ca WWMPOKMM CMEeKTPOMm
Tema, yk/bydyjyhu obpagy rpahe,
onpasKy rpahesBuMHa 3uAaHuUX O
CTape uurne, owTpere anara, yno-
Tpedy ManTepa v Kpeya, Kao 1 gpy-
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based days) which allows ample in-
teraction with the tutors. Despite no
ongoing external funding, costs are
kept to a minimum and funding has
been sought to increase the accessi-
bility of courses. The on-going na-
ture of the programme means that
there is stability, and a sense of con-
tinuity where participants know that
they can contact the Museum or tu-
tors for advice informally after a
course. The close working relation-
ship that is shared with expert prac-
titioners is a source of support and
encouragement in the programme.
Students can be confident that new
developments, new research, new
regulations, modern engineering so-
lutions and energy conservation is-
sues in building conservation will be
addressed. They can be confident in
the quality of the training they re-
ceive and the opportunity to return
when time and finances allow to add
further courses to extend their
knowledge. All attending students
are issued with a Continued Profes-
sional Development certificate as a
record of the training and as a docu-
ment to present to their profession-
al bodies.

Many of the tutors take a great
interest in each other’s subjects and
even attend each other’s day schools.
This creates a wonderful circularity
and synergy within the whole de-
partment and this in turn is a driver
of energy to the Museum as a whole.



re pafoBe Be3aHe 3a KOH3epBaLUWjy
odjeKaTa, ann M HacTaBy NO3HaBa-
tba Teopuje, eTUKe, NcTopuje n eu-
nosooduje npeamerta. MoryhHoctu
yyewa 3a40BO/baBajy pas3nMuute
notpede. MoCTOjM CTaNHM UU/b KO-
jum ce TeXum ga ce oAroBopu Ha
TpeHyTHe noTpede M yooBO/bU 3a-
XTEBMMaA CTyAEeHaTa y Be3U ca TeMa-
Ma 3a Koje Ou oHu Kenenu ga dyay
popate y nporpam. My3sej je oTBo-
PeH ¥ 3a 3axTeBe opraHu3aumja Ko-
je ce baBe 0dyKoMm 3a KOH3epBaLMjy
odjekaTta u Kopuwhere TpaauLmo-
HaNHWUX rpaheBMHCKMX MeToAa, ana-
Ta U maTtepwujana.

My3ej je poKycMpaH Ha pervoH,
TAKO 43 HEKWU KYpPCEBM O KOH3epBa-
UMjU UCTOPUjCKUX rpaheBunHa Hyae
BP0 cneumduryHe BELWTUHE TUMKNY-
He 3a 0Baj Kpaj. MinakK, 3Hatbe Koje ce
NPeHOCH Ha CBMM PagMOoHULAMa YT-
KaHo je n y camy ¢punosodujy KoH-
3epBaumje U nNpucTtyna nonpasuy.
CeH3MTUBHA KOH3epBaUMja UMa ja-
CHY APYLUTBEHY BPEAHOCT 33 OBO MNO-
Apyyje WM yBaXaBarbe O0BAALIHMUX
3rpaja je BaxHo Kako du ce obesde-
AMO OMNCTaHaK OBUX CTPYKTypa y pe-
rMoHy. KOH3epBaLMjCKM pag cagpu
n ,3eNeHe efnemeHTe” Koju He camo
3 NOMaXKy o4yBatby KMBOTHE Cpe-
OMHe Kpo3 yliTeay pecypca U cMa-
FbEeHE YTPOLIKA YI/bEHMKA NPUAK-
KOM TPaHCMopTa ¥ NPOU3BOAHE Ma-
Tepujana Beh objalwraBajy 1 jegHo-
CTaBHWje MeToAEe U3rpagte, U30a-
unjy, ,Ancarbe 3rpaga” ura,.

Kypcesn Obpage ipahe weca-
FeM 3aMN0YeTU Cy CPeanHOM aeBe-

The programmes offer practical
workshops in a wide range of topics,
including timber framing, repair of
historic brickwork, tool sharpening,
the use of lime mortars and plasters,
and other issues in building conser-
vation as well as teaching the under-
pinning knowledge of the theory,
ethics, philosophy and history of the
subject. The scope of learning op-
portunities addresses a variety of
needs. There is the constant aim to
be responsive to current needs and
respond to requests from students
for topics they would like to be add-
ed into the programme. The Muse-
um is also open to requests from or-
ganisations for bespoke training in
building conservation and the use of
traditional building methods, tools
and materials.

The Museum has a regional fo-
cus, and some historic building con-
servation courses offer very specific
regional skills. However, the transfer-
able knowledge from all workshops
is in the philosophy of conservation
and approaches to repair. Sensitive
conservation has clear social value to
a region and the appreciation of ver-
nacular building is important to en-
sure the survival of these structures
in a region. Conservation work also
has green elements which not only
help the environment through sav-
ing resources and cutting down on
carbon costs of transporting or pro-
ducing materials, but also explains
simpler methods of construction, in-
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aecetux. Mlako cy y cylwITUHW HOBMW,
Beoma ce fodpo KoTUpajy y nporpa-
MY KOH3epBaLuje 3rpaga, Kao meTo-
e VU MHCTPYMEHTU KOju Cy ce Kopu-
ctnam y XVI u XVII Beky, a maTepujan
je nokanHu 3enenu xpact. Og 1998.
roAvHe OBe KypceBe BOAM jeaH Te-
cap Koju xusu y mysejy, Llo Tomn-
COH, KOju je caBplueHa KomduHauuja
HEKOr KO je BeOMa BELUT 3aHaTAuja,
HeBepoBaTaH y KOMyHUKaLMjU U UMa
aHa/NIUTUYKO OKO 3a UCTOPUjCKe aeTa-
/ve. HajBuwwe ocam yuecHuKa noxaha
0Be pPagMoHULE Koje ce ogpasajy
o4, noHeaesbKa A0 NeTKa; Ha NoYeTKy
je Ty romuna 3eneHor xpacta, a Ha
Kpajy pagavoHuLe ApBeHa KOHCTPYK-
LMja: MOYMHY Ca OCHOBHMUM PAaMOM U
3aBpuwaBsajy uspagom ctyduha, not-
NOpHUX CTyO0Ba MAN KOMMIETHUM
KPOBHUM rpegama. TOKOm uene He-
fe/be Ha pacnonarary Cy UCTOpUj-
CKe MHPopmauMje, a MNONAZHUUM
odunaze cneunduryHe odjekTe Kako
O Um ce LOAATHO NOjaCHUO HAYMH
odpaje npe cBaKor 3ajeAHUYKOr pe-
3a. OBM KypceBu Cy BEPOBATHO Haj-
XUBONUCHMjM O, CBera LWTO ce HyAM
y My3ejy. MonasHunum cy odO14Ho cTo-
Napu Koju Xene aa npoLwmpe ceoje
BELUTMHE, /bYAM Koju Xene aa noder-
HY U3 CBOjMX Kapujepa y 0d1acTu UH-
bopMaLMOHMX TEXHONOTHja N Me-
HaLIMEHTA, Kao U JbyaM KOoju Kene aa
nsrpage concrseHe kyhe ca apse-
HOM KOHCTPYKLMjOM.

Hasoan nonasHuKa Kypcesa us-
paje ApBEHMX pamoBa MNpyxKajy
YBUA Y HAUYMH KaKO PasnnyumnTy Jbyam
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sulation and breatheability of build-
ings etc.

Timber Framing from Scratch
courses were established in the mid
90s and although these are essen-
tially new-build they sit very well in
the building conservation pro-
gramme, as the methods and tools
are those used in the sixteenth to
seventeenth centuries and the mate-
rial is local green oak. Since 1998
they have been taught and devel-
oped by the Museum’s Carpenter in
Residence, Joe Thompson who is
that wonderful combination of
someone who is a very skilled crafts-
man, an amazing communicator and
who has an analytical eye for the his-
torical detail. There are no more
than eight participants on each of
these Monday to Friday workshops
which start with a pile of green oak
and finish with a timber frame, or
start with a basic frame and finish
with the studs and braces or the raf-
ters complete. The whole week is in-
terspersed with historical informa-
tion, and tours are conducted around
the museum site to specific buildings
to reinforce the rationale behind the
way each joint is cut. This set of
courses is probably the most life-en-
hancing of everything that is offered
by the Museum. Typically there is a
mix of carpenters wishing to extend
their skills, people wishing to find an
escape route from careers in infor-
mation technology or management,



LEHE OBO WMCKYCTBO W KaKO je OHO and people who want to build their
NPOMEHUNO HUNXOBE XKUBOTE: own timber frame house.
1. ,Mpe net rogmMHa cam pagmo Quotes from participants on

33 KomnaHwjy WHaycTpuje
moTopa Land Rover. Mposeo
cam 20 rognHa Hanpegyjyhu
04, HUXKET HXKerepa 40 npe-
nnaheHor, gocagHor nocna
cpegher meHayepa. Mnegao
cam Grand Designes, bputaH-
CKW TeNeBM3MjCKM Nporpam o
rpagteu 3rpage og xpacra, u
nomucano: “OBo je 3abaBHO,
morao dux aa npodam’. Tpa-
*ehu HaunH ga mcnpodam
odpajy XpacToBMHeE, OTKPUO
cam Kypcese y Mysejy. po-
Ao CaM jeAHOLHEBHM Kypc
0 TOMe Kako ce odpahyje ap-
BO Y rpaauTesbeTay, a yop3o
je ycnegmo v jegHoHeae/bHU
Kycp ‘Obpaga gpselua weca-
wem . buno mu je Beoma 3a-
0aBHO Ha OBMM KypCeBMMa,
[oburo cam cjajHy odyky of
Lloa TomncoHa n npasu oce-
haj nocturHyha Ha Kpajy He-
peme. Llo TomncoH mu je
npenopyyno oa1a3ak Ha net-
by MaHudecTaumjy y opra-
HU3aumMjn Yapyxera crtona-
pa. HakoH pasrosopa ca Bna-
CHUUMMA jegHe KOoMMaHuje
Koja ce daBu npepagom xpa-
CTOBUHe y Xepedopay, NOHy-
AWK CYy MM NOCA0 gM3ajHepa
APBEHMX OKBMPA; KOPUCTUO
CaM pPaAYyHApPCKO 3Hake Y
odnactn npojekToBaa Koje
cam ctekao y Land Rover-y 3a

timber framing courses provide an

insight into the way various people

appreciate the experience and
change their lives:

1. “Five years ago | was working

for the motor company Land

Rover. I'd spent 20 years pro-

gressing from lowly engineer

to an overpaid, bored, mid-

dle manager. | was watching

“Grand Designs”, a UK televi-

sion programme featuring an

oak timber framed building

and thought “that looks like

fun, I could do that”. Casting

around for ways to experi-

ence oak framing | discov-

ered the courses at the Mu-

seum. | did the one-day

course on how a timber

framed building works, swift-

ly followed by the full week

‘Timber  framing  from

Scratch’. | had so much fun

on these courses, great tu-

ition from Joe Thompson,

and a real sense of achieve-

ment at the end of the week.

Joe Thompson recommend-

ed going to the summer

event held by the Carpenters

Fellowship. After talking to

the proprietors of an oak-

wrights company in Hereford

they offered me a job as a

Frame Designer; using the
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ON3ajH TPaguLMOHaNHUX pa-
MOBa 04, XPacTOBMHE U NOAM-
3aHbe roToBMX OKBUPaA Ha /10-
Kaumju. MICKYCTBO Koje cam
CTEKA0 Ha KypCeBmnma, Makoy
Teopuju BaH ynotpede 500
roguHa, duno je og BUTanHoOr
3HaYaja 3a MOj ycnex y oBOm
oKpyXery. Caga cam BuWK
npojeKkTaHT, ca 30 xpacToBuxX
OKBMpa m3a cede 1 moja no-
poauua ce npecenuna u3
npearpaha KoseHTpuja vy
Xepoopawmp, y kyhy Bun-
AeH n3 XV Beka”.

. ,MellaBnHa UCTOPUjCKOT KK-

Yya Koja OOMUHMpPA Y caspe-
MEHOj apXMTEKTYpu HaTepa-
Na Me je ga ynuwem Kypc
‘Obpaga gpeelia wecarbem’
KaKo OMX Hayumo Kako cy ce
CTUNOBU FPaAHbe Pa3Bujanny
MPOWNOCTM M KAKO A3 Ha
NCTOPUJCKU MPUKNAZaH Ha-
YMH OOHOBMM U MPOLLMPUM
cBojy Kyhy Ha ¢papmm y Ken-
Ty. Y TO Bpeme cam d1o He-
MohaH, CyouyeH ca KpoBOM
KOju ce pywu M HecTadun-
HWUM 31A0BMMA, de3 cpeacTa-
Ba Aa naaTmum majctope. [o-
wno &du po Katactpode Aa
HMCam pewwno da cam oda-
BMM NonpasKe, a noxahare
KypceBa rpaghe KPpOBHUX U
3UAHUX OPBEHUX KOHCTPYK-
umja (ydpso 3atmm u obyke
3a 3uaarbe UCTOPUjCKOM Lin-
IIOM W Kypca 3esneHe apxu-
weKkwype’) ce NpeTBopuIo y

Computer Aided Design skills
| had from my work at Land
Rover to design traditional
oak frames, and erect the fin-
ished frames on site. My ex-
perience on the courses, al-
though in theory 500 years
out of date, was vital to me
thriving in this environment.
| am now a senior designer,
with 30 oak frames behind
me and a family moved from
the suburbs of Coventry to a
fifteenth century Wealden
House in Herefordshire.”

. “With mixed-up historical

kitsch so prevalent in con-
temporary architecture, |
joined the Timber framing
from Scratch course to learn
from the inside-out how
building styles developed in
the past, and how to repair
and extend my own Kent
farmhouse in a historically
appropriate way. Then | was
made redundant. | was con-
fronted with a collapsing roof
and unstable walls, and no
funds to pay a builder. This
could have been a disaster,
but tackling the work myself,
with courses in roof framing
and wall framing (swiftly fol-
lowed by Jointing and Point-
ing historic brickwork and
Green Architecture) have
turned this into the most ex-
citing project of my life. The



Hajy30ya/buBMjuU nepuos y
Mom xusoty. Cama Kyha je
HecymhnBo npodutnpana y
CMUCAY Aa caga NocToju Ao-
dap HMBO nosepera n3mehy
KOH3epBaTopa, NpojeKTaHaTa
M Hac, aNn 3aHUM/BUBY JbyAM
13 cBMX chepa KMBOTa YnHe
nwyekunsare cneaeher kyp-
ca To/IMKo y3oya/bmnBum.”

3. ,Obépaga gpsewia weca-
HeM’ U HU3 CPOAHMUX Kypce-
Ba OUNM CY K/bYYHU Y Pa3BOjy
pasymeBarba paja Koju Ko-
PWCTU TPAAMLMOHANHE MEeTO-
[e y n3rpaatbun odjekata og,
ApBeTa M nonpaskama gpse-
HUX 3rpaga. Kaga cam aHra-
YKOBaH Ha MpojeKTuma Wus-
rpaatbe APBEHUX KOHCTPYK-
LMja, KOPUCTNO cCam OBe Tpa-
AnumoHanHe metoge. bes
OKneBatba dux npenopyymo
OB€ KypceBe CBaKOM KO pas-
MU1LL/bA O MPOMEHM NpasLa y
CBOjOj Kapujepun uau ra oso
je4HOCTaBHO CamMoO 3aHMMa.
OBwu Kypcesu cy dunm nove-
TaK MOr HeBepPOBaTHOT MyTO-
Bakba: HMCAMm BepoBao aa hy
CaMO HaKOH NeT roguHa pa-
ANTK macTep pag 13 odnactu
KOH3epBaLuuje APBEHUX 3rpa-
Aaa, y Mysejy.”

(3aBplumo je mactep cTyauje. Takohe
je, Npe HeKOMKO roAmHa, AoWao Ha

jeaHoOHEBHW Kypc ,M3paga newigu”

M No3Bao Hac je cneaehe roguHe, je-
[aH faH npe ogpKaBakba UCTOT Kyp-
ca, jep je cmaTpao aa he gpyrum no-

house has undoubtedly ben-
efited to the point where
there is now a good level of
trust between the Conserva-
tion Officer and Planners and
ourselves, but it is the inter-
esting people, from all walks
of life that make the anticipa-
tion of the next course so rel-
ished.”

3. “The Timber Framing from
Scratch course and the series
of related courses were fun-
damental in developing a
working understanding of
the traditional methods used
in timber building and timber
building repair. When en-
gaged in timber framing proj-
ects | use these traditional
methods. | would without
hesitation recommend these
courses to anyone who is
thinking of a change of direc-
tion in their work life or pure-
ly from a point of interest.
These courses were the start
of an amazing journey; little
did | know that nearly five
years later | would be study-
ing for an MSc in Timber
Building Conservation, at the
Museum.”

[He has since completed the MSc. He
also came on the Lath Making day
school few years ago and rang us up
the day before the next course as he
thought the students would be inter-
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NasHULMMA dUTU MHTEPEeCaHTHO Aa
3Hajy Aa je y mehyBpemeHy Hanpa-
B1o 15.000 ayKHUX meTapa NeTBu).
*usotu cy npomerbeHm!

Mysej Takohe uma y cBOM Ha-
CTaBHOM nporpamy ABa macrep CTy-
Auvjcka nporpama — KoH3sepsauyuja
3ipaga v KoH3epsayuja objekaiia
usipaheHux og gpeewia - TPEHYTHO
aKkpeauToBaHa o4 CcTpaHe YHuBep3u-
TeTa y JopKy, npecTukHe rpyne YHu-
Bep3uTeTa Pacen. Kao n Ha KpaTknum
KypceBnuma, meHTopu cy Boaehu
CTPyYHaum, NpodecMoHanum Ha no-
Jby KOH3epBaLMje 3rpaga v Majctopu
3aHaTAnje. CBM Cy NPaKTUYapU y CBO-
jum odnactuma, noceayjy BeAnKo
ymehe n umajy aap 3a npeHowere
3Hakba. OBM KypCeBuM Koju Aajy BUCOK
HWBO CTpPyYyHE Cnpeme, yBeaeHU cy
novyetkom 90-ux, kaga ce Mysejy
NPUK/bYYNO YHUBep3nuTeT BopHMyT
(Bournemouth University) kako du ce
OCHOBA/I0 MAPTHEPCTBO 33 BpLUEHEe
UCTpaXkmnBarba, n3sohere HacTase u
npy»Kakbe caBeTa y 00/1acTu KoH3ep-
Baumje 3rpaga. Mpea reHepavumja CTy-
OEeHaTa 3anoyena je cBoje cTyaumje
1994. rogmHe. Og Taga Mysej ynucy-
je ctygeHTe Ha cmep KoHsepsayuja
objekawua usipaheHux og gpsewa
CBaKe Apyre roguHe; oBaj nporpam
noAjefHako npueaaum npodecmo-
Hanue y MHAYCTPUjU KOH3epBauuje
3rpaja, apxuTekTe, reogeTe, rpahe-
BMHCKE KOHCTPYKTOpPE, ann Wu Ccny-
OeHuKe drpmu Koje ce daBe ouyBa-
HEM 3rpaZa v 3aHaTiunje (yrnaBHOM
Tecape 1 3ugape). Ceu cy y noTpasu
33 aKaZemCKOM MoANorom 3a CBOj
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ested to know that in the intervening
year he had made 15,000 linear feet
of laths]. Lives are changed!

The Museum also teaches two
masters level degree programmes in
Building Conservation and Timber
Building Conservation, currently val-
idated by the University of York, a
prestigious Russell Group University.
As on the short courses, tutors are
leading building conservation pro-
fessionals and master craftspeople.
All are practitioners in their respec-
tive fields who are generous with
their knowledge and share a gift for
teaching. This delivery of courses
which carry a high-level academic
qualification began in the early
1990s when the Museum was ap-
proached by Bournemouth Universi-
ty to form a partnership for the de-
livery of research, teaching and con-
sultancy in building conservation. In
1994 the first cohort of students
commenced their studies. The Mu-
seum has run the Timber Building
Conservation Masters every two
years since then, each time drawing
the cohort equally from profession-
als in the building conservation in-
dustry, architects, building survey-
ors, structural engineers and conser-
vation officers and craftspeople
(mainly carpenters and general
builders). All are looking for an aca-
demic endorsement for their work.
The courses are delivered in six five-
day modules spread over 18 months,
followed by six months to write a dis-



paa. Kypcesn ce oaprkaBajy Kpos
WecT NeToAHeBHUX MOAyna pacno-
peheHnx Tokom 18 meceum, a 3aTUM
cneam wect meceuu npeasuheHmx
3a uM3paay Auceprauuje Ha pene-
BaHTHY TeMy MO HMXOBOM M3dopy.
Ogaj putam omoryhaBsa cTyaeHTMMa
[a HacTaBe Aa paje NyHo pagHo Bpe-
Me Yy TOKY CTygmparba U YMHKU Npo-
rpam ycnewHum. Heku cTyaeHTH
nmajy cpehy aa um nocnoaasLm Aajy
NOAPLUKY, ann YaK U OHW KOjU je He-
Majy, MOTy 43 Ce yCKiage ca OBUM
PEXMMOM paja.

,CecTpuHckn nporpam — Od-
wilia KoH3epsayuja 3ipaga, Koju je
NMOKPEHYT 04, cTpaHe YHMBep3uTeTta
BopHMayT, y OKBMPY KOra ce BE/INKK
[eo HacTase n3soamo y Mysejy, yra-
weH je 2004. rogmHe. Kypc je noHo-
BO akpeguToBaH 2008. rogmnHe u Ha-
CTaBy nM3Boan My3ej Ha OTBOPEHOM
Bung v [ayHneHa, HA UCTU HAYMH
Kao 1 nporpam KoHzepsayuja odje-
Kawa usipaheHux og gpsewa. Oda
mMmactep nporpama cy notepheHa
2012. rogmHe opg, cTpaHe YHMBepP3u-
TeTa y Jopky rae My3ej pagu y napT-
HepcTBy ca Ofge/ber-em 3a apxeoso-
rnjy. OpraHusaumje nnaHupajy aa y
HapeHWX HEKOJIMKO rOAMHA MPOLLK-
pe CBOjy capafmy Ha 3ajeAHUYKUM
UCTPAXXMBAYKUM MPOjEeKTUMA U yBe-
Oy OOKTOPCKMX CTyanja. TpeHyTHO
BMLUE O TpUAeCeT CTyaeHaTa noxa-
ha ctyaumje. To cy yrnaBHOM /byam Ha
cpeanHn Kapujepe npodecnmoHana-
L,a 1 3aHAT/INje KOjM ene ga pas3Bu-
jy cBOje Kapujepe ca Harnackom Ha
KOH3epBaTOPCKOM pasy.

sertation on a relevant topic of their
choice. This mode of delivery en-
ables the students to continue work-
ing full-time during their studies and
is credited with much of the success
of the programmes. The fortunate
students have the support of their
employers but even those who do
not are able to commit to this re-
gime.

The ‘sister’ course in General
Building Conservation which had
been run by Bournemouth Universi-
ty with much of it delivered at the
Museum, closed in 2004. In 2008 the
course was revalidated with the
Weald & Downland Open Air Muse-
um as the delivering body and the
same mode of delivery as the timber
course. In 2012 both Masters pro-
grammes were validated by the Uni-
versity of York with the Museum
working in partnership with the De-
partment of Archaeology. The organ-
isations plan to broaden their collab-
orations over the next few years with
joint research projects and doctorate
level study. Currently more than thir-
ty students are progressing through
their studies. Typically they are mid-
career professionals and craftspeo-
ple wishing to develop their careers
with more emphasis on conservation
work.

Many of the building conserva-
tion day schools have come out of
the masters programmes as it was
and is still known that many people
need or want to learn various ele-
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MHore gHeBHe LWKONE KOH3ep-
Baumje 3rpaga npowusawne cy wus
OBMX MacTep nporpama jep MHOMM
JoYAM NV Kene Aa CTEKHY 3Hakba U3
Pa3NNYNTUX eNemeHaTa Kypcesa unm
Hemajy moryhHOCTM ga ce nocseTe
LLe/I0OM HanpeAHOM MPorpamy yuyema
ca npatehum 3agaumma. Pa3BujeH je
fodap ofHoOC ca npodecopmma U Be-
huHa ca 3a40BO/LCTBOM A0Na3n Aa
npegaje csoje npeamete. MNonasHu-
LM CY 3aMOJbEHU Aa Ha Kpajy cBaKor
Kypca nonyHe eBaflyauMoOHe nucrte
Koje ce aHanu3upajy v aajy noapod-
He WHbopmaumje 3a Ada/bM Pa3Boj
nporpama. CBM npeanosun 3a Hose
KypceBe ce pa3maTpajy 1 ako ce cma-
Tpa Aa ou ce oHM fodpo ykaonuam
mehy octane noHyheHe, paspahyjy
ce u nojassyjy y cneaehoj dpowypwu.

Haw nnaH popesbuBarba CTu-
neHamja 3a KOH3epBaLWjy UCTOPW)-
CKux 3rpaga m3 2010. roanHe odes-
deavno je jeaMHCTBEHY NPUAMKY 3a
Jbyae Koju MHaye He dn Mmanu mo-
ryhHOCTU Aa NpucycTByjy OBUMM Kyp-
CEBMMaA [a 3a0KPY*Ke CBOje 3Hake Y
oapeheHum odnactuma. Kypceswu
YK/byuyjy 0odpaay ApseTta, ynotpedy
NCTOPUjCKE LUINe, HapoaHe 3rpase,
LPKBE, KOH3epBalUMjy, O4yBatbe
NUCTOPUjCKUX 3rpaga, OAprKaBatbe
NCTOPUjCKMNX 0djeKaTta o KameHa u
apseta. CBM MOJIa3HULM Ce Hagdajy
na he nNpomeHUTU cBoje Kapwujepe
WU UX PA3BUTK y NPaBLY KOH3epBa-
unje uctopmjckmnx 3rpaga. MHtepeco-
Batbe 33 OBaj NNaH A04e/bMBaHba
CTUNEHANja BEOMA je BE/IMKO M Noga-
CTMYEe HaC 4a Aa/be TPAaXUMO cpesa-
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ments of the courses without being
able to commit to a whole advanced
programme of learning with the ac-
companying assignments. A good re-
lationship has been developed with
the tutors and most are happy to
come to teach their subjects on a
CPD basis. All students are asked to
complete an evaluation sheet at the
end of every course and these are
analysed and collated to inform the
future development of the pro-
grammes. All suggestions for new
courses are considered and if it is felt
that they sit comfortably amongst
the others offered they are worked
up and appear in the next brochure.

Our historic building conserva-
tion bursary schemes from 2010
have provided unique opportunities
for people who would otherwise not
have had the means to attend such a
range of courses, to achieve a round-
ed knowledge in specific areas.
These included timber framing, his-
toric brickwork, vernacular build-
ings, church conservation, historic
building conservation, historic stone-
work and woodland management.
These people were all hoping to
change careers or develop their ca-
reers in historic building conserva-
tion. The interest in the scheme was
great which encouraged us to seek
funding to continue being able to of-
fer these bursary opportunities for
people who would not otherwise
have had the chance to study to this
level.



CTBa Kako drncmo dunm y moryhHocTu
Za NoHyaAnmo oBe moryhHOCTM /by-
AVMa KOju MHave He 01 nmanu npu-
MKy fa CTYyANpPajy Ha OBOM HUBOY.

HepasHa usjaBa npMmaoua CTu-
neHaumje:

,»OBUM KENMM Aa Kaxkem KO-

KO LEHMM TO LITO MU je OMOry-

heHa ctuneHauja ga npowne

Hegesbe 3aBpLNM Kypc odpage

apseTa. Muwsbera cam aa je

Kypc nsysetaH. CTekao cam 3Ha-

€ 0 OKBMPUMA Of, XPacTOBUHE

M NpaKTUYHe BeWwTuHe Koje hy,

Hagam ce, KOpUCTUTK Ha Oyay-

hum npojektnma. Llo je cjajaH

yumTe/b M 3aUCTa je ApyKesby-
ouB, cTpn/bMB M NpodecrmoHa-
naH. OctBapmo cam aodpe KoH-

TakTe ca apyrum npodecmoHan-

LUMMA U cpAayHo dux npenopy-

4yMo Kypc aApyruma.”

Kao peo npocnase yetpgecete
roguwumue orteapatba  Myseja,
2010. roanHe oaprKaHa je KoHde-
peHuuMja nog Hasneom , KoH3epsa-
Unja 3rpaga Aonasum ca crapowhy”.
OHa je okynnna mHore NMOHMpe no-
KpeTa 3a o4yBarbe 0djekTa us Yjegu-
tbeHor Kpa/beBCTBa M MHOCTPAHCTBA,
anv U mnage CTpyyHbake Koju AaHac
BOAe AMCKycuje Ha oy Temy. Caga
Beh rognwra KoHpepeHuUMja 0 KoH-
3epBaunju 3rpaja jecTe NpUaMKa 3a
CaCTaHaK MCTOMULL/bEHUKA YMja Cy
npodecnoHanHa MHTepecoBarba Na-
panenHa, aan ce He MOpajy yBeK
npeknanatn. OHK ce OKyN/bajy Ca 3a-
jeOHUYKMM MHTEpPECcOM O Kome ce
MOMEe PacnpPaB/baT HA KMBOMUCAH

A recent quote from a bursary
recipient:

“A note to say how much | ap-
preciated the bursary enabling
me to complete the timber
framing course last week. |
thought the course was out-
standing and it gave me a great
insight into oak framing and
practical skills that | hope to use
on future projects. Joe was a
brilliant tutor and really friendly,
patient and professional. |
gained some good contacts with
other professionals and | would
thoroughly recommend the
course to others.”

In 2010 as part of the celebra-
tion of 40 years since the Museum
opened, a conference entitled ‘Build-
ing Conservation comes of Age’ took
place; bringing together many pio-
neers of the building conservation
movement from the UK and abroad
with younger experts who are shap-
ing the discussions today. The now
annual building conservation confer-
ence is an opportunity for the meet-
ing of like-minded individuals whose
professional interest are parallel but
may not usually overlap. They come
together with a common interest
which can be debated in a lively way
in the unique environment of the
Museum. The autumn building con-
servation conference has now be-
come an annual event which is await-
ed by many people.
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HaYMH Y jeAUHCTBEHOM
amodunjeHTy Myseja. Je-
cerba KoOHepeHumja o
KOH3epBaumju 3rpaga
noctana je roguiwa
MaHudecTaumnja Kojy
MHOTU ULLYEKY]Y.

My3ej Huje umao
npocTopa 3a CKaagu-
WwTeHe U npukasmea-
e camx 10.000 apre-
¢dakata y nomohHum
KoneKumjama u Takohe
My je HefoCTajana se-
NIMKa pPagnoHnLa Y Ko-
joj &u ce ce nsnoxde-
HW 08jeKTM mornun no-
MpPaBuTK M NOHOBO ypamuTn. Kao oa-
roBop Ha oo, namehy 2000. n 2002.
rOAMHE W3rpaguan CMO MOLEPHY
paguonunuy LayHneHg pugwen ca
BE/IMKOM MPOAABHULOM eKCcroHaTa
y nogpymy. PagmoHuua je buna Ha-
rpaheHa. OBo je peBonyumja y npo-
rpamy KoHsepBaumje 3rpaga y3 mo-
ryhHocT Aa My3ej npeay3me npojek-
Te OYyBaHba BE/IMKUX pPa3mepa y Ha-
MEHCKM usrpaheHom npoctopy.

Jow jepaH mopgepaH poaaTak
Mys3ejy je lanepuja 3aHaTCKe rpaa-
e, BP/10 KOPMCHA HOBA NpoCTopwja
Y KOjOj CYy U3N10KEHW NaHeNn Ha Koju-
Ma ce NpuKasyjy anatm u matepuja-
N Pa3nnunTUX 3aHataunja. OBu He-
AaBHW AoAaluM HArnalwaBeajy Ynkbe-
HULY ga je My3ej cnpemaH aa Ha-
peaHuX YyeTpaeceT roamHa npomo-
BMLUE WUCTOPWjCKO HAPOAHO rpagu-
Te/bCTBO, AOK je UCTOBPEMEHO OTBO-
PEH 3a MOAEPHU AM3ajH HOBMX,
OYHKLUMOHANHMX 3rpaja.
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Obpaga gpseHoi pama ca Kypca y [ayHneHg pugwen
pPaguoHuUyU.

A Timber Framing from Scratch course taking place in the
Downland Gridshell workshop. Copyright Weald & Downland

Open Air Museum

The Museum lacked room to
store and display all the 10,000 arte-
facts in the ancillary collections and
also lacked a large workshop on site
in which exhibit buildings could be
repaired and re-framed. In response
to this, between 2000 and 2002 we
built an award-winning modern
workshop, the Downland Gridshell
with a large artefact store in the
basement. This revolutionised the
scope of the building conservation
programme in addition to enabling
the Museum to undertake large
scale conservation projects in a pur-
pose built space.

Another modern addition to the
Museum is the Building Crafts Gal-
lery, a very useful new room which is
lined with panels depicting the tools
and materials of many different
craftspeople. These recent additions
emphasise the fact that the Museum



HajHOBMj\ KOH3epPBaLMjCKN NPO-
jexkat Hawer Myseja je TuHgasnc Ko-
wuy, konnba manonoceaHMKa ¢ no-
yeTKa ocamHaecTor Beka. Llo Tomn-
COH je MOMpaBMo OKBUP Y PaaNOHMU-
umn LayHneHg lpugwen Tokom 2012.
rOAMHE, M OH je MOHOBO NOAMUIHYT Ha
MaHuoectaumju ,MNoamnsare KoH-
cTpyKumje”y centemdpy 2012. roam-
He, KaJa Ce C/1laBMo M AeceTn pohex-
AaH 3rpage JayHneHg puguwen. Taj
BMKeHA, je Ouna AMBHA NpUAKKa Aa
Ce jaBHOCTM, NOJIA3HULMMA Kypca U
3aMHTepecoBaHMM NpodecMoHanuu-
Ma NPUKaxe jeaHoOroguwbn pag 1
[a Ce KOHCTPYKLUMja noaurHe npes
HFUXOBUM OYMMA. TUM My3ejCKMX f0-
dpoBosbaLa MMao je ynory ,rpagure-
Jba OKBUPA“ U HepopmasHO cy pas-
roBapanu ca nocetuoumma, odja-
WHaBajyhu npoLlece Koju ce oaguja-
jy- Nocetnoum cy dunmy moryhHoctu
[a [OHOCe XpacToBe KAMHOBE 3a
3rpagy v Aa Bexdajy npemasuarbe
naHena og, 6arpemosor gpseTa. Pag
Ha M3rpagtu ycnopumo je TOKOM 3K-
Me jep CMO jaKO Ayro MManum Heo-
OMYHO xnagHo BpEMe, Na HUCMO MO-
TN 03 KOPUCTUMO KPEeYHU Mantep
33 AMMEbaAK of uurne. OBa HoBa
nsnoxbeHa 3rpaga he dutn otBope-
Ha y neto 2013. roguHe.

Mys3ej je Bp/10 OTBOPEH Y CBOjOj
dunosodujn n capahyje ca apyrum
opraHusaLmMjama ca Xe/bom A3 nsa-
he y cycpeT cutyaumjama y Kojuma je
HeAOCTATaK 3aHATCKMX BeWTMHA U
KBanMduKaLumja Beoma BUA/BUB Y
YjegnrbeHom Kpasesctsy. [ocToju
fodap ogHoc ca opraHu3aumjama

is looking forward to the next forty
years of championing the cause of
historic vernacular buildings while
being open to modern designs to
produce functional new buildings.

Our latest Museum conserva-
tion project is Tindalls Cottage, an
early eighteenth century smallhold-
er’s cottage. The frame was repaired
by Joe Thompson in the Downland
Gridshell during 2012, and the frame
was re-erected at a ‘Raising the
Frame’ event in September 2012
which also celebrated the tenth
birthday of the Gridshell building.
The weekend was a wonderful op-
portunity to show the general public,
as well as course participants and in-
terested professionals, the work that
had been going on and raise the
frame before their eyes. A team of
Museum volunteers acted as ‘Frame
makers’ talking informally with visi-
tors to explain the processes that
were taking place. There were
hands-on opportunities making oak
pegs for the building and practising
on wattle and daub panels. Building
work slowed over the winter as we
had unusually cold weather for a
long period so were unable to use
lime mortar for the brickwork chim-
ney. This new exhibit building will be
opened in summer 2013.

The Museum is very outward
looking in its philosophy and collab-
orates with other organisations to
help address the craft skills shortag-
es which are very prevalent in the
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TuHgan, Tocnegrba U310XeHa My3ejcKa 3ipaga y Upsum ¢ha3ama peKoHCUIpyKyuje WoKomM
cetituembdpa 2012.ioguHe. OpuiuHanHo je duna Koauba 3akyiua y Tajcxupculy
y UctuoyHom Ecekcy.

Tindalls, the Museum’s latest exhibit building in the first stages of its reconstruction in
September 2012. Originally a smallholders cottage at Ticehurst in East Sussex.
Copyright Weald & Downland Open Air Museum.

Kao wTo cy: KyntypHo Hacnehe Ek-
rnecke, MHCTUTYT 3a 3alITUTY UCTO-
pujcKor rpagutesbeTsa, pyna 3a Ha-
UMOHanHy dawTunHy, Kpa/beBCcku UH-
CTUTYT SpUTAHCKMX apxuTeKaTa, Kpa-
JbEBCKU MHCTUTYT oBNawheHmx reo-
[eTa, YapyrKerbe 3a cTyanje o ovyBa-
e uctopujckux odjekarta. Takohe
cmo capahuBanu ca opraHM3aymjom
EHrnecka KyntypHa daWTMHa Koja je
3ano4yena npojeKkaTt y OKBUPY Kora
MAAAM JbYOM U3 YTPOMKEHUX NIOKaN-
HUX noapydja Aodwjajy lwaHcy Aaa
CTeKHY NPaKTUYHO MCKYCTBO Y KOH-
3epBaTOPCKMM pagoBMMa U pasmu-
C/le 0 HaCTaBKy Kapujepe y TOM npas-
uy. Mysej ce yBek npeacras/ba Y
OpUTaHCKOM YA pyKeHy HE3AaBUCHUX
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UK. There is a good working relation-
ship with English Heritage, the Insti-
tute of Historic Building Conserva-
tion, the National Heritage Training
Group, the Royal Institute of British
Architects, the Royal Institute of
Chartered Surveyors, the Association
for Studies in the Conservation of
Historic Buildings. We have also co-
operated with an English Heritage
who initiated a project, which gives
young people from disadvantaged
local areas a chance to have a hands-
on experience of conservation work
and consider it as a possible future
career. The Museum is always repre-
sented at the UK’s Association of In-
dependent Museums, and the Life-



My3€ja, Kao M Ha CKyny O A0XKMBOT-
HOM y4Yetrby Y My3€ejuMa Ha OTBOpe-
HOM KOjU Ce ofp}KaBa CBaKe gpyre
FOAMHE W KOjU TEME/BHO UCTPaXKyje
negarollke naeje y Besu ca Kyatyp-
Hom OalITUHOM.

Haw my3ej je 2011. rogmHe po-
Ouo Harpaay EBponcke yHuje 3a Kyn-
TypHO Hacnehe EBponaHocTpa, Ha-
rpagy y Kateropujama odpasoBatba,
0dyKe v noamsarba CBECTU M Ca oay-
WeB/beHbeM CMO Npumuan MNpey Ha-
rpagy. "mpwu, cactaB/beH of, He3aBMK-
CHUX eKcnepaTa u3 uene Espone,
NPOKOMEHTApUCao je Aa je Halla Ha-
rpaga AoAe/beHa 3a ,,y30PHY MHULM-
jaTuey u gyroroamiwky nocseheHoct
My3eja Ha oTBopeHom Bung n dayH-
NeHA y CTBapatby LieHTpa 3a odyke y
0d1acTM KoH3epBaLuje NCTOPUjCKUX
odjekata”. OgyweB/beHN cCmO jep
MMaMO MCTOPUjCKM nporpam odyke
NPU3HAT Ha MehyHapOAHOM HUBOY U
BEOMA CMO NOHOCHW Ha NPAKTUYHY
ynory Myseja y pa3smeHu 3Harba Ha
HaWo] MHCAMPATUBHO] NOKAUUjU.
Mys3ej je opraH1M30Bao CBOjy N0Kan-
HY LLepeMOHM]jy Aa NPOCNABU OBY Ha-
rpagy y oktodpy 2011. roguHe, Kao
[e0 CBoje roanlte KoHpepeHumje
3a npodecnoHanue y odnactm KoH-
3epBauuje nog Hasusom ,Bupetu
3HaYM BEPOBATU: HEUCTUHE Y Frpaan-
TesbeTBY”. MOHOCHM CMO LITO CMO
jeOoHa o4 ABageceT YeTUpU OpraHu-
3aumje y CBETY KOjuMma Cy goae/beHe
TMTyNe ,M3BPCHOCTU” Ha ckyny Haj-
bome og dawliuHe y [yOpOBHUKY
2012. roanHe.

long Learning in Open Air Museums
bi-ennial gathering where pedagogi-
cal ideas in heritage are richly ex-
plored.

In 2011 our museum of historic
buildings was honoured with a Euro-
pean Union Prize for Cultural Heri-
tage/Europa Nostra Award in the Ed-
ucation, Training and Awareness-
raising category and were delighted
to receive the Grand Prix. The jury,
composed of independent experts
from across Europe commented that
our award had been granted for the
“exemplary initiative and long stand-
ing commitment of the Weald &
Downland Open Air Museum for cre-
ating a centre of training in historic
building conservation”. We were de-
lighted to have our historic training
programme recognised on an inter-
national level and very proud of the
practical role the Museum plays in
sharing knowledge from our inspir-
ing site. The Museum hosted its own
local ceremony to celebrate this
Award in October 2011 as part of its
annual conference for conservation
professionals entitled ‘Seeing is Be-
lieving: Falsehoods in Architecture’.
We were proud to be one of twenty-
four organisation in the world to be
honoured at the Best in Heritage
gathering in Dubrovnik in 2012.
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Mp KatapuHa OuykoBa

CnoBayku HauMoHanHM My3ej y MapTuHy — My3ej cnoBaykux cena,
KYCTOC-Haue/HUK

KatapuHa OukoBa je aunnommpna Ha Ogesberby 32 eTHONOTUjY U KYyNTYPHY aHTpO-
nonorujy Ha ®munosodckom darynteTy YHusepauteta Komenunyc y bpatvucnasu
2004. roguHe. Pagm Kao KycToc-HayenHuk y Mysejy cnoBaukux cena, Mysej Ha
oTBopeHOM C/I0BaYKOr HaLMOHanHor myseja y MapTuHy. OdnacTv nHTepecosatba:
MopoaunyHa CTPYKTYpa Y OAHOCY Ha OKpYXekhe, NopoauLa y npouecy pemurpauuje
13 Mahapcke y CnoBauky y nepuoay 1946-1948. rognHe, NOpoOANYHO CTaHOBaHE Y
JlunToBy, HUCKOM pernoHy CnoBauke, NpeseHTauuje nporpama y mysejuma Ha
OTBOPEHOM; O4yBakbe U 3aLUTUTA KYNTYpPHOr Hacneha y My3ejuma Ha OTBOPEHOM.
YnaHuua je MIKOM-a og 2006. roguHe u Acoumjaumjm eBpONCKMX My3eja Ha oTBOpe-
Hom (AEOM) oz 2011. roamHe.

Katarina Ockova, M. Sci.

Slovakian National museum in Martin — The Museum of Slovak Village,
chief curator

Katarina Ockova graduated at the Department of Ethnology and Cultural Anthropol-
ogy, Faculty of Arts, Comenius University in Bratislava (2004). Work as a chief cura-
tor in the Museum of the Slovak Village, open-air museum of the Slovak National
Museum in Martin. Fields of interest: Family structure in relation to the environ-
ment, Family in the process of remigration from Hungary to Slovakia in 1946-1948;
associated family dwelling types in the low Liptov region of Slovakia; Presentation
programs in open-air museums; Preservation and protection of cultural heritage in
open-air museums. She is a member of the International Council of Museums from
2006 and Association of European Open Air Museums from 2011.
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My3ej cnoBayKor cena je oA CBOr OCHMBaka 1968. rognHe NpoLwao KPo3 HEKONNKO
pa3BojHMX Pa3a ycmepera CBOjUX NOCTaBKM Ka nocetTmouuma. lNpeTtxogHa opujeH-
Tauuja Ha nperneg, cneundUYHOCTY HAPOAHOT rpaamMTe/bCTBa NpeodpaheHa je y
KMBU My3ej Ha OTBOPEHOM Y KOMe je Harnacak CTaB/beH Ha UCTOPUjCKO CEOCKO Ha-
Ce/be M CBAKOAHEBHM KMBOT NojeauHua. OBa, jolw yBeK HeAoBpLUEHA M3N0Kda
npeacTas/ba TPAAULMOHANHY KYATYPY M HAYMH XKMBOTA Y CEBEPOUCTOYHOM Aeny
CnoBauke of Kpaja XIX B. go npse nonosuHe XX BeKa. JJoKymeHTaunja Koja gatmpa
13 Apyre nonosmHe XX BEKa je cTBapaHa ynopeao ca AoKymeHTaumnjom odjekarta y
TOKy usrpaghe Myseja, Hajsehum aenom og 1960-mx go 1991 roguHe. Ty cy Takohe
NCTPaXKMBaHba U KPaTKoTpajHe usnoxkde CnoBaykor HaLMoHanAHor my3eja y MapTu-
HY Koje cy dune poKycrMpaHe Ha COLMjaIMCTUYKE MPOMEHE Y CEOCKOM YKUBOTY, KO-
NEeKTUBU3aLMjy NO/bONPUBPeSE, Kpenpare perMoHaaHe MHAYCTPUjCKe padHe Ky-
Type NPov3BOAHE U FPAACKOT KMBOTA, Kao U AeTasbHe CTyAuje cayyaja 3rpada Tpa-
AVLMOHaNHe KyNType U NPOMEHE HauyMHa KMBOTA Y jefHOM ceny permoHa Typuel,
TOKOM 80-mx. OBM pe3ynTaT cy NpeacTaB/beHN Y BUAY KPATKOTPajHUX U310KOU,
WCTPaXKMBAYKOr MaTepmjana 3a NaaHnpaHe M3noxkde nam moHorpadcka gena u
Hucy dnnm cacTaBHU feo n3noxkde Ha OTBOPEHOM A0 caaa. NMopes nnaHMpaHor
3aBpLeTKa uennHe CnoBavke usnoxde Ha oteopeHom, Mysej ce Takohe cyoyasa ca
YMHEHULIOM A3 MY je JOKYMeHTauuMja n3 apyre nonosuHe XX Beka notpedHa, Kako
Ca MeTOA0N0LWKOr CTAHOBMLUTA, TAKO M HbeHA MPUMEHA Ko NojeAnHMX eKCnoHaTa
Ha OTBOPEHOM.

Museum of the Slovak Village has gone through several development stages in
orientation of the exhibition to the visitor from its foundation in 1968. Previous
orientation on the preview of folk architecture construction specifics changed into
a living open-air museum with the emphasis on the historical settlement country
and everyday culture of an individual. In connection with present built exhibition
that is still unfinished it presents traditional building culture and the way of life of
the north-eastern Slovakia from the end of 19' century up to the first half of the
20" century. Documentation of the second half of the 20% century has been
realised together with documentation of objects while construction of museum
mainly from 1960-ies up to the year 1991. There were also researches and short-
term exhibitions of the Slovak National Museum in Martin that focused on socialist
changes in a rural life, collectivization of agriculture, creating of industrial regional
labour culture of manufactories and urban life, and detailed case study of
traditional building culture and changes of life way in one village of Turiec Region in
1980-ies. These outcomes were presented as short-term exhibitions, research
material for the planned exhibitions or monographic works and were not directly
implicated in open-air exhibition up to this time. Apart from the aim of finishing of
the whole planned Slovak open-air exhibition the museum faces also the need of
documentation of the second half of the 20" century from a methodology point of
view and its application in individual open-air exhibits.
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OOKYMEHTALWMIA U3 APYTE NMONOBUHE 20. BEKA
Y MY3EJUMA HA OTBOPEHOM Y C/IOBAYKOJ
(MPUMEP MY3EJA C/TIOBAYKOT CENA)

DOCUMENTATION OF THE SECOND HALF OF THE 20™ CENTURY
IN OPEN- AIR MUSEUM IN SLOVAKIA
(AN EXAMPLE OF THE MUSEUM OF SLOVAK VILLAGE)

OBaj pag Ha KpaTKo ycmepasa
Temy JOKYMeHTaLmje U3 gpyre noso-
BMHe 20. BEKa Ka My3ejuMa Ha 0TBO-
peHom y CnoBaykoj ca nocedHUM
ocBpTOM Ha Mysej cnoBayKor cena,
Tj. My3ej Ha oTBopeHOM CnoBaykor
HauMOHanHoOr myseja y MapTuHy
(6uslum ETHOrpadckmn mysej). Mpuka-
3ahe HeKoMKo npodaema U Hunxo-
BUX pewera. KomnnetaH npodnem
Tpeba peliaBaTM METOA0/IOTMjOM
My3eja Ha OTBOpPEHOM yonLiTe.

JOoKymeHTaluMja je Beoma YCKO
noBesaHa ca LUeAWHOM My3ejcKor
CTBapanawTea M cBum npodecuo-
Ha/HUM aKTMBHOCTMMA KAo LITO CY
UCTParKMBakbe, NPUKyN/batbe 30uMp-
KW, npeseHTauMja, Kao MU o4vyBarbe
KyNTypHOr Hacneha y mysejuma Ha
oTBOpeHoM. LUTtaBuwe, AOKyMeHTa-
LMja M FbEHA NPUMEHA CY Y TOM CMU-
CNy HepasagojHe. [eHepanHo ce mo-
e pehu Aa je AOKYMeHTaumja 13 He-
[laBHe NPOWOCTU yrAaBHOM Tady
Tema ca MeToAONOLLKe Tauke regu-
WTa y Hawum mysejuma. Moxxemo
YOUMTM HEKOMKO NPOdNEMATUUYHMX
TEMA YaK U MPWUIMKOM OCHMBAHA
O0BUX CNeunduUYHMX Myseja Koju
omoryhaBajy npeacTaB/batbe maTe-
pWjanHOr U HeMaTepujanHor KynTyp-
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This contribution just briefly
draws the topic of the documenta-
tion of the second half of the 20"
century in the open-air museums in
Slovakia with a special view to this
topic in the Museum of the Slovak
village, that is the open-air museum
of Slovak National Museum in Mar-
tin (former Ethnographic Museum).
It shows several problems and their
solutions. The complete problem is
to be solved in the methodology of
the open-air museums at all.

Documentation is very closely
connected with the entire museum
creation and all professional activi-
ties like research, compiling collec-
tions, presentation and preservation
of cultural heritage in open-air mu-
seums as well. Moreover documen-
tation and its application are in this
sense inseparable. In general we can
say that documentation of the re-
cent past is mostly tabooed theme
from the methodology point of view
in our museums. We can see several
problematic topics even in the occa-
sions of the foundation of these spe-
cific museums which enable presen-
tation of the tangible and intangible
cultural heritage in wide context if



HOr Hacneha y LWMPEM KOHTEKCTY aKko
ce ynopeze ca Knacu4yHum mysejuma
KaMeHMX 3rpaga.

MoyeTak Mmy3eonoruvje Ha OTBO-
peHoM y AaHawH0oj CnoBaykoj AaTu-
pa U3 We3geceTnx U cegamaeceTnx
rogMHa Aagecetor Beka. Pasnmumtu
My3€eju1 Ha OTBOPEHOM CYy OCHOBAHMU
y CKnaay ca UHAMBMAYANHUM OKOA-
HOCTMMA KOHKPETHMM KOHLenTyan-
HMM NPOjEeKTMMA KAao U nojeguHau-
HUM TeXHWKama. CTBOpEHa je Mpexa
04, AeceT my3eja Ha OTBOPEHOM, Y
KOjoj CBaKM Mma cBOjy 0codeHOoCT n
cneunduUHOCT, MMa COMNCTBEHO N-
ue. YKpaTKo, BaXKHO je NOMeHYTH ay-
ro NNaHUpaHe Hanope Aa ce CTBoOpU
LWMPOKN My3ej Ha oTBopeHom Cho-
Bauke y 6nu3unHu duswe Cnosayke
Kopnopauuje myseja (1893), KacHuje
CnoBaykor HauMOHanHoOr myseja y
MapTuHY Koju je no4veo aa ce peanu-
3yje y CKnagy ca ApyLwTBEHO-NOAM-
TUYKUM U KYNTYPHUM MOryhHOCTUMA
cpegmHom wesgecetmx. OBM Hano-
pY Cy NOBE3aHM U Ca HAYMHOM OuY-
Batba WM 3aWTUTE TPaAULMOHANHE
Ky/NIType rpaanTes/bCTBa N apXUTEKTY-
pe y CTBapaky pPerMoHanHnX myseja
Ha OTBOpeHOM y BehuHM 0dnacTi Ha
ceBepo3anagy, CeBepy W MUCTOKY
CnoBauke, Kao U ca U3rpasHOoMm cre-
LMjann3oBaHNX mMy3eja Ha OTBOpe-
HOM Kao wTo cy lNossonpuspegHn
My3ej Ha oTBOpeHOM y Hutpu n My-
3ej pyAapcTBa Ha OTBOPeHOM Yy baH-
cKoj WTnaBHMum. OCHOBHE KoHLenN-
unje n3noxdm oamrpane cy y oBom
npouecy Beoma BaxHy ynory. Cacto-
je ce op, n3noxeHux odjekara (3rpa-

compared with the classic museums
of stone buildings.

Beginning of an open-air muse-
ology in nowadays Slovakia dates to
1960-ies and 1970-ies. Various open-
air museums were founded accord-
ing to their individual circumstances
with a specific conception projects
so as individual techniques. There
was created a network of ten open-
air museums, in which every one is
individual and specific, having its
own face. Briefly it is important to
mention long planned efforts to cre-
ate Slovakia-wide open-air museum
near the former Slovak Museum Cor-
poration (1893), later the Slovak Na-
tional Museum in Martin that began
to be realised according to the so-
cial-political and cultural possibilities
in mid 1960-ies. These efforts were
connected also with the way of pre-
serving and protecting of traditional
building culture and architecture in
being created regional open-air mu-
seums in most area of the north-
western, northern and eastern Slo-
vakia, so as with building of special-
ized open-air museums of Agricul-
tural open-air exhibition in Nitra and
mining open-air exhibition in Banska
Stiavnica. Basic conceptions of the
exhibitions played in this process a
very important role. They consisted
of the exhibition objects (buildings,
households or solitaires) that were
completed and created according to
a presented natural and historical-
settlement space that mostly did not

149



Ae vnn fomahuHCTBA) Koju cy 3aBp-
WeHN U HanpaB/beHW Yy CKnaay ca
4aTUM NPUPOAHUM W UCTOPWUjCKO
-Hace/beEHMM MPOCTOPOM U  KOjM
YI1aBHOM He fpesia3e BPEMEHCKM
nepuog npse nosnosuHe 20. Beka.
NcTopurjcko nopekno npeacrasbe-
Hux odjekaTa, 3aCTyN/beHOCT AOKY-
MEHTOBAHMX OPUTMHANA MA YaK U
npeacTas/bakbe 0djekaTa U3 ganeke
npownocTn camo je nodosbwano
KBanWUTET U3N10XKOM, ann 1 fasbe ce
HMUCMO MOV MEpUTU ca My3ejuma
Ha OTBOPEHOM ceBepHe 1 3anagHe
EBpone Koju npukasyjy ekcnoHarte y
BpPEMEHCKMM nepuogmma og 12. ao
20. BeKa. lTaBuwe, opurMHaNHOCT
N3NOXEHUX NpeameTa, maTepujana,
Kopuwhere TPaaULMOHANHUX TeX-
HUKa U MeToda CYy YMHMAN OCHOBY
HUXOBUX U310XKOMN.

3anpaBo, y HawuMm yCA0BMMa,
Ounm cmo matrbe-BuLLE OpUjeHTUCa-
HW Ha UCTPaXKMBakbe M Npe3eHTauu-
jy HapoaHe TpaauUMOHanHe KynType
N3 Ceocke cpeauHe, OOK cy eBpon-
CKM My3eju Ha OTBOpPeHOM OKycCu-
PaHW Ha HAPOAHMU - AYTEHTUYHM Tpa-
AVWLMOHANHM 0djeKaT KynType y Haj-
WMpem 3Haueky, YKby4dyjyhn noka-
unje y rpagy. Ca gpyre ctpaHe, HeKu
My3eju Ha oTBopeHOM y CNoBauKOj
MMajy He3aBpLleHe OCHOBHE KOH-
uenuuje unsnoxde ceBe A0 AaHac
(Hnp. My3ej cnosaukor cena y Map-
TUHY, AW NOCTaBKa TPaAWLMOHaN-
HOT XMBOTA W KyNType rpagutesb-
cTBa y Pymapckom my3ejy Ha oTBOpe-
Hom y BaHckoj LTnasHuum).
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overlap the time period of the first
half of the 20™ century. Historical or-
igin of the presented objects, repre-
sentation of originals of the docu-
mented and even presented objects
far into the past just improved the
exhibitions, but still we could not
touch northern and western Europe-
an open-air museums for presented
exhibits in time periods from 12t to
the 20™ century. Moreover the orig-
inality of exhibits, materials, used
traditional techniques and methods
formed the basis of their exhibitions.
Actually in our conditions we were
more or less oriented to the research
and presentation of folk traditional
culture from a rural environment
while European open-air museums
focused on vernacular — authentic
traditional building culture in the
widest mean including urban sites.
On the other hand some of the
open-air museums in Slovakia have
unfinished their basic conception ex-
hibitions up to this time (e.g. Muse-
um of the Slovak Village in Martin, or
exhibition of traditional living and
building culture of the Mining Open
Air Museum in Banska Stiavnica).
Most of open-air museums in
Slovakia are departments of nation-
al ethnographic or regional muse-
ums concerning national history and
geography and their exhibitions and
all museum activities are created
within the possibilities of the com-
plex national or regional museum
that should - in the sense of under-



BehunHa my3eja Ha oTBOpeHOM Y
CnoBaykoj jecy ogesbera Haumo-
HaNHUX eTHOrPadCKUX MAn pervo-
HaNHMX My3eja Koju ce T4y Haumo-
Ha/nHe uctopuje u reorpaduje, u k-
XOBe 13n0xde 1 cBe My3ejcke aenat-
HOCTM ce 0CTBapyjy y OKBMpYy moryh-
HOCTM KOMMJEKCA HaLMOHANHOT UAN
pernoHanHor myseja Koju ou Tpeda-
N0 — Y CMUCAY pa3ymeBatkba Tpaau-
LUMOHaNHe KynType — Aa odjeanHu
MaTepujanHy U HeEMATePUjaIHY Kyn-
TYPHY OalWTUHY M3 Hajwupe nep-
cnekTuse. ETHorpadckn myseju Ha
OTBOPEHOM, 300r CBOjUX UCTPAXKMBaA-
Hba, CacTaB/beHUX 30MpPKKM, 0AroBa-
pajyhe goKyMeHTauuje u apxmeupa-
Ha M310XKON, NMajy naeanHe ycno-
Be 3a YyBakbe M Npe3eHToBatbe apTe-
¢dakaTa M NOHOBHO yCBajatbe Tpaau-
LUMOHanHe Kyntype. [eHepanHo, mo-
e ce roBOpUTU O TPAAMLMOHAHO]
NPOu3BOAHM, 3aHATUMA, N1enoj Uu
Hapo4HOj YMETHOCTU, NOPOAULM U
KaNeH4apCcKMM oduyajuma, Kao u
donKnopHMM npeseHTaumjamal.

Y ToM cmucay, Mysej cnoaykor
cena je HajsHavajHuje opesverbe ET-
HorpadCKor CNoBaYKoOr HauMoHan-
Hor my3eja y MapTuHy, umje 30upke
aaTtvpajy u3 gpyre nonosuHe 19. ge-

1 K. Molnarové, Ways of presenting calen-
dar customs in the Museum of the Slo-
vak Village. In SEDAKOVA, I. (ed.) The Rit-
ual Year and History. Proceedings of the
third international conference of the
SIEF Working Group on the Ritual Year,
Straznice, Czech Republic, May 25-29,
2007. Narodni UGstav lidové kultury,
Straznice, 2008, ctp. 192.

standing of traditional culture - com-
pile tangible and intangible cultural
heritage from the widest perspective
as well. Ethnographic open-air mu-
seums based on research, compiled
collections, adequate documenta-
tion and archiving of the exhibitions
make ideal conditions for storing and
presenting the artefacts and re-en-
acting the activities of traditional
culture. In general we can talk about
traditional productions and manu-
facturing, crafts, fine or folk arts,
family and calendar customs and
folklore presentations.?

In this sense the Museum of the
Slovak Village is the main depart-
ment of the Ethnographic Slovak Na-
tional Museum in Martin, which col-
lections has been compiled from the
second half of the 19'" century in re-
lation to three dimension objects as
representatives of the phenomena
of the past. However the position of
these collections in museums was
not systematically completed with
other documentation material as
photography, film or recording — that
could create a complex picture of the
social culture and life. There is a col-
lection fund consisting of 470 thou-

1 K. Molnérova, Ways of presenting calen-
dar customs in the Museum of the Slo-
vak Village. In SEDAKOVA, 1. (ed.) The Rit-
ual Year and History. Proceedings of the
third international conference of the
SIEF Working Group on the Ritual Year,
Straznice, Czech Republic, May 25-29,
2007. Narodni ustav lidové kultury,
Straznice, 2008, p. 192.
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Ka, Y 04HOCY Ha TPOAMMEH3NOHANHE
0djeKTe Kao npeacTaBHMKe peHome-
Ha npowsocTn. MehyTum, nonoxaj
OBUX 30UPKKN Y My3€ejMa HUje cucTe-
MaTCKM 3aBpLLUEH y norneay octanor
OOKYMEHTALMjCKOr maTepujana Kao
wro cy potorpaduje, punam nnm de-
nexere - Kako O Morao aa cTBopM
KOMMNNEKCHY CIMKY APYLITBEHE KyA-
Type u *KuneoTa. [locToju Konekumj-
ckM ¢oHa on 470 xumana 30uMpku
TPAAMLUMOHANHWUX HOLWHM, 3aHATa U
PYKOTBOPMHA, TPaguLMOHANHE Ke-
paMuKe, HapogHe YMETHOCTWU, WH-
CTPyMeHaTa HapoAHe My3MKe, ay-
XOBHe KynType (Koju ce cactoju op,
30MpPKM NOpOAUYHUX M KaneHaap-
CKMx odpegHux oduuaja), geumjux
urpayaka, nosbonpuspesne, caodpa-
haja, odpokKa, KynType u3rpagre u
HameLlUTaja, apxeoniornje, KynTypHe
uctopmje n etHorpadcke dotorpa-
duje. Nocnearba nomeHyTa — 30MpKa
eTHorpadckux potorpadmja — ogHo-
CM Ce Ha feNla MMOHMPA eTHorpadcke
¢dotorpadmje u  o¢uama Kapona
Mnunuka, Masona CouxaHa u Apyrux,
KOju HUCY OUAN yCMEPEHU Ha CTBa-
pakbe CNOXKEHe JOKYMEHTaUMje Kyn-
Type U1 *unBoTa, Beh cy HUXxoBM pa-
[OBM HACTanM Kao Naog HEKUX Cy-
0jeKTMBHO M3adpaHux nojaBa. Y
aKBM3MUMjama apyre nososuHe XX
BEKa, MY3€jCKM pagHuLM cy pa3ma-
TPann KoMnaetTupare ode cenekuu-
je 30MpKKM y ogHOCY Ha carnepaBatbe
CNOXeHOor pa3soja ApywTsa. Moced-
HW GEeHOMEHU TpaauLMOHaNHe Kyn-
Type y mysejy dunu cy uctparkeHu
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sand collections of traditional
clothes, crafts and handicrafts, tradi-
tional ceramics, folk arts, folk music
instruments, spiritual culture (con-
sisting of family and calendar ritual
year custom collections), child’s toys,
agriculture, transport, meals, build-
ing culture and furniture, archaeolo-
gy, cultural history and ethnographi-
cal photography. The last mentioned
— the ethnographical photography
collections — relate to the works of
the ethnographical photography and
film pioneers so as Karol Plicka, Pavol
Sochan and others, which was not
oriented to the complex documenta-
tion of the culture and life but to
their subjective work of some select-
ed phenomena. In the second half of
the 20*" century acquisitions the mu-
seum workers talked of the complet-
ing and both selection of the collec-
tions in relation to the perceiving of
complex society development. Par-
ticular phenomena of traditional cul-
ture research in museum were par-
tial and not systematic, but actually
completed with regular editing of
the museums volume? with profes-
sional papers of the both Slovak and
foreign authors and experts with the
wide interest in traditional culture as
well.

An example of the Museum of
the Slovak Village is in this topic espe-
cial. In individual periods of planning

2 Zbornik Slovenského ndrodného muzea
— Etnografia.



OENMMWNYHO, 3@ He cucTe-
MaTCKW, anu 3anpaso, 3a-
BPLUEHM peaoBHUM ypehe-
rbem oduma? myseja, cTpyuy-
HUM pafoBMMa, KaKo C/lo-
BAYKMX TaKO M CTPAHMX ay-
TOpa M CTpyYHbaka LIMpO-
KO MHTepecoBakba 3a Tpa-
ANUMOHANHY KYATypY.
Mpumep Myseja cno-
BAYKOr Cena je y 0BOj Temm
nocedaH. Y nojeagMHum ne-
puoaMMa nnaHuparba M
cTBaparba My3eja moxemo
NPaTUTU NPOMEHE Y HEero-
BMM PasiMyntum aeduHu-
uMjama. Ha camom noyeTky
rNaBHy MHCOMpauuvjy je
npeacTaB/ba0  LWBEACKU
my3ej Ha otBopeHoMm CKaH-
ceH y dnm3nHm CToKxonma,
roe du ce y nosHom nepwuo-
Ay POMaHTM3Ma C Kpaja XIX BeKa uc-
TAaKIM M eNemMeHTM HauMOHalHe
ngeHTMdMKaumje M CyBEPEHOCTM.
MocTojana je nnaeja Aa ce Ha UCTOM
UMakby U3rpagu mysej TpUaeceTux
roauHa 20. BeKa ca nojeanHUM peru-
OHANHUM cneundUYHOCTMMA TPaau-
LUMOHaNHEe KyNType U ca MpeseHTa-
LMjOM TPaANLMOHANHMX 3rpaga KyAn-
Type 1 HaunHa *Kueota CnoBaka 13
MHOCTPaHCTBA, 40K 0K, nopes came
nsnoxde, npoctop Myseja 61o Ko-
puwheH 1y pekpeaTMBHO-KOMeEpPL M-
janHe cpxe. Y kyhama je Tpedano aga

2 Zbornik Slovenského ndrodného muzea
— Etnografia.

Lpuiarbe gokymeHwiayuje 3a kyhy usadpaHe 3a uznomdy
Ha oweopeHom 1964. ®owo-apxusa Coea4kol
HayuoHanHoi myseja y MapuiuHy.

Drawing documentation of the house chosen for the
open-air exhibition in 1964. Photo Archives of the Slovak
National Museum in Martin NG-025379, Jan Boda.

or realization of the museum we can
follow a change in its various defini-
tions. In the very first ideas about the
open-air museum the Swedish Stif-
telsen Skansen near Stockholm was
the main inspiration in the very first
ideas about the open-air museum
where in sense of being faded away
Romantic period in the end of 19t
century the elements of national
identification and sovereignty were
stressed as well. In the same manor
it was the main idea to build a muse-
um in 19-30ies with individual re-
gional specifics of traditional culture
up to the presentation of traditional
building culture and the way of living
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KUBE OPUTMHANHW BAACHULUM KOjU
oM noctynanu Kao M y cBaKoAHEB-
HOM XMBOTY, paguan CBaKogHEBHe
nocnose, 6aBunnu ce 3aHatuma...> Og,
1967. roguHe, ann yrNaBHOM KaCHMU-
je, TOKOM cefamaeceTnx U ocamge-
CeTux, NocTojana je Hamepa Aa ce
CTBOPYM 30MPKa HAapOAHOT rpaguUTe/b-
CTBa K0ja O Harnacnaa KOHCTPYKLUM-
jy, pacnopeg, 3rpaga v TUMNONOLLKE
nocedHOCTH, NpyXKUAa AeTa/bHY
aHanu3y ypdaHux meToda Koju cy
dnnmn cxsaheHn Kao apXMTEKTOHCKO
ocTBapere uau aenatHoct®. HakoH

3  WUsrpagta cnosaykor Myseja Ha OTBO-
peHOM je ynpKoC OBMM Hamnopuma cpe-
AVMHOM paTa NOMepeHa Ha nepuos, Lwe-
3/eceTnx roauHa. Pasnore 3a To MoXe-
Mo Hahu y HepocTaTKy GUHAHCUjCKUX
cpefacTasa y Bpeme ,,CnoBayke 3ajeaHu-
ue myseja" Kpajem XIX BeKa, Yak 1 y Ka-
CHUjUM npuopuTeTMma CnoBayKor Ha-
LMOHANHOI My3eja, KaJa je OCHOBHMU
unb d1o aa ce M3rpage ynpasHe 3rpage
M CTBOPWM 3aTBOPEHa CTaTWYHA ETHO-
rpadcka usnoxda HapogHor myseja
1907, 1933.rogunHe, a a3TUM M y Heno-
BOJbHOj CUTYALMjM ¥ 3eM/bU TOKOM 00a
cBeTcKa paTta. Bugetu: S. Horvaéth, Ciele,
Snahy a realita budovania Muzea sloven-
skej dediny v Martine. (LUn/besu, Hano-
pY 1 peanHocT cTBapakba Myseja cno-
Baukux cena) y: Zbornik Slovenského
ndrodného muzea 86 - ETNOGRAFIA
33. Martin, 1992, ctp. 29-55.

4 |, Kristek, Tematicko-urbanisticka kon-
cepcia Muzea slovenskej dediny -
narodopisne] expozicie v prirode SNM-
EU v Martine. (Thematic-urbanistic con-
cept of the Museum of the Slovak Village
in the open-air ethnographic exhibition
of the Slovak National Museum — Ethno-
graphic Institute at Martin). In Zbornik
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of Slovaks from foreign countries
while apart from the exhibition itself
the use of the museum area was in-
tended as for recreational-commer-
cial purposes. The houses should
have been inhabited by origin own-
ers who should have acted as in eve-
ryday life and done everyday works
or crafts...3 From 1967, but mainly af-
ter then in 1970-ies and 1980-ties
there was an intention of modelling
folk architecture collection while
stressing construction, layout and ty-
pological building specifics, then de-
tailed analysis of urban methods that
was understood as architectural cre-
ation or activity.* After revaluation of

3 The realisation of the Slovak open-air
museum itself was in spite of these ef-
forts in mid war period shifted to 1960-
ies. The reasons of this we could find in
lack of the financial means in times of
the Museum Slovak Corporation in the
end of 19% century, even in later priori-
ties of the Slovak National Museum
when the main aim was to build the
headquarter buildings and static indoor
ethnographic exhibitions of the national
museum in 1907, 1933, and subsequent-
ly in unfavourable situation in country
during the World Wars [, and II. See HOR-
VATH, S. Ciele, Snahy a realita budovania
Muzea slovenskej dediny v Martine.
(Aims, efforts and reality of the construc-
tion of the Museum of the Slovak Village)
In Zbornik Slovenského ndrodného mu-
zea 86 - ETNOGRAFIA 33. Martin, 1992,
p. 29-55. ISBN 80-217-0271-0

4 . Kristek, Tematicko-urbanisticka kon-
cepcia Muzea slovenskej dediny — naro-
dopisnej expozicie v prirode SNM-EU
v Martine. (Thematic-urbanistic concept
of the Museum of the Slovak Village in



OBOr Nepuoga pesanopusaumje, ge-
BeJeceTe AOHOCE PAaBHOTEXKY U No-
Kyllaje akTyenunsauuje nam nocedHo
HaBohere HajmoroAHUUX CTPYUYHUX
npucTyna Kako 6u ce peannsosao
My3ej Ha oTBOpeHoM’. KoHTeKcTyan-
HO pasymeBatbe Lene nsnoxde ao-
wno je Ao wuspaxaja®. [dyOuHcKa
NCTOPUjCKO-eTHOrpadCcKa UCTPaXKK-
Batba KOHKpPEeTHMX Kyha u nojaga,
Kao M My3€0/1I0WWKO NpeacTaB/batbe
CBAKOAHEBHE PeasIHOCTM KMBOTA je

Slovenského ndrodného muzea 80 — ET-
NOGRAFIA 27. Martin, 1986, p. 33.

5 S. Horvath, Cinnost Muzea slovenskej
dediny v rokoch 1991 — 1994. (Activities
of the Museum of the Slovak Village
in the open-air in years 1991-1994) In
Zbornik Slovenského ndrodného muzea
89 — ETNOGRAFIA 36. Martin, 1995,
p.126-137. ISBN 80-85753-52-9. Kpos
paf ce MOKyllaBa pasymeTu cuTyaumja
pafoBa y My3ejy Kao nocnefmua 3acto-
ja y npouecy rpaarbe Kao M HeaoCcTaTKa
CTpy4Hbaka — eTHorpada, anv n ocodsba
Koje 61 06e3beanno 3alTUTY, AOKYMEH-
TaUNjy N TEXHMYKE pagoBe HakoH 1991.
roavHe.

6 6 “...maTepujanHe, HemaTtepwjaaHe u
[LyXOBHe AMMEH3Nje KyNType rpaanTesb-
CTBa M }KMBOTa Ha CEOCKOM MUMakby,
yK/bydyjyhu n peHomeH Koju yonwteHo
Ha3MBa Ky/TYPOM CBAaKOLHEBHOT XKWUBO-
Ta, Hberosa NpojeKumja y KyaTypm rpagm-
TE/bCTBA UM PEKOHCTPYMCAHM amdujeHT
nsnoxodeHor npocropa”. M. Kiripolsky,
Etnografické muzed v prirode. (Ethno-
graphic Open Air Museums), in:, S.
Mruskovi¢ et al. ETNOMUZEOLOGIA.
Tedria, metodoldgia, prax. (ETHOMY3E-
ONOTWUIA, Teopuja, meTomonoOrMja,
npakca) Slovenské narodné muzeum,
Martin, 1993, ctp. 116.

this period the 1990-ies bring bal-
ance and efforts of actualization or
especially stating the most suitable
expert approaches to the being real-
ized open-air museum.> Contextual
understanding of the whole exhibi-
tion came to the fore,® an in-depth
historical-ethnographical research of
the concrete houses and phenomena
sO as museum representation of an

the open-air ethnographic exhibition of
the Slovak National Museum — Ethno-
graphic Institute at Martin). In Zbornik
Slovenského ndrodného muzea 80 — ET-
NOGRAFIA 27. Martin, 1986, p. 33.

5 S. Horvath, Cinnost Muzea slovenskej
dediny v rokoch 1991 — 1994. (Activities
of the Museum of the Slovak Village
in the open-air in years 1991-1994) In
Zbornik Slovenského ndrodného muzea
89 — ETNOGRAFIA 36. Martin, 1995,
p.126-137. ISBN 80-85753-52-9. Contri-
bution balances the situation of the next
work of the museum as the conse-
quence of building process ceasing, so
as reductions of experts — ethnogra-
phers as well as staff providing protec-
tion, documentation and technical
works after 1991.

6 “... material, immaterial and spiritual di-
mensions of the building culture and life
in the country estate environment, in-
cluding the phenomenon that is in gen-
eral called culture of everyday life, their
projection in building culture and recon-
structed environment of the exhibition
area.” M. Kiripolsky, Etnografické muzea
v prirode. (Ethnographic Open Air Muse-
ums), in:, 5. Mrugkovi¢ et al. ETNOMU-
ZEOLOGIA. Tedria, metodoldgia, prax.
(ETHNOMUSEOLOGY. Theory, methodol-
ogy, practise) Slovenské narodné muze-
um, Martin, 1993, p. 116
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NocTano ocHoBa y nopehemy ca pa-
HUjUM NpUCTYNMMA. YCnocTaB/bakbe
NCTOPMjCKO-ETHOrPadCKMUX UCTPAXKMK-
Batba NoOjeAuMHMX odjeKata y Tom
cMUCAy ce HacTassba u nocnae 2000.
roguHe.

N3noxbe Myseja cnoBaukor ce-
Na cy y nornesy BpeMeHCKor nepumo-
[1a Koju npeacTas/bajy, dune opujex-
TUCaHe Ha npe3eHTauujy odjekTa
KYNTYpe M TPAgULMOHANHOT HAaYyMHA
*unBoTa y CnoBaukoj Kpajem XIX B. n
y NpBoj nonosuHM XX BeKa. MNojegmn-
HayHa MCTparkMBakba U LOKYMEHTa-
Uunja 0 nojeAMHUM AenoBMMa U3No-
»be my3eja Ha oTBopeHOM cy ypahe-
Ha y nepuoay of luesaecetTux Ao
ocamgeceTux rognHa XX Beka. [lo-
CTOjann cy TEXHUYKM NAaHOBM U do-
Torpaduje opurmHanHux odjekarta Ha
nvuy mecta, doTorpaduje yHyTpa-
WHOCTU Kyha ca HameLllTajem 1 yHy-
Tpawr KM ypeherbem, BaxHM rpahe-
BMHCKM dparmeHTU (oOpacum BpaTta
n npo3sopa, nehu, Hocehn ctydbosu
Ca ype3aHum JaTymuma M3rpagme
Kyha cn). Mehytum, nsnoxda je ou-
Na OMPEKTHO ycMepeHa Ha o¢par-
MeHTe pypanHe kyatype o 1950-nx
rogvHa, Aok dauKa NpoLWNOCT Huje
CUCTEMATCKM AOKYMEHTOBAHa.

Mpodnem gokymeHTaumje gpyre
nosoBuHe XX BeKa MojaBMoO Cce U Y
CnoBaykom HaUMOHANAHOM My3ejy
AEMMUYHO Y KOHTEKCTY MpUNpeme n
peanusaumje KpaTKOTPajHUX W3N0-
*on Koje cy dune ¢doKycupaHe Ha
NMPOMEHE Y XXMUBOTY Cena y Bpeme co-
UMjannsma, MU Ha KONEKTMBU3AUMjy
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everyday life reality became the basis
in comparison with the former ap-
proaches. Establishing historical-eth-
nographical researches of individual
objects continues in this sense also
after 2000.

Time span of the exhibitions of
the Museum of the Slovak Village
were oriented on the presentation of
the building culture and traditional
way of life in Slovakia in the end of
19* and first half of the 20™ century.
Individual researches and documen-
tation of the open-air exhibition
parts were made in 1960-ies up to
1980-ies. There were technical plans
and photographs of origin objects in
situ, photographs of houses interiors
with furniture and indoor apparatus,
important construction fragments
(door and window patterns, furnac-
es, base logs with dating of houses
etc.). However directly it has been
oriented to fragments of rural cul-
ture up to 1950-ies and cotemporary
present was not documented sys-
tematically.

The subject of the second half of
the 20" century documentation ap-
peared also in the Slovak National
Museum partially in context of prep-
aration and realization of short-
termed exhibitions that focused on
changes in life of the socialistic vil-
lage, and on the collectivization of
the agriculture after 1950-ies up to
1970-ies.” After researches of urban

7 L. KriStek, Vystavy a expozicie Slovenské-
ho ndrodného muzea — Etnografického
Ustavu v Martine s tematikou socialistic-



CeKkyHgapHa goKymeHwayuja

Secondary documentation of

National Museum in Martin
NG-122596-001, Jozef Turzo.

objekawia usabpaHux 3a
u3no#cdy Ha oWisopeHoOM y
Cr108a4KOM HAQYUOHAHOM
my3ejy y MapuiuHy 1980.
JoguHe. ®ouio-apxusa
CnosayKoi HAYUOHAMHOI
my3eja 'y MapuiuHy.

the objects chosen for the
open-air exhibition in the
Slovak National Museum in
Martin in 1980. Photo
Archives of the Slovak

nossonpuspeae y nepuogy 1950 -
1970.” roamHe. HakoH npoy4yaBatba

7

I. Kristek, Vystavy a expozicie Sloven-
ského narodného muzea — Etnografick-
ého ustavu v Martine s tematikou social-
istickej vystavby polnhohospodarstva na
Slovensku. (Displays and exhibitions of
the Slovak National Museum — Ethno-
graphic institute in Martin on the topic
of socialist building up of agriculture in
Slovakia) In Zbornik Slovenského narod-
ného muzea 83 — ETNOGRAFIA 30. Mar-
tin, 1989, p. 55-71. S. Mrugkovi¢:
Stvrtstorocie socialistickej prestavby
dediny v kultdre byvania. (Twenty-five
years of socialistic reconstruction of the
village from the viewpoint of changes
in dwelling culture of the central Slova-
kian village) In Zbornik Slovenského
ndrodného muzea 68 — Etnografia 15.
Martin, 1974, p. 5-31. Uctpaxkmneare
npomeHa y cenuma CnoBayke peasnnso-
BaHO je y nepuogy 1948-1970.rogmHe
Kao No3afuHa usnoxde nog HasMBOM
Coyujanucliu4ka peKoHCWpyKyuja ce-
na. OBa 03/10:0a je noctaB/beHa y Cno-
BaYKOM HaLMOHaAHOM My3ejy y MapTu-
Hy 1973.roavHe 1 JOXMBENA je BENUKK

environment in 1970-ies in town of
Vrutky (district of Martin) and in

kej vystavby polnohospodarstva na Slo-
vensku. (Displays and exhibitions of the
Slovak National Museum — Ethnographic
institute in Martin on the topic of social-
ist building up of agriculture in Slovakia)
In Zbornik Slovenského ndrodného mu-
zea 83 — ETNOGRAFIA 30. Martin, 1989,
p. 55-71. 8. Mruskovi¢: Stvrtstorocie so-
cialistickej prestavby dediny v kulture by-
vania. (Twenty-five years of socialistic re-
construction of the village from the view-
point of changes in dwelling culture of
the central Slovakian village) In Zbornik
Slovenského ndrodného muzea 68 — Et-
nografia 15. Martin, 1974, p. 5-31. There
has been research of changes in a middle
Slovakia villages realised in period 1948 -
1970 as the background of display called
Socialistic reconstruction of the village.
This exhibition was installed in the Slovak
National Museum in Martin in 1973 and
met with a great popular success and
wide public interest. With a time lag we
can see an obvious motivation of muse-
um work in times of normalization in
Czechoslovakia in 1970-ies.
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ypdaHor okpyera Tokom 70-ux y
rpagy BpyTkm (okpyr MapTuH), uy
HUCKOM pervoHy JiunTtos® ocamaece-
TUX rOAMHa NPOLU/IOr BeKa, ypaheHo
j€ M UCTpaKMBakbe O HAYMHY XKMBOTA
y ceny bnatHuua (okpyr MapTuH) ca
0CBpPTOM Ha nepuog 1986-1989. ro-
AvHe nomohy KBaHTUTAaTUBHE COLM-
onoLwKe meToge u ynopehyjyhu ncro-
pUjcKo-eTHorpadCcKa UcTpaxkneama’.

yCnex v nMonyaapHoOCT y LWWNPO] jaBHOCTH.
Ca oBe BpemeHCKe AWCTaHUEe BMAMMO
ounrnesHy MOTUBMCAHOCT My3€ejCKOr pa-
[a y Bpeme Hopmanusaumje y Yexocno-
Baykoj 70-ux rognHa XX Beka.

8 MoHorpadcka uCTparKMBarba rpaga

BpyTKM duna cy ycmepeHa Ha pagHy Kya-
TYPY *eNe3HUYKMX pagHuKa. 80-ux ro-
AunHa XX Beka Japocnas YyKaH ce nocse-
TUO UCTPaXMBakby Koje ce oKycmpano
Ha NPOMEHEe 3aHNMarba U HAYMHA KUBO-
Ta y ceny Pudapnone Koje je nosesaHo
ca rpagom Pyxxomdepokom 1894.roau-
He. TpagMUMOHANHA KMBA KyNTypa ce
nonako mewana og 1895.rogmHe nog
yTuuajem ¢abpuKe TeKCTUNHE WHAY-
CTpWje ¥ HEHOT BPXYHLLA Y NPOU3BOAHHM
TeKcTuNa Tokom 70-mx rogunHa.
Apxue CnoBaykor HapogHoOr myseja y
MapTuHy, MU3BewwTaj ca UCTparkmeama
bp. VS —746/87. Takohe Buaetv: M. Hal-
mova, Dokumentacia druhej polovice
20. storoCia a sucasnosti — niekolko
poznamok k problematike. (JokymeHTa-
umja gpyre nonosmHe XX BeKa 1y caga-
WHOCTK ), y: Dokumentdcia druhej po-
lovice 20. storocCia a stcasnosti. A scien-
tific seminar volume ETNOLOG A MUZE-
UM. Vol. No. 15. Slovenska narodnd
kniznica, Martin, 2012, ctp. 45-50.

9 M. Pastierikova — Dudasova, Contempo-
rary living culture in village. Candidature
thesis, Martin, 1989. TojeanHayHu
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1980-ies in the low Liptov region,?
there was a research of the way of
living in the village of Blatnica (dis-
trict of Martin) with the orientation
to the years 1986-1989 using quanti-
tative sociological methods and
comparing historical-ethnographical
research.’

8 Monographic researches of the town of
Vrutky focused on railway workers la-
bour culture. In 1980-ies Jaroslav Cukan
devoted to the research that focused on
changes in occupation and way of life in
Rybarpole village that was affiliated to
the town of Ruzomberok in 1894. Tradi-
tional living culture slowly changed from
1895 under the influence of industry
textile factory and its highest textile pro-
duction in 1970-ies. Archives of the Slo-
vak National Museum in Martin, Re-
search report No. VS — 746/87. See also,
M. Halmova, Dokumentacia druhej po-
lovice 20. storocia a sucasnosti — nie-
kolko poznamok k problematike. (Docu-
mentation of the second half of the 20"
century and the present) In Dokumentd-
cia druhej polovice 20. storocia a stcas-
nosti. A scientific seminar volume ETNO-
LOG A MUZEUM. Vol. No. 15. Slovenskd
narodna kniznica, Martin, 2012, p. 45-
50.

9 M. Pastierikovd — DudasSova, Contempo-
rary living culture in village. Candidature
thesis, Martin, 1989. Individual contri-
butions of this work were published in
Volumes of the Slovak National Museum
in Martin — ETNOGRAFIA as follows:
Zbornik Slovenského ndrodného muzea
87 — ETNOGRAFIA 34, Martin, 1993, p.
191-201; Zbornik Slovenského ndrodné-
ho muzea 88 - ETNOGRAFIA 35, Martin,
1994, p.76-108; Zbornik Slovenského nd-
rodného muzea 89 — ETNOGRAFIA 36,
Martin, 1995, p.58-80; Zbornik Sloven-



Y uctom nepuoagy (1986-1988.
roguHe) rnaBHu 3agatak Cnosaukor
HaUMOHANHOT My3eja y MapTuHy je
OMo pa ce y cknagy ca ApKaBHUM
nnaHom (KogupaHum kao PBT UKC-
8-4-01-3) poKkycmpa Ha Mmy3ejcKy Oo-
KyYMeHTaumjy Be3aHy 3a pa3Boj Tpa-
AVUMOHANHE KYNType y Bpeme Mu3-
rpaghe couunjannsma. JeaaH og uc-
xoAa je duna n peanunsaumja KpaTko-
TpajHe nsnoxde nog Hasmsom ,Mpo-
MEHe cnoBayvKor cena”. Y oBom npo-
JEKTY Cce MOXKe roBOopuTM O CamoMm
npouecy AOKYMEHTOBaka Kao npa-
hery pa3Boja TPaAUUMOHANHOr Ha-
YMHA XKMBOTA Ca C/IOXKEHOM Tpaau-
LMOHAZIHOM KYATYpPOM Kao npegme-
TOM MHTepecoBawa. ocedaH cer-
MEHT NpeacTaB/ba MaTepUjanHa Ky-
Typa - KyNTypa usrpage v onpema-
e eHTepujepa, TPAAULMOHANHA
oaeha, 3aHaTU N PYKOTBOpUHE, Y-
XOBHa KY/ATypa - Kao LWTO cy nopo-
AVYHU M TPAAULMOHANHN TOMLWIHM
pWUTyanu, coumjanHa Kyntypa u gon-
KNI0p - WTO je 4OKYMEHTOBAHO Y TP
penpeseHTaTMBHa cena CnoBayke y

pafoBu oBe Te3e NyBAWKOBaHWU Cy Y
360pHKKYy CnoBaykor HapoAHOr My3eja
y MapTtunHy — ETNOGRAFIA Kao: Zbornik
Slovenského ndrodného muzea 87 — ET-
NOGRAFIA 34, Martin, 1993, cTtp. 191-
201; Zbornik Slovenského ndrodného
muzea 88 - ETNOGRAFIA 35, Martin,
1994, ctp.76-108; Zbornik Slovenského
ndrodného muzea 89 — ETNOGRAFIA
36, Martin, 1995, c1p.58-80; Zbornik
Slovenského ndrodného muzea 93 - ET-
NOGRAFIA 40, Martin, 1999, ctp. 24-35.

In the same period (1986-1988)
there was the main duty of the Slo-
vak National Museum in Martin from
the state plan (coded as RVT IX-8-4-
01-3) focusing on museum docu-
mentation of development of the
traditional culture in time of social-
ism construction. One of the outputs
a short-term display has been real-
ised called “Changes of the Slovak
Village”. In this project we can talk
about the process of documentation
itself as for catching the develop-
ment of a traditional way of life with
the complex traditional culture as
the object of interest. Particularly
there was material culture - building
culture and interior furnishing, tradi-
tional clothes, crafts and handicrafts;
spiritual culture — as family and ritu-
al year traditions; social culture and
folklore documented in three repre-
sentative villages of Slovakia in con-
cerned period.’® This project had
pointed out the main factors so as in-
dustrialization and urbanization that
influenced conservation or transfor-

ského ndarodného muzea 93 - ETNOGRA-
FIA 40, Martin, 1999, p. 24-35.

10 J. Cukan, Muzedlna dokumentécia vyvo-
ja ludovej kultdry v obdobi vystavby so-
cializmu. Archiv vyskumovych sprav
SNM v Martine, ¢. VS-734. (Museum
documentation of the development of
the Slovak village folk culture in the pe-
riod of socialism construction. Docu-
mentation archives of the Slovak Nation-
al Museum in Martin, No 734.) See also
catalogue of the display ,,Changes of the
Slovak Village®, EU SNM Martin, 1988.

159



oBom nepmoay*®. OBajnpojekarje uc-
TaKao rnaBHe paKTope Kao LWTO cy
WHAyCTPUjanmsaumja n ypdbaHusaum-
ja Koju cy yTULLAAN Ha 04yBakbe Uan
TpaHchopmaumjy TpaauLMOHANHE
KyNType Y CEOCKOM }KMBOTY TOKOM
80-mx rognHa. cnoctasuno ce aa je
npouec cNoxeHor peHoMeHa m3pa-
e JOKYMeHTauumje y ycTaHoBama Ko-
je npeacTas/bajy Leny Haunjy MHOro
TeXW, U 43 KOPUCTU pasanymTe npo-
decnmoHanHe npucTyne ymecro peru-
OHaNHWUX My3eja. YNPKOC CTaNHOj no-
Tpedu 33 nonytaBatbeM KONEKLMj-
CKor $OHAQ, BAXKHOCTU TEMATCKMX
M310KOM M NPUKasza, LOKYMEHTaLM-
ja ce YMHM Kao BeOMa 3HayajaH dak-
TOp Koju omoryhaBa Kpenpatbe co-
KeHe CIMKe 0 HAYUHY XKUBOTA U Ky/-
TYPHUM GEeHOMEHMMA, AO0K My3eju
Ha OTBOPEHOM HyAEe HajnoroAHuju
NPOCTOp 3a Npe3eHTaLMjy OBMX Moja-
Ba Y WMPOKO]j KOopenaLumju N KOHTEK-
CTy. Y CBaKOM CAy4ajy, OCMM HaBeze-
HOI KOHKpEeTHOr npojekta wuspage
OOKymeHTaumje ns 80-nx rogmHa m
YMHEHUUM A3 je nocefoBakbe AO0KY-
MeHTaLMje jol yBeK 3aKOHCKa oda-
BE3a My3eja, 0Ba aKTUBHOCT Huje pe-

10 J. Cukan, Muzedlna dokumentécia vyvo-
ja fudovej kultury v obdobi vystavby so-
cializmu. Archiv vyskumovych sprav
SNM v Martine, ¢. VS-734. (Mysejcka
[OKYMEHTaLMja pa3Boja C/I0BayKe ceo-
CKe HapoaHe KynType y nepuogy couu-
januctnuke nsrpagoe. JOKyMeHTaumo-
Ha apxuea CNoBaYKor HapoOAHOr My3eja
y MapTuHy, bp: 734.) Takohe BUAETH Ka-
Tanor nocraske ,,Changes of the Slovak
Village®, EU SNM Martin, 1988.
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mation of a tradition culture in a vil-
lage life in 1980-ies. It turned out
that the process of the phenomena
complex documentation in whole
nation institutions is much more dif-
ficult, using different professional
approaches instead of the regional
museums. Despite constant need of
completing collection fund, impor-
tance of a thematic displays and ex-
hibitions, documentation seems as a
very important factor that enables
creating a complex picture of the
way of life and culture phenomena
while open-air museums offer the
most suitable space as for presenting
these phenomena in the wide corre-
lations and contexts. Anyway instead
of this mentioned actual project of
documentation in 1980-ies and both
of the fact that the presence docu-
mentation was still museums’ legis-
lative duty, this activity was not real-
ised systematically and continuous-
ly. 1t

Social-political changes in coun-
try after November velvet revolution
in 1989 led to stagnancy also in re-
searches, construction and prepara-
tion of open-air exhibitions. At that
time there was only one of the whole
five exhibition parts constructed,

11 J. Cukan, Dokumentacia spdsobu Zivota
a kultidry v sicasnom vyvojovom stadiu.
(Documentation of the way of life and of
culture at the present developmental
stage.) In Zbornik Slovenského ndrodné-
ho muzea 85 — Etnografia 32. Martin,
1991, p. 125-148.



aNN30BaHa CUCTEMATCKMN U KOHTUHY-
npaHo't.

CoumjanHo-NnoNUTUYKE Npome-
He y 3eM/bW HaKoH dapluyHacTe pe-
Bonyuuje y Hosemdpy 1989. roamHe,
floBene cy Ao CTarHaumje y npoyya-
Bakby, M3rpagtn M npunpemama
n310dn Ha oTBOpeHOM. Y To Bpeme
NOCTOjana je CaMo jegHa UenmHa og,
neT n3noKOoeHunx nsrpaheHux geno-
Ba, AOK je Typuew, permoH octao He-
pospen??, ToguHe 2003., KoHUen-
uMja usnoxkdbe M3 ocamaeceTux je
yHanpeheHa, a aKLUeHaT je CTaB/beH
Ha 3aBpLeTak cee CnoBayke M3no-
*be no npBoOMTHOj naeju TemaTtcke
opujeHTaumje y3 ogpeheHe mnsame-
He®3. YnpaBo caga ce cyoyaBamo ca

11 J. Cukan, Dokumentacia spdsobu Zivota
a kultury v siasnom vyvojovom Stadiu.
(JoKkymeHTauMja HauMHa KUBOTA U KyA-
Type Yy cajallkboj pa3BojHoj dasu), y:
Zbornik Slovenského ndrodného muzea
85 — Etnografia 32. Martin, 1991, cTp.
125-148.

12 Ca ppyre ctpaHe, BehunHa mnsrpaheHux
odjekata u3 /luntosa u Kucyhe-Mogja-
BOMMWKM MMana je HefOBPLUEHMWX JeN0Ba
nehu nam apyrmx ocHoBHUX ypehaja Ko-
jv dv omoryhunu UXoBY MHCTaNaLMjy 1
npuKasmnsare jaBHoCTU. PernoH Opase
je 610 NpBM OTBOPEH M U3NIOXKEH Y LieNo-
cTu.

13 J. Langer, Aktualizacia koncepcie Muzea
slovenskej dediny pre sucasnu etapu
jeho vystavby. (AkTyenusaumja KoHuen-
Ta 3a CcafjaWhe notpede y KOHCTPYKLM-
ju My3eja Ha OTBOPEHOM C/10BaYKMX ce-
na), y:Zbornik Slovenského ndrodného
muzea 98 — Etnografia 45. Martin, 2004,
CTp. 22-55.

while the Turiec region remained un-
finished.*? In 2003 the conception of
the exhibition from 1980-ies was up-
graded and the stress has been put
on finishing of the whole Slovak-
wide exhibition in original idea of
thematic orientation with some re-
forms.® Just now we face the prob-
lems connected with unfinished ex-
hibition not just from the conception
point of view, when we cannot say
about Museum of the Whole Slovak
Village as for the first sight of the vis-
itor. There are unfinished offices,
service buildings, depositories, con-
servation and restoration workplac-
es, electrification and infrastructure
that could fulfil both museum and
visitor requests of these days on an
international level of open-air muse-
ums.

However in the context of this
paper we see how documentation is
important especially in specialized

12 On the other hand most of constructed
objects from Liptov and Kysuce-Podja-
vorniky parts had unfinished furnaces or
other basic interior apparatus that
would enable their installation and
opening to public. The Orava region was
the very first opened and exhibited part
as whole.

13 J. Langer, Aktualizacia koncepcie Muzea
slovenskej dediny pre sucasnu etapu je-
ho vystavby. (Upgrading of the concep-
tion for present needs in the construc-
tion of the open-air Slovak Village Muse-
um) In Zbornik Slovenského ndrodného
muzea 98 — Etnografia 45. Martin, 2004,
p. 22-55.
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npodnemmnma y Be3u ca
He3aBpLIEHOM MOCTaB-
KOM, U TO He camo ca
KOHLENLMjCKe TauKe rne-
ANWTA, Kaga He MoKe-
MO Aa Kaxkemo ga Mysej
C/0BayKor cena npeg-
CTaB/ba LE/IMHY Y 04MMa
nocetuoua. MNocrtoje He-
3aBpLleHe KaHuenapuje,
cepBUCHe 3rpaje, peru-
CTPU, PagHa MecTa KOH-
3epBaTopa M pecrtaypa-
Topa, enekTpuduKkaumja
n ocTana UHPPACTPYKTY-
pa Koju &u Tpedano aa
3a40Bosbe noTpede Kako
Myseja, Tako 1 nocetu-
naua, y cknagy ca caspe-
MeHUM MehyHapoaHUM
CTaHAapauma myseja Ha
OTBOPEHOM.

MehyTum, y KOHTeK-
CTYy OBOr paja BMAWMO
KOJIMKO je JOKYMEeHTaL M-
ja BarkHa, nocedHo y cneunjannso-
BaHUM M310KOama Ha OTBOPEHOM.
LLTto ce TMYe npeTxo4HOr Npumepa,
Hana3nmo ce npes NpPUMeHoOM HaBe-
AEHMX MCXOAa Kao Ha Npumep, CBEO-
OyXBaTHO WUCTpakMBatbe KyaType
rPaguTe/bCTBA U HAuMHA XKUBOTA Y
Bpeme 80-ux roguHa y ceny bnatHu-
ua Koje Tpeda npodecnoHanHo pas-
MOTPUTU Ca UCXOLOM UCTOPUjCKO-eT-
Horpadcke ctyaumje us 2006. rogmHe
Ha Temy @apma y baawHuyu Koja y
My3€ejCKOj NOCTaBLM NpeAcTas/ba No-
KanHy rpaheBMHCKY KyATypy v HaunH
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®owio-goKymeHWayuja Kyxukcke otipeme 1989.ioguHe.
Kyha u3 cena bnawHuye, 6p. 330, cesepouclioyHa
Cnosayka. @owo-apxusa C108a4KOI HAUUOHAMHOT My3eja y
MapuwiuHy.

Photo documentation of the kitchen interior furnishing in
1989, house of Blatnica village No 330, northern-eastern
Slovakia. Photo Archives of the Slovak National Museum in
Martin NG-145758, Anna Kovackova.

open-air exhibitions. As for the pre-
vious example we are before applica-
tion of the mentioned outcomes like
for example a thorough research of
building culture and way of living in
1980-ies in Blatnica village that
should be professionally considered
with an outcome of the historical-
ethnographical study from 2006 of
the Blatnica’s homestead that repre-
sent local building culture and way of
living in the museum exhibition.'* In

14 M. Halmova, Usadlost z Blatnice. (The
homestead from the village of Blatnica)



¥nBoTal4. Y TOM KOHTEKCTY 3aBplue-
TaK pernoHa Typuew, je jeaaH og Haj-
BaXXHMjux npmoputeta. CamyHo je y
CNyYajy NpMMeHe LOKYMeHTaumje u
NCTpaXkMBarba NPOMEHa Yy CN0Bau-
KMM CeNnMMa y ApYyroj nosoBuHU XX
BEKa, ca GOKYCOM Ha KONEeKTUBM3a-
Unjy no/bonpuepese 1 counjanmnsa=
LMjy ApYyWTBa KOjU Ccy npeacras/be-
HW KPaTKOTPajHUM n3noxdama.
Mpukyn/barbe enemeHaTa 3a
30upKy n3 gpyre nonoBuHe XX Beka
HWje M3BeAeHO Ha CMCTEMATCKM Ha-
4mnH. LLTaBuwe, duam cMo cyoueHu
ca ApYrMm MeTOANYKMM ONCErom UH-
TepecoBakba: He CaMO OMpPeMakeM
eHTepujepa, Beh M npomeHama y
KYNTYypU rpaguTesbctBa U npouecy
ypdaHM3aLmje CEOCKMX ra3gMHCTaBa.
Tokom 25. KoHdepeHumje Acounja-
LMje eBPOMCKMX My3eja Ha oTBoOpe-
Hom 2011. roguHe, jaBuna ce notpe-
0a 3a geTa/bHUM UCTPaXKMBakMMa
nepuoga apyre nonosuHe XX Beka 1
pacnpas/bano ce 0 UXOBOj NpUMe-
HM Y NOCTaBKaMa, NOCedHO y 3em/ba-
Ma MUCToYHor O10Ka duBLIer coupmja-
JIMCTMYKOr pexkmma. CyoyaBamo ce
ca cTBaparem usnoxde uam npuka-
3a Koju &u um3pasmam daucky npo-
WAOCT M NPUONUNKMUAKN je MAASUM
NoCeTMOLMMA KOjU HUCY WUCKYCUAW

14 M. Halmov4, Usadlost z Blatnice. (Joma-
huHcTBO M3 cena bnatHuua), y: Zbornik
Slovenského ndrodného muzea 100 —
Etnografia 47. Martin, 2006, cTp. 71-87.
Mpema 0BOj cTyauju gomahuHcTBO dn
Tpedano Aa npefcTas/ba nepuos usme-
Hy 1920 1 1930.roguHe.

this context finishing of the Turiec re-
gion is one of the most important
priorities. Similarly it is in the case of
application of documentation and
researches of changes in the Slovak
villages in the second half of the 20™"
century that focused on collectiviza-
tion of the agriculture and socializa-
tion of the society that were promot-
ed into the short-term exhibition.
Collecting (acquisition) of collec-
tions from the second half of the
20th century was not systematic.
Moreover we face other methodical
ranges of interest: not just interior
furnishing, but also changes in build-
ing culture and urban process of vil-
lage estates. During the 25™ Confer-
ence of the Association of European
Open Air Museums in 2011 there
was also the need of detailed re-
searches of the second half of the
20 century and their application in-
to the exhibitions especially in coun-
tries of former eastern socialistic ar-
ea discussed. We face creating exhi-
bitions or displays expressing this
present past also to young visitors
who have not experienced these
times and perceive them as filtered
information. Impacts of changes in
building culture or way of living in
villages influenced character of
housing by modifications of dwelling

In Zbornik Slovenského ndrodného mu-
zea 100 - Etnografia 47. Martin, 2006, p.
71-87. According to this study the home-
stead should present time period of
years 1920-1930.
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0Ba BPEMEHA U L0XMNB/baBajy UX KAao
duntpupaHe nHpopmaumje. Ytuuaju
NPOMEHA Y KyNTypu rpaantesbCTea m
HaYMHY }KMBOTA Y CEMMa YTULLANIN CY
Ha KapaKTep CTaHOBakba Merbajyhu
ctamdeHe odjeKkTe u nosbonpuspes-
He 3rpage gomahuHcTaBa. Kyntypa
XUB/bEHA je NpuxBaTUaa moryhHo-
CTW LWMPUX NNaHoBa Kyha 1 Hb1xoBor
pacnopehuBatba y NpojekTma npo-
Leca coumnjancTnyke n3rpagte ce-
Na y apyroj nonoBmMHM XX BeKa Kaaa
j€ ¥MBOTHM CTaHZAPA NOCTA0 BULLMK,
a gomahnHCTBa onpemsbeHa Moaep-
HUM HameluTajem. HoBM HamewwTaj je
oo 6ancKko noBesaH ca HOBUM TUM-
CKMM npojekTuma Kyha 1 ausajHu-
paH 3a npocTpaHe code.

Y paHawe Bpeme NnocToje npo-
JEKTU pEeKOHCTpyKuMje, nonynapHu
30or ynoTtpede apyrauvjux rpahe-
BMHCKMX MaTepujana u CTaHAapaa
04, OHUX Koju cy KopuwheHun y no-
cneprbux Apagecet roguHa. MNpojek-
T PEKOHCTPYKUMje, KaKo CTapujux
TMnoBa Kyha n3 npee nosioBuHe XX
BeKa, Tako 1 Kyha m3rpaheHux y co-
unjanmctuykom nepuoay  1950-
1980. rognHe, y BEAMKOj Mepu KOm-
NMKYjy TEPEHCKO UCTPAXKUBaHLE pa-
3BOjHUX Pa3a cTaHOBaka. MehyTum,
My3€eju Ha OTBOpPeHOM OM MoK Aa-
1 Hajbo/by NPUAMKY Aa noceTmnall
yOuu pasBoj rpaguTesbCTBa U KyATy-
pe uB/bEHa U NPOMEHE Y HauMHY
KMBOTa NojeanHLa.

My3eju Ha OTBOPEHOM Ce Cyoua-
Bajy Ca MHOTUM A,PYTUM PA3INYUTUM
WHTepecoBakmma. [lloctoje gpyre
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houses or farm buildings and soli-
taires of the households. The culture
of living acquired possibilities of wid-
er house plans disposition in layout
projects of the process of socialistic
village construction in the second
half of the 20%" century and the living
standard was higher with modern
furniture. New types of furniture
were closely connected with the new
house type projects and designed to
spacious rooms.

At the present time there are re-
construction projects popular ac-
cording to changed building materi-
als and standards of last twenty
years. Reconstruction projects both
of older house types from the first
half of the 20™ century and houses
built in socialistic period 1950-ies —
1980-ies make research field of de-
velopment stages of the housing
much more complicated. However,
open-air museums could give the
best opportunity to see this develop-
ment in building and living culture
and changes in way of life to a visitor.

Open-air museums face many
other various ranges of interest.
There are many other topics as eth-
nic question, migration, multicultur-
alism and the museums devotes
a special approach to them in re-
search, documentation and presen-
tation too. We can see interesting ac-
quisitions of collections of specific
thematic objects of everyday life in
towns (hospitals, custom houses...)
or technical projects (e.g. railways



Teme, Kao LUTO Cy HALUMOHANHO NWTa-
tbe, MUrpaumja Uan MynTUKyNTypa-
NM3aM, U My3eju Mmajy nocedaH
NPUCTYN HbUMA Yy Norneay UCTPaXKu-
Batba, AOKYMEHTALMjE U NPEe3eHTo-
Batba. MOXKemo BUAETU 3aHUM/bUBE
akeusuumje cneumduyHMX TEemarT-
CKMx 30MpKM npeameTa M3 CBaAKoO-
[IHEBHOT }XMBOTa Yy rpagosuma (don-
HULE, LapUHAPHULEE ...) UW TEXHUY-
Ke MpojekTe (HNp. *KenesHuue Ha
MapHU U eNeKTPUYHWU MOTOoH, Tpam-
BajCKe CTaHMLE U CN1). Y TOM KOHTeK-
CTy, NOCTOjU HefoBpLUEH MpojekaT
My3eja cnoBayKkor cena Koju je Tpe-
b6ano pga npeacrasu odjekTe U ype-
haje Koju paae Ha BOZEeHM NOroH (Bo-
fAeHuue, dpycunuue, Tectepe, ymu-
BaOHWK, yekunh 3a dakap/meTtan), a
HFMXOBa AOKYMEHTaLUMja ce Hanasu y
apxusy Myseja.

JaHac nocetvoum ouekyjy of,
My3eja Aa noceayje caBpemeHe ay-
AVOBU3yeNHe TeXHUYKe CTaHAApAe.
Yrnepajyhu ce Ha 3anagHoeBponcke
My3eje Ha OTBOPEHOM, HaBOAMMO
YyMkbeHMLY ga nocegyjemo doraty
apxuBy ¢oTtorpaduja u puamosa Ko-
jv Cy cacTaBHM Oeo NocTaBKe, TaKo
[a noceTMoun Mory aa CHMMe pagjo-
Be, Npouece, 3aHNMakba, 3aHaTe Uau
WHTEpBjye Ca TePEeHCKOr UCTPaXMBa-
Ha ANPEKTHO. HaxKanocT, MM CMO Ha
HWBOY MHCMNMpaLMje, 1 N0 OBOM NK-
Tarwy. OBe roavHe cMo noyenun ca
Anrntanusaumnjom 30MpKK, a Haga-
MO ce 1 Aurntannsaumjn otorpad-
CKOT apx1Ba M KMHOTeKe.

with steam and electric engines,
tram stations etc.). In this context
there is unfinished water project of
the Museum of the Slovak Village
that was to present water drive tech-
nical object (water mills, grinders,
sawmills, wash-basin, copper/metal
hammer) and their documentation is
in museum’s archives.

Nowadays visitors take modern
audiovisual technical standards in
museums as for granted. With a sight
onto western European open-air
museums we allege almost thorough
photography and film archives that
are implicated in the exhibitions and
so they can capture works, process-
es, occupations, crafts or interviews
from a field research directly to a vis-
itor. Unfortunately we are in inspira-
tion level also in this matter. This
year we have began with digitaliza-
tion of collections and then we hope
in digitalization of photo and film ar-
chives.

Conclusion

Acquisitions of the collection
objects, their selection, completing
of the collection fund, documenta-
tion of the culture and life phenom-
ena and other professional museum
activities are still not realised ade-
quately in Slovak conditions instead
of this need so as it was in the sec-
ond half of the 20*" century. Unfortu-
nately the practise is still quite dis-
tant from the theory. The museums

165



3aK/byyaK

HabdaBke npegmeTa 3a 30MpkKe,
HMXOB M300p, NONyHaBake Kosek-
upnjckor ¢oHAa, AOKYMeHTauuja o
KYATYPUY U }KUBOTY U Apyre npodecu-
OHa/IHE My3ejcKe aKTMBHOCTM joLu
YBEK Ce He peanusyjy Ha afeKBaTaH
HauyuH, a Tako je duno ny gpyroj no-
nosuHM XX BeKa. HaxanocTt, npakca
je jow yBeK NpUANYHO AaNneKo o4 Te-
opuje. Myseju cy, ca jeaHe CTpaHe,
ANPEKTHM NOCPEeAHULN Y NPEHOoLUe-
by KYAType M 3a pasnKy Of aKa-
AEMCKUX MHCTUTYLM]A, OHM NPUKa3y-
jy KynTypHO Hacnehe Hajwmpem Kpy-
ry ctraHoBHMwWwTBa. Ocum Tora, AaHa-
LUHA NPaKca HaM NOKa3yje KOMKO je
BakaH ogHocC M3mehy myseja u noce-
TMoua. MapKeTuHr myseja je ycme-
PEH Ka noceTnouy Koju je KAUjeHT,
NOTPOLLAY MM NPUManaL, KynTypHe
BpegHoOCTM M uckyctea. Ca pgpyre
CTpaHe, MapKeTHHT du joLu yBeK Tpe-
dano fga paau Ha npoHanaxkewy
npasor nyTa usmehy cTpyyHor mysej-
CKOr paga u Komepumjanumsaumje. Y
0BOM C/ly4ajy NOCTOju OpraHm3aumja
nojeAnMHa4YHNX My3eja Koja yTuye Ha
CTPYy4YHE KBanudukaumje mysejckmx
nocnogasaua u nocedaH npuctyn y
3a4,0B0/bEHY MYy3ejcKMX noTpeda og,
CTpaHe HagpeheHux (nojeanHn my-
3eju Ha otBopeHom y CnoBaykoj cy
nog, 3alWTUTOM HEKOJIMKO pecopa,
Kao WTO cy MUHUCTAPCTBO KYNTYpE,
MWHUCTApPCTBO MO/bONPUBPEAE WU
MWHUCTAPCTBO KMBOTHE CpeguHe,
WU PErMOHANHUX CEOCKUX BACTH).
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are on the one hand direct mediator
in cultural transmission and in com-
pare with academic institutions they
address cultural heritage to the wid-
est range of population. Moreover
from nowadays practise we see how
important the relation between mu-
seum and its visitor is. Marketing of
the museums is oriented to the visi-
tor who is the client, consumer or re-
cipient of a cultural value and expe-
rience. On the other hand this mar-
keting should be still finding the right
way between the professional muse-
um work and commercialism. In this
matter there is also the organisation
province of individual museums that
affect professional qualification of
museum employers and particular
approach in saturating of museum
needs from the superior authorities
(individual open-air museums in Slo-
vakia are under the province of sev-
eral resorts as Ministry of Culture,
Ministry of Agriculture and Ministry
of environment, then under the
province of regional and village au-
thorities). The situation of the Slovak
museums in general is much compli-
cated because of not sufficient gov-
ernment’s interest, on the other
hand sponsor partnerships and vol-
unteer cooperation with the culture
institutions are still not in common
in our country and in this matter we
are just in the inspiration level from
the western European countries.
Regular repairs in open-air exhi-
bitions, present requests of public



CuTyaumja cnoBaykmMx myseja y Le-
NMHU je MHOro KOMMAMKOBaHMja
360r HeJ0BO/bHE 3aMHTEPECOBAHO-
CTV BNaje; ca Apyre CTpaHe, napT-
HepcTBa CNOH30pa M BONOHTEPCKE
opraHu3aumje Koje capahyjy ca Kyn-
TYPHUM UHCTUTYUMjaMa M Jasbe HU-
cy yoduuajeHu y Halloj 3em/bU U Y
OBOM C/1y4ajy MM CMO CaMO Ha HUBOY
MHCNUpauunje Kojy LpnMmo U3 3a-
NaAHOEBPOMNCKMX 3eMasba.

PepoBHe nonpaBKe NOCTaBKM Ha
OTBOPEHOM, 3aXTEBWM 3a jaBHOCT Yy
Npy*Kakby ycayra M pagy npepcra-
B/bajy TEWKONY y AaHALWHO0j KYATYp-
Hoj nonutuum Cnosayke. BehuHa
My3eja Ha OTBOPEHOM MMa eraucTeH-
umjanHe npodneme n pegosHe no-
npaske cy HepoBosbHe. Capjalltbu
3aKOH WX He M34Baja AOBOJ/bHO Of,
KNacM4YHMX my3eja u ranepuja. MNo-
cebHM npodnemun myseja Ha oTBOpe-
HOM YK/by4yYjy Ae€MOHCTpauumje paso-
Ba M NpoAajy CTapuX U PermoHanHnX
copTu yceBa, Boha, nospha n dusma-
Ka, TPaANLMOHANHMX AoMahuX Ku-
BOTUHA, PEKOHCTPYKLMjy NOCNO0B-
HWMX odjeKkaTa (pecTopaHu, npoaas-
HULE); OHW HUCY Y AENOKpYry pasa
My3€ja 1 ranepuja u cammm Tum epu-
HaAHCMKjCKa CPeacTBa HUCY AOCTYNHA.
CnoH3opucamwe my3eja jow Huje yo-
OuvajeHo y Hawwoj 3emsbu. Ca gpyre
cTpaHe, He Tpeda 3abopaBuTh nNpo-
decnoHanHe gyXHOCTU Kao 1 Bohe-
e LOKYMEHTaLMje O OBOM TPEHYT-
Ky, KaKo He 01 3axanunu y dyayhHo-
cTU.

service and operation are very diffi-
cult in nowadays cultural policy of
Slovakia. Most of open-air museums
have existence problems and regular
repairs are insufficient. Nowadays
legislative does not specify their
place from the classic museums and
galleries sufficiently. Particular prob-
lems of open-air museums including
demonstrations of works and sale,
so as old and regional varieties of
crops, fruit trees, vegetables and
plants, traditional farm animals, re-
constructing of commercial objects
(restaurants, shops) are not defined
in the museum’s and galleries act
and therefore the financial means
are not available. Sponsoring of mu-
seums is still not in common in our
country. On the other hand we
should not forget professional duties
like documentation of the present
time so as we would not regret it in
future.
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CHexkaHa Tomuh-Jokosuh
My3ej Ha otBopeHoMm ,,CTapo ceno” CMporojHo, My3ejCKM CaBETHMK

Ovnnnomupana Ha Kategpw 3a eTHonorujy u aHtpononorujy ®unosodpckor parynte-
Tay beorpaay, of 1992.roguHe 3anocneHa y Mysejy Ha otBopeHom ,,CTapo ceno”
y CuporojHy. MNpoyyaBa 0dnacT maTepujasHe U HEMaTEPUja/IHE KYAType Ha noapyy-
jy 3naTmndopcKkor okpyra 1 0djaBsbyje pesynTaTe UCTPaAXKMBaHba Y NPUAO3UMA, CTPYY-
HWM W HayYHUM YnaHUMMma 1 nydaunkaumjama. Aytop seher dpoja eTHorpadpckmx
n3103K0M, pyKoBOAMAAL, HA MPOJEKTUMA, YYECHUK Y OPraHU3aLMju CTPYYHUX U Hayy-
HWUX CKynoBa nocseheHmx 3alTUTU KyATYPHOT Hacneha, y4ecHUK Ha caBeToBarbMMa
n KoHdpepeHumjama. CapagHuK LleHTpa 3a 3aWTUTy HEMaTepujanHor KyNTypHor
Hacneha 1 KoopanHaATOpP 3a pervoH 3anagHe Cpduje.

Snezana Tomic¢-Jokovi¢
Open-air Museum “Old Village”, Sirogojno, museum consultant

Graduated from the Department of Ethnology and Anthropology, University of
Belgrade. Since 1992 she has been employed in the Open-air museum “Old Village”
in Sirogojno. She studies the field of tangible and intangible culture in Zlatibor
District and publishes research results in professional and scientific articles and
publications. She is the author of numerous ethnographic exhibitions, manager of
projects, participant in the organization of professional and scientific conferences
devoted to the protection of cultural heritage, participant at symposia and
conferences. She is the associate of the Centre for the Protection of Intangible
Cultural Heritage, and coordinates its work in the region of Western Serbia.
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Y oBOM pagy he dWTK peun o Tome Ha Koju HauMH ce TepeHcKa rpaha o cTapum 3a-
HaTMMa M 3aHMMatbMMa M TEPEHCKA MCKYCTBA CTeYeHa TOKOM UCTPaXKuBatba Mory
NPUMEHMUTU, OAHOCHO, BPaTUTU UCTPAKMBAHO] 3aje4HUUM UM NOjeANHLY U YHa-
npeanTH OCHOBHY AenaTHocT y Mysejy Ha oTBopeHom ,,CTapo ceno” y CMporojHy.

This paper is discussing how the material about old trades and occupations
obtained in the field research, as well as the experience gained during the research,
could be applied or returned to the studied community or an individual and how
they could improve the activities of the Open-air museum “Old Village” in

Sirogojno.
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NMPUMEHA PE3YNTATA UCTPAXKUBAA CTAPUX 3AHATA U
3AHUMAHA Y MY3EJY HA OTBOPEHOM “CTAPO CE/10“

Y CUPOTOJHY

IMPLEMENTATION OF THE RESULTS OBTAINED
ON THE RESEARCH OF OLD CRAFTS AND OCCUPATIONS
IN THE OPEN AIR MUSEUM “OLD VILLAGE” IN SIROGOJNO

YBopg

Y cknagy ca genatHowhy eBpon-
CKMX (M BAHEBOMCKMX) CKaHCEHA, KO-
ju TOKOM u4uTaBe CBOje My3ejcKe
UCTOpMje, NOKa3yjy CYLUTUHCKY onpe-
[e/bEHOCT 33 OYyBakbe 3aHaTal, My-
3ej Ha otBopeHoMm ,,CTapo ceno” y
CuporojHy nocsehyje BEAUKY NaxKkby
3alUTMTM CTapUX 3aHaTa M 3aHNUMaHba
YUYKOT Kpaja, Kao jeAHOM of, cer-
MeHaTa Yy 3alWTUTN KyNTYpHOT Hache-
ha. OHa ce cnpoBoOAM KPO3 pasanyu-
Te aKTUBHOCTU: TEPEHCKA UCTPAXKK-
Batba M denerKere TPEHYTHOT CTakba
3aHaTa Ha TepeHy, AOKYMEHTOBa-
tbem rpahe, dopmmparbem u cTpyu-
HOM 00pagoM Konekumja npeameTta
3aHaTa, HbMXOBMM M3Narakbem u ny-
ONMKoBaHeM, 3aTUM CTBApPaHEM BU-
[le0 3anMca 3aHATCKMX TEXHMKA,
npeacTaB/batbeM TPALULMOHANHUX
3aHATCKMX TEXHWMKA Y PaAMOHMLAMA
Mys3eja, opraHusoBartem odyKa cTa-
PMM 3aHaTUMa, PELOBHOM Capaj-
HOM Ca 3aHaT/MjaMa Ha TepeHy rae
ce Aajy caBeTu y Be3n nodosbluaka

1 Hwukona Kpcrtosuh, ,3aHaTu: roe nocne
my3eja?“, y: [nacHuk EWiHoipagckoi uH-
cuuwywia CAHY LX(1), beorpag 2012,
cTp. 79-92.
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Introduction

In line with the activities of Eu-
ropean (and out of Europe) Skansen
museums that have shown a sub-
stantial commitment to the preser-
vation of crafts! throughout their his-
tory, the Open-air museum, “Old Vil-
lage” in Sirogojno pays great atten-
tion to protection of traditional crafts
and occupations of UZice region
(centre of south-west Serbia), as one
of the segments in the protection of
cultural heritage. It is implemented
through a variety of activities: field
researches and recording the cur-
rent state of crafts in the field, docu-
menting material, forming collec-
tions of the crafts’ objects and their
expert analysis, their presentation
and publication, then, making video
recordings of the craft techniques,
presentation of traditional craft tech-
niques in the workshops of the Mu-
seum, organizing training in perfor-
mance of the traditional crafts, regu-
lar cooperation with the artisans in
the field, where advice on how to

1 Nikola Krstovi¢, ,Zanati: gde posle muze-

q

ja?“ in: Glasnik Etnografskog instituta
SANU LX (1), Beograd, pp. 79-92



KBaseTeTa npoussoga n omoryhe-
HOM NPOAAjOM 3aHATCKUX NPOU3BO-
ha y npoaasHuum Myseja, Kao u
NPOWMpPEHEM aCOPTUMaHA HUXO-
BMX NPOM3BOAA KPO3 U3paay Konwuja
MYy3€jCKMX eKCMOHaTa, PasinymTmx
BPCTa ynoTpedHUX npegmeTa, noHy-
OOM TPAAMUMOHANHUX FaCTPOHOM-
CKUX cneunjanuTeTa y mysejckoj Kpu-
MU, KpO3 MeaujcKy adupmavumjy. Te-
XHa My3eja je Aa ce 3aHaTCKa npo-
N3BOAHA CayyBa OZ HEeCTajarba anu
N npeTepaHe Komepumjanusauuje,
fAa ce odyBajy dopme M CTPyKType
3aHaATCKe M3paje y OKBMpPMMA NO-
KanHe 3ajegHuue Koja Tpeda Aa ce
pa3Buja 3axBasbyjyhu Toj genatHo-
cTM, Aa ce ogpeheHn npomssoam
npunaroge caBpemeHnMm notpedama
APYWTBA, A3 Ce NPeno3Hajy yrpoxe-
He BpeAHOCTN U NPOoHahy HauMHKM a3
ce ogpKe.

Y pagy he dutn rosopa o npu-
MEHM pe3yaTaTa BULIETOAULHMX Te-
PEHCKUX UCTPAXKMBAHbA O CTAPUM 3a-
HaTUMa M 3aHMMarbMMA Koja cy
cnpoBefeHa y nepuoay oa 1992. ro-
AVHe 0o AaHac.

TepeHCKa ucTpaxkmsata

Y ca3HajHOj NpaKcK 0 0BOj TEMM,
nopes Kopuwherba penesaHTHe K-
TepaType Koja Hajsehum genom aa-
TMpa 13 nepuoaa npse NoN0BUHe XX
BEKa TepeHCKa UCTpaXKmMBaka Cy of
BEOMa Ba*KHOr 3Hayaja.

TepeHcKu pag cTpyytbaka Myse-
ja Ha otBOpeHoMm ,,CTapo ceno” y ne-
puoay oa 1992. no gaHac ogsmjao ce

improve product quality and market-
ing of craft products in the Museum
store is given, as well as expanding
the range of their products through
the production of copies of museum
pieces, various types of everyday ob-
jects, offering traditional gastronom-
ic specialties in the museum’s “Inn”
and through media promotion. The
tendency of the Museum is to save
the handicraft production from dis-
appearance, but also from excessive
commercialization, to preserve the
form and structure of craft produc-
tion in the community that needs to
be developed through these activi-
ties, to adapt certain products to
modern needs of society, to identify
vulnerable values and find ways to
sustain.

This paper will discuss applica-
tion of results of the years of field re-
search on old trades and occupa-
tions that were conducted in the pe-
riod from 1992 to date.

Field research

Widening of the knowledge on
this topic, in addition to the use of
relevant literature which mostly
dates from the first half of the XX
century, field studies are of great sig-
nificance.

Fieldwork of the Open-air muse-
um “Old Village” experts, in the peri-
od from 1992 until now, proceeded
sporadically in some areas of the
municipalities of Cajetina, Arilje, Ba-

171



CNOPAAMYHO Y NOjeAUHUM Hacesbk-
Ma onwTunHa YajeTnHa, Apusbe, baju-
Ha bawTa, HoBa Bapow u Yxuue, u
cMcTeMatckm Tokom 2011. roauHe y
OKBMPY WCTPAXKMBAYKOr MpPOjeKTa
EsugeHwuparse 3aHawnuja u Wwpa-
gUUUOHAAHUX 3aHAWCKUX 8eWWUHA
U 3HAHA Ha Wepuwiopuju odwwiuHe
YajewuHa u hopmuparse pegnoia
Ha HayuoHanHu peiucuiap Hemaule-
pUjanHol KynulypHoi Hacaeha unjm je
LUW/b UCTAKHYT Y CAMOM Ha3unBY Mpo-
jeKkTa.

TOKOM TepeHCKOr UCTPaXKMBaHa
KopuwheHe cy TEXHUKE aHKEeTE U UH-
TepBjya Ca 3aHAT/INjaMa, U YKOJIMKO
je duno moryhe, ca HeKMM o4 YnaHo-
Ba nopoauue. MpaheH je npouec n3-
pafe 3aHaTCKMX NPOM3BOAA Y CBUM
dasama og npunpeme matepujana,
nspage npegmeta, 4o Herose npo-
naje. Mpouec je AOKyMeHTOBaH ¢oTo-
MaTepujaiom M ayanNoBU3YEAHUM
3anucom. [loKknomweHa je naxma
€KOHOMCKOM acCMeKTy 3aHaTta u apy-
LITBEHOM CTaTycy 3aHatauja. MNpea-
XO4MNO je yNO3HABAHbE Ca Pe/IeBaHT-
HOM ANTEPATYyPOM O 334aTOj TEMM.

3Ha4yaj 3aHaTa Kao HajBaKHWjer
OeNna BapoLlKe eKoOHOMUje U KynTy-
pe, n ecHada Kao cTapor Hacneha Ba-
poLLKe couujanHe opraHusauumje u
OCHOBE BAPOLIKMX COLMjANHUX O4-
Hoca, ucTakao je Tuxomup bophe-
Buh jow noyeTkom XX BeKa v n3gao
Yiyuicuieo? 3a npuKyn/barbe rpaam-

2 Tuxomup hophesuh, Yiyuicuieo 3a tpu-
KylUsbarbe 1paguea o 3aHaWUMa U ecHa-
uma y cpickum 3emsmpama, Cprcka Kpa-
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jina Basta, Nova Varo$ and UtZice,
and systematically during the year
2011 within the research project Re-
cording artisans and traditional craft
skills and knowledge in the munici-
pality of Cajetina and making pro-
posals for the National Register of In-
tangible Cultural Heritage, whose
goal is highlighted in the title of this
project.

During field research, the tech-
niques of surveys and interviews
with artisans were used and, when
possible, with some of the family
members. The process of making
craft products was monitored at all
stages - from preparation of materi-
als, followed by creating an object,
toits sale. The process has been doc-
umented by photo material and au-
dio-visual recordings. Attention was
paid to the economic aspect of a
trade as well as of social status of
craftsmen. But first, acquainting with
the relevant literature on a given
topic was required.

The importance of trades, as the
most important part of a town’s
economy and culture, and guilds as
old heritage of social organization
and basis of social relationships in a
town, was emphasized by Tihomir
Dordjevi¢ as early as the beginning
of XX century when he published In-
structions? for collection of material

2 Tihomir Dordevi¢, Uputstvo za priku-
plianje gradiva o zanatima i esnafima u
srpskim zemljama, Beograd, Srpska
kraljevska akademija, 1913, p. 1-80



Ba O 3aHaTMMa W ecHadpuma y cpn-
CKMM 3eM/bama’.

MaKo cy ce nojaBuan peneBaHT-
HW PaZoBM O 3aHATUMA Y KOjUma cy
HarnawaBaHe NPOMeHe M nNponaja-
Fb€ 3aHaTa, Koja ce ogHoce Ha no-
apydje Cpduje?, Huje duno npunora
HW ynyTCTaBa O UCMUTUBAkY TPaaM-
LMOHANHMX 3aHaTa, cee ao 1990. ro-
OMHe Kaja je y OKBMpY nporpama
YHECKO-a CseuicKka geyeHuja 3a pa-
380j Kynulype [at AeceToroanilbm
naaH akumMja 3a pa3Boj U peBUTaNn-
3aumjy 3aHara. LtamanaH je meTo-
[ONOLIKM NPUPYYHUK Y capaiiu ca
Mporpamom YjeaureHnx Haumja 3a
pa3Boj (PNUD) u WHctutyTOM 33
adpuuky kyntypy (ICA). OH caapxu
HW3 MPAKTUYHWUX CaBeTa 3a MPWUKy-
n/bakbe rpahe n aHKeTa Kojom ce uc-
nuTyje u3paga 3aHaTCKMX NPOU3BO-
[la U kbMxoBa npoaaja°.

Mpema cagawbM CTaBOBMMA O
TEPEHCKMM UCTPAKMBarbMMa 30pu-

JbeBCKa akazemuja, beorpag, 1913, cTp.
1-80.

3  Tuxomup hophesuh, ,Apxuscka rpaha
3a 3aHaTe M ecHade y Cpduju og, apyror
yCTaHKa [0 ecHadcke ypende 1847 y:
Cplcku ewHoipagcku 360pHUK, XXXIII,
beorpag, 1925.

4  Mwunusoje M.Casuh, Hawa uHgycwipuja
u 3aHauwu, Capajeso 1954; Hukona By-
Yo, Pacliagarse ecHagha y Cpbduju, Krbu-
ra npea, beorpaa, 1954, Pacuagawe
ecHagpa y Cpbuju, Kbura apyra, beo-
rpaa, 1958.

5 CeHka Kosau, , TpagnumoHanHu 3aHaT1
y Cpdujuny cBpemeHo aoda“ y: EWHOGH-
wipodonwku Gpodnemu, cB. 10, Beo-
rpaa, 1995, 83-93, 84.

about crafts and guilds in Serbian
lands3.

Although there appeared rele-
vant works on crafts with an accent
on changes and deterioration of
trades related to the territory of Ser-
bia*, there were no reports or guide-
lines on testing traditional crafts un-
til 1990 when, within the UNESCO
programme World Decade for Cul-
tural Development, a ten-year action
plan for the development and revi-
talization of trades was given. A
methodological booklet was printed
in collaboration with the United Na-
tions Development Programme
(PNUD) and the Institute of African
Culture (ICA). It contains a number of
practical advice for collecting items
and the survey used to examine de-
velopment of handicraft products
and their sale®.

Regarding the current attitudes
about the field research Zorica
Ivanovi¢ points out that each field-
work means direct contact with

3 Tihomir Dordevi¢, , Arhivska grada za
zanate i esnafe u Srbiji od drugog ustan-
ka do esnafske uredbe 1847, in: Srpski
etnografski zbornik, HHHIIl, Beograd
1925.

4 Miloje M. Savi¢, Nasa industrija i zanati,
Sarajevo 1954; Nikola Vuco, Raspadanje
esnafa u Srbiji, knjiga prva, Beograd;
Nikola Vuco, Raspadanje esnafa u Srbiji,
knjiga druga, Beograd 1958.

5 Senka Kovac, ,Tradicionalni zanati u Srbi-
ji usvremeno doba“, in: Etnoantropolski
problemi, sv. 10, Beograd 1995, pp. 83-
93
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ua MeaHoBuh uCTMYe fda cBa OHa,
npe cBera, 3Haye AMPEKTaH KOH-
TAQHKT Ca OHMMA KOje W3y4yaBamo.
KOHCTpYKLMjy aHTPONONOLWIKOr 3Ha-
Ha M ayTopuTeTa Tpeda nocmaTpaTu
Y KOHTEKCTY LMper ApyLITBEHOr U
CMMOOIMYKOT MOJba Y KOMe aHTpO-
nosorvja aenyje un Koje je KOHCTUTY-
TUBHWU €NEMEHT HeHOr AucKypca®.
Ha Taj HauuH carnepaBajy ce npo-
onemu ,,noKanHocTU” 1 NUTarba Ko-
ja ce ogHOCe Ha NPUNAaaHOCT rpynu,
33je4HUNLITBO, KOHTUHYUTET U rpyn-
HU ngeHTuTeT. ,,ETHOrpadCcKkmn Tepex-
CKM pag, UCTpaXKMBayKa npakca 3a-
CHOBAHa Ha AMPEKTHOM W AyroTpaj-
HUjEM COLMjANHOM KOHTaKTy namehy
UCTPaXKMBAHMX M UCTParkMBayda (no-
CMaTpake Ca y4ecTBOBaHEM), YMjK
pe3ynTaT NpeacTas/bajy NMcaHe eT-
Horpadwuje, TpaAULMOHANHO je CMa-
TPaH He Camo jeaHOM Of, OCHOBHMX
MEeTOA0NOWKMX BpegHocTH, Beh u
OVNCTUKTUBHOM OAJIMKOM aHTPOMo-
Nlorvje Ha OCHOBY KOje je KOHCTpyu-
CaHa pa3nnKa y o4HOCY HAa ocTane
APYWTBEHE U XYMaHUCTMYKE HayKe.
Kako ce, pakne, paan o metoay Koju
omehaBa HeHo ANCLUMNANHAPHO NO-
Jb€ M 03HayaBa rpaHuUUE came au-
CUMNINHE, 0BE FPaHuLLE UK caap-
Kaj KOju ce yHyTap HuX Hanasu, He-
moryhe je npeucnutusaTtn de3 no-

6 3opuua MBaHosuh, ,TepeH aHTponoso-
rvje u TEpEHCKO UCTPaXkKuBakbe Npe v no-
C/le KpUTKKe penpeseHTaumje”, y: EWiHo-
A0iuja u aHwWpoduonoiuja: cllarbe u tep-
clekuwuse, yp. [.Pagojuunh, /b.lfaspu-
nosuh, beorpag;: ETHorpadckn MHCTUTYT
CAHY, 2005, cTp. 123-141, 125, 128.
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those under the study. The construc-
tion of anthropological knowledge
and authority should be observed in
the context of broader social and
symbolic sphere in which anthropol-
ogy operates and that is a constitu-
tive element of its discourse®. In this
way we are looking at problems of
“locality” and issues relating to be-
longing to a group, community, con-
tinuity and group identity. “Ethno-
graphic fieldwork, research practice
based on direct and long-lasting so-
cial contact between the researchers
and the researched (observation
with participation), which resulted in
written ethnographies, has tradition-
ally been regarded as not only one of
the basic methodological values, but
a distinctive feature of anthropology
based on which, the difference in re-
lation to other social sciences and
humanities is constructed. So, it is a
method that borders its disciplinary
field and marks the boundaries of
the discipline itself, these limits or
the content within them are impos-
sible to review without rethinking
the very idea of “field” and “field
work”’.

One of the results of field re-
search on the old crafts is a publica-

6 Zorica lvanovi¢, ,Teren antropologije i
terensko istraZivanje pre i posle kritike
reprezentacije”, in: Etnologija i antrop-
ologija: stanje i perspektive, ur. D.
Radojici¢, L).Gavrilovi¢, Etnografski insti-
tut SANU, Beograd 2005, pp. 123-141

7 ibidem pp. 123-141, p. 126



HOBHOI MPOMULL/bAHA Came uaeje
,,TepeHa’”’ v TepeHcKkor paga”’.
JepaH of, pesynTtaTta TepeHCKUX
NCTPaXKMBaka O CTapuMm 3aHaTUMaA
cy odjasmweHe nydnukauuje: MHKusu
CEOCKU 3aHAWIU Y YIHUYKOM Kpajy u
b UX08a 3aWWUWAa Ha Upumepy IpH-
YapCKoI, KAYaPCKOT U KOBAYKOT 30HA-
wa, ca un/bem [a ce yKaxKe Ha 3Ha-
4aj KOjU CY FPHYAPCKKU, KAYapCKU U
KOBaYKM 3aHATU UMa/W 33 CPEANHY Y
KOjOj Ccy ce pa3BWujanu, HbUXOB UCTO-
pujaT, TpaguLMOHanHe TeEXHUKe U3-
page npon3soaa, matepujane n ana-
Te KOju ce KopucTe NPUANKOM U3pa-
e, NpoOMeHe y HaYMHY NPOn3BoAHe
Koje Cy yC/I0B/beHE CaBPeMEHUM Ha-
UMHOM KMBOTA, A UCTAKHE KOHTU-
HyuTeT NoCTojarba 3aHaTa, HUXOBY
3aLlITUTY M KUXOB 3HAYaj Koju AaHac
MMajy 3a pasBOj NOPOAUYHE WU NO-
KanHe 3ajegHuue®, u nydaukaumje
Matber oduma Ymcu4ku cysomecHa-
wu upoussogu, Yanyapu u3 cena
Munauya, N3paga ceupana u geojHU-
Ua y ywukom Kpajy°. Y HapesHom

7 3opuua MBaHosuh, ,TepeH aHTponono-
rmje U TEPEHCKO UCTParKMBake npe u
nocne KpUTUKe penpeseHTauuje”, y: Eli-
Hosoluja U aHWpouonoiuja: cliare u
tepciekuiuse, yp. A.Pagojuumnh, Jb.la-
Bpunosuh, beorpaa: ETHorpadckun uH-
ctutyT CAHY, 2005, cTp. 123-141, 126.

8 CHexaHa Tomuh-Jokosuh u JeneHa To-
ckuh, Kusu ceocku 3aHaWiu y Yucuuykom
Kpajy U BUxoea 3awWiulia Ha upumepy
IPHYAPCKOI, KA4apPCKOI U KOBAYKOI 30HA-
wa, My3ej Ha oTBopeHom ,,CTapo ceno”
CuporojHo, CuporojHo, 2010.

9 CHexaHa Tomuh-JokoBuh, Yauyku cyso-
mecHawu Gpou3sogu, Myseja Ha OTBO-

tion Living rural trades in UZice re-
gion and their protection in the ex-
amples of pottery, coppersmith’s and
blacksmith’s crafts. Its aim is to high-
light the importance of the pottery,
cooper and blacksmithing crafts
have had for the environment in
which they evolved, to describe their
history, traditional techniques of
products making, materials and tools
used in production, changes in pro-
duction methods conditioned by
modern way of life, to highlight the
continuity of trade existence, their
protection and relevance they have
today in the development of family
and local community®, and smaller
publications like UZice meat process-
ing products, Basin makers from the
village of Pilica, Making Flutes and
Double Flutes in UZice Region®. Pub-
lishing of systematized field material
is planned to be continued in the
next period.

“It is particularly interesting to
discuss contribution of ethnologists

8 SneZana Tomic-Jokovi¢ i JelenaToskic,
Zivi seoski zanati u UZickom kraju i njiho-
va zastita na primeru grncarskog,
kacarskog i kovackog zanata, Muzej na
otvorenom ,,Staro selo” Sirogojno,
Sirogojno 2010.

9 Sneiana Tomié-Jokovi¢, UZicki suvo-
mesnati proizvodi, Muzeja na otvore-
nom ,,Staro selo” Sirogojno 2012; Jelena
Toski¢, Cancari iz sela Pilica, Muzeja na
otvorenom ,,Staro selo” Sirogojno 2012;
dragan Cicvari¢, Izrada svirala i dvojnica
u uZickom kraju, Muzej na otvorenom
,,Staro selo” Sirogojno 2012.
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nepuoay naaHMpa ce HacTaBaK ny-
ONnKoBakba CMUCTEMATU30BaHe Te-
peHcke rpahe.

,,/TocedHO je MHTEpEeCcaHTHO Nu-
Tatbe JOMNPUHOCA €THO/IOrA OApPHKa-
Batby TpaauuMja ApywTBa Y KOjem
KUBMU, WITO NOcedHo A0M1a3un A0 M3pa-
Kaja y pasy y eTHO-NapKoBUMA U My-
3ejuma. CacBMm je O4YeKMBaHO [Aa
NpUNagHULM jegHOT APYLUTBA A0XKM-
B/baBajy CBOj KONEKTUBHU UAEHTUTET
Ha €CEeHUMjaNHM N CTAaTUUYKM HAYMH,
anu eTHonor He OM Tpedano aa aenu
OBaKBe Nornee oCTaux Y1aHoBa 3a-
jeaHuue, sBeh du upeHtutety (npe
CBEra, €THUYKOM W HaLMHa/HOM)
Tpedano Aa NPUCTYNU Kao paumoHan-
HOM M AMHaMU4YKOM peHomeHy” .

MpumeHa pe3yntaTa UCTpaXKUBatba

Pagom Ha TepeHy cy npukynbe-
He MHPopmaunje O peasHUM Hauu-
HUMA }KMBOTA U KYATYPHUM MOLENN-
Ma, OHaKO KaKo UX MW BUAMMO. ,,3a-
AaTaK aHTpornonora je Aga nomorHy
JbyaMMma Oa CBOjy CBECT O NOCTOjakby

in maintaining traditions of society in
which they live, which is especially
evident in the work of ethno-parks
and museums. It is quite expected
that members of a society experi-
ence their collective identity in the
essential and static way, but an eth-
nologist should not share such atti-
tudes of other members of the com-
munity; instead he should approach
identity (primarily national and eth-
nic) as a rational and dynamic
phenomenon“1?

Application of research results

Field work collected information
about the real way of life and cultur-
al models as we see them. “The task
of anthropologists is to help people
transform their awareness of social
needs into social action ... This
means that the purpose of research
is addressing real life problems of
the studied population!”. Systemati-
zation and processing of field mate-

peHom ,,Ctapo ceno” CuporojHo, 2012;
JeneHa Tockuh, Yaryapu uz cena Munu-
ya, Myseja Ha oTBopeHom ,,CTapo ceno”
CuporojHo, 2012; [OparaH Uwuusapwh,
M3paga caupasna u geojHUYA y YHUYKOM
Kpajy, My3ej Ha oTBopeHom ,,Ctapo ce-
no” CuporojHo, 2012.

10 Bnagumup Puduh, ,OcHoBe HacTase u3
npegmeTta [pumerbeHa eTHOANOrKja:
nepcnekTMBe paseoja“, y: EWwHooIuja u
QHWpouonoiuja: clare u tepcieKwu-
ee; yp. AparaHa Pagojuuunh, /busbaHa
Faspunosuh, beorpag;: ETHorpadcku nH-
ctutyT CAHY, 2005, cTp. 253-261
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10 Vladimir Ribi¢, ,Osnove nastave iz pred-
meta Primenjena etnologija: perspe-
ktive razvoja“, in: Etnologija i antrop-
ologija: stanje i perspektive; ur. Dragana
Radojici¢, Ljiljana Gavrilovi¢, Etnografski
institut SANU, Beograd 2005, pp. 253-
261

11 Vladimir Ribi¢, Primenjena antrolpologi-
ja: razvoj primenjenih antropoloskih
istraZivanja u Velikoj Britaniji i Sjedinjen-
im Americkim DrZavama, Beograd: Srp-
ski genealoski centar: Odeljenje za et-
nologiju i antropologiju Filozofskog
fakulteta u Beogradu 2007, pp. 104.



ApywTBeHe notpebe npeodpaTte y
ApywTBeHy akumjy... To 3Haum aa je
CBPXa WCTPaXKMBakba pellaBarbe
NPaBUX }KMUBOTHUX Npodiema npoy-
yasaHenonynauuje”!t.Cuctematunsa-
umnjom 1 obpasom TepeHcke rpahe
noduja ce 30Mp KBaNUTaTUBHUX U
KBAHTUTATUBHMUX NOAATaKa, KOju He
ocTajy 3apod/beHM Y IOKYMEHTALMO-
HUM dOoHAOBMMA M AenomMa, Beh ce
[Aa/be NPUMEtbYjY Y peanmsaunjm pa-
3IMYNTUX AaKTUBHOCTU Y OKBUPY My-
3ejCKe AeNaTHOCTM KPo3 CTasIHe U Te-
MaTcKke u3noxde, npoaajHe um3no-
xbe, eaykaTMBHe nporpame, npe-
3eHTaumje.

Y cTtanHoj noctasuy Myseja
M3/1I0}KEHE Cy TP 3aHATCKE PagNOHU-
LLe: NOHYAPCKa, KaYapCcKa U KOBauKa.
Mopes M3NOXKEHUX anata M 3aHaT-
CKMX npowusBoga, nocedaH 3Hauaj
MMa HapaTMB O MAjCTOPMMa, 3aHa-
TNIMjaMa Koju cy OUAn BAACHUUM OBUX
PaAMOHMLLA, M aHFAXKOBakbEe 3aHAT/IU-
ja y nNpaKkTMYHOM npeacTaB/bakby
TPAANLMOHANHUX 3aHATCKUX BELUTH-
Ha'2. Maga cy ,,aKTMBHOCTW Ha3BaHe

11 Bnagnmup Puduh, lMMpumereHa aH-
wiponionoiuja: pa3eoj GpumereHuUX aH-
WpoUoAoOWKUX uclupaxusara y Benu-
Koj bpuwaruju u CjegurbeHum Amepuy-
Kum [prasama, beorpag: Cpncku reHe-
anowku ueHTap: Ogesberbe 3a eTHONO-
rmjy u aHTpononorujy ®unosodcror da-
Kynteta y beorpagy, 2007, ctp. 104.

12 JeneHa Tockuh, /loHyapcka paguoHuya,
Mysej Ha oTBOpeHoM ,,CTapo ceno” Cu-
porojHo, CuporojHo, 2011; CHexaHa To-
muh-Jokosuh, Kavapcka paguoHuya,
Mysej Ha oTBopeHoMm ,,CTapo ceno” Cu-
porojHo, CuporojHo, 2011; CHexaHa To-

rial provide a total of qualitative and
guantitative data that do not stay
trapped in documentary funds and
depots, but are still used in imple-
mentation of various actions within
the museum activity throughout
permanent and thematic exhibi-
tions, trade shows, educational pro-
grams, presentations.

The permanent exhibition of the
Museum includes three craft work-
shops: pottery, coppersmith’s and
blacksmith’s. Beside displayed tools
and craft products, quite significant
is the narrative of craftsmen, arti-
sans who were the owners of these
workshops, as well as their engage-
ment in practical presentations of
traditional craft skills'2. Although “the
activities named demonstrations of
crafts and their introduction to visi-
tors through the museological obso-
lete measures of revitalization of
(folk) architecture represented un-
successful attempt of resuscitation
of museum documentation”®3, they
are nonetheless important in pre-
senting the craft, especially as this is
about “live” crafts and artisans who

12 Jelena Toski¢, Loncarska radionica, Mu-
zej na otvorenom ,,Staro selo” Sirogoj-
no, Sirogojno 2011; Snezana Tomi¢-Jo-
kovi¢, Kacarska radionica, Muzej na
otvorenom ,,Staro selo” Sirogojno, Siro-
gojno 2011; Snezana Tomic-Jokovi¢, Ko-
vacka radionica, Muzej na otvorenom
,,Staro selo” Sirogojno, Sirogojno 2011.

13 Nikola Krstovi¢, ,Zanati: gde posle muze-
ja?“ in: Glasnik Etnografskog instituta
SANU LX(1), Beograd 2012, pp. 79-92.
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AeMocCTpaumjaMma 3aHaTa U HUXO0BO
‘npudnnkasarbe noceTMouMma
KpPO3 My3€0/I0LKN 3acTapesne Mepe
peBuTanusaumje odjekaTta (Hapoa-
HOr) rpaguTe/bCcTBa NpeacTaB/bane
HeycnewaH MOKyLWaj peaHumaumje
My3€ejCKMX JOKYMeHTaLumja” 3, oHe cy
MNaK BaXKHE y LUn/by NpeacTaB/barba
CaMor 3aHaTa, NocedHO WTO ce oBae
pagu o ,,XuBuMm” 3aHaTMMa U 3aHa-
T/IMjaMa Koju ce aKTUBHO daBe 3aHa-
Tom. MNopeps 3aHaTAnja y pagmoHnLa-
Ma, Yy nepuogy nosehaHe nocete y
Mys3ejy, aHraxyjy ce Kopnap u TKa-
Jba. OHO WTO je NnpoMMLL/bakbe 33 Ha-
pedHu nepuog, je Aa CBM aHraXKoBaHM
MajcTopu ocTeape epeKTMBaH pag U
MoryhHOCT 4@ ANPEKTHO NPoAajy po-
Oy nocetnouy. To 61 NOTNYHO €eKo-
HOMCKM ONpaBAano hUXOBO aHraXo-
Bakbe y My3ejy.

O ynoTpedu 3Harba [10 Kojux f10-
nase aHTpononosu ,,Llepang bepe-
MaH MHCUCTUPA HA TOME A3 je HEMO-
ryhe cakyn/baTv NnogaTke U aHaNn3u-
paTh 1Ux 6e3 pasmulL/barba O HUXO-
BOj ynotpedu, Kao 1 Aa aHTpononor
He MoXe Aa ce ocnodoam nocneamua
CBOT Hay4yHoT AenoBatba. 30or moryh-
HOCTM [a aHTPO/OWKa 3Hakba Oyay
nckopuwheHa 3a UW/bEBE KOjU Cy U3-
BaH KOHTPO/ie aHTPOMOAOra U CYynpo-
CTaB/bEHU BPEAHOCTMMA KOje OH 3a-
ctyna, bepemaH npegnaxe: "Mopa-

muh-Jokosuh, Kosauka paguoHuua, My-
3ej Ha oTBOpeHom ,,Ctapo ceno” Cupo-
rojHo, CuporojHo, 2011.

13 Hwukona Kpctosuh, ,3aHatu:rge nocne
my3eja?“, y: [nacHuk EWiHoipagckoi uH-
ciuiyia CAHY LX(1), ctp. 79-92.
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are actively engaged in trade. In ad-
dition to craftsmen, during the peri-
od of increased number of visits to
the Museum, a basket maker and
some weavers were engaged in
workshops. For the next period, it is
planned that all involved artists
achieve effective work and get the
opportunity to sell their goods di-
rectly to the visitors. Economically, it
would completely justify their in-
volvement in the Museum.

Speaking about the use of
knowledge anthropologists obtain,
“Gerald Berreman insists that it is
impossible to collect data and ana-
lyze them without thinking about
their use, as well as that an anthro-
pologist cannot get rid of the conse-
quences of his scientific activity. Be-
cause of the possibility that anthro-
pologic knowledge could be used for
purposes that are outside control of
anthropologists and opposed to the
values they represent, Berreman
suggests: "We must try to apply our
knowledge and skills to real prob-
lems that we have defined, instead
of simply accepting them from sourc-
es that provide our funds. We need
to ask questions that point to the
problems of our time, and not the
ones that minimize and obscure
them ... 14,

14 Vladimir Ribi¢, Primenjena antrolpologi-
ja: razvoj primenjenih antropoloskih
istraZivanja u Velikoj Britaniji i Sjedinjen-
im Americkim DrZavama, Beograd: Srp-
ski genealoski centar: Odeljenje za et-



MO HacTojaTM Aa npume-
HbYjeMO Halla 3HaHa 1 Be-
WTUHE Ha npase npodne-
Me Koje cMo aeduHmncanu,
YMecTo Aa CMO UX jegHoO-
CTaBHO MNPUXBATUAM Of,
n3Bopa Koju odeszedehyjy
Hawe ¢oHaose. Mopamo
NnocTaB/baTh NUTakba Koja
ynyhyjy Ha npodneme Ha-
Wwer BpeMeHa, a He OHa
KOja UX MMUHMMU3IMPAjY U
3aTamibyjy... 14,

Y OKBUpY O4yBatba U
OXMBJ/baBakba CTapMX 3a-
HaTa y HenpecTaHoj ca-
pajtbu CTpyYHbaka Myse-
ja ca 3aHaT/InjamMa 13 YKUYKOT Kpaja,
MOHOBO NOYMHbE M3PaALA MOjefUHUX
npouseoaa 4unja je ynotpeda 3aHe-
MapeHa Kopuwherwem MHAYCTPW]-
CKMX npowussoga (udaH, cnaHuua,
pam 3a doTorpaduje u orneaano u
TA.), a u3pahyjy ce u Konuje mysej-
CKMX EKCMOHaTa (CMHMje, TPOHOLLKE,
KoJIeBKe, TKaHe Topduue, BeseHe
Mapamuue v 14.). OBe npoussoae
YMHU BPEOHUM TEXHaA 3aHaT/Ivja Aa
npowu3soam dyay BepHU CBOjUM OpU-
TMHANHUM NpPeaMeTMMA, KaKo y ma-
Tepujany oA Kora ce npase, HErosoj
dopmu, Tako 1 y TeXHONOTMjU U3pa-
Ae, C TUM WTO ce y u3pagm nojegu-

14 Bnagumup Puduh, lMpumereHa aH-
wiponuonoiuja: pa3eoj UpumMeHeHUX aH-
WwpoUonowKUX ucpaxcusarba y Benu-
Koj bpuwuaHuju u CjegureHum Amepuy-
Kum [pxasama, beorpag: Cpncku reHe-
anowku ueHtap: Ogesverbe 3a eTHONO-
rMjy u aHTpononorujy ®unosodckor da-
KynteTta y beorpagy, 2007, cTp. 49.

Uznowda ,,lMpouszsogu cliapux 3aHAWA — 0g WpAguyuo-
HasHoI Ka caspemeHom™ y EliHoipagckom mysejy y
Geoipagy

Exhibition “The products of old crafts — From traditional to
contemporary” in the Ethnographic museum in Belgrade

In the preservation and revival
of traditional crafts, in constant col-
laboration of the Museum experts
with craftsmen from UzZice region,
production of some objects whose
use is neglected by using industrial
products (‘dzban’ (utensil for bran-
dy), brine, photo frame and mirror,
etc..) is resumed; the copies of mu-
seum items are produced as well
(dining tables, three-leg chair, cra-
dle, woven bags, embroidered hand-
kerchiefs, etc..). What makes these
products valuable is the pursuit of
artisans to be faithful to their origi-
nal objects in the material from
which they are made, their form, but
also in technology of their develop-
ment; still in creation of some ob-
jects, in addition to using manual,

nologiju i antropologiju Filozofskog
fakulteta u Beogradu, 2007, pp. 49.
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HWUX NpeameTa, nopea, pPy4Hor Kopu-
CTM 1 MallUHCcKa odpaaa npunarohe-
Ha CaBPEMEHUM YCNOBUMA KMBOTA.
Y My3ejcKkoj npoAaBHULM OpraHm3o-
BaHa je CTanHa npogajHa u3noxoa
npor3BoAa CTapux 3aHaTa 1 OU/bHUX
Npou3BoAa KapaKTEePUCTUYHUX 33
oBo nogpyyje. OBaj BUA, nU3nararba
3aHATCKMX NPOM3BOAA NpeacTaB/ba
BaXKaH MyT KOjUM Ce NPeHOCU UCTO-
PVWjCKO 3Hab€e U MMa UCTU 3HAYa] Kao
n apyre nsnoxoe y mysejckoj aenart-
HOCTM, @ MoryhHOCT KynosuHe no-
CTaje HOBM BUA KOMYHUKauMje.
3aHATCKM NpoU3BOAM uUMja je
ynotpeda npumeH/bMBa M y caBpe-
MEHWMM YC0BMMa KMBOTA, NpeacTa-
B/beHu cy 2005. roanHe Kpos usno-
Oy Mpou3seogu cuiapux 3aHawa, og
wipaguyUOHAsIHOI Ka Ca8pemMeHOM Y
ETHorpadckom my3sejy y beorpaay?®,
Koja je duna npogajHor Kapakrepa.
Peu je 0 npoussoguma Koju ce seh
HyAe y npofasHuum Myseja Ha 0TBO-
peHom ,,CTapo ceno”, ann 3a oBy
NPUAKKY Yy Capajtby Ca 3aHaTAnjama,
ypaheHe cy Konuvje npeameTa eHTe-
pujepa (KpeseT, caHayk 3a oaehy,
CTO, CTONMLE ,,CTONOBAYe”, OPMaH,
nonvue wta.). OBM NPousBOaM Ha-
NpaB/beHN 04 NPUPOAHUX MaTepuja-
Na, Y BPEMEHY EKOJIOLLKUX TPEHA0BA
Umajy nocedHy BpegHOCT. Tokom
Tpajatba M310XKOEe NOKa3aHo je 3Ha-
4ajHO HTepecoBaH>e 3a OBe NPOU3BO-

15 CHexkaHa Tomuh-Jokosuh, lpoussogu
clwiapux 3aHawa, og WpaguyuoHaaHoI
Ka caspemeHom, KaTanor, CMpOrojHo,
2005
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the machine processing is also ap-
plied, which is adapted to modern
living conditions. The permanent
sales exhibition of traditional craft
products and herbal products typical
of this area is organized in the Muse-
um shop. This type of craft products’
exposure represents an important
pathway by which historical knowl-
edge is transmitted and has the same
significance as other exhibitions in
the museum activity, where the pos-
sibility of purchasing becomes a new
form of communication.

Trade products whose use is ap-
plicable even in contemporary life
were presented in 2005 at the exhi-
bition The Products of Old Crafts,
from Traditional to Contemporary in
the Ethnographic Museum in Bel-
grade®, where exhibits were sold.
These were the products that had al-
ready been offered in the Open-air
Museum “Old Village” shop, but on
this occasion, in collaboration with
artisans, copies of the interior ob-
jects were made (bed, chest of
clothes, table, chairs, host-chair, cab-
inet, shelves, etc.). These products,
made of natural materials, in the
time of environmental trends, have
special value. During the exhibition,
a significant interest for these prod-
ucts was shown through their pur-
chases. It offers a real possibility
that, through continuous sales, these

15 Snezana Tomic¢-Jokovi¢, Proizvodi starih
zanata, od tradicionalnog ka savreme-
nom, catalogue, Sirogojno 2005.



[e KpO3 HUXO0BY KyMNoBU-
Hy. To aaje peanHe moryh-
HocTn aa ce y beorpaay
KpO3 CTasIHy NpoAajy OMo-
ryhn npuctynayHocT oBa-
KBUX NpOU3BOAA.

Ako nohemo of KoH-
CTaTauuje Bnagmmumpa Pu-
ouha pa aHTpononoruja
Mopa 4a, ny Teopuju ny
npaKcu, pagu y nHTepecy
CBMX JbyAM M Aa Ce aKumo-
HWU aHTPOMONO3N CNYXKe
KAMHUYKUM, OQHOCHO €eK-
CNepUMEHTaIHOM MeTO-
[I0M, LITO 3Ha4yM Aa ce He
3a4prKaBajy camo Ha on-
cepBaumju, Beh Hactoje 1 ga ytuuy
Ha cTBapHOCT!®, oHaa Tpeda KopucTu-
TW peanHe acnekTe.

Beoma Ba)XHe aKTMBHOCTU cy
€yKaTUBHM NPOrpaMm 1 KpeaTuBHe
PaAMOHMLE ¥ MY3€jCKOM KOMM/EK-
cy. Y Mysejy cy y ABa HaBpaTa opra-
HM30BaHe odyKe Mnagux CTapum 3a-
HaTMMa, npea 1997. roanHe y capaga-
koM ca TpKuUWTEM paga, rae cy npo-
jekTom odyxsaheHa Tpu 3aHaTa: cTo-
NApPCKN, KOPNApCKU M Ka4vapCKu, U
apyra 2005. rognHe y capaamm ca
MecHom 3ajegHumuom CUMPOrojHO M

16 Bnagumup Puduh, llpumerseHa aHuipo-
uonoiuja: pa3eoj UpumeHeHUX aHWpPO-
UoNoWKUX ucwpaxcusarba y Benukoj
bpuwiaruju u CjegurbeHum Amepudkum
Apxasama, beorpag: Cpncku reHeano-
WKW LeHTap: Ogesberbe 3a eTHONOTU]Y 1
aHTpononorujy ®unosodckor dpakynte-
Tay beorpaay, 2007, cTp. 98.

ObyKa cliapum 3aHAWUMA U 3aHUMarUMa y Mysejy Ha
oweopeHom ,,Cluapo ceno”y CupoiojHy 2005. foguHe

Training in old crafts and occupations in the Open air

museum Old Village 2005.

products become available in Bel-
grade.

If we accept the statement of
Vladimir Ribi¢ that anthropology
must, both in theory and in practice
serve to the benefit of all people and
the action anthropologists use clini-
cal, i.e. experimental method, which
means not only to stick to observa-
tion, but try to influence reality?®,
then real aspects should be used.

Very important activities are ed-
ucational programmes and creative
workshops in the Museum complex.
On two occasions, the Museum or-

16 Vladimir Ribi¢, Primenjena antropologi-
ja: razvoj primenjenih antropoloskih
istraZivanja u Velikoj Britaniji i Sjedinjen-
im Americkim DrZavama, Beograd: Srp-
ski genealoski centar: Odeljenje za et-
nologiju i antropologiju Filozofskog
fakulteta u Beogradu, 2007, pp. 98
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MUWHUCTAPCTBOM  MO/bONPUBPEAE,
WyMapcTBa 1 BOAONpPUBPELE, rae cy
odyxBaheHa YeTnpu 3aHaTa: TKauKMy,
adalmnjcKkn, KOBaYKM, M Kopnapcku’,
Y paanoHuue je HUN0 YK/bYYEHO NO-
Ka/IHO CTAaHOBHULUTBO Kao HOCKAALL U
npeHocunal, 3Haka M BeLTUHa, Kao
M camu nonasHuum®®. Ha skanoct y
0da cnyyaja HUCY NOCTUTHYTK XKejbe-
HU edeKktn, aa ce wrto Behu Opoj
MIaANX HEe3anoCNeHuX M3 3naTu-
bdopckux cena ocnocodu 3a dassbe-
HEM HEKWX 0f, 0BMX 3aHaTa. OBO je
Ouo NoKywaj fa ce yTMye Ha akTyesn-
HO NUTakbe Aenonynaumje n pela-
Batbe HE3aMN0C/NEHOCTH.

MehyTum, Beoma ycnelwHe cy
dune Tematcke paaMoOHULE ca CTy-
AeHTMMa daKkynteTa npumerbeHe
YMETHOCTW, KOju Cy CBOja NPAKTUYHA
3Hatba CTeYeHa y pagnoHmuama: 06-
pafja ByHe Ha TPagMUMOHANaH Ha-
4mH, Odpasa KoHoM/be Ha TpaanLm-
HanaH HaumH, CTape TeXHUKe TKakba
Ha Xopu3oHTanHom pa3dojy, Crape

17 Cwiapu 3aHawiu u 3aHUMarba: obyKa y
paguoHuma Mpy3eja Ha oweopeHom
,,Cluapo ceno”y CupoiojHy, CMporojHo:
My3sej Ha oTBopeHom ,,CTapo ceno”,
2005

18 CHexaHa Tomuh-Jokosuh, EaykaTneHe
pagavoHuue y 0d1acTu HemaTtepujanHor
KYNTypHOr Hacneha, y: HemaliepujanHo
KynwypHo Hacaehe, yp. Oywvua *Kus-
KoBuh, beorpas: MUHUCTAPCTBO KyNTy-
pe nHbopmucarba U MHPOpPMaLMOoHOr
ApywTsa: LleHTap 3a 3awTuTy Hemare-
puvjanHor KynTypHor Hacneha npu ETHo-
rpadckom mysejy y beorpaay, 2011, cTp.
80-87, 84.
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ganized training of young people in
performing crafts: the first in 1997,
in collaboration with the Labour
market, with the project that includ-
ed three trades: carpentry, basket-
ware and coppersmith’s, and the
other in 2005, in cooperation with
the Local community Sirogojno and
the Ministry of Agriculture, Forestry
and Water Management, which cov-
ered four crafts: weaving, tailoring,
blacksmith’s and basketware?’. The
workshops included local residents
as carriers and transmitters of knowl-
edge and skills, as well as the partic-
ipantsthemselves?®, Unfortunately,in
both cases, the desired result was
not achieved, and that was to get as
many young unemployed people
from Zlatibor villages qualified for
dealing with some of these crafts.
This was an attempt to influence the
current issue of depopulation and
unemployment.

However, there were very suc-
cessful thematic workshops with stu-
dents of the Faculty of Applied Arts,

17 Starizanatii zanimanja: obuka u radion-
ima Muzeja na otvorenom ,,Staro selo”
u Sirogojnu, Sirogojno: Muzej na otvore-
nom ,,Staro selo“, 2005.

18 Snezana Tomic-Jokovi¢, ,,Edukativne ra-
dionice u oblasti nematerijalnog kul-
turnog nasleda”, in: Nematerijalno kul-
turno naslede, ur. Dusica Zivkovié¢, Mini-
starstvo kulture informisanja i informa-
cionog drustva: Centar za zastitu nema-
terijalnog kulturnog nasleda pri Etno-
grafskom muzeju u Beogradu, Beograd
2011, pp. 80-87



TEXHWKe TKakba Ha BETUKA/NIHOM pa-
300jy, NPUMEHUNN Yy CBOM Aa/beM
npaKTMYHOM pagy’®.

Mpomoumja KynTypHor Hacneha
NpeacTaB/ba K/bYYHM acNeKT y oap-
KMBOM KYATYPHOM XMBOTY. Beoma
Ba*KaH nporpam Koju je y Mysejy no-
KpeHyT 2011. rogmHe je Bawap cuia-
pUX 3GHQWA U 30HUMAHA YNjOM Cce
opraHusaumnjom Jaje AonpuHoOC Yy
O4yBatby, Nonynapusaumju n spea-
HOBakby 3aHATCKMX BELWTMHA U yMme-
ha, KyATypHOr MaeHTUTETa, HEemaTe-
pWjanHor KyaTypHor Hacneha, 3aTum
NPOMOBMCakby CTaTyCa 3aHATCKe ae-
NATHOCTU W MPUBNAYeHy MAALMX 33
daB/berbe 3aHaTMMa. Texra Myse-
jaje aa ce 3aHaTCKa Npou3Boamsa Ca-
4yBa OZ, HeCTajarba A/ M NpeTepaHe
Komepumjanmsaumnje, aa ce ovysajy
dopme u CTPyKType 3aHaTCKe uspa-
[e Y OKBMPUMA JI0Ka/IHe 3ajegHuLe
Koja Tpeda aa ce pa3Buja 3axBasbyjy-
hu TOj AenaTHoCTK, Aa ce ogpeheHu
NPOn3BOAM NPUNAro4e CaBPEMEHUM
notpedama ApywTBa, A3 ce npeno-
3Hajy yrpoxeHe BpeAHOCTU 1 NPOHa-
hy HaumnHK aa ce ogpxe?l.

19 CHekaHa Tomuh-Jokosuh, ,Ynora Myse-
ja Ha oTBOpeHom ,,Ctapo ceno” y Cupo-
rOjHY Y O4YBakby M OXKUB/baBakby CTapUX
3aHaTa M 3aHuMMama“, y: Myseju, yp. Jbu-
JbaHa laspunoswuh, Beorpag: Mysejcko
apywTso Cpduje, 2008, ctp. 95-101, 98.

20 Bawap cwapux 3aHAWA U 30HUMAHA
1,2, CuporojHo: My3ej Ha oTBOpeHOM
,,CTapo ceno” CuporojHo, 2011, 2012.

21 [Apyiu eawap cwiapux 3aHawa, Cnporoj-
Ho: My3ej Ha oTBOpeHom ,,CTapo ceno”
CuporojHo, 2012.

who applied their practical knowl-
edge gained in the workshops: Pro-
cessing wool in a traditional manner,
hemp processing in a traditional way,
Old techniques of weaving on a hor-
izontal loom, Old techniques of
weaving on a vertical loom, in their
further practical work®®,

Promotion of cultural heritage is
a key aspect in sustainable cultural
life. A very important programme
was launched at the Museum in
2011. It is The Fair of Traditional
Crafts and Occupations, whose or-
ganization is contributing to the
preservation, popularization and
evaluation of craft skills, cultural
identity and intangible cultural herit-
age, promotion of the craft activity
status and attracting young people
to trades®. The tendency of the Mu-
seum is to preserve the handicraft
production from disappearing and
excessive commercialization, to pre-
serve forms and structures of handi-
crafts in the local community that
needs to be developed through this
activity, to adapt certain products to
modern needs of society, to identify

19 Snezana Tomic-Jokovi¢, ,Uloga Muzeja
na otvorenom ,,Staro selo” u Sirogojnu
u ocuvanju i oZivljavanju starih zanata i
zanimanja“, in: Muzeji, ur. Ljiljana Gavri-
lovi¢, Beograd: Muzejsko drustvo Srbije,
Beograd 2008, pp. 95-101

20 Vasar starih zanata i zanimanja 1,2, Si-
rogojno: Muzej na otvorenom ,,Staro se-
lo” Sirogojno, 2011/ 2012.

183



Bawap cuiapux 3aHaWia u 3aHUMara y Mysejy Ha owigopeHom ,Cluapo ceno”
y CupoiojHy 2012. ioguHe

Fair of Traditional Crafts and Occupations in the Museum Old Village in Sirogojno, 2012

Bawap cliapux 3aHawWa u 3aHu-
MaHa je eTHorpadcka nsnoxda Ko-
jom ce npeactaB/ba CBAKOAHEBHM
YKMBOT, }XMBO 3aHaTCKO Hacnehe. To
je n3noxda Ha Kojoj cy npeameTu
Koju npunagajy npoLwaocTu, aan Ko-
jv ce TpeHyTHO u3pahyjy, jep nocro-
jv peanHa noTtpeda 3a HUXOBUM KO-
puwherbem. [lojeanHe 3aHatAunje
n3pahyjy npegmete y npucycTay no-
ceTunaua. 3aHaTCKM Npoussog, O0-
Ounja cBOjy BpeAHOCT Kojy My Aaje
HEros TBOpPAL, Y BPEMEHY U MecCTy
HEeroBor cTBapaka, Yy KyATypHOM
KOHTeKcTy. benexu ce oHO WTO ce
Jelasa oBae 1 caja.

Kpo3 nporpam Bawap cwapux
3aHaWA U 3aHUMAHa paje ce moryh-
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the endangered values and find ways
to sustain??,

The Fair of Traditional Crafts and
Occupations is an ethnographic exhi-
bition that presents everyday life,
the living legacy of craftsmanship.
This is an exhibition of objects be-
longing to the past, but that are cur-
rently being made, because there is
a real need for their use. Some arti-
sans create items in the presence of
visitors. Artisanal product gains its
value from its creator at the time
and place of its creation, within the
cultural context. Everything that is

21 Drugi vasar starih zanata, Sirogojno:
Muzej na otvorenom ,,Staro selo” Siro-
gojno, 2012.



HOCT ,,0a NPeaAMET Yy KynTypu jecrte
HeLWTO WTO Ce MOXKE OMunaTn, OMu-
pucaTv 1 ynotpedsbaBaTi Ha pasnu-
yute HauyuHe... AHrarkoBake OCTa-
JIUX YyNa y OKBUPY MY3€jCKMX U3N0-
XOW, mupuca mn cnyxa npe ceera,
omoryhuno du, ocum AyXoBHOT, U Te-
NecHo npuxsaTarbe MHGopmaumja o
NnocMaTpaHoj/npeacTaB/beHO] KyNTy-
pK...“?2, 3aHaT/nje cy aKTepu NPUCTy-
navyHn nydbanum, ca uma ce Boau
ANjanor n3 cBaKOAHEBHOT KMBOTA.
3aHaTcKa wu3paga npoms3soga
npeacTas/ba UHOMBUAYANHY Kpea-
TMBHOCT Ca IOKA/IHUM U PernoHan-
HUM KapaKTepuctMkama. PyyHo pa-
HeHn npom3BoAM HacynpoT WHAY-
CTPWUjCKOj NPOM3BOAHM, HOCE Npuye
M NOPYKe Yy KOjMa MOMKEMO TPaXKM-
TW aNTepHaTUBE 3a CaBPEMEHWU Ha-
4yuMH Xmeota y OyayhHoctn. OBaj
nporpam je 3Ha4yajaH jep npeacra-
B/ba jOW jeAaH BMA My3ejCKe Komy-
HUKaunje. JnMpekTHa KOMyHUKaUnja
nocetTunaua ca 3aHaTanjama U mo-
ryRHOCT NnocmaTtpakba U y4ecTBoBa-
Hba y npouecy nspage nNpoussoaa.
Kpo3 npatehe nporpame Bawapa
npeacTaB/bajy ce v ynotpedHe Bpea-
HOCTW 33aHaATCKMX NPOU3BOAA: NpPU-
npemate xpaHe (nacysb, Kynyc, nu-
Ta casuja4a, N1Ta o4 Xe/banHor dpa-
WHa MTA.) Yy NpoM3BOAMMA NOHYap-
CKe KepamuKe cena 3nakyca Ha or-
FULWTY Y CTasIHOj NnocTasum Myseja,

22 JbwusbaHa Maspunosuh, Kyauiypa y usno-
Iy: Ka Hoeoj my3eosnoiuju, yp. AparaHa
Pagojuunh, ETHorpadckun nHctutyt CA-
HY, beorpag 2007, cTtp. 57.

happening here and now is being
noted.

The programme Fair of Tradi-
tional Crafts and Occupations gives
the possibility that “an object of cul-
ture is something one can feel, smell
and use in a variety of ways... In-
volvement of other senses in the
museum exhibitions, smell and hear-
ing primarily, would provide beside
spiritual, a physical acceptance of in-
formation on the observed / pre-
sented culture ...”?? Artisans are ac-
tors accessible to the public, one can
have a dialogue with them on every-
day life.

Handicraft products represent
individual creativity with local and
regional characteristics. Hand-made
products versus industrial produc-
tion convey stories and messages in
which we look for alternatives to the
modern way of life in the future. This
program is important because it rep-
resents a kind of museum communi-
cation - direct communication of vis-
itors with artisans and the opportu-
nity to watch and participate in the
process of making a product. The
support programs of the Fair show
the use values of craft products:
cooking (beans, cabbage, pie, strudel
pie, buckwheat flour pie, etc.) in ce-
ramic pottery of the village of Zlaku-
sa prepared on fireplace in the per-

22 Ljiljana Gavrilovi¢, Kultura u izlogu: ka
novoj muzeologiji, ur. Dragana Radojicic,
Etnografski institut SANU, Beograd
2007, p. 57
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npunpemare U Aerycraumja Kada-
MaKa, u3paga TpaguLUMOHANHOT KO-
Nlaya of, W/bKnBa, Aerycraunja maeu-
HUX (CMp, KajmaK) U OU/bHUX cneum-
januTeta (cnatko, Liem, pakuja) u cy-
BOMECHaTMX npoussoga (npwyTa,
Kodacuua, cnaHuHa).

Obpa3oBHM acnekT Bawapa
ornesa ce U Kpo3 opraHM3oBakbe pa-
OVMOHUUA 3a nocetunoue: Hayvuuwe
ga Unewelwie, Ykpawasare ogesHux
Upegmeua og 8yHe Koje Boae Nnetu-
Jbe n3 CuporojHa.

OpraHu3oBatbem MaHubecTa-
LuMje noceTMouMma ce Hyan O0XKM-
B/baj NpPOCTOpPa y KOme ce Hanase,
y4ecTBOBake Y Cafpajuma n ak-
TUBHOCTUMA, YO3HaBake U pasyme-
Bakb€ KMBOTA JIOKa/IHE 3ajeHuLe U
Ha Kpajy Hoce cehara 0 JOXMBI/be-
Hom. lMpeseHTaumja Hacneha Kpos
porahaje n npatehe cagpaje go-
NPWHOCK CTBapakby AOAATMX Bpesa-
HOCTWU KYNTYPHWUX NOKanuteta u ytu-
ye Ha noseharbe nocete y Mysejy.

3aK/byyaK

Hapop ctBapa CBOjy KynTypHy
Tpaaunumjy, Heryje je » NpPeHoCK y Ha-
cnehe. Ha Hama je aa TpaguumMoHan-
He 3aHaTe 1 HbMXOBE TEXHUKE U3pase
04YyBaMO M fla/be Heryjemo, a 1o he-
MO YCMEeTH aKo UX NPEN03HAjeMO Kao
BPEeAHOCTM M Kao BaXKaH Aeo cpeau-
He Yy KOjoj aenyjy, ako pa3maTtpamo
MOTyhHOCTU HUXOBE OAPMKUBOCTY,
aKO HaNasnmo HaymHe 3a yHanpehe-
b€ BELUTMHA, aKO X NPOMOBULLEMO.
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manent exhibition of the Museum,
preparing and tasting polenta, mak-
ing traditional plum cakes, tasting
dairy (cheese, cream) and vegetable
dishes (preserves, jam, brandy) and
dried meat products (prosciutto,
sausage, bacon).

The educational aspect of the
Fair is reflected in the organization of
workshops for visitors: Learn to knit,
Decorating garments of wool con-
ducted by knitters from Sirogojno.

Organizing the event offers visi-
tors the experience of the space in
which they are located, participating
in the amenities and activities, learn-
ing and understanding of life in the
local community and eventually they
take memories about their experi-
ences. Presentation of heritage
through events and supporting con-
tents contribute to the creation of ex-
tra value of cultural sites and increas-
es number of visits to the Museum.

Conclusion

People create their cultural tra-
dition, cherish and pass it in succes-
sion. It is up to us to preserve and
cherish traditional crafts and their
techniques; we will succeed in it if
we recognize them as an asset and
as an important part of the environ-
ment in which they act, if we consid-
er the possibilities of their sustain-
ability, if we find ways to improve the
skills, if we promote them. Crafts and
craft skills make regional cultures
distinctive and they can enrich the



3aHaTU U 3aHATCKe BELTUHE YMHEe
NPeno3HaT/bMBOCT  PErMOHANHUX
KYNTypa 1 kbMMa ce MoxKe odoraTuTu
TYPUCTUYKA NOHyAa pernje. OuyBa-
tbe 3aHaTa Tpeda aa dyae Texa uu-
TaBOr APYLWITBA, Y CKNA4y Ca HUXO-
BMM noTpedama. JonpuMHOC HMUXO-
BOM O4YyBakby MOTY A3 Aajy npe cBe-
ra nojeAMHUM Kao HOCMOLM 3Hakba,
WHCTUTYLMje pa3nnuntux npodecuo-
HanHUX onpeaenera, /I0KanaHe ca-
MOYMpaBe, AP*KAaBHU OPraHK, 3aKOH-
CKe perynatvse v Ap. 3ag4atak myse-
ja je Aa TpagMunjy yKk/mpyye y pasnu-
ymTe 00/1MKe OAPKMUBOT Pa3Boja.

tourist offer of the region. Preserving
crafts should become ambition of
the entire society in accordance with
their needs. Contribution to their
conservation could be provided par-
ticularly by individuals as bearers of
knowledge, institutions of different
professional orientation, local gov-
ernments, public authorities, legisla-
tion, etc.. The task of a museum is to
engage tradition in various forms of
sustainable development.
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Eno Jlytcen, MA
ECTOHCKM My3ej Ha OTBOpPEHOM

Eno Jlytcen je nctopuyap apxmtektype, ynaH ICOMOS CIAV n EctoHcKor gpywTsa
MUCTOpMYaAPa YMETHOCTU U KycToca. Aunnomupana je 1990.roamHe Ha YHUBEpP3UTETY
TapTy, a 2006.roanHe ctekna TUTYNY MmacTepa Ha ECTOHCKOj akagemmjn yMEeTHOCTH.
MnaBHa 0&nacT UCTPaXKMBAHLA jOj je eCTOHCKA pypaiHa apxXMTEKTypa y nepuoay
1920-1940.rognHe. Og 2007.rogmHe pagu y ECTOHCKOM My3ejy Ha OTBOPEHOM Kao
wed Mporpama 3a pypanHy apxuTekTypy (TpeHyTHO nog, Hasueom: LieHTap 3a py-
panHy apxuTeKTypy). McToBpemMeHO je 1 pykoBoamnal, LEHTPaANHOOANTUYKOT NPO-
jekta INTERREG IVA — ,,340paB0o 1 eHepreTckn edUKACHO *KUB/bEHE Y TPAAULMOHAN-
HUM ceocknm Kyhama“ Koje nogp:kasa EVY.

Elo Lutsepp, MA

Estonian open air museum

Elo Lutsepp is an architectural historian, member of ICOMOS CIAV and Estonian
Society of Art Historians and Curators. In 1990, she graduated from the University
of Tartu and, in 2006, was granted a master's degree at the Estonian Academy of
Arts. Her main research theme is Estonian rural architecture in 1920-1940. Since
2007 she has worked at the Estonian Open Air Museum as a leader of the Program
of Rural Architecture (currently named: Centre of Rural Architecture). At the same
time she acts as a project manager of the Central Baltic INTERREG IVA project
"Healthy and Energy-efficient Living in Traditional Rural Houses", supported by EU.
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HoBa nonuntuka ECTOHCKOr My3eja Ha OTBOPEHOM je @ 04yBa pypasiHy apXUTEKTypy
KOJIMKO je rog To moryhe in situ a He 4a y 3Ha4ajHWjoj MepM NPUKYN/ba HOBE NPU-
Mepe rpaheBuHa 3a cam mysej. UMamo BesiMKku dpoj fodpo ouyBaHUX TPaAULMO-
HanHux hapmepckux odjekaTta wWupom EcToHmje. Hawwa je muncuja fa MM nomorHe-
MO fa OCTaHy y ynoTpedu y TpagmumoHanHom nejsaxy. Mysejcka ynora Hajnpe &u
Tpedano aa je caBeTogaBHa. Mnak, caBeTofasHa y/a0ra nogpasymesa nNpeTxogHa
TemesbHa UCTPaXKmBakba. To je n pasnor Wwro je ECTOHCKM My3ej Ha OTBOPEHOM UHU-
LuuMpao nporpam ,PypanHa apxutekTypa 1 pypanHu nej3ax. MpoyyaBarbe u ogprKa-
Batbe”. 3HayajaH Pa3BOjHM TPEHA Y AaHallH0j rpaheBrHU je peHoBMpakbe CTapux
Kyha. MHoru1 08jeKkTi CToje HanywTeHW UK Cy NaK NPETBOPEHN Y MOAEPHE CTaHOBE
unun netre Kyhe. CBakogHeBHM paj y My3ejy nokasyje fa cy /byanma CBe BuLLe
noTpedHM NPaKTUYHM CaBETM U NPUMEPY 33 PEHOBUPAHE CBOjUX CTAPUX CEOCKMX
Kyha. Kpo3 opraHusaumjy pasnnmumTmnx Kypcesa Mysej je npepactao CBOjy TEPUTOPU-
jy v npowmMpmo CBOje aKTUBHOCTM Ha NOKANHO noapydje — nocedHU Kypcesu cy da-
3UpaHuM Ha CTyAnjama c/yyaja rae y4ecHUUM yue Kpo3 pad 1 Tako, CBOjUM Pasiom,
[ONPUHOCE 04yBatby KOHKPETHUX odjeKaTa pypasiHe apxutekType. CBaKo UCTPaXKK-
Baekbe NoCTaje APYWTBEHO ePUKACHO Kaja HeroBu pesyaTaTv Npesasnnase YCKu
KPYr Hay4HWMKa 1 NOCTaHy AOCTYMHM APYLITBY Y LWUMPEM CMUCAY.

The new policy of Estonian Open Air Museum is to preserve rural architecture as
much as possible in situ and not to collect so many new example buildings to the
museum. We have a large number of quite well preserved traditional farm buildings
all over Estonia and our mission is to help to keep these in use on traditional
landscape. The museum’s role can first of all be advisory. Yet advisory activity of
any kind assumes a preceding thorough research. This is the reason why the
Estonian Open Air Museum initiated the program “Rural Architecture and Rural
Landscape. Study and Maintenance”. A significant development trend in today’s
building intensity is the rebuilding of old houses. Many facilities stand derelict or
are converted into modern dwellings or summer homes. Everyday work at the
museum shows that people need more and more practical advice and examples in
renovating their old rural houses. In organizing different courses the museum has
outgrown from its territory and extended its activities to local areas — special
courses are based on case studies where participants can learn by doing and thus
contribute with their work to the preservation of concrete objects of rural
architecture. Any research becomes socially efficient when its results cross the
borders of the narrow circle of scientists and become available to society in a
broader sense.
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ECTOHCKWU MY3EJ HA OTBOPEHOM
Y CNYXbU APYLWUTBEHUX NMOTPEBA

THE ESTONIAN OPEN AIR MUSEUM
AS A CATERER TO THE NEEDS OF THE SOCIETY

Pap Ha nonynapusaumju rpagm-
TesbCTBa Y ECTOHMjM y Hajsehoj mepw
NEXU Yy HAONEXKHOCTU TPU LieHTpan-
Ha My3eja - HapogHor my3eja Ecto-
Hujel, ECTOHCKOr My3eja Ha oTBope-
HOM? U My3eja eCTOHCKe apXUTeKTy-
ped. Y n3BecHoj mepu cama peruja u
NOKanHu Mmy3eju Takohe ponpuHoce
0BOM pagy. Mehytum, npeamer py-
pasiHe apXUTEKTYpeE Yy CBOjOj UCTOPW)-
CKM pa3BUjeHOj Pa3NnMUNTOCTM jecTe
YINaBHOM Y UHrepeHumju EcToHcKor
My3€ja Ha OTBOPEHOM.

EcTOHCKM My3ej Ha oTBOpeHOM
je ocHoBaH 1957. rognHe, a 0OTBOpEH
3a noceTtnoue 1964. roguHe. OBo je
LLeHTpanHa usnoxda Ha OTBOPEHOM
y ECTOHMjK, umnju je 3apaTak ga npwm-
Kyn/ba, NPOy4yaBa W U3NaxKe TUMnYHe
1 Hajbosbe Npumepe UCTopUjcKor ce-
OCKOT rpaAuTesbCTBa U3 CBUX Kpaje-
Ba EctoHuje. TpeHyTHO, Teputopuja
Myseja odyxBaTa 79 xeKTapa U Ha
HOj je NpuKazaHo 12 papmu. Apxu-
TEKTOHCKM 00jeKTn 3ajeaHO ca CBa-
KogHeBHUM npudopom 3a gomahuH-
CTBO MMajy 33 UW/b Aa Aajy CAUKY

1 http://www.erm.ee
2 http://www.evm.ee
3 http://www.arhitektuurimuuseum.ee
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Architectural popularization
work in Estonia lies within the com-
petence of mainly three central mu-
seums — the Estonian National Mu-
seum?, the Estonian Open Air Muse-
um? and the Museum of Estonian Ar-
chitecture®. To some degree also
county and local museums contrib-
ute to it. However, the subject of ru-
ral architecture in its historically de-
veloped diversity lies mainly within
the competence of the Estonian
Open Air Museum.

Estonian Open Air Museum was
founded in 1957 and opened to the
visitors in 1964. This is the central
open-air exposition in Estonia whose
task is to collect, study and exhibit
the typical and best examples of his-
torical rural architecture from all Es-
tonia. At present the territory of the
museum covers 79 hectares where
12 farms are displayed. The architec-
tural objects together with everyday
household utensils aim to give a pic-
ture of the life of different social
groups of peasantry from the 19t

1 http://www.erm.ee
2 http://www.evm.ee
3 http://www.arhitektuurimuuseum.ee



XUBOTA PasNIMUYUTUX APYLITBEHUX
rpyna pypasHor CTaHOBHMLUTBA Of
19. BeKa cBe A0 TpMAaeceTUx rogmHa
20. BeKa. lNopen TpagnLMOHANHUX
Ceockux odjeKkata, Ty cy U nojeam-
HayHe rpaheBunHe Koje cy YunHune ce-
OCKM Nnej3ax y oapeheHom BpemeHy
- KadaHa, LpKBMLA, LUKONCKA 3rpaja,
NPOAaBHMULA, Ka0 M HEKO/IMKO Be-
Tperaya. o 2015. rogmHe nsnoxoda
he 6uTK gonyrweHa papmama ca ne-
pudepuje EcToHuje - Lomom pycKkux
cTapoBepalia ca odane jesepa Mew-
nyc u ¢apmom n3 Cetomaa, npaso-
CNaBHOT pervoHa y jyroMctouYHOM
Aeny 3emsbe. byayhu nnaHosm myse-
ja YyK/by4dyjy wm3rpagky ctamdeHe
3rpaZe 3a KONEKTUBHU CMeLLTaj no-
JbonpuBpeaHUKa 13 CoBjeTcKor ne-
puvoaa, 3rpagy onwTuHe, UTA.

MehyTnm, HOBa NOAUTMKA Ha-
wer Myseja jecTe ga y wto Behoj me-
pu 04yBa CEOCKY apXUTEKTYpY in situ,
a He Aa cadepe WTO BUWE HOBMX
npumepaka 3rpaga y mysej. Mmamo
BeANKM OPOj AOCTa J0OPO OUYBaHUX
TPaAWLMOHANHUX CeOCKUX 0djeKaTa
wupom EcToHMje n Hawa mucuja je
[a NOMOTHEMO A3 Ce OHU 3a4pXKe Y
ynoTtpedu y TpaAMLUMOHANHOM OKpY-
Kemy.

MpomeHe y pypanHoj apXuTeKTypu
M CEOCKOM Nej3axy.
Hoswu 3agauu Myseja

MecTo rae /byAun Xuse U page
CTa/HO ce Merba. Kaga ce oKpyKere
NAaHMpPa U o0ap»KaBa, HEOMXOAHO je
nocTrhu carnacHoOCT OKO BPeAHOCTH

century till the 1930s. In addition to
traditional farm buildings there are
also single objects which belonged
to one-time village landscape — an
inn, a chapel, a schoolhouse, a shop
as well as several windmills. By 2015
the exposition is going to be supple-
mented with farms from the periph-
ery of Estonia —a Russian Old Believ-
ers’ house from the shore of Lake
Peipus and a farm from Setomaa, the
Orthodox region in the south-east-
ern part of the country. The future
plans of the museum involve build-
ing an apartment house of collective
farmers from the Soviet period, a
community centre, etc.

However, the new policy of our
museum is to preserve rural archi-
tecture as much as possible in situ
and not to collect so many new ex-
ample buildings to the museum. We
have a large number of quite well
preserved traditional farm buildings
all over Estonia and our mission is to
help to keep these in use on tradi-
tional landscape.

Changes in rural architecture
and rural landscapes.
New tasks for the museum.

The landscape where people
live and work changes constantly.
When maintaining and planning
landscapes, it is essential to agree
on which values should be kept in-
tact despite all these changes, in or-
der to preserve the most important
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Koje Tpeda [a OCTaHy HeTaKHyTe
YMNPKOC CBMM OBMM NPOMEHaMa, a Yy
LUW/bY O4yBakba HajBAXHUjUX CTBAPU
— ocehatba Kao fla cmo Kog, Kyhe, ne-
noTe U Pa3HOBPCHOCTM Npeena, Kao
N Be3y Ca UCTOPUjOM U KYNTypOM
NPeTXO4HUX reHepaumja.

Tokom BpemeHa, 00jeKTM Ha
dbapmama cy npeacTtaB/banu Haj-
OpojHuje enemeHTe Koju cy 00INKO-
BanAn pypanHu nejsaxk Ectonuje. Y
20. BeKy Tpu arpapHe pedpopme 3Ha-
YajHO cy NPOMeHUNe N NPeodaNKo-
Ba/1e Hall CEOCKM Mej3axK U pypanHy
apxuTektypy: 1920. rogmHe BnacTte-
JIMHCKA 3em/ba je noje/beHa ceo-
CKMM rasaAnHCTBMMA; COBjETCKOM pe-
dopmom u3 1940. roguHe, 3em/bk-
LITE je HaUMOHANN30BaHO N OCHOBa-
He cy 3aapyre u, Haj3ag, 1990. roau-
He, 3emJba je BpaheHa cBojuM npea-
PaTHMM BIACHULMMA.

MoyeTKOoM AeBefeceTmx roanHa
20. BEKa 4010 je A0 CBEOOYXBATHMX
NPOMEHA Yy CEOCKOM XKMBOTY ECTOHK-
je. Kao pesyntaTt Tora, Be3a Hallux
oko 100.000 ouyBaHMx canawa ca
0&1YajHUM No/bONPUBPESHNM HAUM-
HOM XMBOTa 3HaTHO je ns3bneaena.
OBo ce ogHOCK, Npe cBera, Ha Tpaau-
LUMOHaNHe NosbonpuBpeaHe odjeKTe,
Of, KOjUX MHOIMM Hemajy HWUKAKBY
bYHKUMjY Y HOBUM OKO/IHOCTMMA, a
4yak u y Behoj mepu Ha 3rpage u
00jeKTe BeAMKMX dapmMKn M ApYyruxX
npeayseha u opraHusauuja. 3rpage
ce CTa/lHO MoZepHM3yjy ynotpedom
HOBMX MaTepwnjana Koju He oAroBa-
pajy cTapum CTPYKTypama, a ocTanu
00jeKTn Koju Hucy y ynotpedu cpy-
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things — home feeling, the beauty
and diversity of the landscape, and
the connection with history and cul-
ture created by previous genera-
tions.

Throughout times farm build-
ings have constituted the most nu-
merous elements that have shaped
the Estonian rural landscape. In the
20t century three land reforms con-
siderably changed and reshaped our
village landscape and rural architec-
ture: in 1920 manor lands were di-
vided into peasant holdings, in the
1940s Soviet rearrangements were
made, in the course of which land
was nationalized and collective farms
were established, and, finally, in the
1990s, land was restituted to its pre-
war owners.

In the early 1990s sweeping
changes occurred in Estonian rural
life. As a result, the connection of
our approximately 100,000 pre-
served farmsteads with traditional
agricultural way of life has faded
considerably. This concerns, above
all, traditional farm buildings, many
of which lack any function under the
new circumstances, and even to a
greater extent the buildings and fa-
cilities of large-scale farms and other
enterprises and organizations. Build-
ings are continually modernized with
new materials unsuitable for old
structures and useless outbuildings
are torn down. Historic buildings are
also demolished to get building ma-
terial.



WweHwu cy. McTopujcke 3rpage cy Tako-
he aemonupaHe Kako du ce odbesde-
Ano rpaheBUHCKM MaTepujan.

MehyTtum, y3 ctadbunmnsaumjy Ha-
Wwer gpywTea, /oyan cy novyenn ga
BpeAgHyjy uctopujcko Hacnehe, a no-
cebHOo No/bonpuUBPEAHO rPaanUTE b-
CTBO. Y CajalltbeM BEKY, CBe BULLE
B/IaCHMKA CEOCKMX UCTOPUjCKUX 3rpa-
£, ann 1 rpaguTesba, UHXKerepa,
apxuMTeKaTa M OCTanux AenaTHuKa
Koju ce daBe 3awTMTOM dalTUHE U
UBOTHE CpeaumHe, NoYnke aa ce
obpaha my3ejy Kako &u ce Hawe
0OMMHO apXUTEKTOHCKO Hacnehe y
pypanHMM nogpyyjuma ogapiKano y
¥)uneoTty. 3dor Tora je mysej npowwu-
pvo cBOjy cdhepy aKTMBHOCTM U UMa
33 UWb O3 [ONpuHece o4vyBaky
MCTOPWjCKOT M aTPAKTUBHOT OKpYKe-
Hba U3BaH TepUTOpUje My3eja.

Ynora myseja moxe npe csera
outn casetogaBHa. Mnak, caseTo-
[laBHA aKTMBHOCT dMIO Koje BpcCTe
nofpasymesa NPeTX04HO AeTasbHO
UCcTpaxmBarbe. To je pasnor 3awTo je
ECTOHCKM My3ej Ha OTBOPEHOM UHU-
uMpao m3paay oarosapajyher npo-
rpama npu MuHKUCTApCTBY KyAType.
Y TOKy npunpemHor paga, AOoWau
CMO [0 3aK/by4Ka 43 je, Y Un/by o4y-
Batba CNeunduUHOCTM eCTOHCKe py-
pasiHe apXUTEKTYPE U CEOCKUX Mnpe-
Aena Kao n odesdehmsarba ogpKu-
BOr pa3Boja, notpedaH AyropoyHu
pa3BOjHK NAaH, Koju he Ham, nona-
3ehun 04 KOHKPETHMX yCN0Ba YHYTpa-
WHEer W cnosballkber amdunjeHTa,
omoryhuti ga ocMUCAMMO 1 Y NpaK-

However, alongside the stabili-
zation of our society, people have
started to value historic heritage,
and especially farm architecture. In
the current century, more and more
owners of historic rural buildings as
well as builders, engineers, archi-
tects and officials of heritage protec-
tion and environment have started
to address the museum in order to
keep alive our copious architectural
heritage in rural areas. Therefore the
museum has extended its sphere of
activity and aims to contribute to the
preservation of historic and attrac-
tive environment beyond the territo-
ry of the museum.

The museum’s role can first of
all be advisory. Yet advisory activity
of any kind assumes a preceding
thorough research. This is the reason
why the Estonian Open Air Museum
initiated the composition of a corre-
sponding programme by the Minis-
try of Culture. In the course of pre-
paratory work we came to the con-
clusion that, in order to preserve the
peculiarity of Estonian rural architec-
ture and rural landscapes and to en-
sure sustainable development, a
long-term development planis need-
ed, which, proceeding from concrete
conditions of inner and outer envi-
ronment would enable us to devise
and put into practice more extensive
projects.
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CV CNpoBeAeMO BULLE OOUMHUX NPO-
jekaTa.

[Lp»XaBHW pa3BoOjHU NNaH:
PypanHa apXuTeKTypa 1 CEOCKU
nejzax. Npoyuasare
oapasare* 2007-2010

Y anpuny 2005. rognHe, MuHu-
CTApPCTBO KynType u ECTOHCKM my3ej
Ha OTBOPEHOM Cy 0ApyKa/in cacTaHaK
npeAcTaBHUKA HAZNEXKHUX MHCTUTY-
uMja u CTpydHbaka Kako du pasrosa-
pann 0 NPUHUMNMMA U3paLe nnaHa
pa3B0oja CEOCKOr rpaanTesbeTea 1 py-
panHux npegena. PassojHu nnaH je
onodpeH y neto 2006.roguHe, a ak-
TMBHM Paf je 3arnoyeo MNOYETKOM
2007. rogmHe. ONwTH UM/b Pas3Boj-
HOF NN1aHa je Aa ce o4yBa cneunduy-
HOCT eCTOHCKe pypanHe apXMTEeKTy-
pe M CeOCKMX Mpeaena Kpos yyere,
BpeAHOBakbe U OApKaBake.

[aHac je nporpam npoy4aBama
CEOCKOT rpaanTesbCTBa Y 4pYyroj da-
3n. HoBM pa3BojHKM nnaH odyxsaTa
nepuog 2012-2015° roguHa. MMpo-
rpamcke akKTMBHOCTWU ce oABujajy y
oKsupy EcToHCKOr My3eja Ha oTBOpe-
HOM 1 o caga je Beh 5 cTanHo 3ano-
CNeHuX YKbyyeHo y rpyny. Og 2012.
roanHe, pagHa rpyna ce 3ose LleH-
Tap 32 pypanHy apxuTekTypy npwu
ECTOHCKOM My3€ejy Ha OTBOPEHOM.

4  http://www.evm.ee/failid/File/Rural%
20Architecture.pdf

5 http://www.kul.ee/webeditor/files/
arengukavad/Maaarhitektuur_arengu-
kava_2012_2015.pdf
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State Development plan:
Rural Architecture and Rural
Landscape. Study and
Maintenance* 2007-2010

In April 2005, the Ministry of
Culture and the Estonian Open Air
Museum convened a meeting of the
representatives of the correspond-
ing institutions as well as experts, in
order to discuss the principles of
drawing up the development plan
for rural architecture and rural land-
scapes. The development plan was
authorized in the summer of 2006
and active work began from the be-
ginning of 2007. The general aim of
the development plan is to preserve
the peculiarity of Estonian rural ar-
chitecture and rural landscapes
through studying, valuating and
maintenance.

Today the programme of study-
ing rural architecture lasts for the 2™
period. The new development plan
covers the period 2012-2015.> The
program activities take place under
the Estonian Open Air Museum and
by now, already 5 full-time workers
have been involved to the group.
Since 2012 the work group is named
Centre of Rural Architecture at the
Estonian Open Air Museum.

4  http://www.evm.ee/failid/File/Rural%
20Architecture.pdf

5 http://www.kul.ee/webeditor/files/
arengukavad/Maaarhitektuur_arengu-
kava_2012_2015.pdf



3Ha4vajaH pa3BOjHM TpeHA Y Aa-
HallHeM rpaanTesbCTBY jecTe 0dHO-
Ba cTapux Kyha. CTora je, y npBoj ¢a-
31 pa3BOjHOr NaaHa, Hariacak Cra-
B/bEH Ha MOMMUC M BpeLHOBahe
€CTOHCKUX TpaguvLMOHANHUX Ceo-
CKMX gomahuHcTasa.

HajopuruHanHumju npumepak
Hallle rpaguTe/becKe dawTnHe —
ambap-Kyha

[ye o cTo rognHa Hay4YHULM
Cy 3aMHTepecoBaHM 3a pa3Boj Myn-
TUPYHKUMOHANHe ceocKe Kyhe (am-
dap, wrana u cTaH) Koja NpeacTas/ba
jepaH of Hajsehux eBpOMCKUX py-
panHux objekata. MpeTtnocTtas/ba ce

A significant development trend
in today’s building intensity is the re-
building of old houses. Therefore,
during the first stage of the develop-
ment plan, very much emphasis was
put on inventorying and valuation of
Estonian traditional farmhouses.

The most original item in our
architectural heritage -
a barn-dwelling

For over a hundred years scien-
tists have been interested in the de-
velopment of the multifunctional
barn-dwelling which is one of the
largest European rural buildings. The
barn-dwelling as a common living

Ambap-kyha ca cesepa EclioHuje. ®owio: dpaha Mapukac, 1920; u3 36upke EctioHcKor
My3eja Ha o0UIBOPEHOM.
A barn-dwelling from North Estonia. Photo by the Parikas brothers, 1920s; from the
collection of the EOAM
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[la ce OBaKaB 0djeKaT y Kome je XKu-
BENO AOMahMHCTBO, ann Koju je uc-
TOBpeMeHo d1o v nosbonpuBpesHa
3rpaga pa3suMo MOYETKOM 2. mMune-
HWjyma HoBe epe, 300r YynrbeHuue
03 je 3MMCKa paX nocTtajsa Hawa
rnaBHa KynTypa Kpajem 1. muneHujy-
Ma HoBe epe. Y XNaAHOj KIMMU U y3
odunHe nNagaBuHe, OBaj TUM CEOCKe
Kyhe je caBpleHO ucnywaBao no-
Tpede Tajawre 3eM/bOPASHHE;
“nak, oBa 3rpaga de3 AuMHaKa Mma-
na je n ogpeheHe HegoCTaTKe y Mo-
rnegy CTaHOBakbA.

OBa ceocka ambdap-kyha Beko-
BMMa je O1MNa HENPOMEHEHA, a/in Of,
apyre nonosuHe 19. BeKa, Aowo je
[0 HEKOZIMKO BeNIMKMX NodOosbLUakba
n npomeHa. OCHoBHa MHOBaLMja du-
Na je usrpagra cuctema rpejakba u
WwTegHaka ca gumebakom. OBo je
[I0BE/I0 10 NPOMeHa y Kopulwhery
npocropa - kyha je noduna ogBojeHy
KyXutby, a m3rpagta nehu, spyhu
3108 N AMMHbak omoryhuam cy 3a-
rpesarbe npocTopwja, npetsapajyhu
UX y AHeBHe code Koje cy ce morne
KOPMCTUTU TOKOM Liesie roguHe.

[lo 3HaYajHMX NpomeHa Aowno
je ny cnomawmwem mnsrnegy Kyha:
TPWYaHU KPOBOBWU CYy 3aMeHEHU
OHWMMA Of, KPYMHO CEYEHOT LU/bYHKA,
3Ma0BM oA danBaHa Cy ONWWUBEHM
Aackama, porpaheHn cy Tpemosu
(sepange), nosehaH dpoj npoctopu-
ja. TpagnumnoHanHa amdap-kyha, Ha-
PaBHO, y3 CTanHO 0OHaB/bakbe CMo-
Jballkber v YHyTpaLWHEer NPOCTopa, a
onert, 3aapXaBajyhu odbe cBoje npo-
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and husbandry building is supposed
to have developed in the early 2™
millennium AD, due to the fact that
winter rye became our main grain
culture in the late 1°t millennium AD.
In the cool climate with abundant
precipitation this type of a farm-
house perfectly fulfilled the needs of
the then farming; yet, as a dwelling,
this chimneyless house had several
disadvantages.

The barn-dwelling remained un-
changed for centuries, but starting
from the second half of the 19" cen-
tury major improvements and alter-
ations were taken up. An essential
innovation was the building of a
heating system and a cooking stove
with a chimney. This brought along
changes in the use of space — the
house got a separate kitchen, the
building of stoves with hot walls and
flues enabled to heat the chambers,
converting them into living rooms
which could be used all year round.

Significant changes took place in
the exterior of houses: thatched
roofs were replaced by shingle and
sawn shingle ones, the log walls
were clapboarded, porches (veran-
das) were added, the number of
chambers increased. The traditional
barn-dwelling, naturally with a con-
stantly renewing exterior and interi-
or, yet, preserving both its propor-
tions and architectural appearance,
has survived besides the detached
dwelling throughout the 20t centu-
ry until today.



nopumje n apxXUTEKTOHCKU M3rnes,
oncTana je, U nopea NoCTojarba 3a-
cedHor cTaHa, Tokom ymtasor 20. Be-
Ka, cBe [0 AaHac.

TOKOM wWecCT rogMHa paga y
OKBUPY OBOT ApPKAaBHOI Nporpama,
UeHTap 3a pypanHy apxuUTekTypy
npu EcToHCKOM My3ejy Ha oTBOpe-
HOM M HEroBM CapagHNLUM Cy, paae-
hu Ha TepeHy, nonucanu npexko 900
TPAAMUMOHANHMX CEOCKUX Kyha w
NPUKYNUAWN JOLATHE NOAATKE O BU-
we og, 1000 ambap-Kyha. Ceocke Ky-
he, 3ajegHo ca uenMm nosbonpu-
BpeaHMM KOMMAEKCUMA YHETe cy Y
ba3y objekara pypanHor Hacneha Ha
web cajty Oadopa HaumoHanHe da-
WTMHE® . Y HapeAHUM rognMHama uc-
TpaXuBarba M AOKyMeHTauuja he ce
NPOWWPUTA 1 Ha apyre BpcTe odje-
KaTa, Npe CBera Ha jaBHe 3rpaae, Kao
LITO Cy 3rpaZe OnwTHHe (MapoXmjcKu
[LOMOBW), WKOACKe 3rpage, KyaTyp-
HW LeHTpW, UTA. MonMc ONWTUHCKNX
3rpaga Beh je odaB/beH M yeka ce
Heros yHoc y a3y nogaTaka.

MpoyuyaBare HOBUje pypanHe
apxuTeKType

Hosuja pypanHa apxutekTypa,
n3y3eB CTBapatba NO3HATUX apxuTe-
KaTa, A0 caga Huje npusykna sehy
naxkwy jaBHocTtn. OBa BpCTa ,,CBAYU-
je rpagke” nnu rpagmTesbeTBa 0dmy-
HOF YOBEKa Hallna ce Yy TaKO3BaHOj
CUBOj 30HU U3mehy nHTepecHUx che-

6 http://register.muinas.ee/?menulD-
=rehemaja

During the six years of operation
in the framework of the state pro-
gramme, the Centre of Rural Archi-
tecture at the Estonian Open Air Mu-
seum and its co-workers have inven-
toried during fieldwork more than
900 traditional farmhouses and col-
lected additional data about more
than 1000 barn-dwellings. Farm-
houses together with whole farm
complexes have been entered to the
database of rural heritage buildings
on the website of National Heritage
Board.® In the next years, research
and documentation is going to be ex-
tended to other types of buildings as
well, first of all to public buildings
such as commune houses (parish
court houses), schoolhouses, com-
munity centres, etc. The inventory of
commune houses has already been
carried out and waits to be entered
to the database.

Studying more recent rural
architecture

More recent rural architecture,
except for the creation of renowned
architects, has so far attracted very
little public attention. This kind of
“everyman’s building” or master
builder’s architecture has fallen into
the so-called grey zone between the
spheres of interest of different insti-
tutions and sciences, where nobody
considers it as their own. Therefore

6 http://register.muinas.ee/?menulD =re-
hemaja
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pa pasnNuUTUX MHCTUTYUM]A U HayKe
rae je HUKo He cmaTpa ceojom. Crora,
npernes ,caBpemeHor” HauMoHan-
HOF PYypPanHOr apPXMUTEKTOHCKOr Ha-
cneha, Koje ce pa3Buao y nocnegmx
150 roamHa, jecte HAjJHENOTNYHMUU U
CUTYaumja je NPUANYHO XaoTUYHa.

Tek y apyroj geueHunjn 20. Beka
NAaHOBM 33 U3rpaghsy cy novyenu aa
ce Hapy4yjy o4 npodecMoHanHuX ap-
XuTEeKaTa U UHXKekbepa. Mehytum,
Mys3ej je 3aMHTEpecoBaH 3a CTBapa-
Hbe KaKO apXMTeKaTa TaKo M OOMUYHMX
majctopa. MHoro Tora je HegaBHO
ypaheHo y 0Boj 0dnacTu UcTpaxkunsa-
tba. Xenku Mapan, AMPEKTop UcTpa-
KUBAUKOT LLeHTpa Yy mMy3ejy n oaau-
YaH CTpyYHbak y 0dNacTu Hale ceo-
CKe apxuTekType, odjaBuo je dpojHe
YNaHKe Ha OBY TEMY, Ka0 U TPU KhoK-
re 0 caBpemMeHnm ceockum kyhama'y
EcTOHMjK, Tako3BaHMM naemuhKkum
Aomosuma’. OH je 2012. roamHe 06-
jaBMo jow jeaHO OOMMHM]je UCTPaXKU-
Bakbe O Pa3BOjy pypanHe apXUTeKTy-
pe EctoHnje — ,lMprMya 0 eCTOHCKO]j
ceockoj Kyhu. ApxuTekTypa 1 Xusot
1840-1940“8. My3ejcKu UCTpaXkmneay
XaHo TanBWHr wuCTpaxkuBana je
€CTOHCKe BeTperaye, 3rpage on-
WTMHA 1 LWKOACKe 3rpage’.

7 Eesti taluh3arberid /Estonian Manor
Homes/1 — 3. Tallinn: Tanapaev. 2005,
2007, 2010.

8 Heiki Pardi. Eesti talumaja lugu. Ehi-
tuskunst ja elu 1840-1940. Tallinn: Tan-
apdev. 2012.

9 Eesti tuulikud /Estonian windmills/. Tal-
linn: Tanapaev. 2005; Eesti vallamajad /
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the overview of the “modern” na-
tional rural architectural heritage,
which has developed over the past
150 years, is the most incomplete
one and the situation here is rather
chaotic.

Only as late as in the second
decade of the 20 century plans for
building started to be ordered from
professional architects and engi-
neers. However, the museum is at-
tracted by the creation of both archi-
tects and master builders. A lot of
work has recently been done in this
sphere of study. Heiki Pardi, research
director of the museum and excel-
lent expert of our rural architecture,
has published numerous articles on
this subject as well as three books
about modern Estonian farmhouses,
the so-called manor homes.” In 2012
another more thorough research by
him about the development of Esto-
nian rural architecture was pub-
lished — “The story of an Estonian
farmhouse. Architecture and life
1840-1940”2 The museum’s re-
searcher Hanno Talving has investi-
gated Estonian windmills, commune
houses and schoolhouses.®

7 Eestitaluhiarberid /Estonian Manor Ho-
mes/1- 3. Tallinn: Tanap&ev. 2005, 2007,
2010.

8 Heiki Pardi. Eesti talumaja lugu. Ehitus-
kunst ja elu 1840-1940. Tallinn: Tana-
paev. 2012.

9 Eesti tuulikud /Estonian windmills/. Tal-
linn: Tanapaev. 2005; Eesti vallamajad /
Estonian commune houses/. Tallinn: Ta-



I'IpquaBal-be U 3alUTUTA CEOCKUX
nejsama U TUNUYHUX Npeaena

O&nMK uctopujcke HaceoduHe,
npe cBera cesa Kao eHTUTeTa, CKOpo
Ja je HesawTuheH. [laHac jow yBeK
NOCTOje cena Koja cy cadyBana CBojy
BEKOBMMa CTapy CTPYKTYpY U n3rnes,
TMNu4aH 3a ogpeheHo aoda. Ca apy-
re cTpaHe, Tokom npotekanx 20 ro-
AVHA, dpojHe neTrbe hapme umnju cy
BNACHMLM CTAaHOBHWUUM rPajoBa, a
Koje Hemajy Be3e ca nosbonpuspe-
[lOM, UBeTajy Ha ceny, a dpoj Typu-
CTMYKMX Fa3AMHCTaBa YCNYXKHOT Ka-
paKTepa, Koju Cy HOBa MNojaBa 3a Ha-
LLie CEOCKO CTaHOBHMLUTBO, Takohe je
y CTa/IHOM NOpPacTy.

HoBa ceocka Hacesba, Koja ce He
TUYY OMPEKTHO Kopuwhetrba 3emM/bu-
wra, Beh cy rpagcko-ycny»KHor Ka-
paKTepa, HUYY y OKOAMHM rpajoBa.
YpOaHUCTUUKM pagHULM Koju ce
ybp3aHo npudnunxkasajy oBum odna-
CTMMa, MMajy 3a L1/b Aa U3BpLue pa-
AVKaNHe NpomeHe y CTPYKTYpu OBKX
cena, usrneagy odjekara, Kao 1 nej3a-
Xy umtasmx odnactu. Nako ce pa-
3BOj pypasHUX Noapyyja MOXKe Cma-
TpaT NOBO/BHOM TEHAEHLMjOM,
MnaK je HeonxogHa uspaaa oapehe-
HUX NPUHLMNA Koju K pasmoTpuam
TPaANUMjY rpagHe Koja KapaKTepu-
e nojegmMHe pernje, Kao U NocToje-
hy coumjanHy  MHPpacTPyKTypy

Estonian commune houses/. Tallinn: Ta-
napdev. 2009; Eesti koolimajad /Esto-
nian schoolhouses/. Tallinn: Tanap3ev.
2011.

Study and protection of rural
landscapes and milieu-valuable
areas

The historical settlement pat-
tern, first and foremost, villages as
entities, are almost unprotected. To-
day there are still some villages that
have preserved their century-old
structure and appearance typical of
a certain era. On the other hand,
during the past 20 years townspeo-
ple’s numerous summer farms,
which have nothing to do with agri-
culture, have cropped up in the
countryside, and the number of
tourism farms with servicing charac-
ter, which are a novel phenomenon
for our rural population, is also con-
stantly growing.

New rural settlements, which
are not related to direct land use but
have town-servicing character,
spring up around cities. The estate
developers dynamically advancing
these areas aim at radical changes in
the structure of these villages, the
appearance of buildings as well as
the landscapes of entire regions. Al-
though the developing of rural areas
can be regarded as a favourable ten-
dency, it would still need the elabo-
ration of certain principles, which
would also consider the building tra-
ditions characteristic of a particular
region as well as the existing social

napaev. 2009; Eesti koolimajad /Esto-
nian schoolhouses/. Tallinn: Tanapé&ev.
2011.

199



(oduuaje, HTepece, cactajanuwTa,
nta.).

OnwTKHe Koje ce Hanase y oKo-
JIMHM Halwwux Behux rpagosa duBsajy
npeniaB/beHe MPeXoM HOBUX Hace-
Jba KOja ce NOCTeNeHO WKupe; unak,
y4a/beHa noapy4ja Cy OCMpoMalleHa
30or 3aoctane MHOpacTpyKType U
npasHe ce. Pe3ynTaT Tora jecte Aa
00jeKTn ocTajy AeBacTUpPaHn U pac-
naaajy ce. Kako &u ce nsberno ga ce
0BO eCy CTapuM 3rpaZilama of Bpes-
HOCTU Ca KYNTYPHO-UCTOPMjCKOT W
Hay4yHor ctaHoBuwTa, Tpedano &u
noap*KaTu NIOKasHe BNaCTU Y HUXO-
BOj MOTpasuM WU cnpoBoherby KOH-
KPETHMX Mepa [a ce 0BM 00jeKTu
BpaTe y ynotpedy.

HayyHuum Koju muctpaxyjy py-
pasiHy apXUTEKTYpPY Mopajy Aa dene-
e CBe Hanpea NomeHyTe npouece
3a dyayhe reHepaumje, Tymaye u aa-
jy npeanore 3a o4yBatbe BpegHMUjUX
nPMMepaKa Kao U 3a OncTaHaK py-
panHUX npegena p[paroueHnx 3a
oapeheHy cpeanHy. Hawa odaBesa
je He camo aa ce baBMMO nNojeanHay-
HUM 0djeKTMa, Beh fa cBoje akTuB-
HOCTM NpoLwwmnpmumo Ha Behe npocTo-
pe; He Aa ce daBMMO jeAHOM 3rpa-
oM, Beh CeOCKMM nej3axkom y Le-
NINHW.

foanHe 2005. rogmHe cnposege-
Ha cy [iBa Ba)KHa npojekTta u3 odna-
CTV pypanHe apxuTekType. Ha ocHo-
BY TEPEHCKMX WUCTPaXmMBakba, Ha
nHuumjatuey Oadopa 3a HauMoHan-
Hy 6aWTUHY M y3 GMHAHCKjCKY Noap-
WKy MUHWUCTapCTBa No/bonpuBpese,
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infrastructure (customs, interests,
meeting places, etc.).

The neighbouring communes of
our bigger cities are being covered
by a network of gradually expanding
new settlements; yet, the remote ar-
eas are impoverished due to the
backward infrastructure and become
empty. As a result, the buildings re-
main derelict and fall apart. In order
to avoid this to happen to old build-
ings valuable from cultural-historical
and scientific point of view, local au-
thorities should be supported in
their search and implementation of
concrete measures to take these
buildings into use again.

Researchers investigating rural
architecture have to record all the
aforementioned processes for future
generations, interpret and make sug-
gestions for the preservation of more
valuable examples and for the sur-
vival of milieu-valuable rural land-
scapes. Our obligation is not to deal
merely with single objects but ex-
tend activities for larger areas, not to
deal with a single building but the
whole village landscape as the
whole.

In 2005 two important projects
on rural architecture were carried
out: on the basis of field studies,
commissioned by the National Herit-
age Board and financed by the Min-
istry of Agriculture, the Estonian
Open Air Museum compiled a histor-
ical-ethnographical survey of tradi-
tional Estonian stone fences. On the



EcTOHCKM My3ej Ha OTBOpEeHOM ypa-
ANO je  UCTOpUjcKo-eTHorpadCcKu
npernes TPaAWUMOHANHUX €CTOH-
CKMX KameHux orpaga. Ha ocHosy
OBOT UCTPAXKMBAHbA, HANPaB/beHe Cy
NPaKTUYHE CMepHMLE 33 Jbyae Koju
Cy 3auMHTEepecoBaHM 3a W3rpaghy,
pectaypauujy UAn oapiKaBarbe Ka-
MeHUX orpaga. Bennku dpoj 3anHTe-
PEeCcoBaHWUX KOjU CYy KOHKypUCanu 3a
cydseHumje ns APUB-a (MHdopma-
TUBHM 0A00pP €CTOHCKMUX NO/bONpPU-
BPeAHMX perncrapa) Aa dv nsrpaam-
NN UM 0OHOBUAM KameHe orpage,
[0Ka3a0 je UnkbeHMLy Aa Halle apy-
WTBO MOCTENeHO pas3BMja CBeCT O
BPeAHOCTU KyNTypHOT Hacneha y ca-
BPEMEHOM CBETY.

Opyrv npojekaT je Hapy4yeH u
¢dUHaHcKpaH o ctpaHe Opdopa 3a
HaumoHanHy dawTuHy (3ajegHo ca
BNacTMMa OKpyra Xapjy), a cnpose-
O€eH je oa cTpaHe UHCTUTYTa 3a eKo-
nornjy YHusepsuterta y TanuHy y ca-
pagru ca ECTOHCKMM my3ejom Ha
otBopeHom. Y neto 2005. roguHe
00aB/beH je pag, Ha TepeHy y pesep-
BaTy KyntypHe dawTuHe Pedana, y
ceBepHoj EcToHMjuM, y unmy uspage
HaLpTa nocedHMx Nponuca 3a Temat-
CKO N/aHupatbe y pernoHy. 3dor
6nnsnHe TannHa oBa peruja je Beo-
Ma aTPaKTUBHA 33 areHTe HeKPETHW-
Hama, a jeANHCTBEHW Nej3axkn u ap-
XUTEKTYpa nogpydja mopajy outu
MHOTO jaCHMje 30HUPAHM Hero Ao ca-
[a. 3aBpLieH AOKYMeHT cnyKu Kao

10 http://www.rebala.ee/ Seadusandlus >
Muinsuskaitselised eritingimused

basis of this survey practical guide-
lines were drawn up for the people
who are interested in building, re-
storing or maintaining stone fences.
The great number of interested peo-
ple, who applied for subsidies from
ARIB (Estonian Agricultural Registers
and Information Board) to build or
restore stone fences, proved the fact
that our society is gradually develop-
ing the awareness of the value of
heritage culture in the modern
world.

The other project was ordered
and financed by the National Herit-
age Board (together with Harju
County Government) and carried
out by the Institute of Ecology at
Tallinn University in collaboration
with the Estonian Open Air Muse-
um. In the summer of 2005 field-
work was undertaken in Rebala Her-
itage Reserve, Northern Estonia, in
order to draw up special regulations
for the thematic planning of the re-
gion. Due to the proximity of Tal-
linn, the area strongly attracts es-
tate developers and the unique
landscapes and architecture of the
area have to be zoned much more
clearly than so far. The completed
document'®serves as a basis for the
future master plan of Rebala Herit-
age Reserve, which has to guaran-
tee sustainable development of the
reserve.

10 http://www.rebala.ee/ Seadusandlus >
Muinsuskaitselised eritingimused
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ocHoBa 3a dyayhu macTep nnaH pe-
3epBaTa dawTnHe Pedan Koju mopa
03 rapaHTyje ogprKMB pa3Boj OBOr
pesepBara.

ToKOM NPOTEKMX LLECT FOAMHA,
Ha 3axTeB Ogbopa 33 HauMoOHaNHY
OalTUHY M NOKANHUX Camoynpaga,
ypagunaun cmo Bulle cBeodyxBaTHUX
NCTPaXMBatba Y LiM/by pasmaTparba
0cobeHoCTU TpaauUMOHANHOr CTa-
HOBaHba M CEOCKOT Mej3arka y JIoKan-
HMM 3aKOHCKMM NiaHoBMMa. Takohe
CMO HanpasuAKW npegsiore 3a ycrno-
CTaB/batbe TUMUYHMX 0ONAcTU Ba-
YKHUX 33 oapeheHy cpeamHy.

Kako cy macTtep nnaHoBM Haj-
OUTHUjU MHCTPYMeHTH y SyayhHOCTK
dopmaumje nej3axka (cnyxe Kao
OCHOBa 3a U3paay AeTa/bHOr N1aHa),
NOKanHMM Bnactuma Tpeda caBeTo-
BATU 43 Y HUX YK/bYYe U NPOnuce o
pa3Bojy M oYyBaky U3rneaa TUNu-
HWUX Npegena n HhUXoBUX pPernoHan-
HKUX ocodeHocTw.

Mysej Kao nonynapusatop

CBako uCTpaXKmBare MocTaje
APYLUTBEHO ePUKACHO Kaja HEroBM
pe3ynTtati npehy rpaHuLLe yCKor Kpy-
ra HayyHuMKa W noctaHy AOCTYMHW
apywrsy y wupem cmucay. Osa Bp-
cTa obenoparbMBakba akTMBHOCTU He
BpedHyje camo paj, UCTparkuBaua,
Beh yKasyje Ha peruje Koje ce uctpa-
XY]jY M HbUXOBO CTAHOBHULITBO.

MopgepHu3aumjom opyLiTea, Be-
MK Opoj 3rpaga pypanHoOr apxu-
TEKTOHCKOT Hacneha nuweH je GyHk-
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During the past six years we have
compiled on the order of National
Heritage Board and local municipali-
ties several comprehensive surveys
for considering the peculiarities of
traditional housing and village land-
scape in the local statutory plans. We
have also made proposals for estab-
lishing milieu-valuable areas.

As master plans are the most es-
sential instruments in the future
landscape formation (serve as a ba-
sis for drawing up detail planning),
local authorities must be advised to
include in them regulations on main-
taining and developing the appear-
ance of valuable landscapes and
their regional peculiarities.

Museum as a popularizer

Any research becomes socially
efficient when its results cross the
borders of the narrow circle of scien-
tists and become available to society
in a broader sense. This kind of dis-
closing activities do not only value
researchers’ work but also highlight
the regions under investigation and
their population.

With the modernization of soci-
ety, a great number of buildings in
rural architectural heritage have
been deprived of their function. Ma-
ny facilities stand derelict or are con-
verted into modern dwellings or
summer homes.

The application of state protec-
tion on the basis of heritage protec-



umje. MHorun odjekTu cToje HanywTe-
HW MAKW ce MpeTBapajy y moaepHe
CTaHOBE WY BUKEHAMLE.

MpMmeHa 3awTUTe apKase, No
OCHOBY 3aKOHa O 3aLUTUTK KYNTYpHe
dawTnHe 33 ouyBarbe odjekaTa op
3Hau4aja 3a KyATypHO Hacnehe, mory-
ha je; unak, oHa Hema cmucna y
CBMM C/ly4ajeBuMma. PypanHo apxu-
TEKTOHCKO Hacnehe 3anpaBo npeg-
CTaB/ba CTBAPHO XMBOTHO OKpYyKe-
e JbyAN, @ HE MOXKEMO CTBOPUTH
OKPYKeke Ca BEe/IMKUM OrpaHuye-
FUMA Y LM/by OYyBakba CTaHOBaHbA.
3aTto mopamo Aa npoHahemo Kom-
npomuc namelhy caBpemeHunx 3axte-
Ba M o4yBakba Hacneha npepgaka.

CBaKogHeBHM pag y mysejy no-
Kasyje Aa je /byguma notpedHo cee
BMLLE NPAKTUYHUX CaBeTa U npume-
pa 33 pEHOBMPaHE HUXOBUX CTAPUX
ceockux Kyha. Kao nonynapwmsatop,
Mysej noctaB/mba oprosapajyhe
n3noxoe, objaBsbyje YNaHKe U KibU-
re, opraHusyje cemuHape, oKkpyrne
cTonoBe n odykKe.

NHdopmMaTUBHM AaH 32 BNACHK-
Ke Kyha, ,[laH cTape ceocke kyhe”,
KOju ce opraHusyje gBa nyTa rogu-
WHE je NocTao M3y3eTHO nonyna-
paH. Mocneatby gorahajy dedpyapy
2013. rognHe je umao oko 200 yye-
CHUWKa. PeHomeH oBor gorahaja ne-
XN Y YNHEHMLM Aa 3HAHe He npe-
HOCe camo CTpydrbaum, seh u Bna-
CHMLM Kyha KOju Cy UCKYCUAN MYKY U
npodneme TOKOM peHOBMpPaHa CBO-
jux kyha. Y Tom npouecy oHu cy ao-
WAW A0 3aHUM/BUBUX U NPAKTUYHNUX

tion law for the preservation of struc-
tures essential for cultural heritage is
possible; yet, it is not reasonable in
all cases. Rural architectural heritage
actually constitutes people’s actual
living environment, and we cannot
create an environment with major
limits in order to preserve housing.
Therefore we have to find a compro-
mise between modern requirements
and the preservation of the ances-
tors’ heritage.

Everyday work at the museum
shows that people need more and
more practical advice and examples
in renovating their old rural houses.
As a popularizer the museum com-
piles corresponding exhibitions, pub-
lishes articles and books, organises
seminars, round tables and training
days.

The information day for the
house owners, ,,Day of an old Rural
house”, organized twice a year, has
become extremely popular. The last
event in February 2013 had about
200 participants. The phenomenon
of this event lies in the fact that
knowledge is distributed not only by
specialists but also by home owners
who have experienced troubles and
pains in renovating their houses. In
this process they have come to inter-
esting and practical solutions which
are attractive for the professionals as
well.

However, giving practical advice
and expert opinions is not enough
for preserving historic buildings.

203



PaguoHuya: manwepucarse.
®ouwio: A. Mapk, 2012.

Workshop of plastering.
Photo: A. Mark, 2012.

PaguoHuya: usipagra gpeeHoi Kposa. ®owio: E. Jlywiceid, 2008.
Workshop of building of wooden roof. Photo: E. Lutsepp, 2008.
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pelera Koja Cy aTpaKTMBHA M 3a
npodecnoHanue.

Mehytnm, AaBarbe NPAKTUYHUX
CaBeTa U CTPYYHUX MULL/bEHA HUje
[OBO/bHO 32 O4YyBarbe UCTOPUjCKUX
3rpaga. Cpehom, y EcToHMju nocToje
MHOTY BAacHUUM Kyha Koju cy n3pa-
31NN XKesby fa AONPUHECY O4yBakby
dallTMHe CBOjUM NPaKTUYHUM pa-
Z0M. Y TOM KOHTEKCTY, HEOMXOAHO je
[la ce CTEKHY M yCBOje CTape meToae
paja v BeWTUHe.

Op 2006. rogmHe y ECTOHCKOM
My3ejy Ha OTBOPEHOM OpraHu3yjy ce
npakTM4He odyKe 33 CBe 3auHTepe-
coBaHe. Y noyeTky cy To duam Kypce-
BU O rpaherby KAMEHUX U APBEHUX

Mpupy4Huk ,,BaHa maamaja”/
Cwapa ceocka kyha (2012); eg.
Jooceu MewcnaHi

Handbook ,Vana maamaja“/0Old
Rural House (2012); ed. Joosep
Metslang

Luckily, in Estonia there are many
home owners who have expressed
their wish to contribute to heritage
protection with their practical work.
In this context, it is essential to ac-
quire and adopt old working meth-
ods and skills.

Since 2006 practical training
courses have been organised at the
Estonian Open Air Museum for the
interested party. At first it was cours-
es about building stone and wooden
fences, but starting from 2008 the
subjects of training have become
more diverse — timber building, res-
toration of windows and doors, tra-
ditional methods of finishing (plas-
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orpaga, ann noves oz 2008. roguHe,
Teme odyKe cy nocTase pa3HOBPCHU-
je — ApBeHe 3rpafe, peHoBUparLe
npo30pa U BpaTa, meToge Tpaauum-
OHaNHe 3aBplUHe odpajae (mantepu-
catbe, Manatbe, npasberbe O0ja,
UTA.). Y OKBMPY Pa3NMYUTMX KypceBa
MOMeE Ce YaK HayYnTh U KaKo ce ae-
MOHTMPA M NOHOBO NOCTaB/ba Tpa-
AVUMOHanHa neh 3a noxete.

Y opraHusoBaky pPasInNYNTUX
KypceBa My3ej je n3awwao M3BaH CBo-
je TepuTOpMje U NPOLINPUO aKTUBHO-
CTW Ha IOKaZIHOM MoapyYjy - noced-
HW KypceBw cy dasnpaHu Ha cTyauja-
Ma C/y4aja, rae y4ecHuMum mory ga
yye Kpo3 paj M Ha Taj HAuMH CBOjUM
pafiom AOMNPUHECY OYyBakby KOH-
KpeTHMX objeKaTta pypanHe apxuTek-
Type. Tako3BaHu CTaHA-KypCceBu MO-
ry OUTM 3aHUM/bUBMK N eAyKATUBHY;
/byan podujajy sehy mHcnupauumjy
Ca3HatemM 43 HMXOB paj, OCTaB/ba
KOHKPETaH Tpar 1 NOMaKe y 3aTu-
TW pypanHor Hacneha.

Y nepuogy 2008-2012. roauHe
LeHTap 3a pypanHy apxuTekTypy je
opraHmM3oBao suwe og 60 pagnoHu-
La M KypceBa ca oko 1250 yyecHuKa;
2012. roguHe je buno 11 cemuHapa
ca suwe og 670 yyecHuKa. fognHe
2012. u3pat je NPUPYYHUK 33 peHO-
BMparbe cTape ceocke Kyhe, Koju je
ypeano uctpaxmsad LleHTpa 3a py-
panHy apxutektypy Joocen Mert-
cnanrtl,

11 Vana maamaja /Old Rural House/. Tal-
linn: Tammerraamat. 2012.
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tering, painting, making of paints,
etc.). Within the variety of different
courses one can even learn how to
dismantle and renovate a traditional
barn oven.

In organizing different courses
the museum has outgrown from its
territory and extended its activities
to local areas — special courses are
based on case studies where partic-
ipants can learn by doing and thus
contribute with their work to the
preservation of concrete objects of
rural architecture. The so-called
stand-courses may be interesting
and educational, yet people get
more inspired by the knowledge
that their work leaves a concrete
mark and helps to protect rural her-
itage.

In 2008-2012 the Centre of Ru-
ral Architecture has organised more
than 60 workshops and courses with
about 1250 participants; in 2012
there were 11 seminars with more
than 670 participants. In 2012 a
handbook of renovating an old rural
house, edited by the researcher of
the Centre of Rural Architecture,
Joosep Metslang, was published.!!

This practical book deals with
different aspects of renovation, start-
ing from the concept and ending up
with practical building. The hand-
book has enjoyed an enormous suc-
cess in Estonia.

11 Vana maamaja /Old Rural House/. Tal-
linn: Tammerraamat. 2012.



OBa npaKTU4Ha Krbura ce dasu
PasINYUTMM acneKkTMMa PeHOBUpPa-
Hba, MOYEB 04 UAEJHOT peLlera, a 3a-
BpLaBa Ce NPaKTUYHOM TpPagHOM.
MPUPYYHUK YKMBA OFPOMAH ycrex y
EcToHUjN.

lfoanHa 2013. npornaweHa je ro-
AMHOM KyNTypHOT Hacneha og, cTpa-
He eCTOHCKOr MMHWCTapCTBa KyaTy-
pe. Kao jegaH of peannsatopa osor
BE/IMKOT NoAyxBaTa, ECTOHCKU my3ej
Ha OTBOPEHOM Yy4YecTBYje Y MHOTUM
npatehum porahajuma n akTUBHO-
CcTMMma. LleHTap 3a pypanHy apxuTek-
Typy npu ECTOHCKOM My3ejy Ha 0TBO-
pPeHOM MMa ynory cynepsmsopa y
jeHOj of, rnaBHUX Tema OBOroau-
WHer npojekta — CaKyn/bare Kyn-
TypHoOr Hacneha, a Koja ce daBu ak-
TUBHOM NONyfapu3aumnjom Hawe da-
WTHHe.

Y uu/by ocTBapmBakba HaBege-
HWX UW/beBa M UCNyHaBakba CBMX 3a-
[aTaKka, HEeONXO4HO je OCHAXUTK
odpasoBarbe MNAAMX CTpy4hbaka.
ECTOHCKM my3ej Ha oTBOpeHOM diu-
CKo capahyje ca YHuBepsutetom Ta-
NINH, TexHoNOWKNM YHUBEP3UTETOM
y TanuHy, EcToHCKOM AKagemujom
YMETHOCTM, ECTOHCKMM YHMBEp3UTE-
TOM 32 NPUPOAHe HayKe, YHUBEpP3U-
TeTom TapTy BusbaHan, Akagemmjom
Kyntype u TaanH TeXHONOLWKUM YHHU-
Bep3auteTom y Tapty (TapTy Koneuy).
My3ej 0be3behyje npegasaye oBUM
WMHCTUTYLMjaMa N HYAN UM MY3€ejCKY
MOCTaBKY KaO MeCTO 3a MPaKTUYHY
00yKy. CTyoeHTCKa KoHdepeHuMja
,,HOBM }KMBOT cTapor cena” oagpasa

The year 2013 has been pro-
claimed the Year of Cultural Heritage
by the Estonian Ministry of Culture.
Being one of the implementers of
this big undertaking, the Estonian
Open Air Museum takes part in many
corresponding events and activities.
The Centre of Rural Architecture at
the Estonian Open Air Museum is
the supervisor of one of the theme-
year’s main projects — Heritage Rally
which deals with active populariza-
tion of our built heritage.

In order to achieve all the afore-
mentioned goals and cope with all
the tasks, it is essential to contribute
to educating young specialists. The
Estonian Open Air Museum works in
close co-operation with Tallinn Uni-
versity, Tallinn University of Technol-
ogy, Estonian Academy of Arts, Esto-
nian University of Life Sciences, Uni-
versity of Tartu Viljandi Culture Acad-
emy and Tallinn University of Tech-
nology at Tartu (Tartu College). The
museum provides these institutions
with lecturers and offers them the
museum exposition as a venue for
practical training. The students’ con-
ference “New Life of an Old Village”
is held at the museum once a year. In
2013 already the 7t conference for
future specialists took place here.

Financial sources

The studying and popularisation
of rural heritage within the bounda-
ries of the open-air museum is fi-
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ce y my3ejy jegHom rogmwrbe. Osge
je 2013. roamHe oapykaHa Beh 7. KOH-
depeHumja 3a dyayhe cTpyyrbake.

®uUHaHCKHjcKK n3BopU

Mpoy4aBatkbe M nonynapmsaumja
pypanHor Hacneha y oKBupy rpaHu-
La My3eja Ha OTBOPEHOM Ce yrnaB-
Hom ¢uHaHcupa m3 dyueta Myseja.
AKTMBHOCTU LleHTpa 3a pypanHy ap-
XUTEKTYpy ce Hajgsehum genom ou-
HaHcupajy u3 dyeta MuHuctapcrsea
KYNTYpPE, Kao U NOAPLIKOM HEKONIMKO
doHAaUmMja U HOBLIEM 04, KOTM3aLuje
3a Kypcese. [locnegre Tpu rognHe
HOBYaHa CpeacTBa fAonase u wus
EBponcke yHuje. Hamme, noctoje
[Ba NpojekaTa Nogp:KaHa o4, CTpaHe
LeHTpanHor danTuykor nporpama
INTERREG IVA - HELTH 1 FaBBi, v oHK
he yckopo npeacTaBuTM CBOje KO-
HayHe 3aK/byukKe.

HELTH - 3apaB u eHepretcku
edpuKacaH XKMBOT y TpaauUMOHaAN-
HMM ceockum Kyhama'? (napTHepu Ha
npojekTy: ECTOHCKM my3ej Ha OTBO-
peHom (Bogmehu napTHep), TanuH
TexHoNOWKM yHMBep3uTeT, Mysej
oKpyra Xapjy, lotnaHg yHuBep3utet
(Wseacka), Aanto yHMBep3uTeT
(PunHcKa)).

Mpojekat ce daBn NpoyyaBarbem
n3mMerbeHe ynoTpede UCTOPUjCKUX
ceockux kyha. Jbyam mogepHor goda
UMajy gpyrayvje 3axtese y nornegy
yoodHOCTH, PYHKUMOHANHOCTM U
eHepreTcke eduKacHOCTM Kyha.

12 http://helthproject.eu
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nanced mainly from the budget of
the museum. The activities of the
Centre of Rural Architecture are fi-
nanced mostly from the budget of
the Ministry of Culture as well as
from support of several foundations
and participation fees of courses.
During the past three years, financ-
ing has also come from the Europe-
an Union. Namely, there are two
projects supported by Central Baltic
INTERREG IVA Programme — HELTH
and FaBBi — that are soon going to
present their final conclusions.

HELTH — Healthy and Energy-ef-
ficient Living in Traditional Rural
Houses!? (project partners: Estonian
Open Air Museum (lead partner),
Tallinn University of Technology, Har-
ju County Museum, Gotland Univer-
sity (Sweden), Aalto University (Fin-
land)).

The project deals with studying
the changed use of historical rural
houses. Modern people have differ-
ent requirements for comfort, func-
tion, and energy-efficiency of hous-
es. Traditional houses are usually
heated with fireplaces or other types
of biomass based heating. This type
of heating is sustainable, but it is not
energy-efficient and satisfactory
from the point of view of indoor cli-
mate. To make rural buildings more
energy efficient and to improve in-
door conditions, the renovation of
their heating and ventilation systems

12 http://helthproject.eu



TpaguumoHanHe kyhe o0duYHO
Cce rpejy KaMMHUMa UK OpPyrom Bp-
CTOM rpejarba Kopuctehu dnomacy.
OBaKaB TvN rpejatba je oapKuB, anu
HUje eHepreTcku epuKacaH v 3a40-
BO/baBajyhu ca CTaHOBULLTA YHYTPa-
wroe Kanme. a du ceocke 3rpage
dune eHepreTckm eduKacHuje 1 aa
ou ce nodosbLianu ycnosum y npocto-
PUju, peHOBUPatbe HUXOBOT rpeja-
Ha M BEHTUNALMje, Kao U caBpeme-
HM NPUCTYN 08OHOB/LMBMM M3BOPUMA
eHepruje npeacTas/ba NoTeHLMjan-
HYy aNTepHaTuBY.

Y OKBMpY MpojekTa cnpoBeneH
je paZ Ha TepeHy Kako &u ce nonwuca-
ne Kyhe 1 yTBpAMAN TEXHUYKM YCO-
BW, EHEPreTCKa ePUKACHOCT M KBa/K-
TEeT YHYTpaLHbe KNUMe Y 04adpaHum
Kyhama.

BasupaHn Ha noctojehem cTa-
by, Peann3yjy ce CeMMHapy 1 Hayy-
HO-maTepwujanHe u Teopujcke odyke
Koje odpasyjy dyayhe pernoHanHe
CaBeTHUKe. Y UCTO BPpEME, OpraHum3y-
jy ce n npakTnyHe odyke u nHdop-
MATMBHW [aHM 3a BAACHUKe Kyha,
MajCTOPE, Kao U LUMPY jaBHOCT.

FaBBi - bmBe 1 dyde y 3rpaga-
Ma Ha ocTpBMMma y bantTnykom mo-
py!? (napTHepu Ha npojekTy: ECTOH-
CKM My3ej Ha oTBopeHoMm (Boaehwu
naptHep), ECTOHCKM YHuBepsuTeT
NPpUpoaHMX  Hayka, ®PoHpgaumja
ECTOHCKOT UCTPaKMBAYKOT LLEEHTPA 33
MUKonorunjy, foTnaHa yHusepsuTeT
(LUBeacka)).

13 http://www.fabbiproject.eu

as well as modern approach to re-
newable energies is a potential alter-
native.

During the project fieldwork is
carried out to inventory houses as
well as determine technical condi-
tion, energy efficiency and quality of
indoor climate in selected test hous-
es.

Based on the existent scientific
material theoretical training and
seminars to educate future regional
counsellors are carried out. At the
same time practical training and in-
formation days for house owners,
master builders as well as the gener-
al public are organised.

FaBBi — Fungi and Beetles in
Buildings on Islands of Baltic Sea®®
(project partners: Estonian Open Air
Museum (lead partner), Estonian
University of Life Sciences, Estonian
Mycology Research Centre Founda-
tion, Gotland University (Sweden)).

The project is aimed at the pres-
ervation of wooden buildings and
structures on islands of the Baltic
Sea and in coastal regions through
improving the awareness of local in-
habitants and specialists about the
damage caused by fungi and beetles
as well as the introduction of new
environment-friendly and sustaina-
ble methods. By the end of the pro-
ject the preservation of wooden
buildings, including culturally valua-

13 http://www.fabbiproject.eu
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MpojeKaTt Mma 3a Un/b OYyBatbe
ApPBEHMX 3rpaga u odjekarta Ha ocTp-
BMMA y BanTMykom mopy 1 y npuo-
danHMm nogpyyjuma Kpo3 nodosb-
LWakbe CBECTM SIOKAIHUX CTAHOBHMKA
M CTPYYHbaKa 3a WTETY Kojy Npoy3po-
Kyjy rmbmBumue n dyde, Kao n ysohetrbe
HOBWX, EKO/IOLLKN OAPKUBUX METO-
Aa. [Jo Kpaja npojekTta ouvekyje ce
O4yBatbe APBEHUX 3rpaga Ha OCTPBU-
Ma 1y 00anHUM NoApPYYjUMa, YK/by-
yyjyhu 1 oHe of, KyNTypHOT 3Hayaja.

Mysej ce npunpema 3a yyewhe
Yy HOBMM MefhyHapoAHMM NPOjeKTH-
Ma W HacTaB/ba Aa WWpW CBOjy Mpe-
XY capagHbe, KaKo HaLMOHaIHY Tako
n mehyHapoaHy. ECTOHCKM my3ej Ha
OTBOpPEHOM Npunaga Mpexun myseja
Bantuka u Tparkmhe napTHepe 3a ca-
paghy Ha yHMBep3uTeTUMa cycen-
HWUX 3emaJba.

3aK/byyaK

Kao npotusTexa rnodanmnszaum-
jn, /byam cBe BMLIE UMajy TEHAEHLUN-
jy Ba BpeaHyjy nokanHo Hacnehe u
CBE OHO LUTO HOCW HUXOB UAEHTUTET,
YK/bY4Yyjyhu TpagmumoHanHe npeae-
Ne N apXUTEKTOHCKO Hacnehe. Ype-
heHa Hacesba 1 npegenu jecy npea-
YCNOB 33 YPaBHOTEKEH Pa3BOj Typu-
3Ma, 3anoLw/baBakbe, @ CAMUM TUM U
pa3Boj CEOCKMX NoApyYja, noBe3nBa-
e MIALMX HA OTHULLITUMA CBOjUX
npeaaka, kKao 1 32 OAPXKUBU U eKo-
NOLLUKM HaYMH ¥KMBOTA.

ECTOHCKM Mmy3ej Ha OTBOpEeHOM
uma ¢aHTacTMyHe moryhHoctTn 3a
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ble ones, on the islands and in coast-
al regions is granted.

The museum prepares to partic-
ipate in new international projects
and continues to extend its network
of co-operation, both national and
international. The Estonian Open Air
Museum belongs to the Network of
Museums in the Baltic and is going to
search for co-operation partners
from universities in the neighbouring
countries.

In conclusion

As a counterbalance to globali-
zation, people more and more tend
to value local heritage and every-
thing carrying their identity, includ-
ing traditional landscapes and archi-
tectural heritage. Maintained settle-
ments and landscapes serve as a pre-
condition for the balanced develop-
ment of tourism, employment and,
through this, also rural areas, for
connecting young people to their an-
cestors’ homesteads, as well as for
sustainable and environment-friend-
ly way of life.

Estonian Open Air Museum has
magnificent possibilities for popu-
larizing rural architecture and rural
landscapes. Among other museums,
it has a great responsibility in pre-
serving the built heritage and corre-
sponding knowledge for the genera-
tions to come. As the so-called ad-
ministrators and introducers of his-



nonynapusaumnjy pypasHe apxutek-
TYype 1 ceockux npeaena. Mehy octa-
MM My3€ejuMa, OH UMa BENINKY OArO-
BOPHOCT Yy OuYyBakby rpaguTe/bCKe
daWTuHe 1 3Harba M3 Te odnactu 3a
reHepaumje Koje gonase. Kao Tako-
3BaHW aAMMHUCTPATOPU U YBOAHM-
Yyapu ucTopuje, mysejun ce ctapajy o
TYMauyery M O4yBaky BPeAHOCTM U
CTaBOBA 3HAYajHUX 3a KyATypy.

tory, museums take care of the in-
terpretation and preservation of val-
ues and attitudes important for cul-
ture.



[p Najow Kemeun
ETHorpadckmn mysej y byaumnewTu, AnpexkTop

Avnnomunpao Ha YHusepsutety E6tvos Lorand, @akynteT XyMaHUCTUYKMX HayKa Ha
nctopmjn u etHorpadmju 1993.roamHe a LOKTOPMPAO Ha UCTOM YHUBEP3UTETY, Ta-
Kohe Ha eTHorpaduju. Ha uctom YHMBEpP3UTETY Ce CMeLmnjann30Bao 3a MeHaLIMEHT
Y KynTypu (2002.roamnHe) mysejckom meHalmeHTy (2009.) 1 3aBpLUMO Xxadunutaum-
OHM pag, (2011.) Op 1996.rognHe paam Kao roctyjyhu npeaasay Ha YHUBEP3UTETY
E6tvos Lordnd — UHcTUTYTY 33 eTHOrpadujy, YHusepautety y edpeumHy — Ogesve-
He 3a eTHorpadujy, YHnBepsutety y CereguHy — ofe/berbe eTHONOTUjE U KYATYpHE
aHTpononoruje. o 2013.roamHe duo je wed KycTocKor ogesbera MahapcKor myse-
ja Ha otBOpeHOM y CeHTaHApeju 1 Hay4HKU gupekTop. Og 2013.roanHe je gupeKkTop
ETHorpadckor myseja y ByaumnewTn. YnaH je nnm cekpetap MHOMMX ApyLuTaBa
mehy Kojuma u: og, 2000.roamHe YnaH je nsadpaHor ogdopa Mahapckor eTHorpad-
CKor apywTBa, oa 2012.roguHe cekpetap y MahapcKoj akagemuju HayKka — KomuTeTt
3a eTHorpadujy 1 reHepanHu cekpetap Mahapckor eTHorpadckor apywTsa. Jo-
OUTHUK je Harpage 3a nctpaxkmsaya roanHe 2010.roamHume og ctpaHe Mahapcke
aKafemuje HayKa. AyTop, ypeaHMK AN NPOJEKTHU PYKOBOAMAAL, MHOTUX HAyYHMX
pagosa og 1993.roanHe.

Layos Kemecsi, PhD
Museum of Ethnography in Budapest, managing director

Graduated from EGtvos Lordand University in Budapest, Faculty of Humanities,
degree in History and Ethnography in 1993 and PhD in Ethnography on E6tvos
Lordnd University, Faculty of Humanities in 1998. At the same University gained
specializations in cultural management (2002), museum management (2009) and
Habilitation (2011). Since 1996 works as invited speaker for, E6tvos Lorand
University - Institute of Ethnography, University of Debrecen - Department of
Ethnography, University of Szeged - Department of Ethnology and Cultural
Anthropology. Up to 2013 has been head of Curatorial Department and scientific
director of Hungarian Open-air Museum (Szentendre). From 2013 works as director
of Museum of Ethnography in Budapest. He is a member/secretary of many
societies, among others: from 2000 Member of Elected Board of Hungarian
Ethnographic Society, from 2012 Secretary in Hungarian Academy of Sciences -
Committee on Ethnography and Secretary General of Hungarian Ethnographical
Society. He is awarded in 2010 as Researcher of the Year by Academic Committee
of Veszprém — Hungarian Academy of Sciences. Author, editor or project manager

of many scientific works since 1993.
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Morneay v ngeje o NpoMereHoj y103u myseja, a mehy k1MMa U My3eja Ha oTBope-
HOM, pa3memsyjy Ce OBUX AaHa YaK U U3BaH YCKUX NpodecnoHanHux Kpyrosa. Mu-
LW/bEeHE je Aa cy 0BU My3eju —380r cBoje jaBHe dyHKLUMje — X KUBU U3BOPU ApYLUTBE-
Hor 3Hakba. CTora ce v Beoma paZio NpUxBaTta Kaga My3eju NCKaXKy OTBOPEHE peak-
uuje Ha pasnmumnTe caBpemeHe deHomeHe. M3noxbe cy OCHOBHa cpeacTBa CTaNHOr
peapaHXupara cMcTeMa 3Hakba U COLLMO-NONUTUYKIMX Norneaa Ha ceeT. Mucuja
My3eja Mopa ce KOHTUHYMPAHO NpuaarohaBaT coumjaiHUM, EKOHOMCKMM OKBUPU-
Ma M OKBMPMMA 3Hakba Y3 MaXK/bMBO MOCMaTPakbe CBMX MHAMKaLMja. JeAUHCTBEHOCT
1 nocedHOCT Koje odenexaBajy MUCHje My3eja Ha OTBOPEHOM NEXKE YNPaBO Y HU-
XOBOj FE€HMWja/IHOCTU — OHW Cy CUTYPHE U Apare SIoKaLmje CTBAapHMX CycpeTa U pas-
rosopa mehy cTBapHUM JbyAuMma U Yy CTBAPHOM OKpYKetrby. Kpo3 KpaTke cTyauje
C/yyaja »Keneo dmx Aa npefcTaBMM OHe MOKyLlUaje Kpo3 Koje je Mysej Ha oTBope-
Hom y CeHTaHApeju noHyano fodpe oaroBope Ha NPOMEH/bUBE YC0BE U CTasIHO
HOBa NUTakba y NOCNeAH X HEKOMKO FrOAMHa.

Views and ideas about the changing role of the museums and amongst them the
open-air museums are being exchanged these days even outside the narrowly
interpreted professional circles. The view that these institutes — from their public
functions — are living sources of society’s knowledge therefore they should react
openly to various contemporary phenomena is becoming widely recognised. The
exhibitions are fundamental tools of the permanent rearrangement of the
knowledge systems and of the embedment in the social-political world views. The
mission of the museums must be continually adjusted to the social, economic and
knowledge frames, sensitively watching their indications. The uniqueness and
speciality that support the missions of the institutions lay in the genuineness of the
open-air museums — they are safe and familiar locations of real meetings and
conversations with real people in a real environment. Through the short case
studies | wish to present those attempts through which the Open-air Museum of
Ethnography tried to give genuine responses to the changing challenges and
emerging questions during the past few years.

213



M3A30BMN U OAATOBOPU Y ETHOIPA®CKOJ MY3EOJIOTMNIU

»HA OTBOPEHOM*'

CHALLENGES AND RESPONSES IN THE OPEN-AIR

OBux paHa ce, M3y3eB Yy YCKO
CTPYYHUM KPYroBMMa, pasmemsyjy
naeje o npomeHama ynore myseja u,
ouurnefHo, myseja Ha OTBOPEHOM.
Moxemo pehu aa ce gaHac U3 jaBHe
chepe my3eju nocmaTpajy ca AaNeKo
BMLIE Npeapacysa Hero au 13 yrna
noruke. NocmatpaHo M3 yrna QyHK-
LMOHANHOTI cepBUCMpParba jaBHOCTU
WHCTUTYLMjA je KMB M3BOP 3HaAHa
ApywTBa Te CTOra mMopa OTBOPEHO
pearoBaT Ha caBpemeHe peHome-
He. OceT/bMBOCT Ha Npodaeme nose-
3aHa je ca OBOM MOjaBOM Te CTOra
MOpa M3 OCHOBE YTULATK Ha aKTWB-
HOCTM My3eja. CTpy4yHM GopymM Ha-
rnawasajy 4a je ounTo Aa ce mucuje
My3eja Mopajy HENPEKNZHO npuna-
rohaBatu CUMjaNHUM, EKOHOMCKUM
M OKBMPMMA 3Hakba U C MYHO MaXKHe
MOCMTPATK HMX0Be Ha3Hake?. Pey

1 AyTop je paguo y eTHorpadckom mysejy
Ha oTBopeHOM y CeHTaHApeju y nepuo-
ay 2003-2013. roanHe TpeHyTHO je Au-
pekTop ETHorpadckor myseja y byaum-
newTm

2 Cf. e.g., Rentzhog, Sten, Open Air Muse-
ums: The History and Future of a Visio-
nary Idea. Jamtli 2007. What | Learnt
from Writing the History of Open Air
Museums. In: Jensen, Inger — Zipsane,
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ETHNOGRAPHIC MUSEOLOGY*

These days, besides the nar-
rowly interpreted professional cir-
cles, ideas are exchanged about the
changing role of the museums and
obviously the open-air museums.
We can claim that today mostly prej-
udices rather than a logical view per-
tains about museums in the public
sphere. The viewpoint that the insti-
tute, from the function serving the
public, is the live source of the
knowledge of society thus it must
openly react to the contemporary
phenomena. Sensitivity to problems
is relating to this feature and it must
fundamentally influence the activi-
ties of the museums. Professional fo-
rums emphasise as evidence that
the mission of the museums must be
continually adjusted to the social,
economic and knowledge frames,
sensitively watching their indica-
tions.? The word ‘museum’ is the

1 The author worked in the Open-air Mus-
eum of Ethnography in Szentendre bet-
ween 2003 and 2013. At the moment he
is Managing Director of the Museum of
Ethnography in Budapest.

2 Cf. e.g., Rentzhog, Sten, Open Air Muse-

ums: The History and Future of a Visio-
nary Idea. Jamtli 2007. What | Learnt



»My3ej“ je rapaHT nosepera MU
030o/bHOCTH. [lo AaHac je nocTano
OYMINEAHO — KaKO Y MHOCTPAHTCTBY
Tako 1y Mahapckoj — aa je mysejcka
n3noxda BuLLE of NpeHoca Hop-
MaLMja Hay4yHe Ta4yHOCTU. MMpaKTny-
HO, NPMMaPHO Ha4Yeno ,,My3ej jeaHa-
KO M310x0a“ NoTUCHYTO je npoue-
HOM jaBHMX Konekumja. Muwbere
fa cy n3noxde OCHOBHO CpeacTBO
CTANHOI NpeapaHXuparba cuctema
3Hatba M Herosor yrpahuearba y
CXBaTatbe [APYLWTBEHO-NOANTUYKOT
CBETa CBE BULLE M BULLUE je NPUXBA-
heHo.

MapanenHo ca oBMM npouecu-
Ma MoXe ce TBpaAnTM aa y Mahap-
CKOj W Apyrae oAHOC jaBHUX cydBeH-
LiMja ce KOHCTAHTHO yMakbyje AOK cy
O4YeKMBatkba NnoceTunaua cee seha u
Beha. OBa HenzdexHa cuna ytuye
Ha My3eje Ha OTBOPEHOM A3 Y UHTe-
pecy nosehawa npuanBa CBOjUX
cpencraBa Npov3Boge HOBe BPCTe
aTpakumja u passoja. OBM HoOBM
TPEHA0BM HUCY NOBOJ/bHM 33 HAy4He
aKTMBHOCTU My3eja a/n HU 3a pa-
31mnumTe 0d/IMKe jaBHOT NojaB/bUBa-
ta. Ja nojeAHOCTaBUMO, My3eju cy
NoCTanu KynTypHe cueHe 3a 3adasy,
MecTa NoTpoLHe, MecTa rae cy no-
ceTmoumn npmMmapHo 300r aTpakum-
ja.

3a My3eje Kao MHCTUTYUMje Ke-
/ba [a ce NOBWUHYjy OAp¥KaBakby N0-
KaJIHUX OYeKMBatba je oumTa. Mysej

Henrik (ed): Ont he Future of Open Air
Museums (Fornvdrdaren 30), Jamtli For-
lag, Ostersund, Sweden, pp. 9-16.

guarantee of fidelity and seriousness
in the mission of the institutes. By
today it has become obvious—
abroad as well as in Hungary—that
the exhibitions in museums are more
than passing of information of scien-
tific fidelity. Practically, the guiding
tenet that ‘museums equal exhibi-
tions’ has been ousted in the assess-
ment of the public collections. The
view that the exhibitions are funda-
mental tools of the permanent rear-
rangement of the knowledge sys-
tems and their embedding in the so-
cial-political world views is more and
more accepted.

Parallel with these processes it
can be stated in Hungary and else-
where that the proportion of public
subsidy is continuously lessening in
the sphere and the visitors’ expecta-
tions are higher and higher. This has
a compelling force on the open-air
museums that in the interest of in-
creasing income they generate novel
attractions and developments. These
new trends are not favourable for
the scientific activities of the muse-
ums and the various publicity forms
either. To put it simply, museums
have become cultural entertainment
scenes, places of consumption,
where visitors arrive primarily for
the attraction.

from Writing the History of Open Air
Museums. In: Jensen, Inger — Zipsane,
Henrik (ed): Ont he Future of Open Air
Museums (Fornvdrdaren 30), Jamtli For-
lag, Ostersund, Sweden, pp. 9-16.
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Kao Hocunal, cTaTyca BAACHMKA jaB-
HUX KOMEeKLMja je NoCcTao M3BaHpe-
[aH KaHan 3a Nporpam jayakba mo-
nepHe apxase®. MpoueHa Ha3BaHa
PEBU30PCKA-KYNTypa (N0 aHr10-cakK-
COHCKOj TEPMUHONOMMjM) NOCTaB/ba
Ce Kao Cno/bHa HOpMA My3ejuma;
noBe3aHa je ca Mep/bMBOM CoLMjan-
HoM ynoTpedsbusoLwhy.

Nayhv op KopeHa u putyana eT-
HULMTETA Ka CBAaKOAHEBHUM KyNTyp-
HWM NPaKcama 1 ersucTeHLnjaIHoOM
MOAY eTHWYKe CBeCTM My3eO0/0LKa
MCTpaXkMBakba NPoyYaBajy jefaH of
HajAOMMHAHTHUjUX enemeHaTa Aa-
HaLHMX €BPOMCKMUX UCTPAKMBAYKMNX
napagurmn.* JIokasHu, permMoHanHu,
FPYNHW U APYLWITBEHU UAEHTUTETU CY
CBM OeN0BU ayTo-UAeHTUTeTa noje-
AVHAUQ, NOpoaMua U WKUpKX 3ajea-
HWLA, Te Cy Kao TaKBM M NOCTaN 3a-
[,auy 1 U3a308M 3a my3eje.® Ha ocHo-
BY pe3ynaTtaTa mehyHapoaHor ycTpa-
XMBarba MOXe ce TBPAMTM da ce
cumdonnykm odunyajm Koju ogprkaBa-
jy 3ajegHuuy Ha okyny pahajy Yak u
[aHac; Tpaguumje ce odHaB/bajy a
NoCTOje M 3aXTeBM 3a CTBAPaEM HO-
BMX. My3eju mopajy nmatum ynory y
[LOKYMEHTOBakYy 0BMX Npoueca dalu

3 Gabor Ebli, Az antropologizdlt mizeum.
(The antropologised museum.) Buda-
pest, 2005. p. 49.

4 Bausinger, Hermann, A folklorizmus fo-
galmahoz. Ethnographia, XCIV. (1983)
pp. 434-440, ospe 438.

5 Kemecsi Lajos, A tudomanyos kutatas a
magyar szabadtéri néprajzi mizeumok-
ban. in: Hdz és Ember 21. (2009) Szent-
endre, cTp. 265-271. osae 80.
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As for the museums as institu-
tions the desire to comply with the
maintaining and local expectations is
obvious. For the state as maintainer
the institute of public collections has
become the outstanding channel of
the program enforcement of the
modern state.®> The assessment
called audit-culture by the Anglo-
Saxon term lies as an external norm
on museums; it is relating to the
measurement of social utility.

Approaching from the roots and
rites of ethnicity towards the every-
day cultural practice and the existen-
tial mode of ethnic awareness, the
museology research observes one of
the most dominant elements of to-
day’s European research paradigms.*
Local, regional, denominational and
social identities are all part of the
self-identity of the individuals, fami-
lies and broader communities and
thus become tasks and challenges
for museums.®> Based on the results
of international research it can be
stated that symbolising customs
keeping communities together are
being borne even these days; tradi-
tions are reviving and there is a de-

3 Gabor Ebli, Az antropologizdlt muzeum.
(The antropologised museum.) Buda-
pest, 2005. p. 49.

4 Bausinger, Hermann, A folklorizmus fo-
galmahoz. Ethnographia, XCIV. (1983)
pp. 434-440,here 438.

5 Kemecsi Lajos, A tudomanyos kutatas a
magyar szabadtéri néprajzi muzeumok-
ban. in: Hdz és Ember 21. (2009) Szent-
endre, pp. 265-271. here 80.



Kao M aKTMBHMX areHaTa y dopmupa-
Yy ApYrux.°6

Y mojoj ctyamju daBum ce Tema-
Ma 131061 Mehy KOMNIEKCHUM aK-
TUBHOCTMMA My3eja Kpo3 mahapcke
npumepe eTHorpadckor myseja Ha
OTBOPEHOM. YBEpeH cam Aa cy pe-
LWeHa 131001 Ha OTBOPEHOM Kao U
SYHYTPaWHa“  pelwera M3N0XKOM
CTa/IHO NPUCYTHA MAKO ca NPOMEHa-
Ma aKLUEHTa Y AYXMHU Tpajakba.’
,3aTBOPEHM" My3eju HWMKaZa Hucy
oadaumnn moryhHocT aa npeacra-
B/bajy eHTepujepe, AOK My3eju Ha
OTBOPEHOM NMPUMEtbYjY U peLleHa y
3aTBOPEHOM NPOCTOPY NPUANYHOM
odumy. To HMje orpaHNYEeHOo Camo Ha
Kpeunparbe coda NoroaHux 3a nospe-
MeHe TemaTcKe n3noxoe seh nma u
HarnaweHy ynory mehy Tpaguumo-
HanHUM rpaheBMHama y Kojuma cy
CMelTeHe cTanHe msnoxobe. MNosHa-
TO je HEKONIMKO MoZena Kako ou ce
odHoBMNe n3noxde myseja Ha 0TBO-
PeHOM — Ha npumep, ¢pusnyke npe-
3eHTauMje, PEKOHCTPyKUMje cutya-
uMja 1 npowmnpere U3NoKom Kpos
BpeMe 1 TeMe UAN NPOMEHA Y NpaB-
Ly my3ejcke aTpakumje. Osge cnaga
M OonyhwaBatbe TPaAMLMOHANHOT
n3n0XKOeHor eHTEpPUjepa MOAEPHUM
WHTEPNPETaTUBHUM CPeACTBMMA —

6 Paladi-Kovacs Attila, Merre tart az Euro-
pai néprajztudomdny? Székfoglaldk a
Magyar Tudomanyos Akadémian. Buda-
pest 2005. osge 18.

7 Cseri Mikl6s, Uj kisérletek. Szabadtéri
muzeumok uj kidllitasi torekvései. Nép-
rajzi Ertesitd 84. (2002) ctp. 115-119.

mand to create traditions too. The
museums must have the role of doc-
umenting these processes as well as
active forming agents.®

In my study | deal with the
themes of the exhibitions among the
complex activities of museums
through Hungarian examples of the
Open-air Museum of Ethnography. |
am convinced that the open-air and
covered exhibition solutions are con-
tinually present in both institutes
though with a seasonally changing
emphasis.” Covered museums never
abandoned the possibility to exhibit
interiors and in the open-air insti-
tutes are applying covered solutions
to an increasing extent. This is not
limited to the creation of rooms suit-
able for thematic seasonal exhibi-
tions but it has an enhanced role
among the traditional buildings
rooming permanent exhibitions too.
Several devices are known that re-
new the exhibitions of the open-air
museums—e.g., manned presenta-
tions, reconstructions of situations
and the extension of exhibitions in
time and themes or the shift towards
attraction museums. Here belongs
the supplementation of the tradi-
tional interior exhibitions with mod-

6 Paladi-Kovacs Attila, Merre tart az Euro-
pai néprajztudomdny? Székfoglaldk a
Magyar Tudomanyos Akadémian. Buda-
pest 2005. here 18.

7 Cseri Mikl6s, Uj kisérletek. Szabadtéri
muzeumok Uj kiallitasi torekvései. Nép-
rajzi Ertesité 84. (2002) pp. 115-119.

217



YrNaBHOM CpeACTBMMA Koja ce Kopu-
CTe Yy KNacu4YHMM um3noxkdama y 3a-
TBOpeHoM npoctopy. [Mpunnkom am-
3ajHMpatba U3noKde KoopanHalmja
noctojehnux CTasHUX PEermoHaNHMUX
n3noxxoum y eTHorpadckom mysejy Ha
OTBOPEHOM W efleMeHaTa manonpe
HaBeZeHor KoHuenTa je odaBe3Ha.
ETHorpadcka myseonorvja my-
3€ja Ha OTBOPEHOM KoOja MOKyLlaBa
fa npeHece U3pasnTo afeKBaTHY U
KOHZEH30BaHY C/MKY je BeOma C/o-
KE€Ha aKTMBHOCT. Y My3ejuma Ha
OTBOPEHOM LUMPOM cBETA — UK Oa-
pem TaMo e OHW NOCToje — NPUpPo-
[a W KyNTypa, AYXOBHO M MaTepujan-
HO, TeOpuja 1 Npakca, NpeacTaB/be-
HM cy 3ajeaHo omoryhaBsajyhu kKom-
NAEKCHO MCKYCTBO KOje YK/by4yje no-
ceTmoua rae rog, je To moryhe. Moxe
ce pehn pa je y mehyHapoaHMm
okBupuma Beh npuxsaheHo aa no-
CTOjW HewWTO WTO OU ce OKapaKTepu-
Cano Kao jegMHCTBEHA My3e0/0ruja
My3€ja Ha OTBOPEHOM Koja npeacTa-
B/ba YoBeKa nopep odjekata u rpa-
hesuHa. PyHaaMeHTaNHa AeNaTHOCT
0BMX My3eja ce Aa OKapaKTepucatu
npe Kao CMHTEe3a Hero NM aHaausa.
MpuavKom Am3ajHMpatba M NocTaBKe
13100 - Ha OTBOPEHOM Kao 1 Y 3a-
TBOPEHOM NPOCTOPY — MOpa Ce UMa-
TMY BMay Aa nocetnoum XXI BeKka su-
e 3aMHTepecoBaHN 3a Npuye Hero
3a npocTe unkbeHuue. OBa nojasa
0dnuKyje 3aaaTke U moryhHocTu aa-
HalHMX My3eja Ha OTBOPEHOM M3y-
3eB YKO/IMKO OHM He ene Aa nocra-
HY MOCTMOAEPHM ,TEMATCKM Mapk”
ymja je 0OCET/bUBOCT Ha LWasie AaNeKo
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ern interpretation tools—the tool
stock of the traditional covered exhi-
bitions. When designing the exhibi-
tions the coordination of the existing
permanent regional exhibitions of
the Open-air Museum of Ethnogra-
phy and the elements of the elabo-
rated concept is a must.

The open-air ethnographic mu-
seology that attempts to transmit an
especially adequate and condensed
picture is a complex activity. In the
open-air museums all over the
world—at least where they exist—
nature and culture, spiritual and ma-
terial, theory and practice are pre-
sented together, providing a com-
plex experience involving the visitors
where possible. It has become inter-
nationally accepted that there is
such a thing like unique open-air mu-
seology that presents man besides
buildings and objects. The funda-
mental competence of these muse-
ums is synthesis rather than analysis.
At the design and implementation of
the exhibitions—open-air and cov-
ered alike—it must be taken into
consideration that in the 21* centu-
ry visitors are interested in stories
rather than sheer facts. These fea-
tures are shaping the tasks and pos-
sibilities of today’s open-air muse-
ums, if only they do not wish to be-
come a postmodern ,Theme Park”
whose sensitivity to jokes is much
greater than its commitment to fi-
delity and where originality is mere-
ly an empty expression nothing else.



jaya og odaBe3e Ha Ta4yHOCT U rae je
OPUTMHANHOCT jeANHO UCnpasaH U3-
pa3 M HULWWITA BULE.

Cnepeha nojaBa y my3ejuma Ha
OTBOPEHOM je Ta Aa cy u3noxode
YI1aBHOM HEMPOMEH/bMBE U 3aUCTa
cTanHe. WHTepnpeTtaymja CTanHuMx
M310KOMN y 3aTBOPEHOM NPOCTOPY
npeTnocTaB/ba MNepuog Koju Tpaje
Hajmarse 5 go 10 roamHa no mehyHa-
POAHMM TpeHAOBMMA. [o3HaTe cy u
TaKo3BaHe MONy-CTasiHe W3N0XKOe;
HbMXOB ,POK“ Tpajarba je oa,3 #o 5 ro-
OVHA. /byan Koju NO3Hajy CTakbe Y
mahapckum mysejuma BpAO cy cBe-
CHM [a CTanHe U3NoXxKde MMajy *u-
BoTHM BeK 04,20 ao 30 rogmHa. Nnak,
y CAyYajy 0BMX U3N0MKOEHUX ,CcTapu-
La“ nocToje M NPUPOAHU 3aXTEBU 3a
PeKOHCTpYyKUMjama. Hacynpot Tome,
CTaJlHe NOCTaBKe Yy My3ejuma Ha
OTBOPEHOMCY 3auCTa An3ajHupaHe n
nocras/beHe aa dyay ctanHe (Henpo-
MeH/buBe) M To He camo Yy Mahap-
CKoj. [paheBuHe cy 06jeKTu, pa3smoH-
TUPaHU, KOMUPAHU UAN PEKOHCTPYU-
CaHW y CKNagy ca reHepasHo NPUXBa-
heHMm npuHUMNUMA My3eonoruje
My3€ja Ha OTBOPEHOM MpPeACTaB/bajy
CTakbe nNpeumsHo ogpeheHor nepuno-
[a NN roanHe A0 HajTauHmjer mory-
her oncera. basupaHe Ha npeanmu-
HapHUM U A0 TaHYMHA MNPELM3HUM
ucTpaxunsamma uctopmje odjekarta
Kao U Ha MCKYCTBMMA HUXOBe Je-
MOHTae, UCTParKMBakbMMa NoaoBa
M 3M0Ba Y3 NPUMEHY APXEOIOLWKNX
MeToZa CBaKa $asa Uctopuje cenek-
ToBaHe rpaheBuHe je nosHaTa. Y3

A further feature of open-air
museums is that the exhibitions are
mostly unchanged and really perma-
nent. The interpretation of covered
permanent exhibitions assumes a
period of minimum 5-10 years in
compliance with the international
trends. We know of so called half-
permanent exhibitions; their life
span is generally 3-5 years. People
knowing the conditions of Hungarian
museums are well aware of perma-
nent exhibitions with a life span of
20-30 years too. However, in the
case of these exhibition oldies there
is @ natural demand of reconstruc-
tions. On the contrary, the perma-
nent exhibitions of the open-air mu-
seums are really designed and im-
plemented with a permanent nature
not only in Hungary. The buildings
are objects let them be resettled,
copied or reconstructed and in com-
pliance with the generally accepted
principles of open-air museology
they represent the state of condi-
tions of a precisely indicated period
or year to the most punctual extent.
Based on the preliminary and mi-
nutely precise exploration of the his-
tory of the buildings, the experienc-
es of the dismantling, the research
of floors, walls, fuels applying ar-
chaeological methods each phase of
the history of the selected building is
known. Being aware of the charac-
teristics of the reconstructions fol-
lowing rebuilding, dismantling, pull-
ing down, modernisation or disas-
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CBECT O KapaKTepUCTMKaMa PEKOH-
CTPYKUMja KOje npaTe NOHOBHA W3-
rpagrba, AEMOHTAXA, pyLleHa, Mo-
AepHu3aumje nan Katactpode mysej
Ha OTBOpPEHOM MNOKylUaBa Aa npes-
CTaBM M3adpaHO CTajke YCNOBA Ha
HajBepHMju moryhu HaumH. To nnak
nogpasymesa ga ce y Kyhu Koja
npeacras/ba CTakbe U3 OTMPUANKE
1880-ux rogMHa He MOXKe BEpHO
npeactasutu nepmog, 20-nx rogmHa
XX BEKa MM CaM Kpaj TOT BEKA TaKo
WTO Ce CaMO MPOMEHW HaMeLuTaj.
OuYnTO, HE MOMXKEMO MCK/bYYUTU MO-
ryhHOCT fia ce BepOoA0CTOjHUM MOAM-
duMKaumjama npetxogHo noctojeher
APXUTEKTOHCKOr CTaka — yBohere
CTpyje, MoAepHu3aumja rpejarba,
NnpomeHa onpeme — MOTy U3MEHUTH
OKBMPM NOCTaBKe KOju Cy KapaKTepu-
canv jeaHy rpahesuHy. Mnak mu-
C/IMM A Cy LWaHCe 33 0BO NPWUJIMYHO
mane. Minak, Kpo3 BePOAOCTOjHY no-
cTaBky rpahesuHe moryhe je, yno-
TpedoM TaKo3BaHe aNnTepHaTUBHE
onpeme, HaNPaBWUTU CTaNHY U3NOXKOY
4aK U 3a noceTnoLe-NOBPaTHUKE.
MoKywaju ose BpCTe MManu cy
NPEeTXOAHUKE Y PaHUjUM OeleHuja-
ma y my3ejy y CeHTaHgpeju. Pasma-
Tparba NOjaBHOCTM BepHO usrpahe-
HWUX Kyha je cTanHo npucyTaH u3a-
308, ann U moryhHocT 3a npodecuno-
Hanue eTHorpadCckMx Myseja Ha
oTBOpeHoM. [OK TpaauuMOHanHe
npoctopuje Mmajy nojayaH ocehaj
BEPHOCTM, O4YMTO je Aa UM Ce YyMakby-
je moryhHOCT 3a TpaauuMOHaNHe
nsnoxde: y etHorpapckom Mysejy
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ters the open-air museums attempt
to present the selected state of con-
dition the most faithfully as possible.
This entails, however, that in a house
representing a state around 1880 it
is not possible to faithfully introduce
the period of 1920 or the end of the
20t century by merely changing the
furniture. Obviously, we cannot ex-
clude the possibility that by the faith-
ful modification of an earlier archi-
tectural state—electricity, heating
modernisation, changes of fittings—
the building forming the frames of
the exhibition can be modified. |
think chances of this are little. How-
ever, in the faithful representation of
the features of the building it is pos-
sible, by implementing so called al-
ternative equipment, to make the
permanent exhibition even for the
returning visitors.

Attempts of this nature have
predecessors of decades in the mu-
seum in Szentendre. Consideration
of the features of the faithfully built
houses is a returning challenge and
possibility for the workers of the
open-air museums of ethnography.
While the traditional rooms enhance
fidelity, they obviously lessen the
chances of traditional exhibitions. In
the Open-air Museum of Ethnogra-
phy in Szentendre the region of the
market town in the Highland was the
first where besides the traditional in-
teriors thematic exhibition elements



Ha oTBOpeHoM y CeHTaHApeju peru-
ja rpaZicke TPXKHULE U3 NAAHUHCKUX
pernja semsbe duna je npsa y Kojoj
Cy ce nopeg, TPaAULMOHANTHUX eHTe-
pujepa nojaBuaun 1 enemeHTn Temat-
cKe n3noxoed - y rpahesnHama y Ko-
j¥ma cy nomaranu uHTepnpetauujy
noceTMoumma OuUnn cy MHCTaNMpPaHu
NNACTUYHU 3UA0BU KOjU CYy Aennnu
npocTtop. MHTepnpeTaLumja nopyke y
eHTepujepuma je ounrnesaH n3asos
y C/lydajeBma my3eja Ha OTBOPEHOM.
0BO je BepoBaTHO 06/1aCT My3eon0-
rmje myseja Ha OTBOPEHOM Koja ce
HajOprKe pa3Bujana y nocnearoj ae-
LeHnju. MehyHapoaHa UCKyCTBa Ta-
Kohe AoKasyjy aa je nodpo odyuyeH
nHTepnpeTtaTop (Meaujatop) Heon-
XO[aH 33 BEPHO YMTake HameLlTaja
KpO3 KOju ce umnTajy MHPopmaTusHe
YKMBOTHe cuTyaumje (Kako y Boherou-
Ma y CeHTaHApeju, TaKo 1y Tpaguum-
OHanHUM Boherbuma). MoayKu Tek-
ctoBu-odjalitberba yoduuajeHo Ko-
puwheHn Ha nsnoxdama y 3aTBope-
HOM MPOCTOPY WM AeTa/bHe NereH-
[ie npegmeTa He O1M UManu HUKaKBor
CMMKCNa Yy BEPOSOCTOjHUM eHTepwje-
puma. Pazanuntn  mehyHapoaHu
nNpMMepKn — Ha NPUMep aygno-BOAM-
4u, WTaMnaHu MHPOPMATUBHU K-
dnetTn 1 Katanosu-BoguuM Hemajy
edeKaT KakaB MMa odyyeHu Bogmu
Koju je y moryhHOCTM Aa oarosapa Ha
AVPEKTHA NUTakba NoceTnnaLa, a Ko-
ja cy u3BaH Hay4yeHor npeseHTaumo-

8 AyTop je y4ecTBOBAO Kao OAroBOPHO Nu-
Lue 33 perMoH y NocTas/bakby CTajHe
nsnoxde otBopeHe 2006.rognHe

also appeared® and in the buildings
where they help the interpretation
for the visitors we applied plastic
separation walls. The interpretation
of the message of the interior is an
obvious challenge in the case of
open-air exhibitions. Perhaps this is
an area of the open-air museology
that has shown the greatest devel-
opment in the last decade. Interna-
tional experiences also prove that a
well-trained interpreter, mediator is
indispensable for the faithful reading
of the furniture presenting informa-
tive life situations (in Szentendre ex-
hibition guard or tradition guard).
Lengthy explanatory texts generally
used at covered exhibitions and the
detailed inscriptions of objects
would make no sense in faithful inte-
riors. The various international ex-
amples—e.g., audio guides, written
information leaflets and guiding cat-
alogues do not have the effect that a
trained exhibition guard can have
who is able to directly answer the
visitors’ emerging questions besides
the learnt presentation text. It is nat-
ural that the ethnographer museolo-
gy expert is the primary promoter
and shaper of the job of the exhibi-
tion guard. In relation with the appli-
cation of multimedia elements and
the modern visual machinery consid-
eration must be taken that the exhi-
bition should avoid the visual over-

8 The author participated as the personin
charge of the region in the permanent
exhibition opened in 2006.
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Hor TekcTa. MpupoaHo je eTHorpad-
CKM My3€0/10LWKK CTPYYHAK MPUMap-
HWM NPOMOTEP M OHaj Koju 0dnuKyje
nocao Boauya Ha u3noxou. Kaga seh
NOMWUHEMO MPUMEHY MYNTUMEAM-
janHUX enemeHaTa U MOggepHe BU3Y-
e/He MaWwurHepuje Mopa ce nmatmn y
BUAY A3 ce Ha M3noxOm mopajy ms-
deraBaTu BM3yenHa nNpeTpnaBakba 1
HenoTpedHa peTopuyKa npeTepmBa-
Hba LWITO Ce MOXKe UCKYCUTN 1y Ma-
hapckoj. Osu, y Hajgehem Opojy cay-
YyajeBa, NPUKPMBAjY HeZOCTaTaK ja-
CHOT M pa3syM/bMBOr NMpunosesata
npuye desn3pasHMm aTpakumjama.
CnanyHe BaxkHe NpomeHe pora-
hajy ce v ca cpeacTBMma 3a NnpeHoc
3Hakba WTO cy Takohe MHTepnpeTa-
TMBHA pewera. CTanHa NOCTaBKa
nsnoxde cena y cesepHoj Mahap-
CKOj, WITO je HajHOBWja perunja eTHo-
rpadcKor My3eja Ha OTBOPEHOM, Ha-
cTana je y3 nomoh mehyHapogHux
nckycrasa.’ Buwe og 40m odjekata
je duno npunpemsbeHo 3a 11 ctam-
deHux jeamHmnua —namehy octanmx un
nehnHCKM LOMOBM KOjU CYy HOBMHA U
y MehyHapogHUM OKBMPMMaA My3eja
Ha oTBopeHoMm. fotoBo 7000 ymeT-
HUYKMX gena n 900 npegmeTta usno-
KEeHO je Kpo3 HamewTaj. OBe gpyre
noceTMoumn mory gotahu, mory ux u
KOPUCTUTU M TAKO je yyerbe nopyke
n3noxode ganeko UHTeH3nBHuMje. Te-
maTcka m3noxda o Mahapuma vy

9 AyTop je O10 3a4yKeH 3a NpojeKkaT peru-
oHanHe usnoxde 2010.roguHe. 3y3aHa
Batpu Bogmna je My3eonoLKe aKTUBHO-
CTU Kao 0ArOBOPHO /IMLE 33 PErvoH
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whelm and the unnecessary rhetoric
exaggerations that can be experi-
enced in Hungary too. These, in most
cases, conceal the lack of clear and
understandable story telling with
blank attractions.

Similar significant changes are
taking place concerning the tools of
passing knowledge, the solutions of
interpretation too. The permanent
exhibitions of the village in the north
of Hungary, the newest region of the
Open-air Museum of Ethnography
were established by using interna-
tional experiences.® More than 40
objects have been prepared in 11
residential units—among them cave
homes that are novel in the open-air
museum internationally too. Nearly
7000 works of art and 900 demon-
stration objects are displayed in the
furniture. The latter can be touched
by the visitors, they can try them
thus the learning of the message of
the exhibition is much more inten-
sive. The thematic exhibition of the
history of the Hungarians in Slovakia
is part of the presentation, indicating
the importance of the problem sen-
sitivity.

From the point of view of the
function of serving the public the
museum is a live source of the knowl-
edge of society, for this reason it
must react openly to the contempo-

9 The author was in charge of the project
of the regional exhibition in 2010. Zsu-
zsanna Batari led the museology activiti-
es as the person in charge of the region.



CnoBayKkoj A4eo je npeseHTaumje WTo
HaroselTaBa 3Ha4yaj uaeje ocetbmn-
BOCTM 3a Npodieme.

Ca Tauke meamwTta GyHKLUMOHM-
Catba Kao jaBHOT cepBuca mysej je
KMB M3BOP 3HaHba O APYLUTBY Te CTO-
ra Mopa pearosaT OTBOPEHO Ha Ca-
BpemeHe peHomeHe. M3n10xkba camo-
pednekcMBHe Nnpupoae npeacTas/ba
pasnnyuTe nojase y CTPYYHUM aK-
TMBHOCTMMA KOje ce oABKjajy y My3e-
jUMa Ha OTBOPEHOM Kpo3 Kyhy Ha-
npaB/beHy Of CTaKNeHMX 3MA0BA.
EnemeHT camo-pednekcuje je umsy-
3eTHO BaXKaH A0 AaHallHUX U3y4a-
Bakba YKOJIMKO MMaMO y BUAY CTaHO-
BMLUTQ METOAO/OWKOr MHAMBKUAYa-
nn3ma.® CtanHa nocTaBKa, y BehuHm
onpem/beHnx odjekaTta, nojaBsbyje
Ce Kao BepaH eHTepujep Koju YmHe
OPUIMHANHK 00jeKTU 1 KPO3 Koju ce
ynTtajy oapeheHe cuTyauuje — Ha
npumep ceaadeHa rosda, coda 3a
TKatbe, neyere nepeua, pectmsan
yOujarba CBUHbA, NETEHE KOPMU U
cn. Y eHTepujepuma ce nojaBsbyjy
HajmoZepHUju odanumn myntTumeam-
janHux cpepcrasa M ayamo-Bu3yen-
HWUX enemeHaTa — GUACMKe Npojek-
umje, dotorpadcke dase nogataka.!
MocTtoje U MHbOPMauMjckn ,npes-
MeTM" Koju ce Mory MoHeTu ca co-
dom — caBeTu 3a pecTaypauujy, pe-

10 Cf. Gyorgy Péter, Az eltérélt hely —a Mu-
zeum. Budapest, 2003. cTp 138.

11 Baldzs Gyorgy, Kapcsolat a zart ter(i és a
szabadtéri kiallitasszemlélet kozott. in:
Néprajzi Ertesité 84. (2002), ctp. 109-
114.

Jeo uznoxmcde ,Ha ipaHuyu usmehy ipaga u
cena” (¢powio: Jlajow Kemeuu)

Part of the exhibition ,,On the border of the
town and the village
(made by Lajos Kemecsi)

rary phenomena. An exhibition of a
self-reflexive nature presents the
various features of the professional
activities going on in the open-air
museums in a farm house built with
glass walls. The element of self-re-
flection is an increasingly important
part of today’s relating research by
taking into consideration the view-
points of the methodology individu-
alism.X® The permanent exhibition, in
most of the furniture, appears as a
faithful interior with original objects
presentingparticularsituations—e.g.,
a wedding feast, a spinning room,

10 Cf. Gyorgy Péter, Az elt6rélt hely —a Mu-
zeum. Budapest, 2003. here 138.
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uentn n ap. O4nTO, N HAjMOLEPHU)U
ypehaju He mory 3ameHuTn aodpo
NpUNPeM/beHOr UHTEpPNpPeTaTopa U
CTPYYHbaKa KOju pagn y My3ejCKUM
nefarowKUM paguoHuLama y npo-
Llecy npeHolwera NopyKe msnoxoe.

CnnYHO TeaTapcKMm pelleHnma
Koja GYHKLMOHMLLY TOKOM CE30HE, Y
CeHTaHAgpeju cMo ekcnepumMmeHTUCa-
N1 1 ca NPUMEHOM NpOorpama Koju cy
Tpajanun roaMHama a gelaBanu cy ce
Yy OKBMPY TEMATCKUX KOMMAeKca. To
Hac je U MOTMBMCANO Aa YCNOCTaBK-
MO U NoBpemeHy n3noxdy noa Ha-
3uBom ,Ha rpaHuum rpaga v cena”
Tokom 2011-2012.roguHe.? Mysej
je, kopuctehn HeodnyHe n jeguH-
ctBeHe MoryhHOCTM, KomduHOBao
MoryhHOCTM M310XK6e y 3aTBOPEHOM
NPOCTOPY M My3€eja Ha OTBOPEHOM
cTBapajyhu Tako HajMoaepHUuja me-
hyHapoaHa UCKycTBa.

Kpo3 n3noxdy cmo xenenu ga
CKPEHEMO MaKHby HAa HEKOJIMKO Cyye-
JbaBama Kyntype XIX Beka u gaHa-
WHbEr KMBOTa. KynTypHo 3anehe wu
HENo3HaToO MNOPEKAO U3BECHMX MpPO-
Lueca mory OuTM OCBET/bEHM Kpo3
npuspemeHe nsnoxode. Lnpoka yno-
Tpeda HajMOAEPHUUX TEXHUYKUX
ypehaja n aurutanHmux TexHnka duno
je pewerbe gpyravmje og paHuje Ko-
pUWheHUX KNacM4YHMX y My3ejumMa Ha
oTBOpeHoM. [opyKa npeameTa Koju
Cy BEPHO NpeACTaB/baiM CBAKOLHEB-
HW KUWBOT, rpyna npegmeTta M eHTe-
pujepa dunm cy ycnewHo 3amereHu,

12 AyTop je 610 rnaBHM KycToC n3noxbe
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pretzel baking, pig killing feast, bas-
ket weaving, etc. The interiors apply
the most modern multimedia tools
and audio-visual elements—film
projections, photo database.!! There
are information objects to be taken
away—restoration tips, recipes, etc.
Obviously, even the most modern
devices cannot replace the well-pre-
pared interpreter and the experts
working at the museum pedagogy
workshops in the transmittance of
the message of the exhibition.

Similarly to the theatrical solu-
tions working in seasons we experi-
mented in Szentendre with the im-
plementation of the thematic com-
plex programs lasting for years. This
motivated us to establish the tempo-
rary exhibition titled “On the border
of the town and the village” in 2010-
2011.22 The institute, using its pecu-
liar and unique possibilities, com-
bined the facilities of the covered
and open-air museum exhibitions,
building on the most modern inter-
national experiences.

The exhibition wished to heel at-
tention to several interfaces of the
culture of the 19* century and to-
day’s life. The cultural background
and the unknown origin of certain
processes could be highlighted by

11 Baldzs Gyorgy, Kapcsolat a zart ter(i és a
szabadtéri kidllitasszemlélet kozott. in:
Néprajzi Ertesité 84. (2002), pp. 109-
114,

12 The author was the main curator of the
exhibition.



HarnaweHn 1 MHTepNpeTUpaHn Mo-
AEPHUM TEXHUYKUM peLlerbrma.

JeAMHMLA Koja ce 0TBapana Kao
npuepemeHa m3noxoda duna je no-
CTaB/beHa y ranepuju y ynpasHoj
3rpagm myseja. lNopen AOKymeHTap-
He apxuBe ¢poTorpaduja y upHo-de-
noj doju, Ha n3noxdu cy dune npea-
CTaB/beHE U CKOpUje pasrnegHuLe y
bojn. PoTo-n3n0x0a 0A/IMYHO je oa-
roBapana pas3sojy CTaHMLITA U Npo-
uecuma ypdaHusaumje cneunduy-
HWX 3a pernjy. Hekonnko ¢oTtorpa-
duja npeacTas/bano je UcTe aenose
Haces/ba M rpaheBuHa y BpEMEHCKUM
pa3smaLMma Koju cy ce mepunun ae-
LeHnjama. Mocetnoum cy mornm aa
npeTtpaxyjy untas poHa poTorpadu-
ja y3 nomoh KomnjyTepa.

Cnepehe usnoxdeHe jeanHuue
dune cy noctaB/beHe y HOBOM3Ipa-
heHoj nnemuhkoj Konnbu. Heke op
HajBaXKHMjUX MojaBa y TProBavyKkuUm
rpagosmma XIX BeKa u HuxoBe yno-
re y NnpeHocy maTepujanHux u Kyn-
TypHUX fodapa dune cy npukasaHe y
fowem aeny. lNpeseHTaumja moaep-
HWX eKBMBaseHaTa TpaAuLMOHaNHe
€THO-KyNTypHe ynore Bawapa Au-
PEKTHO je KopecnoHAMpana ca ocTa-
MM genosuma umsnoxode. Tako cy
,o/bCcKa Nnjaua“ nam ,,KnHecka nu-
jaua“ Kao Haj3acTyn/beHuje y Hawem
€KOHOMCKOM, KyATYypHOM W Apy-
WTBEHOM KMBOTY. M3n0xkda ce Tako-
he oaHOCUNA U Ha NpoLLece KaKBu cy
MOCTOja/In Y XXMBOTUMA Kayapa, we-
WMpPLIMja AW TPHYAPA UM Kao WTo
Cy NOHyAA MeferaKa Ha MoAepHU-

using the tools of the temporary ex-
hibition. The wide application of the
most modern technical devices and
digital techniques was a solution dif-
ferent from the earlier classical
open-air museums. The message of
the objects faithfully presenting eve-
ryday life, object groups and interi-
ors were successfully supplemented,
enhanced and interpreted by mod-
ern technical solutions.

The opening unit of the tempo-
rary exhibition was established in
the Open-air Gallery in the office
building of the museum. Besides
documentary archive black and
white photos and postcards recent
colour pictures were displayed at the
exhibition. The photo exhibition
greatly reacted to the settlement de-
velopment and urbanisation pro-
cesses peculiar to the region. Sever-
al photos depicted the same part of
settlement and buildings with a time
differences of decades. The visitors
could search among the entire pho-
to stock with the help of computers.

The following exhibition units
were established in the newly built
manor shed. One of the most impor-
tant features of the market towns in
the 19t century and their role in the
transmittance of the material and
cultural properties were displayed
downstairs. The presentation of the
modern equivalents of the tradition-
al ethno-cultural role of the fairs was
directly relating to the other units of
the exhibition. Thus the ‘polish mar-
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30BaHMM Ballapvma LITO CYy MOFU
BMAETM M camu noceTuouu. Nocnes-
oM A€o Balapa du1o je wartop ca me-
Ta/lHAM LEBMMA Yy KOjemM CMO npe-
3eHToBanu ogehy (KocTum) HewTo
MoAepHujer Tprosua.

MoceTnoum mory nhu Ha cnpaT u
nponasehun nopes mogepHux Kyh-
HWX Xa/bMHa WU Ha TOM HMBOY MOTY
norneaati ogadup us seoma dorate
Konekumje ogehe m3 ETHorpadckor
My3eja. YNPKOC NOAUTUYKOM U TYPU-
CTUYKOM YTULLAjy TUMMYHE KapaKTe-
PUCTUKE CBeYaHMX DaNCKMX Xa/bMHa
cneumdUYHMX 3a rpafoBe ocTane cy
Ba*KaH MoOKa3aTe/b JIOKAaNHUX 3ajes-
HMLA M NPOLLIOCTN NOBE3aHe Ca BU-
Horpagapcteom. WMsnoxda npatu
oBe hpeHOMEHE M Kpo3 apXnBCKe ¢do-
Torpaduje n puUAMoBe, Kao U Kpos
UM CHUM/bEH Ha decTMBanNy BUHa
y ToKajy 2010. roguHe.

Cnepehu cermeHT nsnoxode no-
CTaB/bEH je Kao pe3ynTaT capagte
Ca MHCTUTYTMMa. ETHOrpadckm mysej
nosajmuo je oaehy, mysej XepmaHa
Ota y Muuwkonuy n mysej Jodo
MwTeaHa y Erepy nosajmmo je spea-
He ecHadcKe npeamete. Mpuspeme-
Ha nocTaBKa odenexasana je ctape
opraHu3aumje 3aHaTanja y TProsau-
KWMM rpagoBMma, 3aHaTe Y PagMoHK-
um 3aHaTamjuHe Kyhe y ljorjowy us
pernje Tproeaykux rpagosa y dpao-
BUTUM npeaenvma. M3noxdbom cmo
XTENW Aa CKPEHEMO NaXKkby Ha NoBe-
haHy noTpakkby 32 3aHATCKMM NPOU-
3BOAMMa M Ha 3Ha4aj MPOM3BOAHMX
AKTMBHOCTU KOjU KOPWCTE JIOKaNHa
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ket’ or ‘Chinese market’ as their ac-
tive participants are mostly interme-
diating in our economic, cultural and
social life too. The exhibition also re-
flected to these processes as besides
the barrel makers, hat makers and
potters presenting the traditional
good stock the features of the honey
bread offer in the modernising fairs
could be seen by the visitors. The last
unit of the fair was a tent with metal
pipes in which we displayed the
clothes stock of a recent merchant.

The visitors could go upstairs
passing the modern home gowns
and in the upper level they could
look at the selection of the very rich
collection of clothes of the Museum
of Ethnography. Despite the political
and tourist influence the typical
characters of the fancy dress feast
peculiar to towns remained impor-
tant indicators of the local communi-
ties and the past relating to viticul-
ture. The exhibition also displays this
with archive photos and films and
the film shot at the wine feast in
Tokaj in 2010.

The following unit of the exhibi-
tion was established as the result of
the cooperation of the institutes.
The Museum of Ethnography loaned
the clothes, Herman Otté6 Museum
in Miskolc and Dobd Istvan Castle
Museum in Eger loaned valuable
guild history objects. The temporary
exhibition commemorated the for-
mer organisations of the craftsmen
in the market towns, the guilds in



cpencTea Koja uUrpajy BeEoOMa BaKHy
YNOTy Y NOKaJIHOM NPOU3BOAHOM CU-
ctemy. Tako3BaHM MOZEeN 3aHaTCKOr
KMBOTa O3Ha4yaBa CKOpWje BpeaHo-
CTM Kao LUTO CYy y4Yere TOKOM Lesor
KUBOTA, O4PKUBM Pa3Boj, Npuaaro-
OJ/bUBOCT U KOHKYPEHTHOCT Koje cy
nogpxaHe og EY. BpegHocTtu crape-
HOBe Ky/AType nocna Koje odenexa-
Bajy 3aHaTX NOjaB/byjy C€ Yy HALWMM
CBaKOAHEBHMM XMBOTUMaA Ca CTBap-
HUM 33aXTEBMMA Kao UCTOPWjCKK Npe-
LM CUTYPHOT CUCTEMA.

OcHoBe ¥ npaBuna pervoHan-
HWX Pa3fIMKa y KyNTypu Baxe 1y aa-
HalH MM TProBa4YKMM rpagoBnma, a
pPasnnunTM My3eju urpajy Beoma
OUTHY ynory y NpoMoBUCakby HUX0-
BOI YK/by4MBatba Y CBOje aKTUBHO-
CTW. Ann My3eju HacTynajy pasnmyu-
TO y nopehery ca OKpYKEeHEM U13-
BaH CcoONcTBeHor Kpyra. Mu cmo
NpeacTaBuAnN CUCTEM YC/I0OBa KOju
perynviie akTMBHOCTU IOKa/IHUX 3a-
jeaHuua Kpo3 npumep 13 MNoHrjoLa.
Kopuctehu jeanHcTBEHE NOjaBHOCTM
Mmy3eja u onpemajyhy eHTepujepe
Kyha 13 TproBaykux rpasoBa us nna-
HUHCKMX pPermja Moxemo npmKasaTtu
cajgpaje Koje nocetTmoum A0 Taaa
HUCy no3HaBanu. M3noxoda y kyhu us
[jOHrjowa peKoHCTpyULIE KYNTypy
CTaHOBakba U CAaBPEMEHWU KUBOTHMU
ctnn doratuje nopoguLe Koja ce Oa-
BW BMHOTPAZAPCTBOM 1 NPaB/beHEM
BMHa Ha noyeTky XX BeKa. Kao pe-
3yNTaT LU/bAHOT TEPEHCKOT Paga Mo-
[N CMO YYUHUTU 3 HEMU Npegme-
TW M HaMelLLTaj Nporosope y3 nomoh

the workshop of the craftsmen’s
house in Gyongyos of the region of
market towns in the Highland. With
the exhibition unit we wished to heel
the attention to the increasing de-
mand for craftsmen’s products and
the importance of the production ac-
tivities using local facilities that play
an important role in the local pro-
duction systems. The so called crafts-
men life model means recent values
such as life learning, sustainable de-
velopment and adaptability and
competitiveness supported by the
European Union. The values of the
old-new work culture earmarked by
the guilds are appearing in our eve-
ryday life with a real demand as well
as the historic ancestors of quality
security systems.

The reasons and rules of the re-
gional distinction of culture are valid
for the market towns too and among
the reasons the various institutes
play an important role that promote
integration within their activities but
they act differentiating compared to
the environment external to this cir-
cle. We presented the condition sys-
tem regulating the operation of the
local communities through an exam-
ple from Gyodngyds. By using the
unique features of the museum and
supplementing the interiors of the
market town region in the Highland
we could display the contents for-
merly unknown to the visitors. The
exhibition in the civic house in
GyongyOs reconstructs the home
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dunma v Hatnuca. HapegHu cermeHT
n3noxde, 3aCHOBaH Ha Npumepy Tp-
roayke Kyhe y Magy v gupeKkTHoM
NpPe3eHTOBatby KMBOTHOr CTWUAA
Kpo3 eHTepunjep, baBMO ce TUNUYHOM
TeMom npoueca Mmahapcke acumu-
Nnaumje Koja ce nojasuna y aoda pe-
dopme — Jyaeo-xuwhaHcke Koerau-
cTeHumje. Y HamewwTajy U onpemu
Kyxurbe y Kyhu Jespejcke pamunuje
Kowlep HauyMH UCXpaHe U npunpeme
XxpaHe 00/1MKoBao je pacnopes. Kao
cacTaBHM Aeo n3noxkde WTamMnaH je
OYyKneT o jeBpejcKoj KyNTypu Ucxpa-
He y Kojem ce nNpeAcTaB/bajy TUNKUY-
HW Cy4OBW, MpaBMna U peuenTu.
MpuBpemeHa M3n0xda je KpPo3 MH-
dbopmaTMBHE MaHene ykasana u Ha
€THMYKe Pa3HOMKOCTM PErnoHa U
yno3Hana nocetTmoLe npupoau npo-
ueca acumunaumje. dnuam emmntoBaH
Ha cneumjasIHoM MyATUMEAMjaTHOM
ypehajy y Kyxvten nomarao je y uH-
TepnpeTaumju nopyke nsnoxode ays
nomoh 3By4HWUX NaHena y NpogaBHM-
UM MOCETMOLM CYy MOMIM O3 Hayye
HEeWTo O ,/IMYHUM" NpUYama HeKo-
Ko objekaTa. Y noapymy kyhe
npeacTaBuaM cMo uctopujaT nabosa
KOjU CY MHCTUTYUMje Koje PYHKLMO-
HULWY M AaHac Majga Y HewWTo n3me-
HEeHOM MHTEH3UTETY. OunTo, My3ej-
CKo enabopupatse AoHOCKU ca codom
1 CarKMMakba U NojeAHOCTaB/bMBakba
“ —nocedHO y My3ejuMa Ha oTBOpe-
HOM — KapaKTepuUCTUKe TaZallHux
XMBOTHUX CTMNOBA. M3n10kda je Kao
KOMMAMKOBAH NpoLec NpeHoca UH-
dopmaumja Kenena ga 04AroBOpPM Ha
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culture and contemporary life style
of a wealthy family dealing with viti-
culture and wine making at the be-
ginning of the 20" century. As a re-
sult of targeted field work we could
make the dumb objects and furni-
ture talk with the help of a film and
inscriptions. The following unit of
the exhibition, based on the example
of the merchant house in Mad and
by directly presenting the life style as
interior dealt with a typical theme of
the Hungarian assimilation process-
es emerging from the reform age—
the Jewish-Christian coexistence. In
the furniture of the kitchen in the
home of the Jewish family the ko-
sher eating and cooking rules shaped
the order. As a relating element of
the temporary exhibition a booklet
on Jewish eating culture was pub-
lished that presents the typical dish-
es, regulations with recipes. The
temporary exhibition, through in-
formative panels introducing the
ethnic versatility of the region, in-
forms the visitors about the nature
of the assimilation processes. The
film in the special multimedia device
in the kitchen helps to interpret the
message of the exhibition and with
the help of the sound panel in the
shop the visitors can learn about the
‘personal’ stories of several objects.
In the cellar of the house we pre-
sented the history of pubs that is an
institution working even today
though with varying intensity. Obvi-
ously, the elaboration in the muse-
um carries the features of condensa-



caBpemeHuja nuTara n omoryhuna
Ca3Hakba O CTBAPUMA KOje ANPEKTHO
KOPMCTUMO M Y HALLMM CBaKOAHEBM-
Lama.

Kao ycTaHoBa cnocodHa aa pea-
ryje Ha ckopwuje porahaje eTHorpad-
CKM My3ej Ha OTBOPEHOM Mpeno3Hao
je 4a je 3Ha4yaj pasnUUUTUX BPCTa
mMurpaumja HemsdexaH y mahapckoj
ncropuijun XIX n XX Beka ca nocedHUm
OCBPTOM Ha MHTepnpeTaumjy npoue-
Ca Koju ce ogBnjajy n gaHac. lNosesa-
HOCT Ca TEMOM MPEKOrPaHNYHNX Ma-
hapcKMx marbMHa je jeAMHCTBEHA U
HEHO Npoy4YaBare je odpaheHo y
nocedHom aeny y mysejy y CeHTaH-
apeju.

3Hayaj Hay4YHOr WUCTPaXKMBaHbA
HaceodMHa UMUTpaHaTa, CMeLTaja u
acumunaumje n KoOHGAMKTa Koju Ha-
CTajy ycneq Tora He moxe duUTK Ha-
rnalieHa AoBoOJ/bHO. 3Havaj rodanu-
3yjyhux npoueca Kao M umBuaM3a-
LMjCKMX M KYNTYPHUX TIOMOBA NO K-
HWjama pas3aBajakba NOCTaNM Cy jen-
Ha Of, HajpeNneBaHTHUjUX TeMa AaHa-
Wbmnue. [leo opraHM3aTopcKor nna-
Ha Mmy3eja y CeHTaHApejun Koju ce Tu-
ye Hay4YHMX UCTPAXKMBAHbA U CTANTHUX
M3N10KOEHUX NOCTABKM je NpoyyaBsa-
He U Npe3eHTaLmja KyNType 1 K1BO-
Ta mahapcKux 3ajegHNLA Koje gaHac
MBE M3BaH rpaHunua 3emsbe. Kpos
0Baj nporpam He daBMMO ce camo
Mahapu1ma Koju Kuse y KapnaTCcKoM
daceHy Beh U1 }KMBOTHUM CTUIOBMMA
MahapcKnx MMurpaHata y gujacno-
pu y panekum semsbama. Kao umsy-
3eTHO Ba*KaH e/seMeHaT 0BOr Mpo-

tion and simplification and—building
especially on the facilities of open-
air museums—the characteristics of
the then personal life styles. The ex-
hibition as a complex process of
passing information wished to re-
spond to recent questions and pro-
vided knowledge elements directly
utilised in our everyday life.

As an institute capable of react-
ing to recent events the Open-air
Museum of Ethnography recognised
that the significance of the various
types of migration is unavoidable in
the Hungarian history in the 19t-20t
centuries with special consideration
to the interpretation of the process-
es going on these days. The relation
and interaction with the topic of the
Hungarian minority over the border
is unigue whose elaboration in the
open-air museum is dealt with as a
special area by the museum in Szen-
tendre.

The significance of the scientific
research on the settlement of the im-
migrants, accommodation and as-
similation and the relating conflicts
cannot be emphasised enough. The
importance of the globalisation pro-
cesses and the civilisation and cultur-
al fracture lines has become one of
the most relevant topics these days.
Part of the organising plan of the mu-
seum in Szentendre concerning the
scientific research and permanent
exhibitions is the research and pres-
entation of the culture and life style
of the Hungarian communities living
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buswa Kyha mahapckux pygapa y BuHwioHgejny, CAQ

The former house of the Hungarian miners in Vintondale, USA

rpama noctano je moryhe oTkynuTH
onpemy 13 HeTakHyTe cTamdeHe Ky-
he —3aBeLwwTara — Koje BEPHO LOKY-
MeTyje KMBOTHM CcTMA mahapcke
UMUTpaHTCKe 3ajegHuue y CAL
2012.roguHe. Ha ocHoBy HaheHor u
npoy4YyeHor 3aBelwTara moryhe je
BEPHO NpPeACTaBUTM Tafalltbu XKU-
BOT Mahapcke 3ajeaHuue y Amepu-
um y npsoj TpehmHm XX BeKa. Y Kom-
NIEKCHOM pejy 3afaTaka Ha TepeH-
CKOM UCTpakmnBatby TOKOM nponeha
2012. roanHe TeXHMYKA NpoLEeHa no-
Ka3ana ce Kao HeONXo4Ha 3a PEeKOH-
CTPYKUMjy Kyhe Koja je urpana tako
BaXkHy ynory. lapanenHo ca apxu-
TEKTOHCKMM  UCTPaXkKMBarkbnMmMa #
cnposefeHa cy M NpoyvaBakba Nopo-
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over the border today. This program
extends not only to the Hungarians
living in the Carpathian basin but the
life style of the Hungarian immigrants
in the diasporas in distant countries
is an organic part of it. As an element
of outstanding importance of this
program it became possible to pur-
chase the equipment of an intact res-
idential home—bequeath—that
faithfully documents the life style of
a Hungarian immigrant community in
the USA in 2012. Based on the fea-
tures of the found and researched
bequeath it is suitable to faithfully
present the then life style of the Hun-
garian communities living in the USA
in the first third of the 20*" century. In



ANUA U FbUXOBUX XKMBOTHUX CTUNOBA.
Kao ¢aHTacTnuyaH pesyntaT uctpa-
KMBaHba MNOPOANYHOT }KUBOTHOT CTU-
/la OTBOPEHA je MecapcKa U Nusbap-
CKa npoaasHuua y Bucokoj yamum y
BuHTOHAEejny 1921. roguHe. MNpoaas-
HMUaA je duna oTBOpPEHA BeOMa KpaT-
KO BpeMme; 3aTBOPEHA je TOKOM Kpu-
3e 20-mx rognHa XX BeKka M HMKaga
NMOHOBO HMje oTBOpeHa. Pohauu Ha-
CNegHuLN je HUCY MOAEPHM30BaNM
HUTWK CY BPLUMAWN MKAKBE U3MEHE, Ta-
KO [a je onpema y LesioM eHTepuje-
py NpofasHuLe M HamelwTaj y Kyhu
0CTa0 Y OPUTMHANHOM CTakby, BEPHO
npeacTas/bajyhn KUBOTHU CTUA W©
KYNTYypy CTaHOBaka pyAapcKe 3ajea-
HWULE Koja je mBena y NeHcnnBaHu-
ju Tokom 20-mx roguHa XX Beka.
NcTopuja Mahapa Koju cy xkusenun y
Amepuum odenexkeHa je TeWKUm
dM3NYKMM pasiom, 3HOjeMm, Cy3ama U
YecTo TParMyHo, Kpesby. Halwa je mu-
cuja duna pa enadopupamo osy
KOMMNAEKCHY MUTPAUMOHY KyNTypy
npeHocehn TpaymaTMyHe nojase.
MHTEPKOHTUHEHTANIHN  TEePEHCKM
pag 1 nocedHu 3agaum npes myse-
jOM Ha OTBOpEHOM 3axTeBanu cy
NPUMEHY CNOXEHUX NPOrpama LITo
je onet pes3ynTnpano yyerem MHO-
rMX HOBUX NIEKUMja.

HacynpoT npeTtxogHO Hasege-
HOM Npumepy 13noxKda Koja enado-
pupa TpPaguLMoHanHuje Teme OTBO-
peHa je 2013. rognHe. YonwTeHo,
CpeacTBa TPaAULMOHANHE TPaHC-
NOPTHE KyATYype MOry ce nocmaTpa-
TN He camo Kao 3acedaH cBerT, Beh

the complex task order of the field
work in the spring of 2012 the tech-
nical assessment indispensable for
the reconstruction of the building
played a significant role. Parallel with
the architectural research observa-
tions of the families and life styles al-
so took place. As an outstanding
scene of the family and life style re-
search a butcher’s and grocer’s shop
was opened in the high street of Vin-
tondale in 1921. The shop was open
for a short time only; it was closed
during the crisis in the 1920s and was
never opened again. The inheriting
relatives did not modernise it, they
did not make any change thus the en-
tire equipment of the shop and the
furniture of the residential home re-
mained in their original state faithful-
ly presenting the life style and home
culture of the Hungarian mining com-
munities living in west Pennsylvania
in the 1920s. The history of the Hun-
garians living in America was written
with hard physical work, sweat, tears
and tragically often blood. Our mis-
sion was to elaborate this complex
migration culture carrying traumatic
features. The intercontinental field
work and the special open-air task
required the implementation of a
complex program that resulted in
many lessons.

Compared to the above theme
an exhibition elaborating a more tra-
ditional topic was opened in April
2013. Generally, the tools of the tra-
ditional vehicle culture can be ob-
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Kao KOHLLeNT OpraHn3oBaH Kpo3 Te-
maTcke u3noxobe. [MMpatehu npwu-
npemHu Nepuoa Koju je Tpajao ae-
LieHMjy nocTano je moryhe nocrasu-
™M M3N0XKOY Koja npeacTaB/ba npe-
BO3Ha CpeAcCTBa W y KOjoj ce noja-
B/bYjy TEXHMYKM ypehaju Koju go Ta-
a3 Hucy KopulwheHu. Mpunarohasa-
jyhn ce nMHOOPMATUUYKMM W enek-
TPOHCKMM Npouecuma ynotpeda mo-
ryhHocTu Koje npya QR Kog, je ca-
CBMM Pa3yM/bUBO pelletre.t
Ce30HcKa 13noxkda noctas/beHa
je Ha nmapuenu Padkakan y perunju
Mane Hu3nje y Konndum nsrpaheHoj y
XIX Beky. Kopuctehu cneumopuyHe u
jeanHcTBeHe MOTyhHOCTU MHCTUTY-
unje nsnoxkda KomOuHyje ansajHep-
CKa pelera 1 n3noxde y 3atsope-
HOM NPOCTOPY M Y My3ejy Ha OTBOpe-
HoMm. M3noxda je 6asmpaHa Ha npe-
3eHTauMju TPagMUMOHANHMX NPeBO-
3HWX cpeacTaBa. lpeBo3Ha cpeacTsa
Koja cy 6una y nowem cTarby nocra-
Na Ccy NorofHa 3a BepHO NpMKasmBa-
e NOCedHWUX pernoHanHuUX Bapu-
jaHTV Kpo3 npahere nporpame KoH-
3epBaLmje u pekoHCcTpyKumnje. Cpea-
CTBA 32 NPeBO3 Cy NpeACcTaB/beHA Ha
darpemoBuM naoyvama y Koamdu u
OKO HbMX CE MOXKE KPeTaTH y3 yBaKa-

13 QR-Kog (ModunHu Kopg) je 2D NnMHKjcKK
KOZ, KOjM je pa3Buaa janaHcKa KOMNaHu-
ja deHco Bejs 1994.roanHe 3Hauu: bp3
orosop. QR-Kkog je noctao nonynapaH
Beoma O6p30 360r moryhHocTM cnpeya-
Batba rpewke M MoryhHOCTM LIMPOKe
pacnpocTpaktbeHOCTN NoAaTaKa U HUXo-
Be nogpuwke http://qr-kod.hu/mi-az-a-
gr-kod (21.¢pebpyap 2012.roamHe)
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served not only as part of certain life
worlds but organised in thematic ex-
hibitions. Following a preparation
period of a decade it became possi-
ble to establish an exhibition pre-
senting vehicles in which a technical
device not used earlier also ap-
peared. Adjusting to the recent in-
formation and electronic processes
the utilisation of the possibilities
provided by the QR code is reasona-
ble.:

The seasonal exhibition was es-
tablished on the plot of Rabcakap in
the Small Lowland region in a shed
built in the 19" century. Using the
peculiar and unique possibilities of
the institute the exhibition combines
the facilities of the covered and
open-air museums. The exhibition is
based on the presentation of the tra-
ditional vehicles. The vehicles that
had been in a bad state of condition
became suitable to present faithful-
ly the particular regional variants fol-
lowing a conservation and recon-
struction program. The vehicles are
displayed on acacia boards in the
shed and can be walked around tak-
ing protection viewpoints into con-
sideration. The suspended ‘floating

13 QR-code (mobile code) is a 2D line code
that was developed by the Japanese
Denso Wave company in 1994. It means
Quick Response. The QR-code became
soon popular because of its error be-
aring feature and broad data format
support.  http://qr-kod.hu/mi-az-a-qr-
kod. (21 February 2012)



Jeo uznoxmcde liocseheHe WipaguyuoOHAAHUM peso3HUM cpegcuisuma
(¢powio: /lajow Kemeyu)

Part of the exhibition of traditional vehicles (made by Lajos Kemecsi)

Batbe NpUHUMNa 3awTtute. OdeweHa
,nnyTajyha TepeTHa Kona“ npeacra-
B/bajy CTPYKTypasiHE enemeHTe BO-
3MNa Koje je TewkKo npumeTnutu. Te-
peTHa KO/1a OKauyeHa y CBpXe AeMOH-
CTpaumje, CMeLTeHa Ha KPOBY KOU-
6e ynyhyjy Ha donknopHe oaHoce
n3mehy BO3MMA KAO Ha BU3yenHe
aTtpaKkuuje. 3aHMM/bMBA TPaAMUMja,
npema HeKOANUMHM NogaTaka us eT-
HorpadCcKke Konekuuje NorogHa je 3a
CKpeTakbe naxkkbe Ha npusope M3
npuBpemeHe nsnoxoe.
KoMOMHOBanM CMO KAacuuHe
BM3ye/IHE efleMeHTe ca CPeacTBUMA
MoAepHe MynTUMeauje N UHTepakK-
TMBHOCTU. M3a BaroHa u TepeTHUX

cart’ presents the structural ele-
ments that are hard to observe with
the desire of surprise in the roof of
the shed. The demonstration cart
placed on the top of the shed indi-
cates the folklore relations of the ve-
hicles as a spectacular attraction.
The funny tradition, according to
several ethnographic collection data,
is suitable for heeling the attention
to the scene of the seasonal exhibi-
tion.

We combined the traditional
spectacular elements with the tools
of the modern multimedia and inter-
activity. Besides the wagons and
carts installed properly from the
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KONa MHCTAAIMpPaHMX NO CTaHAAPAM-
Ma 3aliTUTe, NOCeTMoun Mory mno-
CMaTPATH KyNTypHE NojaBe TpaauLm-
oHanHor caodpahaja y3 nomoh mo-
HWUTOpaA OCeT/bMBMX Ha goanp. Mo-
AepHa MynTUmeaMjanHa CcpeacTsa
KOMOMHOBaHa Cy Ca KJ/JacM4YHOM
1310XOEHOM NOCTaBKOM Ha NpojekK-
UMju dnama Koju npeacTaB/ba MaHy-
baKTypHY NPON3BOAHY TEPETHUX KO-
na. U3 ountux pasnora Huje duno
moryhe nocTaBUTU U Ayrayke HaTNK-
ce ca odjawmernma. MogepHn QR
Kog, omoryhaBa 4aneko AMPEKTHUM
1 epEKTHU|jM KaHaa 3a NPEHOC Nopy-
Ke. Kog, cmeluTeH nopepg, BaroHa He
pPeEMEeTU BepHO cTarbe 0djekTa. lMoce-
THUOUM Ca CBOjUM ,,NAMETHUM Tene-
doHMma“y moryhHOCTM cy ga ogmax
npey3smy MHPopMmauuje ca MHTEpHe-
Ta U NMPUMEHEe MHTEepaKTUBHe ene-
MEHTE KOju ce 0gHOCe Ha KOMYHUKa-
unjy. NMonarkemo BeAUKU NaXKkby Ha
MOryhHOCTU MHTEpaKumje Ha u3no-
*bdama. Y Benmkoj konndu npeHocu-
MO TUNWUYHe UHPOopMaLmje O Tpaau-
LMOHANHOj TPAHCMOPTHOj KYATYpKH Y3
nomoh WHTEPaKTMBHOI KBM3a Koja
nogpasymeBa HEKOIMKO CTAapPOCHMX
003, a TaKo U HEKONIMKO HMBOA Te-
XWHe. CxBaTajyhn MHTepPaKTMBHOCT
Kao [eo ,cnaranuue BaroHa y npu-
POAHOj BeNMYMHN® y3 nomoh ¢oTo-
rpaduja Ha Kojuma cy Npe3eHTOBaHM
CKNanare M packianarbe nakor Te-
PeTHOr BO3Wa U CaMK NPOCETMOLM
MOry y4ecTBOBATH Yy NpoLLecy.

Kpos rope HaBegeHe npumepe —
KpaTKke cTyauje cnyyaja — npeacra-
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point of view of stock protection the
visitors can observe the cultural fea-
tures of the traditional traffic with
the help of touch monitors. The
modern multimedia tools are com-
bined with the classical display ele-
ments in the projection of the film
presenting cart manufacturing. For
obvious reasons it is not possible to
place lengthy explanatory inscrip-
tions. The modern QR code enables
a more direct and effective channel
of message carrying. The code placed
near the wagons does not disturb
the faithful state of the objects. The
visitors, with their smart phones, are
immediately able to read and down-
load the information from the Inter-
net and apply the interactive ele-
ments relating to the communica-
tion. We place a great emphasis on
the interactive possibilities at the ex-
hibition. In the big shed we transmit
the typical information of the tradi-
tional vehicle culture with the help
of an interactive quiz game that in-
cludes several age levels so made on
various difficulty levels. Taking inter-
activity in view as part of the ‘life size
wagon puzzle’ with the help of pho-
tos presenting the mantling and dis-
mantling of a light cart the visitors
can try the processes.

Through the above examples—
short case studies—I present the ex-
periments and solutions with which
the Open-air Museum of Ethnogra-
phy tried to faithfully respond to the
changing challenges and emerging



BMO CaM EKCMEPUMEHTE U pellerba
y3 nomoh Kojux je eTHorpapckmn my-
3ej Ha OTBOPEHOM MOKYLUIA0 A3 Bep-
HO 04roBOPU Ha NPOMEH/bMBE U3a-
30B€ M CTa/IHO HOBA NWUTaha. 3a My-
3€ej je Beoma BaXHO Aa ce cyouun ca
3axTeBMMa gpywTea. OHKU Koju no-
cTaB/bajy M3noxde mopajy npseH-
cTBEeHO OUTU 3anHTEpecoBaHM 3a ca-
MO-pedeKCUBHY aHaAn3y No NUTa-
tby cneumduyHmUX U3NoKOU. JeamH-
CTBEHOCT U CneLmMjanHoCT Koje nogp-
KaBajy MMUCUjY WHCTUTyuUMje cy VY
CTBApHOj NpMpoam my3eja Ha OTBO-
PEHOM — OHMU CYy CLEHE CUTYPHOT Cy-
CpeTa ca CTBapPHUM OKPYKEHEM, CY-
cpeTa ca /byguMma U MecTa CTajnHe
KoHBep3auymje. bapem ja Tako mu-
CANM.

questions. For the museumsiit is very
important to face the demands of
society. The implementers of the ex-
hibitions must be primarily interest-
ed in the self-reflexive analyses
about the particular exhibitions. The
unigueness and speciality support-
ing the mission of the institutes is in
the real nature of the open-air muse-
ums—they are the scenes of the safe
meeting with the real environment,
meeting with people and real con-
versations. At least | think so.
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Jypuj Muxajnosny Haymos
My3ej-pe3epBart ,KnKun“, My3ejckn caBeTHMK

3aBpwno JlernHrpaackm foprbn MHCTUTYT 1976.rognHe. Y Kapencknm pectaypa-
TOPCKUM panoHMLaMa NPOBeO 5 rognHa Kao UHXKekep, CTonap-pecraypartop. Y
Knydy ,, NonapHu Ogucej” buo notnpeaceaHunk 10 roamHa, og 1988.roguHe. Yue-
CTBOBAO Ha MorMm mehyHapogHum npojekTvma og 1989.roamHe: "Myt y MNpymaHTt" vy
HopselwuKoj (nporpam nM3page pensvka UCTOPUjCKMX MOMOPCKMX dpoaosa), npo-
rpam Mucuja "3natHo goda" ®oHaa 3a jaBHY AMNAOMATHjy - U3paja peninka aH-
TMUKKMX daprku y Typckoj, Mpukoj, Kunpy, Uspaeny, Ervnty; y CAL, Arbacum u KaHa-
[1, Nporpamu mapwvHa v dpogorpaguamniuta y DuHckoj u Hemaukoj. Odnactv paga:
McTpaxknBaykm 1 apxXmMBCKM paj Ha MpUKyn/bakby eTHorpadckor matepumjana o UCTo-
pujv TpaanumMoHanHe apBeHe dpoaorpaarbe U nomopcTea Pycuje; opraHusyje u
BoaM "KuKaHcKy peraty" 1 mysejcke nocTtaske. O8jaBMo OpojHe HayyHe pafloBe Ha
TEMY apXUTEKType y APBETY U HapoaHe dpogorpaate. Y nepuogy 1973-1978.roam-
He 1o cnosbHU capagHuKk Myseja "Kukn", a 1978-2012.roguHe je Hay4yHU capag-
HUK y Mysejy "Kukun". Og 2008.roanHe YnaH YnpasHor ogdopa Yapyxera "Mo-
MOPCKO Hacnehe Pycuje" v rnasHe cekuumje nctopmujcke dpogorpasatbe U NoMopCTBa
MehypecopHe Komucuje mopckor oadopa Bnage Pycke Gepepaupje.

Yuri Mihailovich Naumov
The museum-reserve “Kizhi”, museum consultant

Graduated from Leningrad Upper Institute in 1976. In Karelia restoration workshops
has worked for 5 years as an engineer, carpenter-restorer. Has been the vice
president of “Polar Odysseus” club for 10 years, since 1988. Participated in many
international projects since 1989: “Voyage to Grumant” in Norway (the program of
maritime ships replicas), Mission “Golden Age” of Fund for Public Diplomacy -
replicas of antique barges in Turkey, Greece, Cyprus, Israel, Egypt. In the programs
in USA, Alaska and Canada, pregame of marines and shipbuilding in Finland and
Germany. Working areas: Research and archive work on collecting ethnography
material about history of traditional wooden shipbuilding and navigation of Russia.
Organize and manage “Kizhi regatta” and museum exhibitions; Author of many
scientific works about wooden architecture and folk shipbuilding. In the period
1973-1978 he has been associate of the “Kizhi” museum and 1978-2012 scientific
associate. Since 2008 he is member of Managing Board of “Maritime heritage of
Russia” Society and main section of Historic shipbuilding and navigation of
Intersection commission of maritime board of Russian Federation Government.
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Myszej "Kukun" je npeu mysej Ha oTBOpeHOM Yy Pycuju Koju je 3anoyeo cuctemaTtcku
paj Ha npoyyaBakby M My3eanmnsaumju HaumoHaaHe dpoaorpasky v niosuade. Y
jeaHoj o, Kyha Ha ocTpsy Kunxu opraHun3oBaHa je cTasHa noctaske "PagnoHuua
yamymje" 1999.roamHe ca TpaAMLMOHANTHMM YaMLEeM y Usrpagku. Mcrte roamHe
Mys3ej je opraHusoBao npsy peraty "Kuxu" 300or ouyBarba Tpaaumumje nokanHe
MOpPCKe MHAYCTPWje, a C LU/beM NPUBIAYEHA JIOKAIHOT CTAaHOBULWWTBA. 3anoyeTo je
W NPBO TEPEHCKO UCTPAXKMBAHE C LU/bEM NPOYyYaBakba UCTOPUje U TPEHYTHOT CTa-
Hba ceocke KynType. LleHTpanHu Aeo MCTpaKMBaYKOr paja je NnoBe3nBakbe pesynTa-
Ta Npoy4YaBatba UCTOPUje U TPEHYTHOT CTakba HaumoHanHe dpogorpagme. KibyuHu
n3Bop nHbopmaumja cy soyam - Spoaorpagmntesbm, BAACHNLM TPASULMOHANHUX Ya-
Maua, pudapu. UcKycTBO NPaKTUYHOT TEPEHCKOT Paja 43N0 je MaKCMMaNHYy Kou-
YyMHY MHPopMaLMja 0 cBakoj odnactm dpogorpage, HEHOM NOTEHUMjANY 33 pa-
3BOj AprKaBe M NoKanHe Tpaaumumje dposorpastbe, Kao M 0 OAHOCY ca CyCeAHUM
0dnacTMma y pasnynuTUM UCTOPUJCKUM Nepuogmma. TpaamumoHanHm dpoaosu cy
npeacTaB/beHU Ha U3103kOama Ha OTBOPEHOM Y My3ejy ,KMxKu“ 1 nsnokdeHnm
xanama y rpagy Metpo3aBoacK, a NOCTanm cy joll NO3HATUjK 3axBasbyjyhu "Kuxu
peraTn" Koja ce oap:kaBa y Mysejy-pesepsaty "Kuxku". Tokom 15 roamHa y Tpum je
yyecTtBoBasio oko 500 dpoaosa 13 Kapenwje, cycegHnX permoHa M MHOCTPAHCTBa,
YK/byuyjyhu u Buwe oa 50 HoBomsrpaheHnx. PectrBan okyn/ba OKaNHY 3ajeHK-
Ly, YMETHUKe, NapTHepe 1 cnoHsope. MHdopmaumje o gorahajuma y Mysejy pe-
[L0BHO ce 08jaBsbyjy Ha MHTEPHETY M MeAMjUMa, LWTO CKpehe Nakby Ha HauMoHan-
Hy Opogorpaatby.

The museum “Kizhi” is the first open air museum in Russia which started systematic
research and musealisation of national shipbuilding and navigation. In one of the
houses on the Kizhi island the permanent exhibition of “Boat maker workshop”
was set up in 1999. It contained the traditional boat in the process of making. In
the same year the museum organized the first “Kizhi regatta”in order to preserve
the traditions of local maritime industry and attract local community. The first field
work with aim of studying the history and current state of village culture was
started. The key source of information are people — shipbuilders, owners of
traditional boats, fisherman. The experience of practical fieldwork has given the
maximum amount of information about every field of shipbuilding, its potential for
state and local traditions in shipbuilding as well as to the relationship with other
neighbor areas in different historical periods. Traditional ships are presented in
open air exhibitions in “Kizhi” museum as well as in the exhibition halls in the city
of Petrozavodsk. They became even more known thanks to the “Kizhi regatta”.
During 15 years of race there were more than 500 ships from Karelia, neighbor
regions and abroad including more than 50 newly built ships. Festival connects the
local community and museum, artists, partners and sponsors. Information about
events in the museum are regularly published in media and via internet.

237



PE3YNTATU PAOA MY3EJA-PE3EPBATA , KUXKN“
Y U3YYABAHY, MY3EATUSALUUIN U OHYBAHY
HAUUOHANHE BPOAOIPAAHE U NNTOBUABE

RESULTS OF WORK OF THE MUSEUM-RESERVE “KIZHI”
IN STUDY, MUSEALISATION AND PRESERVATION OF
NATIONAL SHIPBUILDING AND NAVIGATION

[o cpeanHe XX Beka leorpad-
CKM TepmuH , Knxn“ dmo je nosHat
LWMPOj jaBHOCTH, ann Kpajem 1950-
MX rOgMHA Ha ocTpBy Knun noumme
ca pagom npsu [pxaBHU UCTOPWU]-
CKO-apXUTEKTOHCKM M eTHOrpadCKm
my3ej-pesepsaT y CosjeTckom Case-
3y. [laHac 3a oBaj my3ej 3Ha 4uTas
cseT. OcodeHocT My3eja-pe3epBaTa
,Knxun“ je y Tome wITO ce oH Hanasm
Ha OCTPBY, CMELUTEH Y CPEANHHN, Me-
hy BEANKMM M ManMM OCTPBUMA, rO-
TOBO Yy LEHTPY apxunenara Kuxuj-
CKnx ¢jopaoBa M KnaHaua y Owbe-
WKOM je3epy, jeaHoOM of Hajsehux y
cBeTy nosplunHe oko 10.000km?. 3a-
XBasbyjyhu KaHannma, Koju nosesyjy
0BO je3epo ca beamm n bantnuknum
MopeM 1 BOAOAENHULOM peke Bon-
re, OBaj My3ej cBaKke rogmHe, Ha Ty-
PUCTMYKMM  OpoaoBMMA, MoOCeTH
180-200 xnmwapa Typucta. Ha Ome-
LUKOM je3epy ce opraHusyjy jegpu-
NMuapcke perate u dectmBann Ha
BOAM, ca yyewhem dpogosa M3 MHO-
rmx pernoHa Pycuje.

Y Mmy3ejy Ha OTBOpPEHOM, nopes,
LLPKaBa Ha ocTpBy Kuxu, yysa ce u
BMLUIE Of CTO CMOMEHMKa HapoaHor
rpaanTesbCTBa, a y 3awTuheHy 30Hy
My3eja ynasu u apagecetak odnu-
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Until mid-twentieth century, ge-
ographical term “Kizhi” was known
to the general public, but by the end
of the 1950s the first State Historical-
Architectural and Ethnographic Mu-
seum-Reserve in the Soviet Union on
the island of Kizhi was put into work.
Today, this museum is known all over
the world. The peculiarity of the Mu-
seum-Reserve “Kizhi” is that it is sit-
uated on an island located in the
middle, among big and small islands,
almost in the centre of the archipel-
ago of the Kizhifjords and canyons in
the Onega Lake, one of the largest in
the world, measuring approximately
10.000 km2. Thanks to the channels
that connect the lake with the White
and the Baltic Sea and the Volga Riv-
er watershed, 180-200 thousand
tourists visit this museum every year
on tourist ships. Festivals and sailing
regattas on the water are organized
on the Onega Lake, with the partici-
pation of ships from many regions of
Russia.

Beside churches, on the island of
Kizhi, there is also more than a hun-
dred monuments of folk architecture
kept in the open-air museum; the
protected area of the museum also



WX CeNa U HEKOZIMKO Kanena, AoK
$OHA YMHM OKO YeTpAeceT Xu/baaa
eTHorpadckmnx npegmeta. Hucy ca-
MO LLPKBE W Kanese 3ajeHO Ca OKO/-
HUM CENMMa U NPUPOAOM Koja WX
OKPYKYyje yunmHune oBaj Kpaj No3Ha-
TMM 1 cnaBHUM. Kpajem npBe xusba-
AyroguvbuMLLEe HOBE epe, OBAE je Ha-
CTasa U AOCTUINA BUCOK CTEMNEH pa-
3BMTKA KapaKTepMCTMYHaA OCTPBCKA
KynTypa. Y apyroj nonosuHu XIX se-
Ka, odnact octpea Kuxku cy HaszBanu
LSAcnaHgom pyckor ena“. Ynpaso cy
OB/le CayyBaHe W NPBM NyT 3anncaHe
NCTUHUTE npuye us [JpesHor Knjesa
n Bennkor Hosropoga.

KapaKkTepuctuyHa oCTpBCKaA Ky-
Typa je duna noBesaHa ca HaYMHOM
XMBOTa M Boherwem gomahuHCTBa.
Ceakn gomahuH je nmao y noceagy
yamue?l, 3aTo je cacTaBHM Ae0 3aHu-
Mahba CBAKOl 3eM/bOpPafHMKa YBEK
ouna nnosuada n nspaaa dpoaosa.
Beh y XIX Beky Ty je duno jepaH op
rNaBHWX LEeHTapa rpagte Yamaua, a
o4 Apyre nonosumHe XX BeKa, OH je
0CTao jegmHn Ha OrbelKom jesepy.
0p 1970. roamHe, y cBUM 0dnacTMma
Penydnuke Kapanwuja, yamau, nouu-
tbe Aa odunja HeodunyaH Ha3muB , Ku-
*aHKa” 3aTo WTO cy ce 0BM Yamum
nspahmeanmn camo y OKONMHM OCTPBa
Kuxu.

1 B.M Oan Tako geduHuwe oBaj nojam:
,J1oQKa, nogo4yKa, NoAYEHKA — Kao Be-
CIAYKM Yamal, yorwiTe; maau Yamal, 3a
peky n odancky Hasuraumjy” (Cm. Janb
B./. TonKoBbIV CNOBapb *KMBOTO BEJU-
Kopycckoro a3bika T. | — IV, M, 1999. c.
262).

includes twenty surrounding villages
and several chapels, while the muse-
um fund consists of about forty thou-
sand ethnographic objects. Not only
the churches and chapels together
with the surrounding villages and na-
ture made this area famous and well
known. At the end of the first millen-
nium AD, the culture, characteristic
for an island, was formed and
reached a high level of development
here. In the second half of the nine-
teenth century, the area of Kizhi Is-
land was called “Russian epic Ice-
land”. It was right here that the true
stories of the Ancient Kiev and
Novgorod the Great were preserved
and recorded for the first time.

The distinctive island culture
was associated with the lifestyle and
housekeeping. Each host owned
some boats!; therefore an integral
part of every farmer’s occupation
used to be sailing and shipbuilding.
As early as the nineteenth century,
one of the main shipbuilding centres
was here, and since the second half
of the twentieth century, the only
one remained at the Onega Lake. In
1970, in all areas of Republic of Kare-
lia, these boats were given an unusu-
al name “kizhinic” because they
were made only in the vicinity of the
island of Kizhi.

1 This is how V.l.Dal defines this term:
“NlogKka, noAoYKa, /NIoAYEHKA —as a
rowing boat in general; a small river
boat for costal navigation” (Cm. danb
B./. TonKoBbIV COBApb *KMBOTO BE/U-
Kopycckoro asbika T. | = IV, M, 1999, p.
262)
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OBaj pag je nocseheH paay my-
3eja pesepsaTta , Kuxun"“ n nsyyasa-
Hy M My3eanunsaumjn TpaguumnoHan-
Hux obnmka dpomorpagre u nno-
Buade Penydnuke Kapenwuje ca uu-
JbEM [a Ce cayyBa TO jeAMHCTBEHO
Hacnehe og HecTajarba. Taj pag je
Hajnpe 3ano4veo y 3awTtuheHoj my-
3€jCKOj 30HM, Y OKOAMHM ocTpBa Ku-
XK. Y npouecy paga cy ce nojasunu
HOBW NPUCTYNW Y U3y4aBakby TPaam-
LIMOHANHMUX YamaLa, y OpraHu3aLmju
eKkcneauumje myseja 1 nonynapmsa-
umje HapoaHe dpogorpaarbe v nao-
Buade.

[o nepuopa pepopmu nmnepa-
Topa Metpa Benunkor y XVIII Beky Ha-
UMoHanHa dpogorpaara je duna y
TELWKom nonoxajy. C jeaHe ctpaHe,
Op¥XaBa je npMBaayYMNA CEOCKE MAj-
cTope-rpaguTesbe TPagUUMOHANHUX
OpopoBa aa crteapajy HoBy ¢G0Ty, a
C Apyre CTpaHe, HenpecTaHo je NOoKy-
Wwagana ga 3adpaHu rpastby Haumo-
HanHMx dpoaoBsa. Ynpaso 3dor Tora
Cce W o4yyBana Tpaguumja rpagme
dpoaoBa y ceockum cpegnHama jep
Cy HAPO4HM rpaanTe/bn HaCTaBUAM
ca rpagHhOoMm 3apaj TProBuHe y CBO-
jum odnactuma.

CpeanHom XVIII Beka umnepa-
TOpKa JekaTtepuHa ll u3gana je ,Ycras
BogoxoacTea“ (ctaTyt nnosuade) u
Hapeauna nonucueakbe noctojehe
dpoporpagte 0 pasAnYUTUM TUNO-
BMMA PYCKMX dpoA0Ba, a CBE KaKo dun
ce NpaBuMAN MOAENWN U LPTEXM Tpa-
AMuMoHanHnx nnosuna. Kpajem
XVIIl BeKa U3awao je pag akafgeMnka
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This paper, which being devoted
to the work of the Museum-Reserve
“Kizhi” as well as the study and mu-
sealisation of traditional shipbuilding
and navigation forms in the Republic
of Karelia, aims at preserving this
unique heritage from disappearing.
The paper was first started in the
protected museum area, near the is-
land of Kizhi. During process of the
paper development, there appeared
new approaches to the study of tra-
ditional boats organized by the Mu-
seum expedition and the populariza-
tion of the national shipbuilding and
navigation.

Till the reforms of the Emperor
Peter the Great in the eighteenth
century, the national shipbuilding in-
dustry was in a difficult position. On
the one hand, the state attracted ru-
ral craftsmen-builders of traditional
ships to create a new fleet, and on
the other hand, it was constantly try-
ing to ban the construction of nation-
al ships. It was the reason why the
tradition of shipbuilding maintained
in rural areas because the builders
continued construction for the sake
of commerce in their surroundings.

In the mid-eighteenth century,
the Empress Ekaterina Il issued a
“Constitution of Water-faring” (Stat-
ute of navigation) and ordered in-
ventory of the existing shipbuilding
on the different types of Russian
ships all in order to produce models
and drawings of traditional craft. At
the end of the eighteenth century,
there appeared the paper of the ac-



H.J. B3epoBcKor? ca NPBMM ONUCOM
n3secHux ocodmHa dpoaorpasre u
nnosmade Ha Owbewkom u Jflago-
LUKOM je3sepy.

Y XIX BEKY, UATaB HWU3 HayYHMKa®
W rpagutesba’ M3yyaBanu cy v onu-
CUBaN OCHOBHe TUNoBe dpoaosa M
KapaKTepucTuke nnosmade y benom
n Kacnujckom mopy 1 y BogoaenHu-
uu peke Boare. Ha »*kanoct nojeantm
nogaum gajy Bpao mano uHdopma-
UMja 0 HauMoHanHoj dpoporpagu
Ha TEPUTOPUjU AaHawwbe Penydnunke
Kapenuje, a Konekuuje 4amaua u
Mofena HauMoHanHux dpoaosa ry-
depHujckor myseja cy usrybsbeHu.

MNouveTkom XX BeKa, YKazom nm-
nepatopa Hukonaja Il, y ETHorpao-
ckom Mmy3ejy y CaHkT MNeTtepdypry,
CKYMN/bEHA je KoneKkumja Tpaguumo-
Ha/HUX YamaLa U KbUXOBMX Moaena
uene Pycke umnepuje og HyKkoTtke Ao
3anagHe YKpajuHe wn benopycuje.
HayuyHum pagom H.M.3arockuHa® o
pa3Bojy TpaHcnopTa Ha Boau 4o XVIII

2 Osepeukosckuit H. A. MyTewecTtsure no
o3epam Jlapoxckomy u OHeXKcKomy.
Cns., 1792.

3 Becenaro 9.9. «MaTepuansl gna UcTo-
puu pycckoro dnota», CM6, 1865.; Mak-
cumos C. B. loa Ha Cesepe. CI6, 1871;
Borontobos H. Uctopusa Kopabnsa. — M.
1880.

4 borocnasckuit MN.A. O Kyneyeckom cyno-
CTpoeHun B Poccun, peyHom U npwu-
6pexkHom. CMN6, 1859.; AHapees A.M.
«Nagoxckoe o3epo». CM6. 1875. —
T.1,2. .. v ap.

5 3arockuH H.M. «Pycckne BoaHble NyTH U
cyznoBoe feno B Ao — lNetposckoit Poc-

ademics N.J. Bzerovski? with the first
description of certain characteristics
of shipbuilding and navigation on the
lakes of Onega and Ladoga.

In the nineteenth century, a
number of scholars® and architects*
studied and described the basic
characteristics of the types of ships
and ways of sailing in the White Sea
and the Caspian Sea and the Volga
River watershed. Unfortunately,
some data provide little information
on the national shipbuilding industry
in the territory of the Republic of Ka-
relia, while collections of national
boat and ship models of the Gu-
berniya museum were lost.

At the beginning of the twenti-
eth century, upon the Decree of the
Emperor Nicholas Il, the Ethnograph-
ic Museum in St. Petersburg, gath-
ered a collection of traditional boats
and their models throughout the
Russian Empire from Chukotka to
Western Ukraine and Belarus. With
the scientific work of N.P.Zagoskin®

2 O3epeuKkoBckuit H. A. MyTewectsume no
o3epam Jlagoxckomy u OHeKCKOMy.
Cne., 1792.

3 Becenaro 9.9. «MaTtepuanbl ana uUcTo-
pwum pycckoro dnota», CM6, 1865.; Mak-
cumos C. B. loa Ha Cesepe. CI6, 1871.;
Borontobos H. Uctopusa Kopabna. — M.
1880.

4 borocnasckuit I.A. O Kyneyeckom cyao-
cTpoeHun B Poccuu, peyHom w npwu-
6pexxHom. CM6, 1859.; AHapees A.MN.
«lapoxckoe osepo». CM6. 1875. —
T.1,2. .. n ap.

5 3arockuH H.I. «Pycckue BogHble NyTH K
cynosoe zeno B Ao — lMetposckoit Poc-
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BEKA 3aBpPLUABAjy Ce WUCTPaKMBatba
TepuTopuje TpaauUMOHANHE pyCKe
dpoporpaatbe v nnosnade oo nepu-
oga Pesonyumnje. Mehytum, rpagmy
Yyamalia 3a nyHe notpede cesbaykor
AOMahMHCTBA CTPyYHbaLM HUCY M3Y-
4aBanK, Na Ce TO HWje HU YK/by4mBa-
N0 Yy CTaTUCTUYKe n3BeLUTaje.

Y nepuoay Cosjetckor Cagesa je
HaCTaB/beHO M3y4YaBatbe UCTOPUje U
CaBpPeMEHOr cacTaBa TpaguUMoHan-
He dpogorpagtbe, na je n popmupa-
He MY3€jCKMX KONEeKLMja HacTaB/be-
Ho. Ann, rNaBHa NaXkka je duna no-
cseheHa Hanaxerwy odpasaua 3a
NPOjeKToBakbe MainX YamaLia 3a pu-
d0n0B, Na TpPagUUMOHANHU Ce/bayukM
YamUuM TaKO HUCY HU dunm npegmeT
crneumjasiHMx M3y4aBarba U HUCY HU
HawM ogpas y eTHorpadckoj nute-
paTypu XX BeKa. Y Hay4HUM pajoBu-
Ma CaBpeMEeHMX Hay4yHMKa®, Ha Xa-
nocr, Takohe je mano nHpopmaumja
0 HaUMOHANHUM Yamumma Kapenu-
je.

OcobeHoctn dpogorpaame pa-
3NIMYUTUX ETHUYKMX FPYNa Koje Hace-
/baBajy nprmodasba Manmx peka u je-
3epa M Koju Cy Aaneko og, maru-
CTpanHux nyteBa, No oduyajy, Mano
cy usyyenu. Ho, 1 gaHac jow moxe-
MO CpecTM OcCTaTKe HauMoHanHe
dpoaapcke KynType, Mory ce BUAETH
TPaauUMoHaNHM 0d1MuUmM Yamaua Ha

on the development of water trans-
portation till the end of the eight-
eenth century, the study of tradition-
al territory of the Russian shipbuild-
ing and navigation to the period of
the Revolution ended. However, ex-
perts did not study building boats for
the personal use of peasant house-
holds, so it was not included in the
statistical reports.

During the period of the Soviet
Union, studies of the history and
contemporary composition of tradi-
tional shipbuilding were continued,
and the formation of museum col-
lections went on. But, the main at-
tention was paid to finding patterns
for the design of small boats for fish-
ing, so traditional rustic boats were
not even the subject of special study
and did not find reflection in the eth-
nographic literature of the twentieth
century. Unfortunately, scientific
work of contemporary scientists® al-
so includes too little information
about the national boats in Karelia.

Shipbuilding features of various
ethnic groups that inhabit the coast-
al areas of small rivers and lakes that
are far away from main roads, have
not been studied enough as well.
Still, even today, we can find remains
of national shipping culture; one can
see traditional forms of boats on

CUKNY, C NPUNOKEHMEM aTnaca KapT. Ka-
3aHb, 1910.

6 CopokuH IN.E. BogHble nyTu u cygoctpo-
€Hune B ceBepo-3anagHoi Pycu B cpea-
HeBekosbe. Cl6., 1997, — 208 c.
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CUKU», C NPUIOKEHMEM aTnaca KapT. Ka-
3aHb, 1910.

6 CopokuH I.E. BogHble nyTu 1 cyaocTpo-
eHuWe B ceBepo-3anagHoi Pycu B cpea-
HeBeKoBbe. Cl6., 1997, — 208 c.



HeKMM pudralMmMa Ha ceBepo3ana-
ay Pycuje.

Mysej-pe3epsart ,Kmxu“ u
u3y4yaBakbe HauUOHaNHe
o6poporpagre Penybnuke Kapenmje

Mysej-pesepsat ,Kukn“ je dmo
npBu o4, Mmy3eja Te BpcTe y Pycujun Ko-
jn je 1999.rognHe no4yeo cuctemart-
CKM pag,u My3eanunsaumjy HauMoHan-
He dpoporpaarbe n naosnade. Uc-
TParkMBaka cy nodvena y npuodan-
HAM CeMMa KMMKaHCKMX djopaosa.
3aTo je npsu UMb paga myseja ,Ku-
XKn“ duno mnsyyasBarbe caBpemeHor
CTakba TOr Aena CeocKe KynType y 3a-
wrrheHoj my3ejckoj 30HM. Pesyntat
je 6mo npukyn/bare suwe og 50 Tpa-
ANLMOHANHMX IOKAZHWUX YaMalia , Ku-
KaHKM“ Y KMMKAHCKMM cenuma. Yum-
HEHWM CY M NPBU NOKYLLAjK Aa Ce Nao-
BWJ/1A CayyBajy 1 NpeacTase y my3ejy.

Tokom 1999. 1 2000.roanHe du-
Nle cy opraHvM3oBaHe MpBe my3ejcke
ekcneanumje y 3aoHexje, odnacT Ha-
Ce/beHa PYCKMM CTaHOBHULLTBOM, U
y odnactu jesepa Cjamosepo ca ay-
TOXTOHUM CTaHOBHMIWTBOM Kapenu-
je. Y obe obnactu cy Beh dunu ycu-
APEHM IOKaNHM YamumM U npoHahe-
HW MajCTOPM KOju paae, jep ce y ce-
JIMMa TMX 00/1aCTN 04YBAJIO XKMUBO Ce-
hatbe Ha Tpagmumjy CBaKor /IoKan-
HOI LLeHTpa MOHA0C0d, KapaKTepu-
CTMYHY TEXHONIOTWUjY N TEPMUHONOTU-
jy dpoaorpaatse.

Ha ocHoBYy maTtepujana npuKy-
N/bEHOr TOKOM 2 roguHe da ce 3a-

some farms in the north-west Rus-
sia.

Museum-Reserve “Kizhi” and the
study of national shipbuilding in
the Republic of Karelia

Museum-Reserve “Kizhi” was
the first museum of its kind in Rus-
sia, which in 1999 began to work sys-
tematically on musealisation of na-
tional shipbuilding and navigation.
The research started in the coastal
villages of the Kizhi fjords. Therefore,
the first goal of the museum “Kizhi”
was to study the current situation of
this part of rural culture in the muse-
um protected zone. The result was a
collection of over 50 traditional local
“kizhinic” boats in Kizhi villages. The
first attempts were made to pre-
serve vessels and present them in
the Museum.

During 1999 and 2000, the first
museum expeditions were organized
to Zaonezhie, a region inhabited by
Russian-speaking population and the
area of the Syamozero Lake with in-
digenous people of Karelia. In both
areas there were already anchored
boats and one could find local arti-
sans who worked there since the vil-
lages in these areas preserved living
memories of the tradition of each lo-
cal centre, typical technology and
terminology of shipbuilding.

Based on the material collected
during the two years, it could be con-
cluded that the holders of traditional
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K/bY4YUTU Oa Cy Y CEeNy cayyBaHMU HO-
CUOUM TapaAMLMOHATHE TEXHONOTU-
je rpaatbe dpogoBa M YyBapu MH-
dopmaumja Tor aena HauMOHaNHe
maTepujasHe KynType n o Mmajctopu-
Ma ¢ Kpaja XIX Beka u npBe NosioBu-
He XX BeKa. Y Ucto Bpeme, NocTano
je jacHO ga n nocneptu cBeAOUMN U
TParoBu TPagMUMOHANHE MaTepu-
janHe KynType-ceocke dpogorpaatrbe
HecTajy Beoma Op30 y AaHawme
Bpeme. Crora je 2000.roanHe Hayu-
HW caBeT my3eja ,Kunkn“goHeo pe-
Wekre 0 NPOAYKETKY paja y usyvda-
Bakby HaLMOHanHe dpoporpage y
Penybnuke Kapenwnje. Aytop je pas-
pPagmMo aHKeTy 1 npegsiore U3 MeTo-
OVKe W nporpama paga, Koju umajy
3a UW/b pa3Boj eTHorpadCKmx UcTpa-
MBaHA WU aKTyanusaunjy Hecrtajy-
her Hacneha HaumoHanHe Kyntype
dpogorpaape.

Uwusbesun 1 3agaum MNMporpama

1. KomnnaeKkcHo u3yyasame
UcTopuje U caBpemeHor cra-
Hba TpaguLMOHaNHe Haumo-
HanHe dpogorpaarbe v nno-
Buade Penydnuke Kapenuje
n ynopegHa aHanusa dpogo-
rpagtbe y pasinumTum LeH-
TpUMa.

2. OpraHuszaumja n ussoheroe
ekcneauumje ¢ umMbem npu-
Kyn/barkba nHboOpmaumja u3
uctopuje n puKcaumja caspe-
MEHOr CTakba HaUMOHaNHe
dpoporpage 1 wneguumje
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technology of shipbuilding and keep-
ers of information about this part of
material culture and the masters of
the late nineteenth and early twenti-
eth centuries were preserved. At the
same time, it became clear that the
last witnesses and traces of the tradi-
tional material culture - rural ship-
building - disappear very quickly
nowadays. Therefore, in 2000, The
Council of Science of the Museum
“Kizhi” issued Decision on extension
of the study of national shipbuilding
industry in the Republic of Karelia.
The author developed a survey and
proposal of methodology and the
work program, aimed at develop-
ment of ethnographic research and
actualization of disappearing herit-
age of national shipbuilding culture.

The objectives and tasks of the
Programme

1. Complex study of history and
contemporary situation of
the traditional shipbuilding
and navigation of the Repub-
lic of Karelia and comparative
analysis of shipbuilding in dif-
ferent centres.

2. Organization and execution
of the expedition in order to
collect information on histo-
ry, fixation of the modern
state of national shipbuilding
and shipping in different ar-
eas and implementing boat
checking and measurements.



Wy pasnnMunMTum odnactmma
n cnposohere npupogHor
nperneaa u meperba 4amaua.

3. Pa3spaga meTogmKe nsyyasa-
Ha M NPUHUMNIA My3endurKa-
uvje TpaguumoHanHe dpoao-
rpagtbe v wneguumje. Mpu-
npema npeasora y odnactu
Mmy3endukaumje n gambem
Pa3BOjy eKCno3sumumje y KoH-
3epBaLMOHO] 30HU My3eja
-pe3epBata ,KMK1"“ 1 ruxo-
Ba peasiM3auuja.

OpraHu3auuja pagosa

HajBaXHWjn neo paga je akypu-
parbe noAaTaka y usyyasarby UCTO-
puvje 1 akTyenHor cTakba HaunoHan-
He dpoaorpaarbe v naosuade, no-
[l.aTaKa M3 apXmBe U MUCMEHMUX U3BO-
pa Ca TePEHCKMM U3BOPUMA M €THO-
rpadckmm nogaumma. OCHOBHM ca-
roBOPHUUM cy duam HapogHu Opo-
[0rpaguTesbu, BAAaCHULM TPAAULMO-
Ha/NHMX YamMaua, pudapu u cTapoce-
Aeoun. UCKycTBO y NPAKTUYHOM pa-
[ly Ha TepeHy je NOKaszano, Aa UHTep-
Bjy M3 aHKETe M METOAMKE, KOjY je ay-
TOP OCMUCANO, 3aMCTa MOKA3yje Mak-
CUManHY KonnumHy (6poj) MHpopma-
unja o dpomorpastn CBAKOr Kpaja,
HEroBOM MoTeHLMjany u Be3ama ca
ApYyrMm odnactuma y pasHum nepu-
oAMMma uctopmje.

NHpopmaumje cy cKyn/baHe no
cnepehum odnactmma:

1. ocoduHe nnosuade, TMNOBU

1 0AHOC TPAMLMOHANHUX N0-

3. Development of study meth-
ods and principles of tradi-
tional shipbuilding and ship-
ping museification. Preparing
proposals in museification
and further development of
exposure in conservation ar-
ea of the Museum-Reserve
“Kizhi” and their implemen-
tation.

The organization of work

The most important part was to
update data in the study of history
and current state of the national
shipbuilding and navigation, data
from the archive and written sources
with field information and ethno-
graphic data. The main interviewees
were shipbuilders, owners of tradi-
tional boats, fishermen and natives.
Experience in practical work in the
field showed that the interview sur-
vey and methodology, which the au-
thor had created, really obtained
maximum amount of information
about shipbuilding in every region,
its potential and connections with
other areas in different periods of
history.

The data were collected for the
following areas:

1. navigation properties, types
and relationship of the tradi-
tional local boats and boats
from neighbouring areas

2. material and building tech-
nology of different types
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KaJIHWMX YamaLa v Yamaua cy-
cefHux odnactu
2. matepujan U“ TexXHOAOrKja
rpagtbe pasnnynTUX TMNOBA
NCTUX
3. onpema, HauyMH Kopuwhera
n BO3He nepdopmaHce no-
Ka/HUX Yamaua
4. nokanHa TepMMUHOANOTMja TPa-
AvumoHanHe Opogorpasre
u nnosnade
5. nogaum o majctopuma u pa-
AMOHMLAMA, Y Kojuma cy
YamUM NPaB/bEHMU U O CTakby
NokanHe Opogorpaate vy
pasHMM nepuoamma
Tokom 15 roguHa paga y Peny-
dnnum Kapenuja npuKkyn/beHa je se-
KA KOAMYMHA PA3HOBPCHUX WH-
dopmaumja o dpoporpaghu y pa-
3IMYUTUM UCTOPUCKUM NEPUOANMA.
Ha Temeswy godujeHnx nidopmaum-
ja Aajy ce n3pecTn NOTNYHO 3aCHOBA-
HM 3aKJ/by4LM O PA3BOjy M CTakby N10-
KaNHUX Tpaguumja dpoporpaste u
nnosnade U HUXOBOM aKTyesIHOM
CTakby Kao geny matepujanHe KynTy-
pe Hace/ba M eKOHOMCKOT CTakba pe-
jOHa. Y eKkcneguunjn cy ce Henpe-
KMAHO JOKymeHTOBanu ($poTo 1 Bu-
[1e0 3aNM1COM) NOKAIHU YaMLK, KaKo
OHMU KOju cy joww y ynoTpedu, Tako U
OHM Koje cy BacHMum oadaumnn, na
YaK M PYMHUPaAHU YaMLUM NOjeaAnHUX
MajcTopa AN pagmoHuLa y pasnu-
YUTUM eTanama rpagre wiam pasau-
yuTe TEXHONOTNje, OCOOUHE NoKaHe
Opoporpaare, nocTpojerba, ypehaja
W opyrux ynotpedHUx npeamera Ko-
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3. equipment, their use and rid-
ing performance of local
boats

4. local terminology of tradi-
tional shipbuilding and navi-
gation

5. data on masters and work-
shops, in which boats were
built and on the state of the
local shipbuilding industry at
various times

During 15 years of work in the
Republic of Karelia, a large amount
of diverse information on shipbuild-
ing in different historical periods was
gained. Based on the obtained infor-
mation, it is easy to make fully clear
conclusions on development and
status of local traditions of shipbuild-
ing and navigation and their current
state as part of the material culture
of villages and the economic situa-
tion of region. The expedition con-
tinuously documented (by photos
and video recordings) local boats,
both those still in use and those re-
jected by the owners, and even some
dilapidated boats made by masters
or workshops in various stages of
construction or different technolo-
gies, local shipbuilding features,
plants, equipment and other utilities
that are associated with national
shipbuilding and navigation.

While working on the project,
an insight into the museum collec-
tions of traditional shipbuilding and
navigation of the Karelia National
Russian Ethnographic Museum was



jvi cy y BE3U € HauMoHanHom dposao-
rpastom 1 N10BUAOOM.

Y TOKy pafia Ha NPOjeKTy CTEKAo
ce YBUA, M Y My3ejCKe Konekumje Tpa-
AnuMoHanHe dpoaorpaatbe v nno-
Buade Kapenujckor HauMoOHaNHOT,
Pyckor eTHorpadckor n myseja Ho-
BoropoackKe, NckoBcke U ApxaHren-
cKke 06n1acTh 1 HU3a 0dNacHMX 3aBu-
YyajHMX my3eja. Nctopuja HaymoHan-
He dpopgorpaatbe pejoHa, Koju HUcy
ynasunu y cactas Penydnuke Kape-
NNja Matbe ce nsy4yasana 300r orpa-
HUYEHUX PUHAHCU]CKUX U OPraHu3a-
LUMOHUX MoryhHoCTM my3eja-pesep-
BaTa ,,Kuxn“ Koju je umao cratyc pe-
FTMOHANHOT, @ He CBEepyCcKor mysej-
CKOT LeHTpa.

MpuKyn/beHn matepujan, omo-
ryhuo je aytopy npudAUKHY aHanu-
3y KapakTepuctuke Opogorpagre
Ha pasHMM BOZama, A3 MNPOAYKK
pa3pagy CBOr MeTofa M3y4yaBarba
HapogHe bpoaorpaghe 1 aa ce no-
3adaBM MEeTogMKOM OnUCKMBaHba Ya-
maua 13 ¢oHAoBa Myseja. 3a Aasbe
UCTPaXXmnBake TPAANLMOHANHE Ceo-
CKe rpafrbe YamMaua ayTop je npe-
[ANOMXMO TepMuH: ,HapoaHa dpogo-
rpaatba M naosunada“’, ogHOCHO:
rpagHa Kojy Cy KOpUCTUAM Pa3anYK-
T eTHOCKM M CpeAacTaBa 3a NpeBo3
BOLEHWM NYyTEM Y MECTY HWXOBOT
cTanHor dopaska U y TOKY Tpaanum-
OHaNHOr ynpaB/bakba AoMahuH-
CTBOM.

7 Haymos 0.M. «KuxkaHKka» - nogka OHex-
cKoro o3epa. MNeTtposasoack, 2011, C. 9

gained, as well as the museums of
Novgorod, Pskov and Arkhangelsk
regions and a number of district re-
gional museums. History of the na-
tional shipbuilding in the regions
which were not part of the Republic
of Karelia was studied less, due to
limited financial and organizational
capabilities of the Museum-Reserve
“Kizhi”, which had the status of a re-
gional rather than all-Russian muse-
um centre.

The collected material allowed
the author approximate analysis of
the characteristics of shipbuilding in
various waters, to extend the devel-
opment of his method of studying
the national shipbuilding and ad-
dresses the methodology of describ-
ing the boats from the Museum
fund. For further exploration of tra-
ditional rural boat building, the au-
thor proposed the term “National
shipbuilding and navigation”’, name-
ly: building used by the different eth-
nicities and means of transport by
water in their place of residence, and
during the traditional household
management.

The Results of Scientific Work

1. The material was researched,
collected, systematized and
analyzed in the archives and
literature; a scientific base of
the history and current state

7 Haymos H0.M. «KukaHKa» - noaka OHex-
cKoro o3epa. [MeTposasoack, 2011, C. 9
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Pe3nTtaTn Hay4yHor paaa

1. Y apxuBama v antepatypm ce
NCTPaXMBao, MPUKYMN/bao,
CUCTEMATM30BA0 U aHANN3U-
pao matepujan u popmmpa-
Na HayyHa 6asa uctopuje u
aKTyenHor cTakba TPaamLmo-
HanHe dpogorpaarbe v nno-
Buade y Penydavum Kapenu-
ja y3 aHanorHe napanene y
Pycuju 1 BaH rpaHmua.

2. N3BepeHa je 21 ekcneanum-
ja: 13 ekcneguumja je nsse-
[AeHo y odnacTuma cagalrbe
Peny&nuke Kapenuje, HacTa-
B/bEH je nperneg cena Ku-
aHCKMX ¢jopaoBa M 3ao-
HeXja, 5 ekcneguuuja y no-
rpaHunyHe odnactm ApxaH-
refcka W JlewbMHrpaacke
odnactn u 3 nssohauka nyTo-
Bara y Bonoroacky, Hosro-
poAcKy 1 NMcKoBCKy odnacr.

3. AyTop je, NpBu, y UCTopuju
N310KOEHNX aKTUBHOCTM My-
3eja-pesepsata ,, Kuxun“, npu-
NPeMMo npeasiore U3 MeTo-
OVKe U3yyaBakba HauWHaiHe
dpoporpaatbe n nnosnade u
My3eanu3aumje  pesyntata
NCTPaXKMBaHa U MPUKyN/be-
HWX eKCroHara.

Y 105 Hace/beHUX mecTta, Mo
mapupyTtn 21 ekcneaumumje, cnpose-
[EeHa Cy TepeHCKa UCTpaKMBakba U
WHTEPBjyN Ca SIOKANHUM CTAHOBHMU-
WTBOM NO pa3palheHoj aHKeTU, CHU-
Makbe U Meperbe TPaaULUMOHANHUX
Yyamaua. NIHTepBjyncaHo je BuLwe of
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of traditional shipbuilding
and navigation in the Repub-
lic of Karelia with analogous
parallels in Russia and be-
yond was formed.

2. 21 expeditions were made:
13 expeditions were carried
out in the area of the present
Republic of Karelia; the study
of the villages of the Kizhi
fiords and Zaonezhie was
continued; there were 5 ex-
peditions to the border area
of Leningrad and Arkhan-
gelsk regions and 3 contrac-
tor trips to Vologda, Novgo-
rod and Pskov region.

3. The author was the first, in
the history of exhibition ac-
tivities of the Museum-Re-
serve "Kizhi", to prepare pro-
posals from studying nation-
al shipbuilding and naviga-
tion methodology and muse-
alisation of research results
and collected artefacts.

In 105 settlements, according to
21 expedition trails, field research
and interviews with local residents
were conducted upon an elaborated
survey, as well as recording and mea-
surement of traditional boats. More
than 160 people were interviewed,
mostly fishermen and boatmen;
about 500 artisans were recorded;
more than 100 of them were work-
ing at the time of doing the survey.
There is a video recording of the pro-
cess of making boats and talking to



160 ncnutaHmKa, yrnaBHOM Yaminja
nnu pudapa, CHUM/bEHO je oko 500
3aHaTAKja, o4 HuXx, Buwe og 100 Ko-
ji CY Y MOMEHTY aHKeTUpaka, pagm-
M. Bnaeo-Kamepom je CHUMJ/bEH
npouec uspage Yamaua v pasrosop
¢ majctopuma. 3adenexeHo je Bue
oA 2000 yamaua, uamepeH 31 1 Ha-
NPaB/beHU MEPHU LPTEXMN 7 Yama-
ua. Mpukyn/beHn ¢oTo 1 BUAEO Ma-
TEepWjann cy NOCTaB/bEHU Y apXuMB
myseja , Knxkun®,

3a Bpeme UCTpaxknBarba cy dunn
00jaB/bEHM: UCTOPUjCKM Mnpernes u
HW3 Hay4YHUX U Hay4YHO-MOMYNAPHUX
TeKcToBa Y 300pHULMMA Pa3INUUTUX
My3eja, KOHbEepPEeHLUMjCKUX maTepnja-
na n3 odbnactn mopckor Hacneha Py-
cuje y CTpyYHUM Yaconmcumad. Kpos

8 Haymos H0.M. «KuKaHKa» - nofKa OHex-
ckoro osepa. letposasoack, 2011, —
184 c., Haymos t0.M., OpduHckuin B.M.,
Cksopuos A. M. TpagMUMOHHbIE NOAKM
Camosepbs // Uctopusa v KyabTypa Ca-
mo3epba / nog, pea. B.M. OpduHckoro,
W.E.MpuwmnHoin, A.MN. KoHka, U.WN. Myno-
HeH, B.[. Paroesa. NeTpo3asoack.: Kap-
HL, PAH, 2008, C.461-496; oH e: UcTo-
pvA N COBPEMEHHOE COCTOAHME TPaan-
LLMOHHOIO CyALOCTPOEHUA U CyA0XOACTBA
KusKcKoi BonocTu // KMMKCKUiA BECTHUK,
2007, Ne 11, C. 71-88; oH xe: O macTe-
pax NAOTHWKaxX U cyaocTpouTensax 3ao-
HeXbA U Kapenbckoro NMomopbsa // Pabu-
HUHCKMe 4yTeHmna — 99. MeTpo3aBOACK,
1999, C. 386-393; oH ke: TpaanLUMOH-
Hoe cynocTpoeHne KnxcKol BonocTn —
usyyeHune u myseeduraumsa // AkTyanb-
Hble Npobaembl pa3BUTUA My3eeB-3ano-
BeaHUKOB. [NeTpo3asoack, 2006. C. 130-
134; oH xe: O ueHTpe TPaAULUMOHHOIo
cygoctpoenms B Kukckoi sosoctn //

masters. More than 2.000 boats
were recorded, 31 boats were mea-
sured and measurement drawings
were made for 7 boats. The collect-
ed photo and video materials are
placed in the archives of the Muse-
um “Kizhi”.

During the research, historical
overview and a number of scientific
and popular science articles in differ-
ent museums’ memoirs were pub-
lished, as well as conference materi-
als from the marine heritage of Rus-
sia in professional journals®. Through

8 Haymos .M. «KukaHka» - noaka
OHexcKkoro o3epa. lNeTpo3asoack, 2011,
— 184 c., Haymos t0.M., OpdurHCKuii
B.M., Cksopuos A. . TpaguumoOHHbIe
nopakm Camosepbs // Uctopumsa n Kynbty-
pa Camosepbsa / nog pea. B.M. Opdun-
ckoro, U.E.TpuwuHou, A.MN. KoHka, U.U.
MynoHeH, B.[l. Paroesa. [eTpo3aBosacK.:
KapHL, PAH, 2008, C.461-496; oH e:
Mctopua n coBpemMeHHOe COCToAHME
TPaAULMOHHOIO CYAOCTPOEHUA U CYAO-
xoacTea Kuckoi Bosioctu // Kuxckui
BeCTHUK, 2007, Ne 11, C. 71-88; oH xe: O
MacTepax MAOTHUKAX U CYLOCTPOUTENAX
3aoHexbA M Kapenbckoro Momopbsa //
PAGVMHUHCKMe uTeHna — 99. MeTposa-
BoACK, 1999, C. 386-393; oH xe: Tpaau-
UMOHHOe cyaocTpoeHue Kuxckoit Bono-
CTU — U3ydeHune 1 myseedurkauma // Ak-
Tya/ibHble NpobaeMbl pa3BUTUA My3eeB-
3anoBeaHuKos. MeTtpo3sasoack, 2006. C.
130-134; oH xe: O ueHTpe TPaguLUOH-
HOro Cya0CTpOeHNA B KMKCKOM BONOCTK
// PabuHuHcKue uteHus — 07. MeTposa-
BoAcK, 2007, C. 90-92; oH »e: Pesynbra-
Tbl 3Kcneamumnin 2000-2009 rr. no nsyye-
HWIO UCTOPUU U COBPEMEHHOIO COCTOSA-
HWA TPASULMOHHOIO HAapOAHOro CyAo-
CTpoeHus bbiBwen OnoHeuKon rybep-
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[Ayroroguilby TEPEHCKM pag, nHae-
TUDUKOBAHM CYy OCTAUM KYAType Ha-
pogHe Opoporpaatbe Tamo rae je
Opoporpatba A0 AaHac jeaHa opf,
OCHOBHMX BMAOBa AeNaTHOCTU CTa-
poceaenaua, rae ce Tpaauumja yyBa,
roe ce npaBe M KOPUCTE PasivynTm
TUMNOBM CTAPUX NAOBWUNA U TAE CY K-
BUW rpaamTesbi U YyBapu UCTOPUjCKOT
ceharba Ha NOKaIHe KapaKTePUCTUKe
dpoporpaare n nnosuade.

OCHOBHM pe3ynTaTtu paga

Mporpam paga myseja-pesepBsa-
Ta ,,KmKn“go3sonno je ysohemwe y

PA6UHUHCKMe uTeHus — 07. MeTposa-
BOACK, 2007, C. 90-92; oH »e: Pe3ynbTa-
Tbl 3Kcneamumin 2000-2009 rr. no usyve-
HUIO UCTOPMM U COBPEMEHHOIO COCTOA-
HUA TPAAMLUMOHHOIO HAPOAHOIO CyAo-
CTpoeHua bbiBwen OnoHeLKon rybep-
Huu // Nonesble aTHOrpaduyeckme uc-
cnepnoBaHus: MaTtepuanbl BocbMbix CM6
aTHorpad. uteHuit. CM6.: PINY um. fep-
ueHa, 2009, C. 97-102; oH xe: Uctopua
M COBPEMEHHOE COCTOAHME TPAANLMOH-
HOTrO Cy0CTPOEHUA U cyAoXoAcTBa Knxk-
CKoWi BonocTH // M3yyeHne NamATHUKOB
MopCcKoi apxeonoruun. CN6.: Hacnegue,
2009. Bbinyck 6, C.130-152; oH xe: Jlog-
Ka-KnKaHKa // Knxckuit sectHmk, 2011,
Ne13, C.66-83; oH e: O pe3ynbraTax pa-
60Tbl My3es «KUKM» N0 U3y4YeHUIo UCTO-
pYY 1 COBPEMEHHOTO COCTOAHUA TPAAN-
LMOHHOIO HAapOLHOrO CYylOCTPOEHMA B
1999-2012 rr. // CoxpaHeHne MOpPCKoro
Hacneaus B myseax Poccun. KanuHuHr-
paa, 2012, C. 94-103; oH xe: Kapenb-
CKMe HapogaHble noakK // «KaTepa u ax-
Tbi», 2007, N5 (209), C. 111-120; oH xe:
HomaluHue sepou Cerosepba // «Kate-
pa u axTbi», 2010, No5 (227), C. 130 -
133.
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years of field work, remains of folk
shipbuilding culture had been identi-
fied in the places where shipbuilding
is one of the basic aspects of indige-
nous business to this day, where tra-
dition is kept, where they make and
use different types of old vessels and
where builders and guardians of the
historical memory of the local char-
acteristics of shipbuilding and navi-
gation are still alive.

Main results of the work

The Programme of the Muse-
um-Reserve “Kizhi” allowed intro-
duction of unique heritage of the
Russian Federation - the national
shipbuilding and navigation that dis-
appears and their social significance

Huu // NMonesble aTHOrpaduyeckue mc-
cneposaHua: Matepuanbl Bocbmbix CMN6
aTHorpad. uteHuin. CM6.: PrOY um. fep-
ueHa, 2009, C. 97-102; oH xe: Uctopua
M COBPEMEHHOE COCTOSHWNE TPAANLMOH-
HOTO CYAOCTPOEHMA U CyAoXoacTBa Knxk-
CKoW Bonoctv // MsyueHne NnamaTHUKOB
MopcKoi apxeonoruu. CMN6.: Hacnegue,
2009. Bbinyck 6, C.130-152; oH e: /loa-
Ka-KunxaHKa // Knuxckuit BectHuk, 2011,
Ne13, C.66-83; oH xe: O pe3ynbraTax pa-
60Tbl My3es «KMKM» N0 U3yYeHU0 UCTO-
pYM 1 COBPEMEHHOIO COCTOAHMA TPaAM-
LMOHHOTO HapOAHOTO CYAOCTPOEHUA B
1999-2012 rr. // CoxpaHeHne MOPCKOro
Hacneams B myseax Poccun. KanmHUH-
paa, 2012, C. 94-103; oH e: Kapenb-
CKMe HapogHble N10aKu // «KaTepa u ax-
Tbi», 2007, Ne5 (209), C. 111-120; oH xe:
LomaluHune Bepou Cerosepbs // «Kate-
pa u axTbi», 2010, No5 (227), C. 130 -
133.



Hay4HY 1 KyNTypHy cdepy, Ha pervo-
Ha/JIHOM U APXaBHOM HUBOY, jeAMuH-
cTBEHO Hacnehe Pycke Gepepaumije -
HaumMoHanHy dpogorpaatby U nao-
Bnady Koja ncyesasa U HEroB Apy-
WTBEHM 3Hauvaj. Wctopuja Spogo-
rpagHe 1 NNoBUAdE KUMKMJCKMX KNna-
Haua Nokasyje ynory JIOKaIHUX LeH-
Tapay ocBajakby M passojy Pyckor Ce-
Bepa 1 Nomaxe ga ce HoBUM MHPOp-
Maumjama AONyHW NO3HABakbe maTe-
pujanHe KynType Hapoga Pycuje. Pe-
anusaumja osor nporpama y ,Kuxu-
jy“ NCTOBPEMEHO je M AeMOHCTpaLM-
ja YHVWKATHWX HApOAHWMX Yamaua v
KynType dpoporpaste Kpo3 HayuyHe,
N3N0XKOEHE, MHTEPAKTUBHE U MapT-
HepcKe NpojekTe myseja U y capag-
FbM Ca NOKANTHUM 33ajefHMLAMA.

JpywTtBeHun 3Havaj [porpama ce
orneaa y moryhHoCTM ynosHaBata ¢
MY3€jCKMM KoNleKUnjama y pasnnyn-
TMM M3N10XKOEHMM NpOCTOpMMA U
MHOrodpojHUM aKTUBHOCTUMA Y He-
CBAaKMAAW MM OKOMIHOCTUMA rae
noceTMoLM My3eja CTUYY HOBA 3Ha-
HFba U NPaAKTUYHE BELITUHE.

2K y myseanusauymju n
aKTyenu3aumju HapoaHe
dpopgorpagre n nnosugde

Mporpam gonpuHocku decnnat-
HOM NpPEeHOLLEeHY UCKYCTaBa NapTHe-
pa, pa3Bojy NAapTHEPCKMX Be3e My3e-
ja n HUK, BY3 (dbakynTeTta) n nokan-
He 3ajeaHuue. MNaBHM nNapTHepu y
0dnacTn UHTEpPaKTUBHE U3NoxKdeHe
OenaTHoCTM cy noctann Acoumjaum-

into scientific and cultural spheres,
both at regional and national levels.
The history of shipbuilding and navi-
gation in Kizhi gorges shows the role
of local centres in the conquest and
development of the Russian North
and, with new information, helps to
supplement the knowledge of mate-
rial culture of the peoples of Russia.
The implementation of this pro-
gramme in “Kizhi” represents dem-
onstrations of unique folk crafts and
shipbuilding culture through scientif-
ic, exhibition, interactive and part-
nership projects of the Museum and
in collaboration with local communi-
ties.

The social significance of the
Programme is reflected in the possi-
bility to learn about the Museum’s
collections in a variety of exhibition
spaces and numerous activities in
unusual circumstances where muse-
um visitors gain new knowledge and
practical skills.

“Kizhi” in musealisation and
actualisation of national
shipbuilding and navigation

The Programme contributes ex-
changing experience among part-
ners, developing partnership links of
the museum and NII, VUZ university
partners and the local community.
The main partners in interactive ex-
hibition activities have become the
Association “Marine Heritage of Rus-
sia”, Museum of the World Ocean

251



ja ,Mopcko Hacnehe Pycuje”, Mysej
Ceetckor OkeaHa (KanuHwuHrpa-
A-Crno), Kapenckn Mopcko-uctopuj-
CKU KYNTypHKU ueHTap, Mysej ,lo-
napun Opgucej”, Kapencka MNeaaro-
wKa Axkagemuja, Kapencku geunju
-OMMIaAMHCKM LeHTap.

Mporpam je Nnpeacras/beH Yy BU-
Wwe o4 ABe CTOTMHe nydauKaumja y
PYCKMM HOBMHama n TB nporpamu-
ma. Moues og 2005.roanHe, pycku
yuTaoum vaconuca ,,MOTOPHMN Yam-
um 1 jaxte” (tupax: 80.000 npume-
paKa) umajy moryhHoCT Aa ce cBake
rogvHe ynosHajy ca ¢ectmsanom Ku-
¥KaHCKa perarta, UCTOPUjOM U TEXHO-
Nornjom HapogHe Opoaorpagme,
pesyntaTMma paja myseja 0 Hero-
BOM Ou4yBakby M Kopuwhery. AKTy-
€/THOCT [a/bUX CNOMKEHUX UCTPANKM-
Batba Opopgorpagte u nnosuade,
Kao M HMXO0BA Aa/ba NEPCNeKTUBa,
Cy HeCyMrbuBU. M3yyaBatbe nctopm-
je n odyBarbe Tpaguunje, aHanu3a
apPXMBCKMX M3BOpa eTHorpadcke u
UcTopmjcKe nnTepatype Aaje moryh-
HOCT a HapoaHa dpoaorpaatba no-
cTaHe nocedHa 0dnacT y M3yyaBarby
maTepujanHe KynType pasavunTmx
eTHoca. PesynTatu gasmer paga mory
MOMYHWUTU 3Hakba O JIOKAJIHUM Ka-
paKkTepUCTMKama Gopmunparba Haum-
OHaNHWX KynTypa Pycuje.

MepeceTnx n WwWesgeceTnx roan-
Ha XX Beka y my3sejy ,Kuxun”, octsa-
PeH je NPBM NOKYyLIaj My3eannsaum-
je VWCKyCTaBa HapopgHor creapana-
wrBa u etHorpadumje y CCCP koju ce
KOPMCTWU Kao y30p NPUINKOM CTBa-
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(Kaliningrad-Petersburg),  Karelia
Marine and Historical Cultural Cen-
tre, the Museum “Polar Odyssey”
Karelia Pedagogical Academy, Karel-
ia child-youth centre.

The Programme was presented
in more than two hundred publica-
tions in Russian newspapers and TV
programmes. Every year since 2005,
Russian readers of the magazine
“Motor boats and yachts” (circula-
tion: 80,000 copies) have the oppor-
tunity to meet the festival Kizhi race,
history and technology of the na-
tional shipbuilding, results of the
Museum’s work in its conservation
and use. Actuality of further com-
plex research on shipbuilding and
navigation, as well as their future
prospects, are unquestioned. Study-
ing history and preserving tradition,
analysis of archival sources of eth-
nographic and historical literature
provide an opportunity for national
shipbuilding to become a special
field in study of different ethnicities
material culture. The results of fur-
ther work can fulfil the knowledge
of the local characteristics in the for-
mation of national cultures of Rus-
sia.

During 1950s and 1960s, the
Museum “Kizhi” made its first at-
tempt in musealisation of experi-
ence in folk art and ethnography in
the Soviet Union that has been used
as a model when creating other state
open-air museums. The results of
work in “Kizhi” enable further dis-



pakba ApPYrMx Op*KaBHUX My3eja Ha
oTBOpeHoMm. Pesyntatu paga y ,Ku-
XUjy“ omoryhaBsajy gasbe limpere
MHOBATMBHOI MoAena Npoy4yaBarba
N myseanusaumje dpogorpagte u
M3N10KOEHOT pada Y APYTUM PYCKUM
My3ejuma-pesepsatuma u Haumo-
Ha/IHUM NapPKOBUMaA.

UcTopujckn npupyyHUK

UcTparknearba 3anoveta y ,Ku-
XUjy“ cy yKasana ga ce y odnactu
KuxaHcKnx KnaHaua OrbeLuKor jese-
pa 00pa3oBao BE/NMKM LieHTap C pa-
3BMjeHUM TpPaauuMjama dpoaorpa-
tbe 1 nnosuade. Popmupare 1 pa-
3BOj CBUX Tpaguumja cy dunm ycno-
B/beHM reorpadcknm ocodmnHama pe-
jOHa, HEeroBOM NPOCTUPakLY Ha Ba-
KHUM BOAEHMM MyTEBMMA, AOMA-
hum notpedama CTaHOBHMKa NpUo-
danHux Hacesba, a pesyn-
TMPaNo je agantauunjom
NOKaNHMX Hace/ba npu-
POAHUM M coumjanHo-e-
KOHOMCKMM YCI0BUMA.

dopmunparbe LEeHTpa
je ycnoB/beHO npouecom
NPBOOUTHOT Hace/baBakba
ose 0dnacTu Yrpo-ouHum-
Ma W KaCHWjUM OCBaja-
HEM OBE TEpUTOpUje Of
CTpaHe HoBropogackmx
CNI0BEHA, KOjU Ccy ca co-
dom poHenn concteeHy
Tpaguumjy dpogorpaamoe.
[asbu pa3soj je Tekao de3
CNoJballber eTHO-KYATYp-

semination of innovative models of
research and musealisation of ship-
building and exhibit work in other
Russian museums-reserves and na-
tional parks.

Historical manual

Research started in “Kizhi” indi-
cated that a big centre with devel-
oped tradition of shipbuilding and
navigation was formed in Kizhi gorg-
es of the Onega Lake. The formation
and development of all traditions
were conditioned by geographic
characteristics of the region, its loca-
tion over important waterways and
the domestic needs of the inhabit-
ants of coastal settlements; it result-
ed in the adaptation of the local vil-
lages to natural, social and econom-
ic conditions.

Moineg Ha My3ej ,, Kuxcu® u my3ejcky nyky

Look at ,,Kizhi” museum and port
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Hor yT1uaja n dumo je ycno-
B/beH, NocedHO y HajHo-
BUMje Bpeme, coupnjanHo-e-
KOHOMCKMM  yC/I0BMMa.
Ha Kkpajy XIX BeKa y Ku-
}aHCKUM KaHUMma buno
je oko 1000 gomahuHcTa-
Ba, a CXO4HO TOME U ceo-
cKa ¢nota Huje dpojana
marbe oa 500-700 yama-
ua. Osae je dopmupaH
CBOjeBpPCTaH TUN Tpaau-
LUMoHanHor Omewwkor
Yyamua, Koju je y XX Beky
Ha3BaH ,KM¥KaHKa",

Y nenotv 06MKa 1 KOHTYpU K-
HWja OBOr Yamua cagprKaHa je U u
HeHa NJI0OBHOCT, NOY34aHOCT, Kana-
umTeT, cTaduaHocT 1 dp3nHa. yxu-
Ha Kopnyca A03BO/baBa Yamuy Aa
naga namehy aga Tanaca u aa ceve
npsu 1 Tpehu Tanac Nnpamuem u Kp-
Mom. Ha cpegtrbem Tanacy pagy mak-
CMManHa KPUBMHA Nao4Ye Koja oap-
}KaBa CTadMNHOCT: WTO je TepeT Be-
hn, yToNMKo ce ,KuXkKaHKa” marbe
Jby/ba.

MoTpede NOKaNHOr CTAOBHU-
WwTBa y Yamumma cy odesdehumsanu
NPUBATHW MAjCTOPW, KOjW Cy pagunu
no Hapyybu. Mako cy mHorM morau
[a carpaze Yamue 3a cBoje notpede,
BehuHa je 3aKa3nBana uspaay Kopa
MajCTOpa, LWTO je 4OHOCUNO NpUXoa
Yy MajcTopoBO A0oMahNHCTBO.

NcTpaxkuBarba cy nokasana Aa
ce Ha Kpajy XIX 8. n noyeTkom XX Be-
Ka LeHTap dpogorpastbe KMKaHCKe
odnact Hanasmo Ha ocTpBy Bonko-
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KuxcaHka ca japboaom

Kizhi boat with mast

The establishment of the centre
was caused by the process of initial
settlement of this area by the Finno-
Ugric and the subsequent conquest
of the territory by Novgorod Slavs,
who brought their own tradition of
shipbuilding. Further development
proceeded without external ethno-
cultural influence and was due, espe-
cially in recent times, to the socio-
economic conditions. At the end of
the nineteenth century, there were
about 1.000 households in the Kizhi
gorges, so that the village fleet num-
bered not less than 500-700 boats. A
sort of traditional type of Onega boat
appeared here; later, in the twenti-
eth century, it was named “kizhinic”.

The beauty of form and outline
of this boat contain also its navigabil-
ity, reliability, capacity, stability and
speed. The corpus length allows the
boat to fall between the two waves,
and to cut the first and the third
waves by its bow and stern. The max-



CTpoB® M NoTEHUWMjaN, CTBOPEH OBAE,
oz 1930-1960. rogmHe Kopuctmo ce
y OpoaorpagnaviuTMma Konxosa,
rae cy JIOKafHM MajcTopu rpaauau
yamue no Hapyudu pudapa Koju cy
nosunAn pudy pagu TProBuHe Ha
OmbewKom jesepy. 3apag uspage Ya-
maua duna je carpaheHa gpBeHa pa-
OMOHMUA KOja je 3ay3Mmasa nosp-
WwmrHy o 200m?, y Kojoj ce 3a roauHy
AaHa n3pahumeano suwe og CTOTUHY
Yamaua ayxuHe 8 meTtapa. Hanope-
[10 Ca paAnoHULaMa Ha 0danu je Ha-
BO3, r4e Ce Hafla3e MOTOPHM YamMum
ayxuHe go 16 metapa. Cneuwnjan-
HUM cauMnoBuma Opogose cy cny-
WTanu Ha Boay u Bykau y lNetposa-
BOACK, rae cy yrpahueanu motop,
japbon ca jegpuma n cBe octane ae-
nose.

CepampeceTtux roanHa XX Beka
CKOpPO CBaKa nopoguua je umana je-
AaH CcTapu UAu jegaH HOBM Yamal,
L KMXKaHKY” a uspahusana je jow ge-
CeTaK Yamalia roauilrse Koju ¢y npo-
AaBaHu no cenum odanama OrbeLwKor
jesepa. Tokom KpusHux 1990-umx ro-
OVHA YMUPAnuM cy CTapu mMajctopm a
Beh 2000-1x HMje UMao Ko Aa npaBu
HOBE HWTM nMonpas/ba nocTtojehe
yamue. Mnak, NOKanHO CTaHOBHW-
LUTBO je YyBa/I0 CTape YaMLie a HEKO-
JINKO CTapuX MajcTopa HacTaBuo je
[a NpaBn MOTOPHE YamLe.

9 Haymos H0.M. 3KcneanumMoHHbIe 3anucu
beces, ¢ xutenamm 3aoHexba. 1999 -
2008. HayuHbiii apxvuB my3es «Kuxun»
NeNe 3229-3231. To »e. 2009-2010rr.
ApxuB aBTopa

imum curve of the plate operates on
the medium wave, maintaining sta-
bility: the bigger the load, the
“kizhinic” rocks less.

Needs of the local population
for boats were satisfied by private
masters who worked on order. Al-
though many could build boats for
their needs themselves, most of the
people scheduled production in the
shop, which brought revenue to the
master’s household.

Studies have shown that at the
turn of the XX century, the shipbuild-
ing centre of the Kizhi area was locat-
ed on the island of Volkostrov® and
the potential created here from 1930
to 1960 was used in shipyards of
kolkhoz, where local craftsmen built
boats upon orders of fishermen who
caught fish in the Onega Lake for
trade. For the sake of making boats
there was a wooden workshop there,
which covered an area of 200m2;
more than a hundred boats 8 meters
of length were built here in a year.
Along with the workshops, there was
a ramp on the coast with the motor
boats up to 16 meters long. Special
slips were used to lower boats to the
water and drag them to Petroza-
vodsk, where the engine, mast with
sails and all the other parts were in-
stalled.

9 Haymos 0.M. dKcneanumMoHHbIe 3anucu
beceq, ¢ utenamn 3aoHexbs. 1999 -
2008. HayuyHblii apxuB my3es «Kuxu»
NeNe 3229-3231. To ke. 2009-2010rr.
Apxus aBTopa
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3Hauaj Bonkocrpasckor
bpoaorpagunuwTta

BarkHO je ga ce MHAOYCTpMjCKa
Opopgorpagka HoBMjer AaTyma Ha
Bonkoctpasckom dpogorpagnanwity
dopmupana Ha dasun Tpaguuuje u
CBOj pa3Boj HacTaBWAa y HOBUM Npw-
BPE4HO-EKOHOMCKMM  YC/I0BMMA.
Majctopu-dpoaorpaautessn Bosko-
CTPOBCKOTr dpoaorpagnaunwTa, Hocm-
oUW BULIEBEKOBHE KynType Opopo-
rpagrbe, cayyBanu cy TpaguumoHan-
HM OHbELLKM Yamall,, C HOBUM MMEHOM
,KU¥KaHKa" 1 ycnenu aa npeHecy cBo-
ja UCKyCTBA HapeaMMm NOKoNeHMMa.
NokanHu dbpogorpaanTesbm cavyBanm
CY TPagMUMOHANHM 3aHAT U jegaH og,
HajcTapujux ueHTapa dpoaorpagmse,
anuycnenun n ga y XX Bexy ycsoje HoB
HaYMH M3rpagHe MOTOPHMX Yamala
npunaroheH caBpeMeHUM yCN0BUMA.
Pesyntatv pafa MHOTMX MOKOJEeH:A
MajcTopa OmBLLE KMKaHCKe odnactu
[lanv cy 3HaYajaH AoNpUHOC Hacnehy
TpaguumoHanHe Opogorpaate U
nnosuade. boratcTBo N0KaNHe Hauu-
OHa/lHe KynType, 33jeAHO ca cnome-
HULMMA OpPBEHe apxuTeKType 1 en-
CKMM UCTUHUTUM NpUYama, NpeacTa-
B/ba U rpagrba Opososa. Hberoso ouy-
Bakbe W Pa3BOj je BaXaH npasal, Ha-
YYHOT M CTPYYHOr paja WMCTOPWUjCKO
-apPXUTEKTOHCKOT M eTHOrpadCcKor my-
3eja-pesepsata ,, Knxn“.

MHoBaunoHu npojeKar , KuxkaHka”
- yamau, octpsa Kuxu. NMpenopoa

TpaguumoHanHa dpoaorpagHa
“ nnosmAada Aeo cy uctopuje oTal-
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In 1970s, almost every family
had an old or a new “kizhinic” boat;
still, they built about a dozen boats
per year, which were sold on the
shores of the Onega Lake. During the
crisis years of 1990s, old masters
were dying and in 2000s there was
no one to make new or repair the ex-
isting boats. However, the local pop-
ulation kept old boats and a few old
masters continued to make motor
boats.

The importance of Volkostrov
Shipyard

It is important that the recent
shipbuilding industry at Volkostrov
shipyard was established on the ba-
sis of tradition and that it continued
its development in new commercial
and economic conditions. Master-
builders of Volkostrov shipyard, the
carriers of shipbuilding centuries’
long culture, preserved the tradi-
tional Onega boat with a new name
“kizhinic” and were able to convey
their experience to the next genera-
tions. Local shipbuilders preserved
traditional craft and one of the old-
est shipbuilding centres; they also
succeeded in adopting a new way of
building motor boats in accordance
with modern conditions of the twen-
tieth century. The results of work of
many generations of former Kizhi ar-
ea masters contributed significantly
to the heritage of traditional ship-
building and navigation. The wealth



OMHCKe HaLuMOHaNHe KyAType, anu 3a
Pa3fINKy Of AOPBEHE apPXUTEKTYpE,
HalLMOHaNHa dpoaorpagrba y Hawoj
3eMJ/bM je MaNo M3yyaBaHa M CKOPO
[la YOrLuTe HKje 3acTyn/beHa y my3e-
juma. Beh Ha camom MoveTKy paja
Ha lMporpamy, my3ej je pernctposao
na ce dpoj yamaua Koju cy y ynoTpe-
ou, cBake roamHe cmambyje. [lo Kpaja
1990. roanHe y Mysejy ,Kukun“ tpa-
AVWLMOHANHM YaMum cy KopuwheHu
CaMo 3a NPUKa3nBaHLE - KA0 PeK/a-
Ma Yy U3/103MMa Maun Ha dundopam-
Ma. Camo jegHa ,KMkKaHKa“ Hekonu-
KO roguvHa je crtajana U3NoXeHa Ha
odanu, ncnpep, jeaHe og Kyha.

Of noyeTKa paga Ha MPOjeKTy
My3€j je NoYeo He caMo Aa U3y4aBa,
Beh 1 ga nogp:kasa dpogorpaghy
3awTnheHe My3ejcKe 30He Koja je
nonako oaymupana. Mcre roguHe
(1999.) vy jeaHoj og Kyh M3 cTanHe
NOCTaBKe, OpraHM30BaHa je M CTalHa
n3noxoda

Takohe, Te roanHe opraHM3oBa-
Ha je u npBa ,KunKcKa perata”

MpeTxogHu pe3yntatm paga
OTBOPWUAN CYy MYT YNTABOM HU3Y aK-
TMBHOCTM KOje Cy CjeantbeHe y MHO-
BATUBHM MY3€jCKM NpojeKat , KnxKaH-
Ka - Yyamauy, octpea Kuxun. lMpeno-

"

poa.

lnaBHW 3agaTak M3noxdeHor
npojekta ,,KnuxKaHKa —4amal, ocTpBa
Kuxun. MNpenopoa” je AgemoHcTpaym-
ja n nonynapusaumja, Kao 1 o4vyBsa-
ke ,KnkaHke” y mysejy Ha ocTpBy
Kuxu ny rpagy Netposasoack. Y ne-
puoay og 1999. no 2012. rogmHe uc-

of local and national culture, togeth-
er with the monuments of wooden
architecture and epic true stories, in-
cludes shipbuilding as well. Its pres-
ervation and development is an im-
portant direction of scientific and
professional work of Historical-Ar-
chitectural and Ethnographic Muse-
um-Reserve “Kizhi”.

Innovation Project “Kizhinic” - Kizhi
island boat. Revival

Traditional shipbuilding and nav-
igation are part of history of patriotic
national culture, but unlike wooden
architecture, national shipbuilding in
our country has been studied little
and almost not at all represented in
museums. At the very beginning of
the Programme, the museum regis-
tered that the number of boats in use
is decreasing every year. By the end
of 1990, in the Museum “Kizhi”, tra-
ditional boats were used for present-
ing only — as an advertisement in
shop windows and on billboards.
There was only one “kizhinic” that
stood exposed on the shore, in front
of one of the houses for a few years.

From the outset of the project,
the Museum began not only to study
but also to support shipbuilding of
the museum protected zone which
was slowly withering. In the same
year (1999), in one of the houses
from the permanent setting, a per-
manent exhibition named “Zaon-
ezhie Boatmen Workshop” was or-
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npodaHu cy HEKe 04 MeToAa HajHo-
BUjUX TEXHONOTMjA POopMMpaHba My-
3€jCKMX  M3N10XKOM, MNOBPEMEHMX
M3N10KON U MHTEPAKTUBHMX Nporpa-
Ma 1 Npe3eHTauumja o4 cTpaHe my3e-
ja - tnaBHor ekcnoHara ,4amua Ku-
¥aHKa" ¢ unsbem popmmparba HoBOT
04HOCa NPEeMa YHUKATHOCTU U UCTO-
PWjCKOj BPEeAHOCTH, YK/bYUMBatba Y
KYNTYPHY pPeBONYLMjy U YyBakba 3a
dyayha nokonemba.

0Op 1999. rogunHe Ha odanu, no-
pen Kyhe OuweBHeBa, CTBOpPeEH je
N310XKOEHM KOMMJIEKC CesbaKa Koju
ce baBu pudapcTBom, ca Yamuem
,KnkKaHKka” n pudapcknum mperkama
OKayeHMM Aa ce cylle Ha odanu. Ha
TaBaHy Kyhe cToju yamau, , KuKaHka“
ca KOMMIETHOM OnpemMom (Becna,
jeapa, Kpma, ,3aWTUTHM danaH-
cnp”).

0Op 2010. rogmHe HabaBsbeHe cy
M LONPeM/beHE HA OCTPBO YETUPH ,
KurkaHke" Kao n3nox0eHn ekcnoHaTt
M CacTaBHU Oe0 KoneKkuuje myseja.
Mpunpems/beHn cy npeanosmn 3a aa-
Jbe npeypehere ceocknx gomahun-
CTaBa C UW/bEM [a Ce NPUKaXKe CBa-
KOAHEBHM KMBOT Ce/baka M HaCTaBu
ce pag Ha dopmupatby raBHe cTan-
He NOoCTaBKe. 3aBPLUEHA CY UCTPANKM-
Bakba M MO NMPBM NYT je Hanpas/beHa
rpaduryKa peKOHCTPYKLMja KONXO3HE
CeocKe NyKe Ha ocTpsy BonkocTpos.

Ha ocHoBy podujeHunx pesynTa-
Ta, pa3paheHu cy n npeanosm 3a aa-
Jby My3eanunsauujy TpaauumMoHanHe
dpoaorpaarse 1 nnosmade, Kao u 3a
yHanpeherwe noctaBke My3eja Ha
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ganized. It presented a traditional
boat during the building process and
builders’ tools.

It was also in that year that the
first “Kizhi Race” was organized.

Previous results of work paved
the way for a range of activities that
were combined in an innovative mu-
seum project “Kizhinic - Kizhi island
boat. Revival”

The main task of the exhibition
project “Kizhinic - Kizhi island boat.
Revival” was demonstration and
popularization, as well as preserva-
tion of “Kizhinic” at the museum on
the island of Kizhi and in the city of
Petrozavodsk. During the period
from 1999 to 2012, some of the
methods of the latest technologies
of forming museum exhibitions,
temporary exhibitions and interac-
tive programs and presentations
were tried by the Museum - the
main exhibit was “Kizhinic boat”
with the aim of forming a new rela-
tionship towards uniqueness and
historical value, its including into the
cultural revolution and preserving
for the future generations.

Than in 1999, on the shore, near
the Oshevneva house, the exhibition
complex of a peasant who was en-
gaged in fishing was created; it in-
cluded a “Kizhinic” boat and fishing
nets that were hung to dry out on
the shore. In the attic of the house,
there was a “Kizhinic” boat with
complete equipment (paddles, sails,
rudder, “protection balance”).



ocTpsy Kuxku, y rpagy MNeTpo3aBoack
M KMMKAHCKMX OCTPBA Koja Npunazaajy
KOMMNAeKcy my3eja.

Myseanusaumja HapogHe
6popgorpagre n nnosugde y
Mysejy, Knxu“

Mnosuada je npuoputeT CTa-
HOBHMKA Cena Koju rpaBuUTMpPajy
aKBaATOPUjyMY KMMKAHCKUX KNaHaua,
WTO je KAapaKTepPUCTMKA TPaAuLMO-
Ha/NHMX 00aNCKMX Hacesba.

Kopuctehu ce nucaHum crome-
HMUMMa®, npuyama ctapocegenaua,
nogauMma CKyn/beHMM Ha eKkcneam-
LUnjama, apXMBCKMM MaTEPUja oM U
¢doTorpadmjama, cacTaB/beH je cnu-
cak rpahesuHa u ypehaja Koju cy
ode3dbehuBann pasnMunte BUAOBE
[LeNaTHOCTM Ce/baka Be3aHMX 33 BO-
Ay v uckopuwhaBare BOAEHUX
cpeacTaBa TPAHCMOPTA, @ NO Kojuma
je morna ga ce ¢opmupa odancka
NMHKWja nopea ceockux Kyha y no-
ctasumn Myseja ,, Kuxn”,

1. NocebHe rpahesuHe

PagnoHuue 3a nsrpagmy Yama-
ua, HaBo3u 3a dpogorpaghy Ha 0da-
2N aKYMYNALMOHOT je3epa, Wyna Ha
BOAM 33 YyBatbe YaMalla v pudapcku
ambapu 3a YyBarbe onpeme 3a 108 1
pndonoB, caHAyLUM 3a Nes 3a YyBarbe
HaMMpHULA ¥ nocyae 3a pudy, Konu-

10 benaes A.T. Manblie apxuTeKTypHble
$OpMbl B 3KCMO3ULMUM KPECTbSHCKOM
ycaabbbl//Kumckuin cbopHuk Ne6, Met-
po3aBoAack, 2001, c. 73-81

Since 2010, four “Kizhinic” boats
have been purchased and transport-
ed to theisland as the exhibits and an
integral part of the Museum’s collec-
tion. Proposals for further reorgani-
zation of rural households were pre-
pared in order to show daily life of
farmers and continue work on form-
ing major permanent exhibition. The
survey was completed, and for the
first time, graphic reconstruction of
the kolkhozes village harbour on the
island Volkostrov was created.

Based on the obtained results,
suggestions for further musealisa-
tion of traditional shipbuilding and
navigation were developed, as well
as for improvement of the exhibition
of the Museum on the island of Kizhi,
in the city of Petrozavodsk and in
Kizhi islands that belong to the Mu-
seum complex.

Musealisation of national
shipbuilding and navigation in the
“Kizhi” Museum

Boating is a priority of the villag-
ers who gravitate to the maritime
zone of the Kizhi gorges, and that is
a characteristic of traditional coastal
settlements.

Using the written documents?©,
indigenous stories, information col-
lected on expeditions and archival

10 benfes A.T. Manbie apxuTeKTypHble
$OpMbl B 3KCMO3ULUWU KPECTbAHCKOM
ycaabbbl//Knmcknin cbopHmuk Ne6, Mert-
po3aBoack, 2001, c. 73-81
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duue Ha mecTMMa 3a yNoB, MecTa rae
Cy Ce CyLlumne MpeKe, CYLUMOHULLE 3a
pndy, caHayuM, jame 3a CMOJbEHE,
NOCTPOjeHa 3a NJIETEHE U YBUjaHbE
MpeXKa, Kao 1 3a HMXOBO Kpn/bere
“ oAprKaBatbe.

2. Ypehaju

MocToju uMTaB HU3 ypehaja u
3rpaga 3a dpopgorpaaby: NPUCTaHNU-
LTa, Nexajesu, pon-wmnHe 3a U3Bna-
yerbe Yamaua Ha odany, 3a usrpag-
tby OpoAOBa, BUTNA 33 U3BMaYeHe
yamaua 1 dpBaHa M3 BoAe, anaTu 3a
CKNanarbe 1 NpeBo3 ApBeTa CniaBo-
BMMa, ,1aBe” — MOCTOBM, BpLUKape
3a pnOy Koje je KOpUCTUO YNPaBHUK
WA HaA30PHUK, BeLlanLe 3a cyLle-
H€ MPEXKa, YeKpLM, Nonyre 3a Noam-
3arbe dposoBa Benukor ontepehe-
tba, UMCTEpPHE 3a Hapen-ropmso, Uu-
CTepHe 3a cosbetbe pude. Ha xanocr,
OCMM YaMaLa M MecTa 3a HbUX0BO U3-
B/laYeHbe U 3ayCTaB/batbe, Y CeNNMA
HWUCY cayyBaHe rope HaBeaeHe 3rpa-
e u ypehaju. 36or Tora ce mopajy
PEKOHCTPYMCATU Ceocka gomahuH-
CTBa N0 MaKeTama M HOBMHAMa, y3u-
majyhn y 063up uctopmjy Kpaja u ce-
na, pemweda u ayduHe rpaHUYHUX
aKBaTopwuja- NPUCTaHULTA.

Pe3yntatv paga cy omoryhunu
npeanor passoja 3a0HeLLKOr CEKTO-
pa cTanHe nocrasBke y Mysejy ,Ku-
Xn“ nocseheHe Komnnekcy odjeka-
Ta, TPaAMLMOHaNHOM dpoporpagm-
MWTY 1 nnosnadu.

Ha n3noxdu y rpagckoj canu
Myseja 2007-2008.roguHe ayTop je,
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material and photographs, we com-
piled a list of buildings and facilities
which used to provide various types
of farmers’ activities related to water
and use of water means of transpor-
tation; they could be used to form a
coast line along the country-house
exhibition at the “Kizhi” Museum.

1. Special Facilities

Boat building workshops, slip-
ways for shipbuilding on the shore of
the reservoir, water closet for storing
boats and fishing barns for storing
equipment for hunting and fishing,
ice chests for food storage and con-
tainers for fish, huts in places to
catch, places where the nets were
dried, rooms for fish drying, boxes,
resin pits, plants for knitting and
twisting nets and for their patching
and maintenance.

2. Devices

There is a wide range of devices
and facilities for the shipbuilding in-
dustry: piers, bearings, roll-rails to
pull boats ashore and to build ships,
winches to pull boats and logs out of
the water, tools for assembly and
transport of timber by rafts, “lava” -
bridges, woven baskets for fish used
by manager or supervisor, hangers
for drying nets, hoists, levers for lift-
ing heavy loaded ships, barrel fuel
tanks, tanks for salting fish.

Unfortunately, apart from boats
and places where they stopped and
were pulled out, the other men-
tioned buildings and devices were



nopeg npvkasa pesynrtaTta y usyda-
Bakby UcTopuje dpogorpagme y 30-
HM My3ejcKe 3alTuTe-pe3epBaTa,
n3NoXno n ,KmaHky“ ns 50-ux ro-
OnHa XX BeKa, Kao 1 pagmoHuLy m
YaMLINjCKK anar.

MN3noxda je duna onpemsbeHa
€KpaHUMa KOoju Cy AEMOHCTPMpanu
KpeTatbe Boge M odnaka, Buaeo-
CKPUHOBMMA M KOMMjyTEPCKOM
UrpuLLOoM 3a geuy u mnage ,,Carpaam
yamau, KuxkaHky“, Koja je duna unre-
pecaHTHa M oApac/Mm NOCeTUOUM-
ma. Oa aeuemdpa 2012. oo anpuna
2013. roamnHe Ha usnoxdu ,Hapoga-
Ha Opogorpagha Kapenuje. Tpagu-
UMja 1 caBpemeHoCT, nocedaH aeo
1o je noceeheH M3yyaBarby M OYy-
Bakby TPAAMLMjE KMMKAHCKOT LLEeHTpa
Odpoaorpaate.

Moyetkom 2008. roauHe [po-
OYKUMOHW CaBeT my3eja AOHeo je
04/1lyKy O crnpoBoherby NpPOjeKTHO-
MCTPAXKMBAYKMX PaS0Ba 33 apXUTEK-
TOHCKO-N/IaHCKO pellerbe 3rpaga u
onpeme gena KOMMaeKca 3a AeMOH-
CTpauujy TpaguumoHanHe Opoao-
rpaarbe v nnosmade. OpraHusaumja
CTafiHe NOCTaBKE W MNOBPEMEHMUX
M3N0XKOMN, AeMOHCTpauuMja Yamaua
n3 poHaa Myseja u pasanUUTUX Tex-
Honornja TpaguumoHanHe Opogo-
rpagre omoryhuhe npeacras/bame
My3ejCKe KojeKLuje M 3aHaTa Koju
HecTaje.

lfogmHe 2010. y kyhu Ceprejesa
NpYKasaHa je u m3noxkda o0 Kom-
nnekcy ,HapoaHa dpogorpaatba u
nnosnada“, Koja Nnokasyje pagnuoHu-

not preserved in the villages. There-
fore, rural households are to be re-
stored by models and newspapers,
taking into account history of the re-
gion and villages, relief and depth of
border waters - ports.

Results of this work enabled the
proposal for development of the
Zaonezhie sector within the perma-
nent exhibition at the “Kizhi” Muse-
um, dedicated to the complex of fa-
cilities - traditional shipyard and nav-
igation.

At the exhibition in the town hall
of the Museum in 2007 - 2008, the
author, in addition to presenting re-
sults in the study of the shipbuilding
history in the museum protection
zone - reserve, also exhibited a
“Kizhinic” boat from 1950s, as well
as a workshop and boating tools. The
exhibition was equipped by screens
that showed movements of water
and clouds, video screens and a com-
puter game for children and youth,
“Build a “Kizhinic” boat”, which was
attractive for the adult visitors as
well. From December 2012 till April
2013, in the exhibition “The Nation-
al Shipbuilding of Karelia - Tradition
and modernity”, a special session
was dedicated to study and preser-
vation of tradition of the Kizhi ship-
building centre.

By the beginning of 2008, The
Production Council of Museums is-
sued the Decision to implement pro-
ject and research work for architec-
tural planned design of the buildings
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Ly KMMKAQHCKOT Yamunje, yamue u3
¢doHOOBa Mys3eja — cTapu 4amal,
JKVKaHKY”Y M n3aydmweHn uymw

Lywak”. Ha nogy Kyhe Hanasu ce
,OXMB/bEH"” NpuKas dpogorpagre
— MajCToOp KOjWU pagan M Ha HaBO3y
rpaska Yamua.

Mpunpem/beHn cy Npesnosmn 3a
onpemarbe u3noxOe MynTumean-
janHUM cpeacTBMMa M NPUKA3UBatkbe

L

and equipment of a part of the com-
plex for demonstration of traditional
shipbuilding and navigation. Organi-
zation of permanent setting and
temporary exhibitions, demonstra-
tions of boats from the Museum
fund and various traditional ship-
building technologies will enable the
presentation of the Museum collec-
tion and crafts that disappear.

- s . g ®

U3nowba Cepeejese kKyhe u paduoHuuye, majcmop [asudos

Exhibition of Sergeev house complex, master Davidov

yamaua ,KnkaHKka“ Ha HOBOM npwu-
CTAHULWITY Ca e/IEMEHTUMA UHTEPAK-
TMBHE [OEMOHCTpaumje HapogHe
Odpoporpaatbe. MocToju npeanor aa
ce y Manom 3anuey, ucnpes kyhe,
nopes NpMCTaHULITA NOCTaBe Yam-
LM, Ka0 M pa3inyumnTa NoCTpojera u
ypahaju, BesaHu 3a TpagmLUMOHANHY
rpagry dpogosa octpsa Kusku m 3o-
ohbeXKja. KacHuje, 0Baj Komnekc ce
MOXe [onyHaBatn wm3noxkdama
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Inthe year 2010, in the Sergeyev
house, an exhibition on the complex
“The National Shipbuilding and Nav-
igation” was presented; it showed a
workshop of a Kizhi boatman, boats
from the Museum fund - the old
“Kizhinic” boat and fluted cone “Us-
ak”. On the ground floor there was a
“revived” display of shipbuilding - a
master who was working and build-
ing of a boat on a slipway.



anaTku u rpaheBnHa cesbaka U3 pas-
Hux odnactn Kapenuje, mory ce op-
raHM30BaTV HOBE TYPUCTUYKE MApLL-
pyTe Ha YaMuMma... Y OKBMpYy npo-
jekta ,, KnxKaHKa - yamau, octpsa Ku-
XKUY, Ha my3ejcKum m3noxkdama du-
Ne cy npeacTaB/beHe AeceTUHe
npeameta n3 GOHAOBA - YHUKATHU
YyamuM, onpema M anatm 13 paamo-
HULA KMMKAHCKMUX YamLinja, MKOHO-
rpaduja n ¢poTo cHMmum 13 Myseja
,KU¥KK", Kao U npegMmeTn U3 NpmBaT-
HWUX Konekuwmja. Ha oBum msnoxde-
HUM aKTMBHOCTMMa My3eja, npema
nporpamy c no4YeTka pasa, y4ecTBo-
Bano je 1.500.000 mwygm, oa vera cy
NONOBUHY YNHWUAM CTPAHLM.

3. PerynapHo oaprKaBame
CpeAcTBMMA HAUMOHaNHe
dpopgorpage , KmxaHcKa
perata“, npusnayere HOBUX
y4YeCHMKa M nocetunaua
Myseja 1 rocTujy perate

Ba)KHa aKTMBHOCT 3a peknamu-
parbe TpaauumoHanHe dpoaorpas-
€ M NEepPMaHEHTHO CKpeTake na-
YK€ Ha KyNTypHO Hacnehe y HecTa-
jamby jecte ¢pectnsan ,KurkaHcKa pe-
rata“, Koju ce oBe rogMHe ogp:Kasa
neTHaectTn nyt. 3axBasyjyhu ,Ku-
*KaHCKO] peratn” yamau, ,, KuxaHka"
je U3 ganeke NpowsioCcTM ynaoBmo y
XX| Bek n 3aa00m0 cBepycKy nony-
napHocrt. Temesb ,, KuKaHcke perate”
CY JIOKa/NIHW CTAaHOBHULM U 3anocie-
HU y My3ejy , Kuxkn“. Toguwwme je y
Tpumn ydectsosano 30-40 yamaua.
OppeheHa je maplipyTa, CTapT U dpu-

The proposals for furnishing the
exhibition by multimedia resources
and display of the “Kizhinic” boat on
the new pier with elements of inter-
active demonstrations of the nation-
al shipbuilding were prepared. There
was a suggestion to display boatsin a
small bay in front of the house, next
to the port, as well as various plants
and devices, related to traditional
shipbuilding on the island of Kizhi
and Zaonezhie. Later, this complex
may be amended by exhibitions of
farmers’ tools and facilities from dif-
ferent regions of Karelia, new tourist
boating routes could be organised,
etc. Within the project “Kizhinic -
Kizhi island boat”, dozens of cases
from the funds were presented at the
Museum exhibitions - unique boats,
equipment and tools from the work-
shops of the Kizhi boatmen, iconog-
raphy and photos from the Museum
“Kizhi”, as well as items from private
collections. These exhibition activi-
ties of the Museum, according to the
program from the outset, were at-
tended by 1.500.000 people, one half
of them were foreigners.

3. Regular maintenance by
financial of means the
national shipbuilding;
“Kizhi Race”. Attracting new
participants and visitors to
the Museum and guests of
the Regatta

An important activity in adver-
tising traditional shipbuilding and
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Yamuyu Ha cwapuy , Peiatue Kuxcu®

Boats on the start of “Kizhi regate”

HUW peraTe, ounwheHa je obana
AYX Tpace TpKe y Yyemy je y4ecTsoBa-
N0 BMLUE 04, XM/bady MeLWTaHa, Yam-
umja u3 Kapencke odnactu, cyces-
HWX KpajeBa, a/v U yAa/beHNjUX Kpa-
jeBa — og KasbuHrpaga oo Yykotke,
Ma YaK M M3BaH 3eMJbe.

CreveHo 1cKycTBo je omoryhuno
OKyN/baHe SIOKAaNHOT CTAHOBHMLUTBA
oKo My3eja, anu v napTHepe 1 CNoH-
3ope. JIoKa/IHOM CTaHOBHMULWTBY je
Aoae/beHa 3eM/ba Ha Kojoj je, 3ajea-
HO ca Mysejom, NnpunNpem/beHO Me-
CTO 3a ycuapasarbe Yamala v noau-
3atbe WaTopa 33 YYECHUKEe Koju u3
Aaneka gonase Ha ,KuKaHcky pera-
Ty“. Y oKkBMpY decTnBana opraHmsyje
Ce N TaKMUYere MajcTopa 3a nuspagy
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permanent drawing attention to the
cultural heritage in disappearance is
the festival “Kizhi Regatta”, which is
being held for the fifteenth time this
year. Thanks to the “Kizhi Race”, the
“Kizhinic” boat entered the XXI cen-
tury from the distant past and gained
all-Russian popularity. Local resi-
dents and staff at the “Kizhi” Muse-
um make the basis for the “Kizhi
Race”. There were 30-40 boats that
participated in the race per year. The
route, start and finish of the Regatta
were determined; the coastline
along the race route was cleaned by
more than one thousand residents
who took part in it - the boatmen
from Karelia region, neighboring ar-



Manor ApBEHOr NJ0BWUAA ,HAPOLHU
Yyamau”,

fnasHu porahaj n ykpac perate
je yvewhe uamaua ,KukaHka“ a
rnaBHe Harpage ce godwujajy y no-
cebHOj KaTeropuju ,Mamum KukaH-
Ke" Koja NoACTpeKyje o4yBakbe 1 Nno-
npaBKe CTapux 4Yamaua, Kao U u3-
rpagty HOBMX. AnM, HKUje OBaj Ya-
Mal, jeAUHO WTO NpeacTaB/ba LeH-
Tap MHTepecoBatba YYECHUKA pera-
Te. focTn dectnBana, Takohe, Umajy
MoryhHOCT Aa BuAe y akuuju Tpaau-
UMOHANHe 4Yamue Apyrux odnactu
Kapenwuje, a mory ce BuaeTH 1 Hajer-
30TUYHMjM NPUMEPLM — HA NPUMEP,
CTa/IHW YYECHULM TPKE CYy PA3INUUTK
n3ayS8/beHM YaMULM, KaHYM, YYKOTCKK
YamLM, 2 NpoLWe FTOAMHE U HOB Ka-
jak og 6pecta. OBaj NpasHMK Haumo-
HaA/NHOT BeCcNakba YXMBA NOAPLUKY
MEeCHe 3ajegHuLEe N C BEAUKUM UHTe-
pPecoBakbeM je NPUM/bEH Of, CTpaHe
CTaHOBHWMKa v meaanaua Kapenunje n
ceseposanaga Pycuje. ,KuKaHcka
peraTa“ nomasxe ovyBakby W NpPeHo-
ey C KONeHa Ha KoNeHo TpaamLm-
je 1 HauMoHaNHe KyaType, WTO U je-
CTe jeAaH Of HajBaKHWUjMX 3a4aTaKa
Myseja , Kuxkun“. laHac ce, camo y
penydnnum Kapennju, y pecet rpa-
[l0Ba U1 cena, CBaKe rogmHe opraHu-
3Yjy NOKa/IHU NPa3HULM N TPKE YaMm-
umma. MNojasmnu cy ce camyun de-
CTUBANWN U Y HEKUM APYTUM AEeN0BU-
ma Pycuje.

eas, but also remote regions - from
Kaliningrad to Chukotka, and even
outside the country.

The experience gained enabled
gathering of the local population
around the Museum, but also part-
ners and sponsors. The locals were
granted land on which, together
with the Museum, a place for an-
choring boats and putting up tents
for participants who come from afar
to “Kizhi Race” was prepared. A com-
petition of masters in creation of
small wooden vessel “national boat”
is organized within the Festival.

The main event and decoration
of the race is participation of the
“Kizhinic” boat, and the grand prizes
are given in a separate category
“Kizhinic boats” which initiates main-
tenance and repairs of old boats, as
well as construction of the new ones.
But, it is not only the boat that is in
the centre of the participants’ inter-
est. The Festival guests also have the
opportunity to see traditional boats
from other areas of Karelia in action,
and most exotic specimens can be
seen — for example, among the race
participants, there are always carved
boats, canoes, Chukchi boats, and
last year, there was a new kayak
made of elm tree. This holiday of na-
tional rowing has the support of the
local community and it is received by
inhabitants and spectators of Karelia
and Northwest Russia with great in-
terest. “Kizhi Regatta” helps with
preserving and conveying national
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4. TpapHa HoBMX ,, KuxkaHKKn",
OpraHusauyuja ,, KmxkaHcke
perate”. Takmuuere
majcropa ,, Crapm yamay”

lfoguHe 2008. y MnOTHMUCKOM
ueHTpy Myseja, Ha ocTpBy Knkn, no-
Ka/HW MajcTop je Hanpasuo NPBU Ya-
may, ,KunkaHka“. Ha gecetoj, jyou-
napHoj , KuxkaHckoj peratn” duno je
OpraHM30BaHO MNPBO TaKMUYEHE
Majctopa ,,HpoAHM Yamal” Ha Kome
je duno npeactaB/bEHO NET HOBUX
Yyamaua m3 pasHux dpogorpaannu-
WHUxX ueHTapa Kapenunje n us vetu-
pu rydepHuje ceBepo3anagHor peru-
OHa, Na YaK n YykoTKe.

JepaH og HoBMX Yamaua ,KuxaH-
Ka“ n3noxeH je y Mysejy cBeTckor
OKeaHa y Ka/bmHrpaay Koju ceake ro-
AMHE NOCeTU CTOTUHE XW/bada Typu-
CTa M CTAHOBHMKA PYCKUX €HKNaBa Y
Esponu. Beh ce Hapy4yjy ,KnkaHke”
n3 gpyrux Kpajesa Kapennje, na yak n
n3 NMoamocKkossba 1 MNpusonoxja. To-
kKom 2010.rogunHe, y kyhu Ceprejesa,
npea noceTMoumMma y CTBapHOM am-
OunjeHTy, Noyeo je Aa paam majctop
Yamynja. Npeum NyT cy Hanpas/beHa, U
cnywTeHa y BoAy, TPM HOBa Yamua
KOjM CYy Y4eCTBOBaNM Ha TaKMUYEHY
,HapoaHu Yamau” vy Tpum ,, Knxkan-
CKa peraTa“. CBake roguHe dpoj ,Ku-
aHKKn“ nopacrte 3a 1 go 2 yamua. 3a
net roamHa duno je carpaheHo aeser,
a 3a oBoroguwby peraty duhe carpa-
HeHo jow neT HoBMX.

Og 2013.rognHe HOB 4amal
,KMKaHKa“, nobegHMK Takmmyema
,HapoaHu yamau” godujahe rnasHy
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culture and tradition from one gen-
eration to the other, which is one of
the most important tasks of the
“Kizhi” Museum. Today, only in the
Republic of Karelia, in ten towns and
villages, local festivals and boat rac-
es are organized every year. There
are similar festivals in other parts of
Russia, as well.

4. Building new “Kizhinic”
boats. Organization of the
“Kizhi Regatta” Competition
of Masters “Old Boat”

In 2008, in the Museum Plotnic-
ski centre on the island of Kizhi, a lo-
cal craftsman built the first “Kizhinic”
boat. On the tenth, jubilee “Kizhi
Race” the first competition of mas-
ters — “National boat” was organized
on which five new boats from vari-
ous shipyard centres of Karelia and
from four governorate of the north-
western region, and even Chukotka
were introduced

One of the new “Kizhinic” boats
was exhibited at the Museum of the
World Ocean in Kaliningrad; every
year, it is visited by hundreds of
thousands of tourists and residents
of the Russian enclaves in Europe.
“Kizhinic” boats are already being or-
dered from other parts of Karelia,
and even from Moscow and Povo-
lozie. In 2010, in the Sergeyev house,
a master boatman began working in
front of visitors in the real environ-
ment. For the first time, three new
boats were made and descended in-



Harpagy Kojy gogesbyje snaga Peny-
onunke Kapenwnje. Hapam ce, aa he
pe3ynTatv paga Myseja Ha npuena-
yerby MajcTopa 3a u3paay ,KuxaH-
Kn“ n atmocdepa CTBOPEHa OKO MH-
TepecoBakba 3a 0Baj YaMall M Hpaoa-
Hy dpogorpaary y dyayhHocTn ao-
MPUHETM OYyBakby TOT YHWKATHOT
Yamua Ha Orbellkom jesepy.

5. Pap ca napTHepuma

Tokom 2008. rognHe My3sej-pe-
3epBat ,KuKn“ opraHusosBao je
OKPYIM CTO Ha TEMY O4YyBakba TPa-
AvumoHanHe dpoaorpagme y Pycujm
M NOCTao jedaH of, opraHusaTopa
(ocHmBaua) Acoumjauuje , Mopcko
Hacnehe Pycuje”. Y oBOM TpeHyTKy,
Pycuja Hema CTpydHbaKe, Koju du ms-
y4yaBa/av BEKOBHY TPAANLMjY HAPOA-
He &dpogorpaare, baBuan ce onu-
COM U ncKkopuwhaBartbeM KONEKUN-
ja; HegoOCTaje U UCKYCTBO OYyBaka
TpaAuUMOHaNHe HapoaHe Opopo-
rpaghe v 4eMOHCTpaLMje BeWTMHA
NoCceTMoLMMa. YYeCcHMUM NpojeKTa
YAPYKYjy CBOje cHare Kako Ou npe-
He/IM UCKYCTBA Y pellaBatkby npodne-
Ma o4yBakba M UCKopuwhaBara Ha-
cneha HapoaHe dpoaorpamse.

Ose, 2013.roauHe, y Mporpamy
Kuskcke perate, duhe opraHusoBaH
ZAPYrY OKPYI/IM CTO Ha TEMY O4yBaHba
N Mmyseanusaumje HapogHe dpogo-
rpaghe. Y cnncak HeoaN0XHMX aK-
TUBHOCTH, Y LM/by O4yBakba MOPCKOT
Hacneha Pycuje, yk/byyeHo je nuta-
e O CcTBapahy, Y okBUpYy Myseja
, Knxun“, Pyckor ueHTpa 3a myseanu-

to the water; these boats took part
in the competition “National Boat”
and in the “Kizhi Race”. Every year,
the number of “Kizhinic” boats in-
creases by 1 to 2 boats. In five year
time, nine boats were built, and for
this year’s Regatta there will be five
new ones.

From 2013 on, the new “Kizhin-
ic” boat, the winner of the competi-
tion “National Boat”, will receive the
top prize, awarded by the govern-
ment of the Republic of Karelia. |
hope that the results of the Museum
work on attracting craftsmen to pro-
duce “Kizhinic” boats and the atmos-
phere created around interest in this
type of boat and national shipbuild-
ing will contribute to preservation of
this unique boat on the Onega Lake
in future.

5. Work with Partners

During 2008, The Museum-Re-
serve “Kizhi” organized a round table
discussion on the theme of preserva-
tion of traditional shipbuilding in
Russia, thus becoming one of the
founders of the Association “Mari-
time Heritage of Russia”. At present,
Russia has no experts who would
study the century-old folk tradition of
shipbuilding or deal with description
and exploitation of collections; there
is also lack of experience to preserve
the traditional folk shipbuilding and
demonstrations of art to visitors. Pro-
ject participants are joining forces to
transfer experience in solving prob-

267



3aumjy, pecrtaypaumjy n nspaay Ha-
LUMOHa/IHNX Yamala.

Danu pap Ha Mpojekry

Jamun pa3soj Mpojekra y Mysejy
,Knxkun“ duhe ycmepeH Ha npusna-
yere NarKke APYLITBA U TParkera
HayMHa 33 ONTUMM3ALNjy pada Yy Us-
y4yaBakby M OdyBakby TPaAWUMja Ha-
pogHe Opogorpafre M cTBapakbe
HOBOT TYPUCTUYKOT NPOMN3BOAA.

1. CtBapatbe HOBe nnatpopme

3a u3narare dpogorpaghe
Ha ocTpBy Knxun — pagmoHu-
Lie 3a u3pagy Yamaua Ha oda-
nun. MNoceTnoum mory He camo
0a pasrneaajy u CTekHy Be-
wrmHe Beh u aa ce onpodajy
y rpagku 1 nnosnadu.

2. CrBapatbe CeKTopa Haumo-
HanHe dpogorpagre u nio-
BMAde y UCTOPMjCKOj HETBPTH
rpaga NMeTpo3aBoacKa, ca pa-
OVNOHULAMA W My3€ejCKUM
NPUCTAHULLTEM.

3. MNpoayxeTak paga ¢ Mop-
CKMM LeHTpoMm, Kapenckom
MeparowKom akageMmnjom u
Penydnnukmm pedje-omna-
OVHCKMM LLETPOM Y OpraHu-
3aUnjn 3ajegHUYKe M3page
Yyamaua ,KukaHka“ n odyua-
Batby OMNAAMNHE M CTYAEHATA
TEXHMKaMa ApBeHe Opoao-
rpagtbe U TPaAMLMOHANHUX
TEXHONOrKja.

4. Namn pas3Boj odectnsana
,KunKaHcka perarta“, cnposo-
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lems of conservation and utilization
of the national naval heritage.

This year, 2013, the second
round table discussion on conserva-
tion and musealisation of national
shipbuilding industry will be held
within the Kizhi Regatta Program. The
list of urgent actions, with the aim of
preserving the marine heritage of
Russia, includes the issue of creation
in the Museum “Kizhi”, the Russian
Centre for Musealisation, Restora-
tion and Building of National Boats.

Further Work on the Project

Further development of the Pro-
ject at the Museum “Kizhi” will focus
on attracting the attention of society
and finding ways to optimize work in
the study and preservation of folk
tradition of shipbuilding and the cre-
ating new tourist products.

1. Creating a new platform for
presentation of shipbuilding
on the island of Kizhi - work-
shops for making boats on
the shore. Visitors can not
only inspect and acquire
knowledge, but also to test
their skills in the construction
and navigation.

2. Creation of a national sector
for shipbuilding and naviga-
tion in the historic district of
the city of Petrozavodsk, with
workshops and museum pier

3. Extension of the work with
Coastal Centre, Karelia Peda-



herbe HOBUX KOHKypCa U TaK-
MUYeHa Y KMKaHCKUM djop-
AOBMMA WM npepacTakbe Ha
HMBO MehyHapoaHOr TakMu-
yera.

5. Yuyewhe Ha pasHMM pyCcKUM U
mehyHapoaHUm pecTnsanu-
Ma, Ha Kojuma he ce npeg-
CTaB/baT¥  TPAAULMOHANHM
yamum Kapenuvje n dutun op-
raHM30BaHa rpagHa HOBUX
HapoAHMX YamaLa.

6. CrBaparbe WMHTEpHET nopra-
na,, KunKaHKa —y4amal, ocTp-
Ba Kuxu. Mpenopon”.

7. CTBaparbe caBpemeHor py-
CKOT LLeHTpa 3a M3y4YaBarbe U
o4YyBatbe  TPagMLMOHaNHe
Opogorpagke u nnosupde
Hapoga Pycuje.

Kpo3s npojekaT ,, ' KnxKaHKa - ya-
mal, octpea Kuxku. Mpenopog” n aa-
/e he ce npeacTaB/baTM TPaAMLMO-
Ha/IHU YamLM, , KUXKaHKe", 1 UHTep-
AKTUBHE aKTMBHOCTM Y Ha pas3inyu-
TUM M3N10XKOEHMM NpPOCTOpMMaA Ha
ocTpsy Kvxun u rpagy MeTpo3aBoack.
CBe aKTMBHOCTM Ha npojekty duhe
cnpoBofeHe Kpo3 cneumjanHo npu-
npemsbeHe gorahaje — ¢ectmsane,
nsnoxde, npec-koHdepeHuuje, ce-
MWHape, Npegasamba... MHbopmauu-
je o npojekty he ce npeHocUTn y
CMW v Ha nHTepHeTy.

WHosaTtusHocT MpojekTa

e My3ejcku npojeKaT , KmaH-
Ka - yamaul, ocTpBa Kukn“

gogical Academy and the Re-
public child-youth Centre in
organizing mutual develop-
ment of “Kizhinic” boats and
training youth and students
on wooden shipbuilding
techniques and traditional
technologies

4. Further development of the
festival “Kizhi Regatta”, the
implementation of new com-
petitions in Kizhi fjords and
transformation to the level of
international competition

5. Participation in various Rus-
sian and international festi-
vals, where traditional boats
of Karelia will be presented
and construction of new na-
tional boats will be organized

6. Creatingaweb portal “Kizhin-
ic - Kizhi island boat. Revival”

7. Creation of modern Russian
centre for study and preser-
vation of traditional ship-
building and navigation of
the people of Russia.

Through the Project “Kizhinic -
Kizhi island boat, Revival”, we will
continue to present traditional
kizhinic boats, and interactive activi-
ties at various exhibition spaces on
the island of Kizhi and in the city of
Petrozavodsk. All project activities
will be implemented through spe-
cially prepared events - festivals, ex-
hibitions, press conferences, semi-
nars, lectures... Project information
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omoryhwuo je ga ce ycasplue
HoBe TexHosoruje nsnoxde-
HUX U UHTEPAKTUBHUX aKTUB-
HOCTU My3eja, ca WCKopw-
whaBakbem MynTMmeanjan-
HUX CPeAcCTaBa M WMHTEPHET
mMmpexke u odnactm npeacra-
B/batba M AEMOHCTpaLmje no-
KanHe OpoporpaauTesbeke
Tpaauumje n pesyntaTta te-
HOr pasBMTKa- Yamua ,Ku-
aHKa",

e PaspaheHe cy HOBe meToge
opraHusaumje nusnoxodum, ek-
CKyp3Mja N MHOTUX aKkumja y
LUW/bY MHTEPAKTUBHE capaj-
He C Pa3INYUTUM KaTeropu-
jama nocetunaua, NapTHepa
W cpeacTBMma jaBHor nHdop-
MUCakba.

NHdopmaumje o cnpoBohery
mepa u pesyntatuma lMNpojekta odja-
B/byjy ce nytem uHTepHeta n CMMU,
Ma 3aTo MOXeMO FOBOPUTM O CTBapa-
by MHOBALMOHOI MoAena mysendu-
Kauuje yamua , KuxkaHKka“ n Hapoa-
He dpogorpaare Ha ocTpBy Kuxu,
FEeroBe aKTyenusaumje u UHTepak-
TMBHE capafte ca MNOCEeTUOLMMA
My3eja, Kako Ha 10OKaJIHOM U permo-
Ha/IHOM, TaKO M Ha ONLUTE PYCKOM
MefhyHapoaAHOM HMBOY M MPUMEHM
nckyctaBa y Mysejy.

MNepcnekTuse passoja NMpojekta

McTopMjCKO-apXMBCKa UCTPaXKK-
Batba M Mogauu M3 nosaguHe, ca
MapruHe, oMmory4yaBajy paspagy He-
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will be broadcasted in the Media and
via Internet.

Innovation in the Project

e The Museum Project “Kizhin-
ic - Kizhi island boat” ena-
bled us to master new tech-
nologies of exhibitions and
museum interactive activi-
ties with exploitation of mul-
timedia resources and the
Internet, as well as the fields
of presentation and demon-
stration of the local ship-
building tradition, and the
results of the “kizhinic boat”
development.

e We have elaborated new
methods of organizing exhi-
bitions, excursions and many
actions in order to achieve
interactive cooperation with
different categories of visi-
tors, partners and the media

Information on the implemen-
tation of measures and Project re-
sults are published on the Internet
and in the Media, so we can talk
about creating an innovative model
of museification of the “kizhinic
boat” and the national shipbuilding
on the island of Kizhi, its actualiza-
tion and interactive collaboration
with Museum visitors, both locally
and regionally, but also at the gener-
al Russian and international level
and application of experience in the
Museum.



onxoaHe HayyHe dase 3a popmupa-
Hb€ CEKTOpaA MO eTanama v Jasber pa-
3BOja CTa/IHe nocTaBKe. Y nepcnekx-
TmBun, y Mysejy , Kuxun®, duhe dop-
MUpPaHe jol ABe NOCTaBKe HapoaHe
Odpoporpaame 1 nnosuade: Ha ocTp-
BY KMXW M Yy UCTOPUjCKO] YeTBPTU
rpaga lMetpo3aBoack. M3noxdeHwu
KOMMIEKCHU Pa3nnyumnTux rpahesmHa
n ypehaja, duhe gonyweHu mysej-
CKMM MPUCTAaHULITMMA 33 YCuapasa-
H€ YamaLa M ApYyrux TpaguumnoHan-
HWX NN0BMNA CBUX Hapoaa Kapenuje.
Komnnekcu, BesaHu 3a AenaTHocT
ce/baka Ha Boau, npowupuhe mo-
ryRHOCT NpuMKasMBarba eKCKyp3uja-
Ma, pa3Boja ,MOKPETHEe" NOCTaBKe U
ctBopuhe ycnose 3a paspaay HOBMX
TYPUCTUYKUX Typa- EKCKyp3uja U
MapLpyTa 3a AONYHCKY HacTaBy.

CTBaparbe TaKBMX CEKTOpA Tpa-
ANUMOHaNHe ApBeHe dpoaorpatbe,
omoryhuhe pellaBarbe HM3a KOH-
KPeTHMX 3ajaTaKa.

Kao npBo, cauysati ogymumpyhe
Tpaguumje apBeHe dpoaorpage u
nnosuade n omoryhutu meHy npe-
3eHTaunjy nocetmoumma Myseja.

Kao apyro, omoryhuhe npowm-
puBarbe M3noKOeHor noTteHuujana
My3eja 1 chepe TYPUCTUYKKX ycayra.

Kao tpehe, pa3BuTM OCHOBY 3a
bopmuparbe UCTOPUJCKO-EKONOLWWKOT
Typv“3Ma Ha BOAM W HOBA pajHa Me-
cTa, wrto he coumjanHO-EKOHOMCKM
YTMLATU Ha TEpUTOpPUje 30He Nog, 3a-
wututom Myseja-pesepsata , Ku-
XN, ann n Apyrux CeOCKMUX pejoHa y
Kapenuju. BaxkaH acnekT, npuankom

Project development perspectives

Historical and archival research
and data in the background, from
the margins, enable development of
the necessary scientific basis for the
formation of sectors at stages and
further development of the perma-
nent setting. In future, the Museum
“Kizhi” will form two extra exhibi-
tions of folk shipbuilding and naviga-
tion on the island of Kizhi and in his-
toric district of the city of Petroza-
vodsk. The exhibit complexes of dif-
ferent structures and facilities will be
complemented by the museum
docks for mooring boats and other
traditional vessels of all peoples of
Karelia. Complexes related to the ac-
tivity of peasants on the water will
expand the opportunity to show it to
excursions, develop a “mobile” set-
ting and create conditions for devel-
opment of new tours - excursions
and itinerary for additional classes.

The creation of such sectors for
traditional wooden shipbuilding will
enable resolution of a range of spe-
cific tasks.

Firstly, we have to save the dying
tradition of wooden shipbuilding
and navigation and provide its pre-
sentation to the Museum visitors.

Secondly, we have to allow ex-
tension of the Museum exhibition
potential and the sphere of tourism
services.

Third, we have to develop the
basis for formation of historical and
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pa3paje npeanora 3a myseanusaum-
jY NCTOPMjCKMX Hacesba KUMKAHCKOT
PernoHa, je NPMHUUNKUjeNHO yjeau-
HbaBatbe MHTEpeca /IoKaNHe 3ajes-
Huue n Myseja ,Knkun“, ykonmko y
NepCcrneKkTUBU YK/by4MBaHe UCTOPW]-
CKMX Hacesba Y M3N0XKOy My3eja omo-
ryhu pa3Boj npuspegHUX 1 counjan-
HWUX CTPYKTypa Hacesba M omoryhu
00yKy TpaAMUMOHANHMM 3aHaTMMaA
Ha Temesby OYyBakba M NPOMOBMCA-
Hba KYNITYPHO-UCTOPUjCKOT NOTEHLM-
jana pervona.

JegaH o4, HajBaXKHMjMX acneKaTa
Y peanvsaumjn HaBeaeHux npegnora
je npuBnaverbe AoAATHUX PUHACK]-
CKMX cpeacTaBa o4 Apkase, fAoduja-
H€ rapaHumnja o4 pasnnmunTmx GoH-
[l0Ba ¥ NapTHepa yKk/by4vyjyhu nHee-
CTUTOPE N TOKASIHY MECHY 3ajegHuLy.

PesynTaTh nsyyasarba M o4yBa-
Hba UCTOPUje N CagallHber CTakba Ku-
KaHCKux djopaoBa — jeaHor oA LeH-
Tapa HapogHe Opoaorpaatbe, no-
TBPhHYjy Ma je usyyaBarbe U YyyBarbe
HauMoHanHe  dpoporpaguTesbcke
Kyntype moryhe y3 nomoh metoaa
Myseja , Kuxun“ Kao M oHUMa Koje
cTpy4yHo ¢popmupa LieHTtap Hauwmo-
HanHe Opogorpaatbe. Bpno BaxkHO
je 1 pa3BurjaTM NApPTHEPCKY MpeXy ca
un/bem godujatba MHPOpMaumja o
HOBMM BMAOBMMa paZa U pasmetrbu-
BaTM noctojeha mckycTea 1 ca apy-
MMM mMysejuma, He camo y Pycuju,
Beh n y 3HA n EY. HeonxogHo je u
OopraHuM3oBake CTPy4yHUX MehyHa-
pogHuX KoHdepeHumja nocseheHunx
n3y4aBakby, O4yBakby M NpeaCTaB/ba-
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ecological tourism on water and new
job positions, which will have socio-
economic effect on the territories of
the Museum-Reserve “Kizhi” pro-
tected zone and other rural regions
in Karelia. An important aspect when
developing proposals for musealisa-
tion of historic settlements in the
Kizhi region is principled unifying of
interests of local communities and
the Museum “Kizhi”, provided that,
in future, inclusion of historic settle-
ments in the Museum exhibition al-
lows development of economic and
social structure of the villages and
provide training on traditional crafts
based on conservation and promo-
tion of cultural and historical re-
sources of the region.

One of the most important as-
pects in implementation of these
proposals is to attract additional fi-
nancial resources from the state, ob-
tain guarantees from various funds
and partners including investors and
local community.

The results of study and preser-
vation of history and current state of
Kizhi fjords - one of the National
Shipbuilding Centres, confirm that
study and preservation of the na-
tional shipbuilding culture is possible
with the help of the method of the
“Kizhi” Museum and those methods
that National Naval Centre profes-
sionally forms. It is also very impor-
tant to develop a partnership net-
work in order to gain information
about new types of work and ex-



by Y My3ejuma-pesepBaTuma Opo-
forpagme, koju he nomohu yyecHu-
UMMa cycpeTa y fasbem pagy. Pesyn-
TaTW 3ajeAHMYKOr paja, NPUKyn/be-
HW UCTOPUjCKM N CaBPEMEHMN maTe-
pwujany Pycuju n EBponu, ouysate 1
My3eanus3aumja  TpaauuMOHanHe
Opoporpaare v nnosuade, MCKOpU-
ctuhe ce y pagy My3eja-pesepsarTa.

change existing experiences with
other museums, not only in Russia
but also in the CIS and the EU. It nec-
essary to organize professional inter-
national conferences dedicated to
the study, preservation and presen-
tation of shipbuilding in the muse-
um-reserves, which will help partici-
pants in their further work. The re-
sults of mutual work, collected his-
torical and contemporary material in
Russia and Europe, conservation and
musealisation of traditional ship-
building and navigation, will be used
in the work of the Museum-Reserve.
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Mr Branka Sprem-Lovri¢
Muzej ,Staro selo” Kumrovec, voditeljica

Tihana Kusenic
Kustosica etnologinja-dokumentaristica

Diplomirala etnologiju i ruski jezik i knjizevnost, a 1995.godine magistrirala na Filozofskom fakultetu
Sveucilista u Zagrebu te stekla zvanje magistra drustvenih, humanistickih i teoloskih znanosti iz
podrucja povijesnih znanosti. Od 1999.godine ¢lan ICOM-a, Europskog drustva muzeja na
otvorenom (ICOM-AEOM), te aktivnim sudjelovanjem kroz predavanja i projekcije prezentirala rad
Muzeja ,Staro selo” Kumrovec u Europi. Od 2007.godine kao ¢lan ICOM—AEOM dopisnica za muzeje
na otvorenom na prostoru Republike Hrvatske. Od iste godine je gost — predavac u Drustvu etnologa
i antropologa Rusije sa medunarodnim sudjelovanjem. Za zasluge u radu na podrucju kulture
odlukom predsjednika Republike 2001.godine odlikovana redom Danice hrvatske s likom Marka
Marulica.

Diplomirala na Filozofskom fakultetu u Zagrebu te stekla zvanje diplomiranog etnologa i muzeologa.
0d 2007.godine zaposlena u Muzeju ,Staro selo” Kumrovec kao voditeljica baze podataka na
projektu Craftattract - Tradicijski obrti kao nove atrakcije za kulturni turizam. 2011.godine polozila
struéni ispit za turistickog vodica. Clanica Hrvatskog etnoloskog drustva i Hrvatskog muzejskog
drustva, a od 2011.godine aktivno sudjeluje na konferencijama ICOM-AEOM. Objavila vise strucnih
radova o zastiti i ocuvanju, stru¢noj obradi i muzeoloskoj prezentaciji nematerijalne kulturne bastine
(tradicijskim obrtima, znanjima i vjeStinama) Krapinsko-zagorske Zupanije.

Branka Sprem-Lovri¢, M. Sci.
Museum “Old Village” Kumrovec, Head of the museum

Tihana Kuseni¢
Curator ethnologist-documentarian

Graduated ethnology and Russian language and literature from Faculty of Philosophy in Zagreb. In
1995 completed postgraduate studies at the University of Zagreb and acquired qualifications M.Sci. of
social, human and theological science in the field of historical science. Since 1999 has been a member

of ICOM - AEOM; by active participation, through lectures and screenings presented the work of the
Museum “Old Village” Kumrovec throughout Europe. From 2007, as a member of the ICOM-AEOM,
has been a correspondent for open-air museums of Republic of Croatia. Since 2007 has actively
participated as a guest-lecturer in the Association of ethnologists and anthropologists of Russian
Federation with international participation. For the achievements in the field of culture by the
Decision of the President of the Republic in 2011 was awarded the Order of Danica Hrvatska with
figure of Marko Maruli¢

Graduated from Faculty of Philosophy, University of Zagreb, with a degree of an ethnologists and
museologist. Since 2007 she is employed at the Museum “Old Village” Kumrovec as a database
manager on the project Craftattract -Traditional crafts as a new attraction for cultural tourism. In 2011
passed the professional exam for tourist guide. An active member of the Croatian Ethnological Society
and the Croatian Museum Association and from 2011 actively participate in ICOM - AEOM
conferences. Published several papers on the protection and preservation, expert treatment and
museological presentation of intangible cultural heritage (traditional crafts, knowledge and skills) of
Krapina-Zagorje County
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Muzej ,,Staro selo” Kumrovec broji Cetrdesetak restauriranih ili rekonstruiranih
stambenih i gospodarskih objekata od kojih svakako treba spomenuti i nekadasnju
rezidenciju Josipa Broza Vilu Kumrovec, kao i kasnobaroknu kuriju Erdody u
Razvoru, koji ¢e dovrSenjem obnove i unosenjem novih sadrzaja pridonijeti ne samo
privlacnosti Muzeja ,,Staro selo” Kumrovec, vec i cijele Krapinsko-zagorske Zupanije
kao atraktivne i poZeljne turisti¢ke destinacije sjeverozapadnog dijela Hrvatske. Bez
obzira na dnevno politicka strujanja, od svog osnutka 1953.godine Muzej ,Staro
selo” Kumrovec uvijek je bio pokreta¢ novih oblika kulturnog djelovanja, s
naglaskom na podizanju opée svijesti o vlastitoj vrijednosti i identitetu. A spoznaja o
vlastitom identitetu spoznaja je i o neprocjenjivim vrijednostima materijalne i
nematerijalne kulturne bastine, ne samo Zitelja Kumrovca, Krapinsko-zagorske
Zupanije i Hrvatskog zagorja, ve¢ i Republike Hrvatske. Muzej ,Staro selo” Kumrovec
je tijekom proteklih Sezdeset godina svoga djelovanja, ali i u buduce ce, svoje
aktivnosti mijenjati i prilagodavati potrebama posjetitelja i vremena u kojem djeluje
i u kojem ¢e djelovati, a da ne izgubi onu osnovnu znacajku, a to je poslanje muzeja.
Sve njegove aktivnosti bit ée usmjerene valorizaciji tradicijskih vrijednosti
prezentiranih na nov nacin, koje promicu i podrazumijevaju modele odrzivog
razvoja kulturnog turizma kroz Europsku zajednicu, blisku posjetiteljima XXI
stoljeéa.

The Museum “Old Village” Kumrovec has forty restored or reconstructed residential
and commercial buildings among which the former residence of Josip Broz, Villa
Kumrovec and the late Baroque manor, Erdédy in Razvor have to be mentioned.

After the reconstruction is completed and new content added, they will contribute
not only to the attractiveness of the Museum “Old Village” Kumrovec, but the
whole Krapina Zagorje County as an attractive and desirable tourist destination the
in northwest of Croatia. Regardless of daily political streams, since its foundation in
1953, the Museum “Old Village” Kumrovec has always been a driver of new forms
of cultural activity, with a focus on raising public awareness of self-worth and
identity. And knowledge of self identity is knowledge of invaluable tangible and
intangible cultural heritage, not only of residents of Kumrovec, Krapina-Zagorje
County and Croatian Zagorje, but the whole population of Republic of Croatia.

During the last sixty years of its operation, The Museum “Old Village” Kumrovec has
changed and adapted to the needs of visitors and the time in which it operates;
such practice will continue in the future as well, without losing its basic feature,

which is the mission of the museum. All its activities will be directed towards
evaluation of traditional values presented in a new way, which promotes and
includes models of sustainable development of cultural tourism in the European
Union, familiar to the visitors of 21st century.
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CENTAR ZA TRADICIJSKE OBRTE, ZNANJA | VIESTINE
NA PROSTORU MUZEJA ,,STARO SELO“ KUMROVEC

CENTRE FOR TRADITIONAL CRAFTS, KNOWLEDGE AND SKILLS
IN THE MUSEUM “OLD VILLAGE” KUMROVEC

Pogled unazad

Sezdeset godina govori mnogo u
Zivotu Covjeka, ali i u razvitku institu-
cije koja je svojim djelovanjem mije-
njala i dogradivala vlastite spoznaje,
ali i spoznaje Zitelja u Cijem je okru-
Zenju izrastala. Od malog, memori-
jalnog muzeja uredenog unutar jed-
nog objekta u sredistu naselja Ku-
mrovec tijekom Sezdeset godina izra-
stao je u muzej na otvorenom koji
danas broji ¢etrdesetak restauriranih
ili rekonstruiranih stambenih i gos-
podarskih objekata (26 stambenih,
10 gospodarskih i 8 pratecih (2 kuku-
ruzara, 2 svinjca i 4 bunara). Osim na-
vedenih objekata, svakako treba spo-
menuti i nekadasnju rezidenciju Josi-
pa Broza Vilu Kumrovec, kao i kasno-
baroknu kuriju Erdody u Razvoru, ko-
ji ¢e dovrsenjem obnove i unose-
njem novih sadrzaja pridonijeti ne
samo privlacnosti Muzeja ,,Staro se-
lo“ Kumrovec, vec i cijele Krapinsko-
zagorske Zupanije kao atraktivne i
pozZeljne turisticke destinacije sjeve-
rozapadnog dijela Hrvatske.

Da bismo danas govorili o Muze-
ju ,Staro selo” Kumrovec, potrebno
je vratiti se u daleku 1947. godinu ka-
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Looking back

Sixty years says a lot in a man’s
life, but also in development of an in-
stitution that has changed and mod-
ified its own knowledge by its work,
but also knowledge of inhabitants of
the surroundings in which it has
grown. Over the period of sixty years,
from a small memorial museum, ar-
ranged within a single building in the
centre of Kumrovec, there has grown
an open-air museum, which now has
forty restored or reconstructed resi-
dential and commercial buildings (26
residential, 10 commercial and 8 side
buildings (2 corn-barns, 2 stalls and 4
wells). Beside these facilities, we
have to mention the former resi-
dence of Josip Broz, Villa Kumrovec
and the late Baroque manor, Erd6dy
in Razvor, which, after the recon-
struction is completed and new con-
tent added, will contribute not only
to the attractiveness of the Museum
“Old Village” Kumrovec, but the
whole Krapina Zagorje County as an
attractive and desirable tourist desti-
nation the in northwest of Croatia.

In order to describe the Museum
“Old Village” Kumroveg, it is neces-
sary to go back to a distant 1947,
when, according to archival data col-



da je, prema prikupljenim arhivskim
podacima iz Muzeja za umjetnost i
obrt u Zagrebu, ideja da se jezgra na-
selja Kumrovec obuhvati mjerama
zastite bila prisutna u struénim kru-
govima. Te je godine, Sto iz ideolos-
kih, a sto iz muzeoloskih i znanstve-
nih pobuda, Urbanistickom Institutu
Narodne Republike Hrvatske povje-
rena izrada opsirnog razvojnog plana
i prostora od Zelenjaka do Razvora.
Prof. Marijana Gusi¢, tada ravnatelji-
ca Etnografskog muzeja u Zagrebu,
izradila je etnografsku obradu Hrvat-
skog zagorja te napisala studiju o na-
selju Kumrovec (Gusi¢, 1978.). O to-
me razdoblju Marijana Gusié napisa-
la je: ,Zaduzena 1947. godine od
uprave Etnografskog muzeja u Zagre-
bu, kao prvenstveni zadatak ove
ustanove stavila sam etnografsku
obradu Hrvatskog zagorja, osnovnih
djelatnosti, naselja, nastambe. Dija-
lekticki sam nastojala sagledati regi-
ju Hrvatskog zagorja do tada zane-
marenu kao folklorno nereprezenta-
tivnu. Zato sam s mladim kadrom
najprije zahvatila podrucéje opcine
Klanjec i dolinu Sutle s Kumrovcem
kao sredistem. Godine 1950. povje-
reno mi je uredenje desnog krila rod-
ne kuée Josipa Broza Tita, od 21. ve-
ljace 1953. ustanovljene kao Memo-
rijalni muzej marsala Tita."*

Danas, Sezdeset godina kasnije,
proucavajudi njezina izvjesca i prijed-

1 Marijana Gusi¢, Prijedlog za uredenje
starinskog naselja Kumrovec, Zagreb,
1956.

lected by the Museum of Arts and
Crafts in Zagreb, there existed the
idea in professional circles that the
core of Kumrovec should be included
in the measures of protection. That
year, inspired by both ideological and
museum and scientific motives, The
Urban Planning Institute of the Peo-
ple’s Republic of Croatia was entrust-
ed with drafting an extensive devel-
opment plan of the area from Zelen-
jak to Razvor. Professor Marijana
Gusi¢, then director of the Ethno-
graphic Museum in Zagreb, conduct-
ed ethnographic research of Croatian
Zagorje and wrote a study on the
town of Kumrovec (Gusi¢, 1978).
Marijana Gusi¢ described this period
as follows: “In 1947, when | was giv-
en an assignment by the administra-
tion of the Ethnographic Museum in
Zagreb, | set ethnographic research
of Croatian Zagorje, its basic activi-
ties and residential dwellings as the
primary task of this institution. | tried
to look at the Croatian Zagorje region
dialectically; up to then, the region
used to be neglected as folklore non-
representative. That is why |, togeth-
er with young staff, first comprised
the municipality of Klanjec and the
valley of the Sutla River with Kum-
rovec as its centre. In 1950, | was en-
trusted with decorating right wing of
the birth house of Josip Broz Tito,
that has been established as a Me-
morial of Marshal Tito since February
2119531

1 Marijana Gusi¢, Prijedlog za uredenje
starinskog naselja Kumrovec, Zagreb,
1956
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loge Savjetu za prosvjetu, nauku i
kulturu NR Hrvatske iz 1952. i Savje-
tu Memorijalnog muzeja od 22. lip-
nja 1956. godine, vidljivo je da oni
sadrie elemente opsezne studije iz
koje se nazire daleko ambiciozniji
projekt, a to je Prijedlog za uredenje
naselja Kumrovec koji je veé tada sa-
drzavao tri jasno naznacene cjeline:

1. Orijentacijski plan s oznaene
tri zone:

a) UZe muzejsko podrucje

b) Etno park

c) Podrucje konzultativne za-
Stite.

2. Sest planova sa signaturama
objekata po potrebama Me-
morijalnog muzeja, zatim po
povijesno-folklornoj, arhitek-
tonsko-ruralnoj i turisticko-
prometnoj valorizaciji.

3. Tabelarni pregled 42 objekta
po vainosti, ugrozenosti i
etapnom rasporedu konzer-
vatorskih zahvata. Naglasak
se stavlja na naselje koje sve
vise dobiva nove zadatke i to
u prvom redu sacuvati drus-
tvenu i povijesnu sredinu ko-
ja je uovom zabacenom kutu
Hrvatskog zagorja odredivala
Zivot ovog kraja u drugoj po-
lovici 19. stoljeéa, a zatim da
upravo po toj svojoj arhaic-
noj slici postane zanimljiva i
Ziva turisticka atrakcija.

Danas, Sezdeset godine poslije,

mozemo redi da je profesorica Gusi¢
imala jasno razraden koncept ne sa-
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Today, sixty years later, studying
her reports and recommendations
to the Council for Education, Science
and Culture of the People’s Republic
of Croatia from 1952 and to the Me-
morial Museum Council from June
22 1956, it becomes evident that
they contain elements of extensive
study from which a far more ambi-
tious project emerged; this is a Pro-
posal for the arrangement of Kum-
rovec settlement which even then
contained three clearly marked sec-
tions:

1. Orientation plan with three

marked zones:

a) Narrow Museum Area

b) Ethno Park

c) Consultative
Area

2. Six plans with the signatures
of objects according to the
needs of Memorial Museum,
followed by historical folk-
lore, architectural, rural and
tourist traffic evaluation.

3. Tabular overview of 42 ob-
jects according to their im-
portance, vulnerability and
phases in scheduled conser-
vation interventions. Empha-
sis was placed on the resort
that was being given new
tasks; primarily, it was to pre-
serve social and historical en-
vironment that, in this re-
mote corner of the Croatian
Zagorje, determined life of
this region in the second half

Protection



mo muzeja na otvorenom ,Staro se-
lo“ Kumrovec kao muzejske instituci-
je, vec i koncept kulturno-turisti¢ke
destinacije nadomak Zagreba, a ne-
posredno uz granicu s Republikom
Slovenijom. Tabelarni pregled 42
objekta (kasnije proSiren na 61
objekt naselja Kumrovec i zaselka
Loncari iznad stare jezgre naselja Ku-
mrovec) posluzZio je Zavodu za zasti-
tu spomenika kulture NR Hrvatske i
kao prijedlog za uvrstenje u Registar
spomenika kulture kao ruralne cjeli-
ne |. kategorije, a $to je i ucinjeno
1969. godine.

Zahvaljujuci arhivskim podacima
Muzeja za umjetnost i obrt u Zagre-
bu kronoloski mozemo pratiti slijed
dogadanja i angazman strucnjaka na
zaCecima realizacije projekta restau-
racije i rekonstrukcije jezgre naselja
Kumrovec, odnosno Muzeja ,Staro
selo” Kumrovec:

e 1952. godine, dopisom od 1.
listopada, MUO trazi od Sa-
vjeta za prosvjetu, nauku i kul-
turu dodjelu kredita za Ku-
mrovec i podnosi izvjes¢e o
preuredenju Muzeja, kao i
plan rada.

¢ [ste, 1952.godine, tijekom je-
seni u Kumrovec u vise navra-
ta dolazi ekipa strucnjaka koja
je radila na uredenju Muzeja:
Zdenko Vojnovi¢, prof., direk-
tor MUO-a, Greta Jurisi¢, ing.
arh., konzervator, Marijana
Gusi¢, prof., i Paula Gabri¢,
prof., Edo Kovacevi¢, likovni

of the 19th century, and then
just thanking to its archaic
image to become interesting
and lively tourist attraction.

Today, sixty years later, we can
say that Professor Gusi¢ had clearly
worked out the concept of not only
open-air museum “Old Village” Kum-
rovec as museum institution, but al-
so the concept of cultural tourist
destination near Zagreb, and close to
the border with Slovenia. Tabular
overview of 42 objects (later ex-
panded to 61 objects of Kumrovec
and hamlet Loncari above the old
town of Kumrovec) served the Insti-
tute for Protection of Cultural Mon-
uments of NR Croatia as a proposal
forinclusion in the Register of cultur-
al monuments as rural unit category
[, which was done in 1969.

Thanks to archival data of the
Museum of Arts and Crafts in Zagreb
we can chronologically follow the se-
quence of events and the involve-
ment of experts in the initial ideas of
the project of restoration and recon-
struction of the core of Kumrovec,
that is, the Museum “Old Village”
Kumrovec:

¢ [n1952,in aletter of October

1, Museum of Arts and Crafts
requested from the Council
for Education, Science and
Culture a loan for Kumrovec
and submitted a report on
the reorganization of the Mu-
seum, as well as the work
plan.
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suradnik, i Pavao Ungar, arhi-
tekt. U listopadu MUO nabav-
lja gradevni materijal, vapno i
cement za Muzej u Kumrovcu,
narucuje montazu i instalaciju
rasvjete.

11. listopada 1952.godine Sa-
vjet za prosvjetu, nauku i kul-
turu imenuje Zdenka Vojnovi-
¢a vrsiteljem duznosti direk-
tora Muzeja u Kumrovcu.

U studenom nabavljaju se et-
nografski predmeti za Muzej u
Kumrovcu u vrijednosti od
90.047,50 dinara.

Prema podacima iz te godine
duznost povjerenika Muzeja u
Kumrovcu obavljala je Andela
Sérbek (zahvaljujuéi zapisima
Kumrovéanke, gde Hilde Broz,
saznajemo da je Andela Sér-
bek, navedena u podacima
MUO-a, bila uciteljica u ku-
mroveckoj osnovnoj Skoli do
1956. godine).

18. veljace 1953.godine otva-
ra se izvedeni akreditiv MUO-
a za Muzej u Kumrovcu

21. veljace 1953.godine Sa-
vjet za prosvjetu, nauku i kul-
turu donosi rjeSenje o djelo-
vanju Memorijalnog muzeja
marsala Tita u Kumrovcu.

13. sije€nja 1954.godine za-
mjenikom direktora imeno-
van je tajnik MUO-a, Predrag
Grdini¢ (kasnije direktor Teh-
nickog muzeja u Zagrebu),
dok je racunovodstvene po-

* Inthe same 1952, during the

autumn, a team of experts
who worked on the renova-
tion of the Museum of Kum-
rovec came on several occa-
sions; they were: Zdenko
Vojnovi¢, professor, Museum
of Arts and Crafts director,
Greta Jurisié¢, architect and
curator, Marijana Gusic, pro-
fessor, Paula Gabri¢, profes-
sor, Edo Kovacevié, artistic
associate and Pavao Ungar,
architect. In October, Muse-
um of Arts and Crafts pur-
chased building material,
lime and cement for the Mu-
seum in Kumrovec; also, as-
sembly and installation of
lighting were ordered.

On October 11, 1952, the
Council for Education, Sci-
ence and Culture appointed
Zdenko Vojnovi¢ Acting Di-
rector of the Museum in
Kumrovec.

In November, ethnographic
objects for the Museum in
the amount of 90.047,50 di-
nars were procured.
According to data from that
year, the trustee of the Mu-
seum in Kumrovec was An-
djela Sérbek (thanks to the
records of a Kumrovec citi-
zen, Ms. Hilda Broz, we learn
that Andjela Sérbek, listed
the Museum of Arts and
Crafts data, was a teacher in
Kumrovec elementary school
until 1956).



slove za Muzej u Kumrovcu
obavljala je Maja Besednik.
17. svibnja 1954.godine Sa-
vjet za prosvjetu, nauku i kul-
turu imenuje prof. Marijanu
Gusi¢ direktorom Muzeja u
Kumrovcu.

31. svibnja 1954.godine sadi-
njen je zapisnik o primopre-
daji Muzeja u Kumrovcu, a
Marijana Gusic¢ tijekom deve-
togodiSnjeg mandata otku-
pljuje autenti¢nu kovacnicu s
autenticnim pokretnim i ne-
pokretnim kovackim alatom
te stambenu kué¢u do Muzeja
(danas Uprava Muzeja ,Staro
selo” Kumrovec).
1963.godine Muzej prelazi
pod upravu Muzeja revolucije
naroda Hrvatske (danas Hr-
vatskog povijesnog muzeja),
pod ¢ijom je upravom sve do
1969.godine. (Zanimljivo je
napomenuti da je Niza pucka
kumrovecka Skola u to vrije-
me preuredena u zaseban
Muzej NOB-a, pod upravom
Saveza boraca Zaboka.)
1969.godine osniva se samo-
stalna muzejska ustanova
»,Muzej u osnivanju Kumro-
vec” koja djeluje pod tim nazi-
vom sve do 1. travnja 1978.
godine kada je osnovana Rad-
na organizacija ,,Spomen park
Kumrovec”, a Muzej ,Staro se-
lo“ postaje jedna od radnih je-
dinica u ¢iji sastav ulazi i Niza
pucka kumrovecka skola.

e On February 18 1953, a de-

rivative letter of credit of Mu-
seum of Arts and Crafts for
the Museum in Kumrovec
was opened.

On February 21, 1953, the
Council for Education, Sci-
ence and Culture issued the
Decision on the activities of
the Memorial Museum of
Marshal Tito in Kumrovec.
OnJanuary 13, 1954, the Sec-
retary of Museum of Arts and
Crafts, Predrag Grdini¢, was
appointed Deputy Director
(later director of the Techni-
cal Museum in Zagreb), while
Maja Besednik performed
accounting tasks for the Mu-
seum in Kumrovec.

On May 17, 1954, the Coun-
cil for Education, Science and
Culture appointed Professor
Marijana Gusic¢ the director
of the Museum in Kumrovec.
On May 31, 1954, arecord on
the transfer of the Museum
in Kumrovec was made, and
Marijana Gusié, during her
nine-year director term,
bought an authentic black-
smith shop with authentic
mobile and immobile black-
smith tools, as well as a resi-
dential house next to the
Museum (now the Manage-
ment Building of the Muse-
um “Old Village” Kumrovec).
In 1963, the Museum passed
under the administration of
the Museum of Croatian Peo-
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29. listopada 1991.godine sli-

jedom drustveno-politi¢kih

promjena devedesetih godina

20. stoljeca gasi se R. O. “Spo-

men park Kumrovec”.

e 31. listopada 1991.godine
osniva se Javno poduzeée Ku-
mrovec, unutar kojega i nada-
lie kao radna jedinica djeluje
Muzej ,Staro selo”.

¢ Tijekom 1992.godine pravna
sluzba Ministarstva kulture
Republike Hrvatske izraduje
Prijedlog za osnivanje samo-
stalne muzejske ustanove Mu-
zej ,Staro selo” u Kumrovcu.

o U velja¢i 1993.godine ured-

bom Vlade Republike Hrvat-

ske osnovana je muzejska
ustanova Muzeji Hrvatskog
zagorja, koju sacinjava pet
muzeja s prostora Krapinsko-
zagorske Zupanije unutar koje

i danas, Sezdeset godina na-

kon osnivanja, djeluje i Muzej

,Staro selo” Kumrovec.?

Muzej ,,Staro selo” Kumrovec
- perspektive - odrzivi razvoj

Danas, Sezdeset godine poslije,
kada govorimo o razvoju Muzeja
,Staro selo” Kumrovec, njegovim
perspektivama i odrZzivom razvoju,
neminovno je podsjetiti se na Prijed-
log za postavu i uredenje etno muze-

2 Branka Sprem Lovri¢, Spomenica, Ku-
mrovec, 2003.
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ple Revolution (today Croa-
tian History Museum), and
kept its status until 1969. (Itis
interesting to note that the
Kumrovec lower elementary
school was at that time con-
verted into a separate muse-
um of National Liberation
War, under direction of the
Zabok Veterans Association.)
In 1969, the independent
museum institution “Muse-
um in establishing Kumrovec”
was founded, and it operated
under that name until April 1,
1978, when the Work organi-
zation “Memorial Park Kum-
rovec” was founded and the
Museum “Old Village” be-
came one of the working
units; the organisation also
involved Kumrovec lower ele-
mentary school in its compo-
sition.

On October 29, 1991, follow-
ing socio-political changes in
the 1990s, the Work Organi-
zation “Memorial Park Kum-
rovec” was extinguished.

On October 31, 1991, the
Public Company Kumrovec
was established; the Muse-
um “Old Village” still operates
as its working unit.

During 1992, legal depart-
ment of the Republic of Croa-
tia Ministry of Culture pre-
pared the Proposal for estab-
lishment of an independent
museum institution the Mu-



ja Kumrovec Marijane Gusi¢ 3. Prema
tom prijedlogu 1977.godine pocinje
otkup i uredenje prvih objekata u za-
Stiéenoj jezgri naselja Kumrovec, od-
nosno Muzeja ,Staro selo”.

Ideja da se Staro selo u Kumrov-
cu restauracijom postojeéih i rekon-
struiranjem nestalih zgrada i vraca-
njem izvornih razina ceste, mosta i
toka potoka Skrnika vrati izgledom u
vremensko razdoblje s kraja 19. i po-
Cetka 20. stoljeca, bio je za etnologe,
arhitekte i konzervatore istovreme-
no tezak i zanimljiv zadatak. IstraZiti
etnografsku podlogu, projektirati i
ostvariti takvu koncepciju, s time da
Staro selo ne ostane izolirani, ogra-
deni muzejski areal, ve¢ prostor za
razgledavanje i uéenje unutar Zivot-
noga sela, bio je velik izazov. On je
muzeoloski koncipiran i izveden tako
da rekonstruirane gradevine s onima
koje su se oCuvale i koje su obnovlje-
ne i restaurirane predocuju izgled
Starog sela na prijelazu stoljeca.

Unutras$njost restauriranih i re-
konstruiranih objekata zadrzala je
izvorni izgled i raspored prostora, ali
sluzi i kao izlozbeni prostor za izloSke
na nacin koji ne umanjuje dojam au-
tenti¢ne unutradnjosti. Zahvaljujudi
takvom promisljanju, danas posjeti-
telji mogu razgledati kako je u tipic-
noj zagorskoj kuci bio organiziran zi-
vot zagorskog seljaka kome je kuca
sluzila ne samo kao prostor za obita-

3 Marijana Gusi¢, Prijedlog za postavu i
uredenje etno muzeja Kumrovec, JAZU,
1973.

seum “Old Village” in Kum-
rovec.

e In February 1993, by the de-
cree of the Croatian Govern-
ment, a museum institution -
Croatian Zagorje Museums
was established; it consisted
of five museums from the ar-
ea of Krapina-Zagorje County
in which today, sixty years af-
ter its establishment, the Mu-
seum “Old Village” Kumrovec
still operates?.

The Museum “Old Village”
Kumrovec - perspectives —
sustainable development

Today, sixty years later, when we
talk about development of the Mu-
seum “Old Village” Kumrovec, its
prospects and sustainable develop-
ment, it is inevitable to recall the
Proposal for setting and arranging of
the Ethno Museum Kumrovec by
Mariana Gusi¢®. According to this
Proposal, the purchase and arrang-
ing of the first buildings in the pro-
tected core of Kumrovec, i.e. Muse-
um “Old Village” began in 1977.

The idea that the Old Village in
Kumrovec regains its appearance
from the period of the 19th and ear-
ly 20th century by restoration of ex-
isting buildings and reconstruction of
the missing ones and reset of the

2 Branka Sprem Lovri¢, Spomenica, Ku-
mrovec, 2003

3 Marijana Gusi¢, Prijedlog za postavu i
uredenje etno muzeja Kumrovec, JAZU,
1973
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vanje, vec€ i kao prostor za pripremu
obiteljskih slavlja i prostor u kojem
su se razvijale mnoge kuéne radino-
sti i obrti: koSarastvo, izrada drvenih
djecjih igracaka i puckih svirala, lon-
Carstvo, tkanje, izrada tradicijskog
zagorskog svatovskog i boZi¢nog na-
kita, izrada medicarskih i svjecarskih
proizvoda, postolarski, koZarski i ¢e-
Sljarski obrt. Tu se nalazi i prikaz ko-
vackog obrta i razvoj i djelovanje do-
brovoljnih vatrogasnih drustava na
prostoru Krapinsko-zagorske Zupani-
je te Niza pucka kumrovecka Skola
kao prostor ucenja i stjecanja novih
znanja i vjestina.

Muzejsko-edukativni programi,

radionice nematerijalne bastine,
event programi koji se organiziraju
na prostoru Muzeja ,Staro selo” Ku-
mrovec, suradnja s osnovnim, sred-
njoskolskim i visokoobrazovnim usta-
novama i drugim institucijama rezul-
tirala je mnogim priznanjima i zahva-
lama:

1. Zahvalnica Muzeju ,Staro se-
lo“ Kumrovec za pomoc i or-
ganizaciju djecje likovne ko-
lonije Drustva nasa djeca Kra-
pinsko-zagorske Zupanije, Ku-
mrovec, rujan 2003. i 2004.
godine.

2. Muzeju ,Staro selo” Kumro-
vec dodjeljuje zahvalnicu
zbog pomodi u organizaciji
studentske razmjene EGEA
Zagreb - EGEA Tortu, Zagreb,
8. travnja 2003. Klub stude-
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road levels, bridge and Skrnik stream,
was both difficult and interesting task
for ethnologists, architects and con-
servators. It was a big challenge to
explore the ethnographic back-
ground, design and realize such a
concept; the old village should not
remain isolated, fenced museum ar-
eal, but a place for sightseeing and
learning within a living village. It was
museologically designed and con-
structed so that the reconstructed
structures with those that were pre-
served, renovated and restored de-
picted the appearance of the Old vil-
lage at the turn of the century.

The interior of the restored and
reconstructed buildings retained the
original appearance and arrange-
ment of space, while it also serves as
an exhibition space for exhibits in a
way that does not detract authentic
feel of the interior. Due to such cogi-
tation, today visitors can see how a
typical Zagorje house organized life
of a Zagorje peasant whose house
served not only as a dwelling place,
but also as a space to prepare family
celebrations and where many cot-
tage industries and crafts were devel-
oped: basket-making, making wood-
en toys and flutes, pottery, weaving,
making traditional Zagorje wedding
and Christmas ornaments, making
Gingerbread and chandler products,
leather processing, shoe and comb
making crafts. There is also a display
of blacksmith craft and the develop-
ment and operation of volunteer fire
departments in the area of Krapina-
Zagorje County, as well as Kumrovec



Demonstracija koZarskog i postolarskog obrta

Demonstration of tanners and shoe trades

nata geografije Zagreb, Ma-
rulicev trg 19/II.

. Osnova Skola Josipa Broza
Kumrovec dodjeljuje zahval-
nicu ,,Starom selu” Kumrovec
za doprinos stvaranja boljih
uvjeta rada Skole, povodom
Dana Skole, Kumrovec, 18.
lipnja 2003.godine

. Drustvo za kajkavsko kultur-
no stvaralastvo — sveCanosti
kajkavskih popevki Krapina
2002. dodjeljuje  Muzeju
,Staro selo” Kumrovec za-
hvalnicu za aktivno sudjelo-
vanje u Tjednu kajkavske kul-
ture Krapina 2002., ¢ime se
daje veliki doprinos u promo-

lower elementary school as a place of
learning and acquiring new knowl-
edge and skills.

Museum educational programs,
workshops of intangible heritage,
event programs organized at the Mu-
seum “Old Village” Kumrovec, collab-
oration with primary, secondary and
higher education institutions and oth-
er institutions has resulted in numer-
ous awards and acknowledgments:

1. Acknowledgement to the

Museum “Old Village” Kum-
rovec for help and organiza-
tion of children’s art colony
of the association Our Chil-
dren from the Krapina-Zago-
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ciji i njegovanju bogate tradi-
cije, govorne, pisane i pjeva-
ne kajkavske rijeci, Krapina,
15. - 21. rujna 2002.godine

5. DVD ,,Sloga“ Plavi¢, dodjelju-
je zahvalnicu ,Starom selu”
Kumrovec za poseban dopri-
nos i potporu u vatrogastvu i
zastiti od pozara, Plavi¢, 23.
svibnja 2002.godine.

6. Lions Club Zrinjevac, Zagreb,
Muzeju ,,Staro selo” Kumro-
vec dodjeljuje zahvalnicu za
nesebic¢an doprinos u huma-
nitarnoj akciji ,Zagreb, kak
imam te rad” za ozvulenje
semafora za slijepe osobe,
Zagreb, 22. svibnja 2004.go-
dine

7. Skolski odbor Osnovne $kole
Josipa Broza Kumrovec na 27.
sjednici odrZzanoj 12. lipnja
2012. godine dodjeljuje za-
hvalnicu Muzeju ,,Staro selo”
Kumrovec za doprinos u radu
Skole, Kumrovec, 15. lipnja
2012.godine

8. Turisticka zajednica Opdine
Kumrovec dodjeljuje Zahval-
nicu Muzeju ,,Staro selo” Ku-
mrovec za sudjelovanje na
medunarodnoj smotri ,Tri-
kralski zvezdari“, Kumrovec,
6. sije¢nja 2013.

Od devedesetih godina 20.sto-
lie¢a Muzej ,Staro selo” pocinje su-
radnju s majstorima prezentatorima
tradicijskih obrta, znanja i vjestina,
koja se intenzivira od 1996. kada se
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rie County, Kumrovec, Sep-
tember 2003 and 2004

. “Old Village” Kumrovec was

given thanks for help in orga-
nizing student exchanges
EGEA Zagreb - EGEA Tortu,
Zagreb, April 8, 2003; Geog-
raphy Students Club Zagreb,
Marulic¢ev trg 19/II

. Primary School Josip Broz

Kumrovec thanked “Old Vil-
lage” Kumrovec for contribu-
tion to creation of better con-
ditions in the school’s work,
on the occasion of the School
Day, Kumrovec, June 18 2003

. Kaikavian Cultural Creativity

Association - Kaikavian Song
Ceremony in Krapina 2002,
thanked to the Museum “Old
Village” Kumrovec for active
participation in the Week of
Kaikavian Culture Krapina
2002, by which it made an im-
portant contribution in pro-
moting and nurturing rich tra-
ditions, spoken, written and
sung Kaikavian words, Krapi-
na, September 15 -21, 2002

. DVD “Sloga” Plavi¢, gave

praise to the “Old Village”
Kumrovec for special contri-
bution and support in fire-
fighting and fire protection,
Plavi¢, May 23, 2002

. Lions Club Zrinjevac, Zagreb

awarded the Museum “Old
Village” Kumrovec thanks for
its selfless contribution to the
humanitarian project “Za-
greb, kak imam te rad” for the



potpisuju prvi ugovori s majstorima
kao vanjskim suradnicima Muzeja.
Stalne muzejske postave kojima se
prezentira nacin Zivota i stanovanja
zagorskog stanovnistva na prijelazu
iz 19. u 20. stolje¢e upotpunjene su
Zivom slikom, majstorima koji pre-
zentiraju i demonstriraju tradicijske
obrte, kao Sto su kovacki, loncarski,
izrada tradicijskih drvenih igracaka i
tkanje.

Centar za tradicijske obrte, znanja i
vjestine

Godine 2007. u okviru projekta
Craftattract — tradicijski obrti — nove
atrakcije za kulturni turizam, sufi-
nanciranog od strane fonda EU-a,
Programa za susjedstvo Interreg IlIA
koji su Muzeji Hrvatskog zagorja pro-
veli zajedno s nacionalnim (Krapin-
sko- zagorska Zupanija) i slovenskim
partnerima, u Muzeju ,Staro selo”
Kumrovec otvoren je Centar za tradi-
cijske obrte i vjeStine. Osnivanje
Centra za tradicijske obrte, znanja i
vjestine bio je veliki izazov za zapo-
slenike. Napravljen je plan rada koji
je ukljucivao prije svega obilazak te-
rena, registriranje postojecih tradi-
cijskih obrta, znanja, vjestina i obica-
ja i dobru suradnju, kako s majstori-
ma tradicijskih obrta tako i s nosite-
ljima znanja, poznavateljima vjesti-
na i obicaja. Na temelju terenskog
rada Centar je bio u moguénosti u
suradnji s vanjskim suradnicima na-
praviti bazu podataka o tradicijskim

sound of traffic lights for blind
people, Zagreb, May 22, 2004

7. School Board of the Primary
School Josip Broz, Kumrovec,
at its 27th meeting held on
June 12, 2012, awarded
thanks to the Museum “Old
Village” Kumrovec for its con-
tribution to the school’s work,
Kumrovec, June 15, 2012

8. Tourist Office of the Kum-
rovec Municipality awarded
Appreciation to the Museum
“Old Village” Kumrovec for
participation in the interna-
tional exhibition “Trikralski
Zvezdari” Kumrovec, January
6, 2013.

In the 1990s, the Museum “Old
Village” started collaboration with
the masters- presenters of the of tra-
ditional crafts, skills and knowledge,
which was intensified in 1996 when
the first contracts with masters as as-
sociates of the Museum were signed.
Permanent Museum exhibitions
which present the lifestyle and hous-
ing of Zagorje population at the turn
of 20th century are complemented
by live images, masters who present
and demonstrate traditional crafts
such as blacksmith’s, pottery, making
traditional wooden toys and weav-

ing.

The Centre for traditional crafts,
knowledge and skills

In 2007, within the project
Craftattract - traditional craftsman-
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Prekrivanje krovova slamom

Covering of the roofs by straw

obrtima, vjeStinama, znanjima i obi-
¢ajima s podrucja Krapinsko-zagor-
ske Zupanije. Iz tako koncipiranog
plana rada Centra logican slijed bio
je naznaditi koja je uloga i zadaca
Centra za tradicijske obrte i vjestine,
odnosno razvojni plan, Sto podrazu-
mijeva:

1. Rad na terenu- kontinuirano
ispitivanje stanja o¢uvanosti
tradicijske bastine - informa-
cije o majstorima tradicijskih
obrta i poznavateljima tradi-
cijskih znanja i vjestina na
prostoru Zupanije. Istraziva-
nje na terenu podrazumijeva
i prikupljanje digitalne i foto-
grafske dokumentacije.
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ship - new attraction for cultural
tourism, co-financed by EU funds,
the Neighbourhood Programme In-
terreg llIA which was implemented
by Croatian Zagorje Museums to-
gether with the national (Krapina-Za-
gorje County) and Slovenian part-
ners, The Centre for traditional crafts
and skills was opened at the Muse-
um “Old Village” Kumrovec.
Establishment of the Centre for
traditional crafts, knowledge and
skills was quite a challenge for the
employees. They made a work plan
which primarily included field trips,
registration of existing traditional
crafts, knowledge, skills and practices
and good cooperation, both with



2. Centar INDOK- izrada baze
podataka koja daje sadasnji
prikaz stanja te upis novona-
stalih promjena izazvanih so-
cioekonomskim utjecajima.
Takva sveobuhvatna baza po-
dataka moZe koristiti struc-
njacima iz podrucja bastine i
turizma za razne analize, izra-
du kartografskih prikaza, izra-
du prijedloga oCuvanja i zasti-
te nekog segmenta nemateri-
jalne bastine, ali i kao podlo-
ga za daljnja istrazivanja
usmjerena na odabranu te-
mu (na primjer: izrada ¢eslje-
va od kravljeg roga).

3. Komunikacijska uloga- rad na
prezentaciji i popularizaciji
tradicijskin obrta, znanja i
vjestina. Ova uloga Centra
podrazumijeva organizaciju
radionica nematerijalne ba-
Stine, postavljanje tematskih
muzejskih izlozbi, sudjelova-
nje na prigodnim sajmovima,
suradnju s obrazovnim insti-
tucijama, turistickim agenci-
jama i tour operaterima®.

Buduci korisnici Centra - struc-

njaci u podrucju tradicijske bastine i
kulturnog turizma, modi ¢e se oslo-
niti na Centar u razvoju svojih pro-
grama i turisticke ponude koja ce
podrazumijevati i ponudu koja ¢e sa-

4 Manda Horvat, Razvojni plan i program
rada Centra za tradicijske obrte i vjesti-
ne, Kumrovec, 2008.

masters of traditional crafts and with
the holders of knowledge, connois-
seurs of art and customs. Based on
fieldwork, the Centre was able to
make a database of traditional crafts,
skills, knowledge and practices in the
Krapina-Zagorje County in co-opera-
tion with external partners. For so
conceived plan of the Centre, the
next logical step was to indicate the
role and tasks of the Centre for tradi-
tional crafts and skills, i.e. to make the
development plan, which included:

1. Work in the field - continuous
examination of the state of
preservation of traditional
heritage - information about
masters of traditional crafts
and connoisseurs of tradi-
tional knowledge and skills in
the area of the County. Field
research involved the collec-
tion of digital and photo-
graphic documentation as
well.

2. INDOK Centre — crating the
database that provides cur-
rent state status and entry of
emerging changes caused by
socio-economic impacts. This
comprehensive database can
be used by experts in the
field of heritage and tourism
for various analyzes, carto-
graphic representations de-
velopment, making propos-
als to preserve and protect a
segment of intangible heri-
tage, but also as a foundation
for further research focused
on a selected topic (for exam-
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drZavati organizirane radionice ne-
materijalne bastine u trajanju od
dva do pet dana u kojima ¢e polazni-
ci pod stru¢nim vodstvom majstora
pojedinog obrta stjecati nova znanja
i vjestine.

Cilj projekta Craftattract bio je i
ostaje oCuvati tradicijsku, kako mate-
rijalnu tako i nematerijalnu bastinu
(obrte, vjestine i znanja), povezati
prekograni¢na podrudja i biljeZiti za-
jednicko bastinsko blago, koje ¢e slu-
Ziti kao podloga za daljnji razvo;j.

Zahvaljujuc¢i takvoj koncepciji
koja govori o odrzivom razvoju tradi-
cijske bastine, mogucnosti prijenosa
znanja na mlade generacije i sve za-
interesirane, s moguénos$¢u samoza-
posljavanja ili pak u suradnji sa stru-
kovnim $kolama na prostoru KZZ-a
nadopunjavati ste¢ena znanja, pro-
jekt Craftattract primio je niz nagra-
da i priznanja od kojih je potrebno
istaknuti:

1. Godisnju nagradu Hrvatskog
muzejskog drustva za 2008.
godinu stru¢nom timu Muze-
ja Hrvatskog zagorja u sasta-
vu: Goranka Horjan, autorica
idejne koncepcije projekta;
Branka Sprem Lovri¢, visi
konzultant; Tihana Lovric, vo-
diteljica baze podataka; Mla-
den Kuhar, asistent etnolog.
Nagrada je dodijeljena na
Medunarodni dan muzeja,
18. svibnja 2009. godine u
Muzeju za umjetnost i obrt u
Zagrebu.
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ple: making combs from cow
horn).

3. Communication role - work
on presentation and popular-
ization of traditional crafts
and skills. This role of the
Centre involves organization
of intangible heritage work-
shops, setting up themed
museum exhibitions, partici-
pation at appropriate fairs,
cooperation with education-
al institutions, travel agen-
cies and tour operators®.

Future users of the Centre - ex-
perts in the field of traditional heri-
tage and cultural tourism, will be
able to rely on the Centre to develop
their programs and tourist offer, in-
cluding an offer that will involve or-
ganized workshops on intangible
heritage lasting for two to five days
in which trainees under expert guid-
ance of trade masters will acquire
new knowledge and skills.

The aim of the project Craftat-
tract was and still is to preserve tra-
ditional, both tangible and intangible
heritage (crafts, skills and knowl-
edge), to connect cross-border areas
and to record mutual heritage trea-
sure, which will serve as a basis for
further development.

Thanks to such concept on sus-
tainable traditional heritage devel-
opment, which is able to transfer

4 Manda Horvat, Razvojni plan i program
rada Centra za tradicijske obrte i vjesti-
ne, Kumrovec, 2008



and all the others interested in it,
with the possibility of self-employ-
ment, or to complement their knowl-
edge in cooperation with vocational
schools in the area of KZ County, the
project CRAFTATTRACT received nu-
merous awards and recognitions; we
need to point out some of them:
1. Annual Award of the Croatian
Museum Association for the

q knowledge to younger generations

Konferencija Craftattract — tradicijski obrti, year 2008 to the professional
nove atrakcije za kulturni turizam pod team of the Museum of Croa-
pokrovitelstvom FSK, Kumrovec, 2011.

tian Zagorje, consisting of:
Goranka Horjan, author of
the project ideological con-

godine

The Conference Craftattract — traditional
crafts, new attractions for cultural tourism,

under patronage of FSK, Kumrovec, 2011 ception; Branka Sprem Lovri¢,
Senior Consultant; Tihana
2. Projekt je predstavljen na Lovri¢, head of database and

smotri nagradenih projekta
»THE BEST IN HERTAGE“ u
rujnu 2010. g. u Dubrovniku i
time je uvrSten u Klub izvr-
snosti, za Sto je dobio prizna-
nje.

. Rezultati projekta CRAF-
TATTRACT pomogli su i pri
izrada dosjea za prijavu dva
elementa nematerijalne ba-
Stine na Reprezentativnu li-
stu nematerijalne bastine
UNESCO-a. Ministarstvo kul-
ture koristilo je rezultate pro-
jekta prigodom izrade dosjea
na kojemu je radila i voditelji-
ca projekta CRAFTATTRACT,
Goranka Horjan. Muzejima
Hrvatskog zagorja uruéeno je
i priznanje za doprinos prigo-

Mladen Kuhar, assistant - eth-
nologist. The award was pre-
sented on the International
Museum Day, May 18, 2009
at The Museum of Arts and
Crafts in Zagreb.

2. The project was presented at
the festival of awarded proj-
ects “THE BEST IN THE HERI-
TAGE” in September 2010 in
Dubrovnik and thus, it has
been included in the Excel-
lence Club, for which it re-
ceived recognition.

3. The results of the project
CRAFTATTRACT helped in
preparing the dossier for reg-
istration of the two elements
of intangible heritage in the
Representative List of the In-
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dom izrade dosjea za Tradicij-
ske drvene igracke Hrvatskog
zagorja, a u studenom 2010.
upisan je i element Medicar-
stvo SZ Hrvatske na UNESCO-

vu listu.
4. Na Medunarodnom film-
skom festivalu PRIMUS

2012., u Ptuju, u kategoriji
Igrani film s povijesnom te-
matikom film Tradicijski obr-
ti i vjeStine Krapinsko-zagor-
ske Zupanije dobio je jos jed-
no priznanje.

Vrijednost i vaznost projekta
Craftattract — tradicijski obrti —nove
atrakcije za kulturni turizam 2011.
godine prepoznala je ne samo Me-
dunarodna zaklada — Foruma sla-
venskih kultura, pod ¢ijim se okri-
liem i njihovim sufinanciranjem pro-
jekt nastavlja i Siri u regiji, ve¢ i Mi-
nistarstvo turizma, Hrvatska obrt-
nicka komora, kao i Obrtnicka ko-
mora Krapinsko-zagorske Zupanije,
koja u Sirenju i odrZivosti projekta
participira uklju¢ivanjem obrtnika
koji postaju mentori i predavaci po-
laznicima radionica nematerijalne
bastine.

Centar za tradicijske obrte, zna-
nja i vjestine 2012. godine nastavlja
rad na edukaciji interesenata za tra-
dicijsko obrtniStvo organizacijom
dviju radionica nematerijalne basti-
ne na temu lzrada licitara, pod men-
torstvom majstorice Marine Budimir,
za turisticke djelatnike sredisnje i ju-
goisto¢ne Europe, i loncarske radio-
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tangible Cultural Heritage by
UNESCO. The Ministry of Cul-
ture used the project results
when drafting the dossier on
which Goranka Horjan, CRAF-
TATTRACT project manager,
was working. Croatian Zago-
rjie museums were awarded
and recognized for their con-
tribution during the prepara-
tion of the dossier for Tradi-
tional wooden toys from Cro-
atian Zagorje; in November
2010, the element Ginger-
bread from NW Croatia, was
added on the UNESCO list.

4. At The International Film Fes-
tival PRIMUS 2012 in Ptuj, in
the category of film with his-
torical themes, the movie
Traditional crafts and skills of
Krapina-Zagorje County re-
ceived another award.

The value and importance of the
project Craftattract - traditional
craftsmanship - new attraction for
cultural tourism was recognized in
2011, not only by the International
Foundation - Forum of Slavic cul-
tures, under whose auspices and
with their co-financing the project is
being continued and expanded in the
region, but also by the Ministry of
Tourism, the Croatian Chamber of
Trades and Chamber of Krapina-Za-
gorje County Crafts, which partici-
pates in spreading and sustainability
of the project by involving craftsmen
who become mentors and trainers of



nice Od oblikovanja glinenih posuda
na noznom loncarskom kolu do goto-
vih proizvoda pod mentorstvom lon-
Cara Ivana i Ankice Kovacic.

Od samog pocetka projekta
Craftattract do danasnjih dana par-
tnerstvo se prosirilo na mnogobroj-
ne ustanove diljem JI Europe. Do
2013.g. potpisnici ugovora o suradnji
s Muzejima Hrvatskog zagorja, kao
nositeljem projekta u regiji JI Europe
do danasnjih dana su: 1.muzejske
ustanove iz Hrvatske: Etnografski
muzej, Zagreb, Etnografski muzej
Istre, Pazin, Muzej Moslavine, Kutina
i Muzej grada lloka; 2.muzejske usta-
nove i fakultet iz Slovenije: Pokrajin-
ski muzej Murska Sobota, Murska
Sobota, Pokrajinski muzej Ptuj-Or-
moz, Fakultet za turisticne Studije,
Univerza na primorskem, Portoroz,
Javni zavod Kozjanski park, Podsreda
i Muzej na prostem, Rogatec; 3.mu-
zejske ustanove i fakultet iz Srbije:
Muzej na otvorenom ,,Staro selo” Si-
rogojno, Centar za muzeologiju i he-
ritologiju Filozofskog univerziteta u
Beogradu, Etnografski muzej, Beo-
grad i Narodni muzej ,Zajecar”, Zaje-
Car; 4.muzejske ustanove iz Bosne i
Hercegovine: Muzej Hercegovine,
Mostar i Muzej Republike Srpske, Ba-
nja Luka; 5.muzejske ustanove iz Ma-
kedonije: N. U. Zavod i muzej, Bitola
iN. U. Zavod i muzej, Ohrid i 5.muzej-
ska ustanova iz Bugarske: Etnograf-
sko arhitektonski kompleks, EMO —
Etar, Gabrovo.

intangible heritage workshops’ par-
ticipants.

In 2012, The Centre for tradition-
al crafts, knowledge and skills contin-
ued working on education of those
interested in traditional crafts; it or-
ganized two workshops on the topic
of intangible heritage - Making gin-
gerbread, mentored by master Mari-
na Budimir for tourism professionals
in Central and Eastern Europe, and a
pottery workshop From shaping clay
pots on foot potter’s wheel to fin-
ished products under the supervision
of potters lvan and Ankica Kovacié.

From the very beginning of the
project to the present day, CRAFTAT-
TRACT partnership has expanded to
numerous institutions across South-
east Europe. Up to 2013, signatories
to the Agreement on cooperation
with the museums of Croatian Zago-
rie, as the project carriers in SE Eu-
rope to date are: 1. museum institu-
tions from Croatia: Ethnographic Mu-
seum, Zagreb Ethnographic Museum
of Istria, Pazin, Museum of Moslavi-
na, Kutina and Museum of llok; 2.
museum institutions and faculty from
Slovenia: Regional Museum of Mur-
ska Sobota, Murska Sobota, Regional
Museum Ptuj-Ormoz, Faculty for
Tourism Studies, University of Pri-
morska, Portoroz, Public Department
Kozjanski park, Podsreda and Space
museum, Rogatec; 3. museum insti-
tutions and faculty from Serbia: Open
Air Museum “Old Village” Sirogojno,
Centre for Museology and Heritology
Faculty of Philosophy, University of
Belgrade, the Ethnographic Museum,
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Umjesto zakljucka

Tijekom Sezdeset godina djelo-
vanja Muzeji Hrvatskog zagorja - Mu-
zej ,Staro selo” Kumrovec bio je or-
ganizator i domadin nekoliko doma-
¢ih i medunarodnih skupova, okru-
glih stolova i konferencija:

1. Skup konzervatora i restaura-
tora Jugoslavije, Kumrovec ,
studeni 1983.

2. Medunarodni skup Polozaj i
funkcioniranje etno muzeja
na otvorenom u Republici Hr-
vatskoj s moguéim uzorima u
Europi, Kumrovec, 29. i 30.
svibnja 1997.

3. Radna konferencija ICOM —
AEOM (Europskog drustva
muzeja na otvorenom) Od
ideje do autenti¢nosti, Ku-
mrovec, 4. - 7. rujna 2002.

4. Medunarodni simpozij Au-
tenticnost i memorijalna
mjesta: problemi, potencijali,
izazovi, Kumrovec, lipanj
2005.

5. Medunarodna konferencija i
okrugli stol na temu Tradicij-
ski obrti - izazov za kulturni
turizam, 30. - 31. sijeCnja
2008.

6. Medunarodni skup i okrugli
stol na temu CRAFTATTRACT
- nove atrakcije za kulturni
turizam. ViSednevna dogada-
nja bila su posvecena promo-
ciji i o€uvanju nematerijalne
kulturne bastine s naglaskom
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Belgrade and the National Museum
“Zajecar” Zajecar; 4. museum institu-
tions from Bosnia and Herzegovina:
The Museum of Herzegovina, Mostar
and the Museum of Republic of Srp-
ska, Banja Luka; 5. museum institu-
tions from Macedonia: NU Institute
and Museum, Bitola and NU Institute
and Museum, Ohrid and 5. museum
institutions from Bulgaria: Ethno-
graphic architectural complex, EMO -
Etar, Gabrovo.

Instead of Conclusion

Over sixty years of their exis-
tence, the Museums of Croatian Za-
gorje — the Museum “Old Village”
Kumrovec organized and hosted sev-
eral national and international con-
ferences, round table discussions
and conferences:
1. Meeting of conservators and
restorers of Yugoslavia, Kum-
rovec, November 1983

2. International  Conference:
Position and operation of
ethno open-air museums in
Croatia with possible models
across Europe, Kumrovec,
May 29 and 30, 1997

3. Working Conference ICOM -
AEOM (Association of Euro-
pean Open-air Museums):
From an Idea to Authenticity,
Kumrovec, September 4 - 7,
2002

4. International Symposium: Au-
thenticity and Memorial Sites
- problems, potentials, chal-
lenges, Kumrovec, July 2005



na tradicijskim obrtima i vje-
Stinama. Skup su podrzali
predstavnici Obrtnicke ko-
more KZZ-a, Ceh tradicijskih i
umjetnickih obrta KZZ-a, Kra-
pinsko-zagorska Zupanija, Tu-
risticka zajednica Krapinsko-
zagorske Zupanije, kao i Hr-
vatska obrtni¢ka komora i Fo-
rum slavenskih kultura, Gor-
nja Stubica, Kumrovec, 3. - 5.
studenog 2011.

Uz navedena priznanja koje je za
svoje djelovanje dobio Centar za tra-
dicijske obrte i vjestine potrebno je
spomenuti bar neka priznanja i za-
hvalnice koje je Muzej ,Staro selo”
Kumrovec tijekom proteklih godina
dobio od sljedecih institucija:

1. Hrvatska turisticka zajednica,

TZ Krapinsko-zagorske Zupa-
nije, u okviru ekolosko- edu-
kativne akcije Volim Hrvatsku
Muzeju ,,Staro selo” Kumro-
vec dodjeljuje priznanje Zele-
ni cvijet sa zlatnim znakom za
opcu uredenost i uredenost
okolisa, kao najuredeniji oko-
li§ Muzeja Krapinsko- zagor-
ske Zupanije

2. Hrvatska turisticka zajednica

u okviru ekolosko-edukativne
akcije Volim Hrvatsku dodje-
lijuje priznanje Zeleni cvijet
2002. Muzeju ,Staro selo”
Kumrovec za uredenost,
okruZenje i okolis muzeja, Va-
razdin, 31. prosinca 2002.go-
dine.

5. International Conference and
roundtable discussion on the
topic of Traditional crafts -
challenge for cultural tour-
ism, January 30 —31, 2008

6. International Conference and
roundtable discussion on
CRAFTATTRACT - new attrac-
tion for cultural tourism. A va-
riety of events were dedicat-
ed to the promotion and
preservation of intangible
cultural heritage, with a focus
on traditional crafts and skills.
The conference was support-
ed by representatives of the
KZ County Chamber of Crafts,
the KZ County Guild of tradi-
tional arts and crafts, Krapi-
na-Zagorje County, the Tour-
ist Board of Krapina-Zagorje
County, as well as Croatian
Chamber of Trades and the
Forum of Slavic cultures,
Gornja Stubica, Kumrovec,
November 3 -5, 2011

In addition to these awards that
the Centre received for its work on
traditional crafts and skills, it is nec-
essary to mention at least some rec-
ognition and thanks that the Muse-
um “Old Village” Kumrovec received
during the past years from the fol-
lowing institutions:

1. Croatian National Tourist
Board, TB Krapina-Zagorje
County, within the environ-
mental education campaign
Love Croatia, awarded the
Museum “Old Village” Kum-
rovec the Green flower with
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3. Hrvatska turisti¢ka zajednica,
TZ Krapinsko-zagorske Zupa-
nije u okviru ekolosko-eduka-
tivne akcije Volim Hrvatsku
dodjeljuje priznanje Zeleni
cvijet s broncanim znakom
Muzejima Hrvatskog zagorja
— Muzeju ,Staro selo” Ku-
mrovec za sadrZajnost i kvali-
tetu turisticke ponude, Kra-
pinske Toplice, rujan 2009.
godine.

Sva ta priznanja, nacin rada,
promoviranja i prezentiranja sadrza-
ja Muzeja ,Staro selo” Kumrovec,
ponuda oboga¢ena muzejsko-edu-
kativnim programima, radionicama
nematerijalne bastine, prikazom na-
rodnih obicaja i dogadanja (Trikral-
ski zvjezdari, Fasnicke spelancije,
OphodiJure zelenog, Zagorska svad-
ba, Subota u Etno selu koja se na
prostoru muzeja organiziraju u su-
radnji s TZ Op¢ine Kumrovec, udru-
gama i KUD-ovima koji djeluju na po-
drucju Krapinsko- zagorske Zupanije)
pridonijela su nominaciji Muzeja za
Europsku  destinaciju izvrsnosti
(EDEN) u Ninu 29. ozujka 2011.godi-
ne te ulazak Muzeja medu prvih pet
destinacija izvrsnosti u Republici Hr-
vatskoj koje promi¢u modele odrizi-
vog razvoja turizma kroz Europsku
zajednicu.

Bez obzira na dnevno politicka
strujanja, od svog osnutka 21. velja-
¢e 1953.godine Muzej ,Staro selo”
Kumrovec uvijek je bio pokretac no-
vih oblika kulturnog djelovanja, s
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golden sign for general ar-
rangement and the arrange-
ment of the environment, as
the most beautifully shaped
museum environment of
Krapina-Zagorje County.

2. Croatian National Tourist
Board, as part of environ-
mental education campaign
Love Croatia, awarded the
Museum “Old Village” Kum-
rovec the Green flower 2002
for arrangement, environ-
ment and the Museum sur-
roundings, Varazdin, Decem-
ber 31 2002.

3. Croatian National Tourist
Board, TB Krapina-Zagorje
County, within the environ-
mental education campaign
Love Croatia, awarded the
Croatian Zagorje Museums -
Museum “Old Village” Kum-
rovec the Green flower with
bronze sign for substantiality
and quality of tourist offer,
Krapinske Toplice, Septem-
ber 2009.

All these awards, way of work,
promoting and presenting the con-
tents of the Museum “Old Village”
Kumrovec, the offer that includes
museum educational programs, in-
tangible heritage workshops, display
of folk customs and events (St. Three
Kings’ Chaldeans, Fasnik Carnival,
Processions of George Green, Zago-
rie wedding, Saturday at Ethno vil-
lage - all of which are organized in
the Museum in collaboration with
the Tourist Board of Kumrovec, asso-



naglaskom na podizanju opde svije-
sti o vlastitoj vrijednosti i identitetu.
A spoznaja o vlastitom identitetu
spoznaja je i 0 neprocjenjivim vri-
jednostima materijalne i nemateri-
jalne kulturne bastine, ne samo zite-
lia Kumrovca, Krapinsko-zagorske
Zupanije i Hrvatskog zagorja, vec i
Republike Hrvatske. Muzej ,Staro
selo” Kumrovec je tijekom proteklih
Sezdeset godina svoga djelovanja,
aliiubuduce ¢e, svoje aktivnosti mi-
jenjati i prilagodavati potrebama
posjetiteljai vremena u kojem djelu-
je i u kojem ¢e djelovati, a da ne iz-
gubi onu osnovnu znacajku, a to je
poslanje muzeja. Sve njegove aktiv-
nosti bit ¢e usmjerene valorizaciji
tradicijskih vrijednosti prezentiranih
na nov nacin, koje promicu i podra-
zumijevaju modele odrZivog razvoja
kulturnog turizma kroz Europsku za-
jednicu, blisku posjetiteljima 21.
stoljeca.

ciations and cultural societies that
operate in the area of Krapina-Zago-
rje County) contributed to the nomi-
nation of the Museum for the Euro-
pean Destination of Excellence
(EDEN) in Nin on March 29, 2011 and
the entry of the Museum among the
top five destinations of excellence in
Croatia that promote sustainable
tourism development models across
the European community.
Regardless of daily political
streams, since its foundation on Feb-
ruary 21, 1953, the Museum “Old
Village” Kumrovec has always been a
driver of new forms of cultural activ-
ity, with a focus on raising public
awareness of self-worth and identi-
ty. And knowledge of self identity is
knowledge of invaluable tangible
and intangible cultural heritage, not
only of residents of Kumrovec, Krapi-
na-Zagorje County and Croatian Za-
gorje, but the whole population of
Croatia. During the last sixty years of
its operation, The Museum “Old Vil-
lage” Kumrovec has changed and
adapted to the needs of visitors and
the time in which it operates; such
practice will continue in the future as
well, without losing its basic feature,
which is the mission of the museum.
All its activities will be directed to-
wards evaluation of traditional val-
ues presented in a new way, which
promotes and includes models of
sustainable development of cultural
tourism in the European Union, fa-
miliar to the visitors of 215 century.
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Dparan Unusapuh
My3ej Ha otBopeHom ,,CTapo ceno” CMporojHo, KycToc

Ounnomupao 2006. roanHe Ha Punoszodckom pakynTteTy y beorpagy Ha Oaesmvery
3a eTHoMorujy U aHTponosorujy. Y Mysejy Ha oTBopeHom ,,CTapo ceno”y Cuporoj-
Hy 3anocneH og 2008. roamHe. Ypehyje ayamo-BusyenHy AoKymeHTauujy Myseja,
opraHusyje nsnoxoe n nporpame. OpraHnsaTop MehyHapogHoOr Mmy3uukor GpecTu-
Bana ,CseT my3uke” og 2011.rogmHe.

Dragan Cicvaric
The open air museum ,,0ld Village” Sirogojno, curator

Graduated from University of Belgrade, Faculty of Philosophy, Department of
ethnology and anthropology. Works as a curator in the Open air museum ,,0ld
Village” since 2008. He is in charge for audio-visual documentation of the museum.
He organizes programmes and exhibitions as well. He is the organizer of
international music festival ,World of music” which is hapening in the museum
since 2011.
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TpafmuMOHaNHA My3MKa NOAJIOXKHA je NpoOMeHaMa U MoguduKaumjama, anv npea-
CTaB/ba BUTA/NIHU [0 HemaTepujaaHor KyaTypHor Hacneha. MehyTum, npeseHToBa-
e My3u4Ke Tpaanumje Ha bectmBanmma, paanoHMLAMA U KOHLLePTUMA YecTo je
npeTepaHo CTUIM30BaHO M Maeann3oBaHo. Mysej Ha oTBopeHom ,,CTapo ceno”y
CuporojHy je 2011. roamHe NokpeHyo decTuBan TPagMUMOHANHE My3UKe, Nog Ha-
3nsom ,,CeT mysuke”. OBakBM GecTMBaIN Ce OPraHn3yjy y MHOrMM My3ejuma Ha
oTBOpeHom wupom EBpone. Ca nokpeTakem pectmBana cyounnm cMmo ce ca dpoj-

HWM NWUTarbMMa BE3aHUM 3a TPAAMLM]Y, TPAAMULMOHAIHY MY3UKY, beHe MoandUKa-
unje, anm U HaunHe Npe3eHTOBakbA.

Traditional music is in the processes of constant changes and modifications but,
nevertheless, represents the vital part of intangible cultural heritage. However,
presenting traditional music at festivals, workshops and concerts is often stylized
and idealized. In 2011, the Open air museum "0Old Village" in Sirogojno launched a
festival of traditional music called "World of Music". Such festivals are organized in
many open-air museums in Europe. Launching the festival, we faced number of
issues related to tradition, traditional music, its modifications and presentation.
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»CBET MY3UKE“ Y ,,CTAPOM CENY“

THE “WORLD OF MUSIC” IN THE “OLD VILLAGE”

TpaauumMoHanHa my3uKa

TpagnumoHanHa my3uka je aeo
HapoAHOr cTBapanawTea v Tpaje y3
Matbe nnn sehe npomeHe n moau-
¢uKaumje. OHa cagpxu y cedu pa-
3IM4nTe CasHajHe M cMMOONMUKe
dyHKLMje 1 yyecTByje y CTBapakby Ha-
UMoHanHor naeHtuteta. JlopaH Odep
nog, My3v4yKOM TPaauLMjOM HeKor
ApyLWwTBa NoApa3ymesa ,,CKyn Hero-
BUX MY3MYKMUX 3HAHbA, NPaAKCK U pe-
nepToapa y Uusby jacHO M34BOjEHOT,
LLeNIOBUTON, @ HeKad M 3aTBOpeHor
KYNTYPHOT Nnosba; oHa odyxBaTa Hbu-
XOBO 3HaYeHe U YNOry y OKpYKery
rae cy HacTanu, HUXOB UCTOPWUjCKU
pa3Boj ca nojeanHnm ¢asama v npe-
odpaxajuma, Kao u gorahaje mam
yTULAje Koju Cy Taj pa3BojHM npouec
ycnosuaun. laknie, Mysuka, OCUM LITO
je npousBog, jeaHe KyaType, Takohe
NnocTaje U aKTUBHU YMHUANAL, KOjU Ty
KYNTYpy KOHCTpyMLUE, @ KPO3 Hy U
oapeheHe eTHNYKe naeHTuTere. !

Y aHTPONONOLWIKOj AnTepaTypu
HapOZHO CTBAPA/IALITBO O3HAYaBa ca

1 Mapuja Puctusojesuh, ,Ynora mysuke y
KOHCTPYKLMjNU ETHUYKOT uaeHTUTeTa”,
ETHONOLWKO-aHTPOMNONOLWKe cBecke 13,
beorpag 2009. cTp.118
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Traditional Music

Traditional music is a part of
folk art and lasts more or less al-
tered and modified. Since music
comprises a number of cognitive
and symbolic functions, it partici-
pates in the creation of national
identity. Laurent Aubert defines mu-
sical tradition of a society as “a col-
lection of its musical knowledge,
practice and repertoire aiming at
creating clearly separate, compre-
hensive, and sometimes closed cul-
tural field; it covers their meaning
and role in the environment where
they originated, their historical de-
velopment with various stages and
transformations, as well as events
and influences that caused the de-
velopment process. So, the music,
apart from being product of a cul-
ture, has become an active factor
that constructs culture, and thus
certain ethnic identities, as well.”*

The ethnological-anthropologi-
cal and folklore literature denote

1 Marija Ristivojevi¢, “Uloga muzike u kon-
strukciji etnickog identiteta”, in: Ethno-
logical and Anthropological Volumes 13,
Belgrade 2009, p. 118



jeaHe cTpaHe cBeyKynHocT GoNKNop-
He Tpaguunje, aan n ecteTcko nowm-
Mambe ponknopa. bojaH Hukuh cma-
Tpa Aa nocToju rpaHMua nsmehy Ha-
poAHe YMETHOCTH, Y KOjoj npeoBna-
hyjy ecteTcke un Tp)UWHe GyHKUMje,
M HAapOAHOr CTBApaNaLWTBa, Koje je y
CBOM €CTETM30BaHOM U MpUMEHbe-
HOM 00Ky TBOPEBMHA 3ajeaHuLE Y
Kojoj je Hactana. CxBaTarbe don-
KNOPHOT CTBApanallTBa M YMETHOCTH
3aBWCKM 04, Nepuenuuje NopyKa u cTa-
BOBa Mowwbanaua M npumanaua
Kao [ABOCTPYKMX WMHTepnpeTaTopa.’
MehyTum, yecto cMo y NpUAMLM Aa
NOCMaTPamo TPaAMLMOHANHY My3U-
Ky KaO HEMPOMEH/bUBY YUHEHULY,
Kao HewWTo LITO NOCTOjM Kao AaToCT,
[OK cy HoBe ONKAOpHE Ppopme He-
LITO LITO Ce 04 TUX TPAAULMOHANHUX
0ONMKa HYXXHO pasnukyje camumm
TUM WTO je ,HoBO". TpaauUMOHANHA
My3WMKa ce HeKaZa u3Boamna y3 odum-
Yyaje 1 npaKce Koje ce BULLE HE NpK-
Metbyjy Y Hapoay, TaKo Aa [AaHac
byHKUMja U jegHe n apyre mMysuuKe
dopme wm3nasnm mn3 chepe peanHe
yrnotpede 1 1oduja ecTeTCKy U TPKMK-
WHY GYHKUM]y.

3a pasInKy o4 YMETHUYKE MY3U-
Ke, TPaAWLMOHANHY MY3UKY AedUHU-
e CTaNHa NPOMEH/bUBOCT, jep OHA
Y cedu caapKu OHO WTO je Hacnehe-
HO M OHO LWTO NPOM3KNAa3n U3 ocodu-
Ha camor caupaya. OH ce TaKo jas/ba

2 Mupocnasa Jlykuh Kpctanosuh, ,don-
KNOPHO CTBapanalTeo y SMpPOKpPaTCKOM
Koay“, y: FTEN CAHY LII, beorpag 2004.
cTp.54

folk creativity as the totality of folk
tradition, from one side and aesthet-
ic understanding of folklore on the
other one. Bojan Ziki¢ believes that
there is a line between folk art, in
which aesthetic and marketing fea-
tures prevail, and folk creativity
which in its aesthetic and applied
form is a creation of the community
it originated from. Understanding of
folklore creativity and art depends
on perception of messages and atti-
tudes of senders and recipients as
double interpreters.?2 However, we
are often able to observe the tradi-
tional music as an immutable fact,
something that exists as a given,
while new folk forms necessarily dif-
fer from these traditional forms by
virtue of being “new”. Traditional
music was once performed along
with the customs and practices that
are no longer applicable in the na-
tion, and today the functions of both
musical forms get out of the real use
sphere obtaining aesthetic and mar-
ket position.

Unlike art music, traditional mu-
sicis defined by constant changeabil-
ity because it “contains what is in-
herited and what follows from the
properties of a music player. He ap-
pears in the performing and creative
role, but it should be noted that his
playing is never much different or
revolutionary compared to the tradi-

2 Miroslava Luki¢ Krstanovi¢, “Folklorno
stvaralastvo u birokratskom kodu” , in:
GEI SANU LI, Belgrade, p. 54
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y n3Bohayko-cTBapasaykoj ynosu, ¢
™Mm wro, Tpeda ncrtahu, Leroso cBu-
parbe HUKAA HMje MHOro PasnnunTo,
peksio O ce peBONYLMOHAPHO, Y O4-
HOCY Ha OHO TPAANUMOHAHO, LITO U
Huje yyaHo, Oyayhu ada pas3Boj Ha
NAaHy Tpaguumje HUKaga Huje Ha-
rao, seh je noctynan“®, ann goganu
drcmo 1 cacBuM NpUpPoAaH U pasym-
tbUMB jep je Hemoryhe ,,KOH3epBUupa-
™M” 1 3aMP3HYTU jegHO Bpeme U Kyn-
TYPHM KOHTEKCT Y KOMe je 0Ba BPCTa
My3uKe nssoheHa. Mpema Tome, 3Ha-
4aj My3MKe Kao COLUMOKRYNTYpHOT de-
HOMeHa, NPoUCTUYe K3 carnacja Koje
ce octBapyje usmehy mysuke u Kyn-
TYPHOI KOHTEKCTA NPWIMKOM Kora
My3MKa NoCTaje NpoLec yHyTap Kora
Ce KOMeLLajy pasnnunTa 3Haverba Ko-
ja ogpehyjy Kako cam KOHLENT My3u-
Ke, TaKO W ApYyWTBO U KyATypy. Tako
[a TPAANLMOHANHA My3MKa HE MOXKe
OUTV BpeMEHCKMN HEMEP/bUBA, U He-
NOAN0XHA reHepaLnjCKMM KopeKL -
jama, » npoctopHum ogpeherbem.
OCHOBHe CMepHULEe Yy nepuenuuju
My3UMKe NPyXKa KyNTypHa cpeanHa y
OKBMpY KOje nojeamHal, yum wWTa je
My3M1Ka, OAHOCHO KaKo Ce My3MKa y
CBETY OKO cede npeno3Ha, Koje npak-
ce ca TUM NojMOM A3 nosexke.*

3 Oumuntpumje O. fonemosuh, ,HoBek Kao
My3uuko Ouhe“, budnmnorteka XX Bek,
beorpag, 2006. Ctp. 172-173

4 Mapuja Puctusojesuh, ,MpoyyaBare
My3WKe y aHTpononoruju”, ETHoaHTpo-
naofowWwkmn npodnemu, H.c. roa.7, cs.2,
beorpapg, 2012. ctp.472
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tional one, which is not surprising
since the development in the field of
tradition is never abrupt, but is
gradual”3, but we would add, it is al-
so quite natural and understandable
because it is impossible to “cure”
and freeze one time and cultural
context in which this type of music
was performed. Therefore, the im-
portance of music as a socio-cultural
phenomenon arises from agreement
between music and cultural context
where music becomes a process in
which different meanings mix and
thus determine the concept of mu-
sic, but also society and culture. Tra-
ditional music cannot be immeasur-
able by time; it is subject to genera-
tional corrections and spatial attri-
butes. Basic guidelines in music per-
ception are provided by cultural en-
vironment in which an individual
learns what music is, how music is
recognized in the world around us
and what practices are related to the
term.?

Transmission of traditional music

Traditional music changes inevi-
tably and its artists have always been
influenced by different musical

3 Dimitrije 0. Golemovi¢, Covek kao
muzicko bice, Belgrade: Volume XX cen-
tury 2006, p. 172-173

4 Marija Ristivojevi¢, “Proucavanje muzike
u antropologiji“, in: Etnoantropoloski
problemi, n.s. year 7, vol.2, Belgrade
2012, p. 472



MpeHowere TpaguLMOHaNHe
My3UKe

TpaAnUMOHaNHA My3MKa Ce HEN-
30eXHO metba 1 Ha HbeHe u3Bohade
Cy o4yBEK YyTULAAM Pa3NIMUUTU MY-
3M4KM Npasuun. Kaga je pey o cpnckoj
TPAANUMOHANIHOj MY3ULUM NPATUMO
NPOMeHe MOoYeBWW 0f Cpear0oBe-
KOBHe M dapKoHe My3MKe Kojy cy
npeHocunun Tpydaaypm ca KapaBaHu-
Ma, Na A0 OPUjeHTaNHUX PUTMOBA U
MHCTPyMeHaTa, cBe Ao 6/1y3a, Liesau
amepuyKor 1 eBponckor Goska u fa-
Hallkbe e/IeKTPOHCKe My3nKe. Ocum
nssohaya Koju Kopucte yTuuaje pa-
3/IMYUTUX KYNTYPA Y MPOLECy CTBapa-
Hba WM MPe3eHTOBakba My3UKe, No-
CTOje M My3M4apu Koju MoKyllaBajy
[a npoHaly ayTOXTOHe My3nyKe Ko-
peHe y3 nomoh my3unyknx odpasaua
M ayTEHTUYHUX MHCTPYMeHaTa w3
TpaguuMoHanHor Hacneha. Y cBa-
KOM CNyyajy 1 jeaHn n apyru npeg-
CTaB/bajy MY3UYKYy TPAaANLMjy AaHAC
M npeacTaB/bajy (Marbe MAM BUle
YCMeLLHo) YyBape 1 npomoTepe He-
MaTepujanHor KyNTypHor Hacneha.

MNpema aedmHnunjn YHECKO-3,
Yy enemeHTe HemaTepujaHor KyATyp-
Hor Hacneha ydpajamo n nssohauke
YMeTHOCTM Mehy Kojuma cy cy Tpagu-
UMOHanHa my3uka u nnec. Kaga
npeacTaB/bamMo TPaAULMOHANHY My-
3UKY Kao [e0 HEMATEPUjANHOT Ky/-
TypHor Hacneha, mopamo BoaWTY pa-
YyyHa Aa eNeMeHTU Koju ce npeacTa-
B/bajy Oyay U Aasbe NPUCYTHU Y Ha-
po4HOj TPaAMUMjKU U NpaKcu. ,Mako

styles. As for the Serbian traditional
music, we can track its changes start-
ing with medieval and baroque mu-
sic passed by troubadours, then ori-
ental rhythms and instruments, fol-
lowed by blues, jazz, American and
European folk and, finally, electronic
music today. Apart from artists who
use influence of different cultures in
their creation or presentation of mu-
sic, there are musicians who are
looking for autochthonous musical
roots with musical forms and au-
thentic instruments of traditional
heritage. In any case, they both rep-
resent musical tradition and today,
more or less successfully, guardians
and promoters of intangible cultural
heritage.

According to the UNESCO defini-
tion, the elements of intangible cul-
tural heritage also include perform-
ing arts with traditional music and
dance. Talking about traditional mu-
sic as part of the intangible cultural
heritage, we must take into account
that the elements that are presented
still exist in the folk tradition and
practice. “Although the tendency of
the Convention on the protection of
intangible cultural heritage is to pro-
tect live practice as intangible cultur-
al heritage, i.e. the one that exists in
local communities today, we see that
on the UNESCO list, as well as on na-
tional lists of intangible cultural her-
itage, there are many elements that
are “alive” in a very problematic way,
or at least not in the way it is pre-
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je Texkwa KoHeeHyuje o0 3auwiiuiu
HemawlepujaaHol KyawypHoI Hacne-
ha fa ce KAao HemaTepujanHo KynTyp-
HO Hacnehe WTWUTK KMBa NpaKca, Aa-
K/1e OHa KOja Y NOKaNHUM 33jeAHunLa-
Ma QYHKUMOHMLIE AaHac, BUAUMMO Aa
ce n Ha YHECKO nunctn, Kao 1 Ha Ha-
LUMOHAZIHUM INCTaMa HemaTepujan-
HOT KyATypHOr Hacneha, Hanase MHo-
TV €/IEMEHTU KOju CY ,,)KUBU" Ha BP/IO
npodnematnyaH HauuH, unm dap He
OHAKO KaKo je TO Ha /nctama npega-
CTaB/beHo.”> Ha npumep, He MOXKeMO
NPeacTaBuTM CBMpAkbe Ha rajaama
Kao geo HemaTepwujanHor Hacneha
3anagHe Cpduje jep ce oBakBa CBUP-
Ka BPN0 PETKO M3BOAM Y OBOM Kpajy
(noBpemeHo, HaMeHCKM Ha HEeKMM
donknopHMMm  maHudecTaumjama),
[OK je, ca Apyre cTpaHe, TpaguLmo-
Ha/IHO [BOMNIACHO MeBatbe ,U3BMKA“
M Jajbe BEOMA 3aCTYM/bEHO Y IOKaN-
HUM 3ajegHULAMa NPEKo PasNnymn-
TUX yAPYKerba M OPOjHUX NojeAnHaY-
HWX M3BOHava M NeBaYKMX rpyna Ko-
jn 3HaHa M necme NPeHoce 1 CBOjUM
Mmnahum HachegHUumMma.

MorpewaH npuctyn Tpaguumo-
Ha/NIHO] My3MLM BOAW WU A0 WUCKPK-
B/beHOr BUhera Tpaguuuje, Tj. Ao
nojase ¢onknopmsma. donknopu-
3am 61 morao aa ce aeduHULLE Kao
NCKPUB/bEHA MHTEpNpeTauuja Tpa-
AnunmoHanHe kyntype. OBa nojasa
Cce PasIMunTUM 0dmumma n npume-
Hyje y nceyno-HayyHe, Komepuu-

5 JbwsbaHa Maspunosuh, Myseju u ipaHu-
ue mohu, bubnnoteka XX Bek, beorpag,
2006. cTp.166.
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sented on the lists.”> For example,
we cannot introduce playing the
bagpipes as part of the intangible
heritage of Western Serbia because
this type of music has not been prac-
ticed in this area for a long time, ex-
cept occasionally and on purpose at
some folklore events, while, on the
other hand, the traditional two-voice
singing, so called “crying out aloud”,
is still highly present in local commu-
nities in various associations and
quite a number of individual artists
who transfer knowledge and songs
to their heirs.

Wrong approach to traditional
music leads to distorted perception
of tradition, i.e. the appearance of
folklorism. The folklorism could be
defined as a distorted interpretation
of traditional culture. This phenome-
non is applied in different forms in
pseudo-scientific, commercial, patri-
otic, propaganda and other purpos-
es. One of the aspects of folklorism
is equalization of traditional music
concept and folk art in general with
rural life and rural idealized cre-
ations. They are often striving to de-
fine such folk creativity clearly, to
protect and preserve in the form of
concept, and to be expressed
through the “absolute” value con-
stancy and immutability. As reported
by Miroslava Luki¢ Krstanovi¢ “this
desire sets it apart from the sphere

5 Ljiljana Gavrilovi¢, Muzeji i granice moci,
Belgrade 2006, Volume XX century, p.
166



janHe, NaTpMOTCKe, NnponaraHaHe u
Apyre cspxe. JeaaH og, BuaoBa ¢pon-
KN0pU3Ma je U usjegHavyaBarbe KOH-
LenTa TPaAMLMOHANHE My3MKe U Ha-
pO4HOr CTBapanalTBa yonwre, uc-
K/by4MBO Ca CEOCKMM KMBOTOM W
naeann3oBaHUM CEOCKMM CTBapana-
LWTBOM. YecTo ce jaB/ba U TeXHaA Aa
ce 0BakBO (GONKNOPHO CTBapana-
WTBO jaCHO AeduHMLEe, 3aWTUTU U
cayyBa y 0O1MKy KOHUeNTa, U Aa ce
MCKasyje Kpo3 ,,anconyTHy" BpeaHoCT
NOCTOjaHOCTM U HEMPOMEH/LUBOCTM.
Kako nuwe Mwupocnasa Jlykuh Kp-
ctaHosuh, Ta TeXHa ra mMs3ggaja 13
chepe peanHe yntpede odnukyjyhu
ray ,jaBHo godpo“ ca enemeHTMMa
detTnwmnzaumje n ctuamsaumje.®

World Music n CBeT my3uke

Kaga roBopMmo o npeseHToBa-
by U ,,0KMB/baBakby” TPAAMLMOHAN-
He My3uKe, A0Na3MMO 40 TePMUHA
World Music, nnn Kako ce Kopg Hac
Hajuyewhe KopucTy, ,,eTHO My3uMKa“,

World Music npeacTtas/ba ayTeH-
TUYHY MY3UKY jeAHOT HapoZaa Kojy ca-
BpeMeHn n3sohaun n3Boae Ha Tpa-
AVUMOHANHUM  MHCTPYMEHTUMA U
TpyA4e ce ga npeHecy 3BYK u3 rpahe
KOjy YMHe cTapu odanum Tpaguumo-
Ha/iHEe My3MKe Y MoAepaH My3UYKK
n3pas. OBM M3Bohaunm UHTEpPNpPETU-
pajy TPaAMLMOHaNHY MY3UKY Y OHOM

6 Mupocnasa Jlykuh Kpctanosuh, ,don-
KNOPHO CTBapanalTeo y SMpPOKpPaTCKOM
Koay“, TEM CAHY LlI, Beorpag 2004.
Crp.55.

of its real use, shaping it into a “pub-
lic good” with elements of fetish and
stylization.”®

World Music and “The World of
Music”

When we talk about presenta-
tion and “revival” of traditional mu-
sic, we come to the term World Mu-
sic or “ethno music”, the term most
often used here. World Music is the
authentic music of a nation, per-
formed by contemporary artists on
traditional instruments trying to
bring the sound of the old forms of
traditional music to modern musical
expression. These artists interpret
traditional music in the formin which
it once existed and try to reproduce
it as closely as possible. World Music
includes music that has traditional
tunes, but is played on modern in-
struments or is altered in production
or structurally. The roots of both di-
rections are found in traditional mu-
sic, which was recorded and pre-
served in archives and museums,
and the mission of “The World of
Music” is just deliverance of this kind
of music from the chains of museum
folklore and elimination of the dev-
astating impact of contemporary
pop or folk music on musical tradi-
tion. “Reviving musical heritage of

6 Miroslava Luki¢ Krstanovi¢, “Folklorno
stvaralastvo u birokratskom kodu”, in:
GEI SANU LI, Belgrade, p. 55
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081Ky Y KOMe je HeKkag, nocTojana u
TPyAe Cce Aa je WTOo BepHuUje penpoay-
Kyjy, anu World Music obyxsaTta u
MY3MKY KOja CaZpXu TpaguumnoHan-
He menoamje, anun ce U3BOAM Ha Ca-
BPEMEHUM WHCTYMEHTMMa Wan je
NPOAYKLMJCKM U CTPYKTYPaNHO Npo-
memeHa. KopeHu u jegHor n apyror
npaBLa Hanase ce y TPagMLMOHaNHO]
My3U1LUM Koja je 3adeneeHa u cauy-
BaHa Y apXuBMMa 1 My3ejuma, a Mu-
cuja ,My3uke ceeTa” je ynpaso n3da-
B/bEHE OBE MY3MKE N3 OKOBA My3ej-
ckor ponknopa nnu, ca apyre crpa-
He, eIMMUHKCatbe NoryoHor yTuuaja
caBpemeHe non nav GonK Mysuke Ha
MY3UYKY Tpaamumjy. “OxunB/baBarbe
My3U4Kor Hacneha cena nogpasyme-
Ba Aa ce 13 rpahe Kojy YMHe 3anam-
heHu UK Ha ApYrvM HAYMH CavyBaHU
NPMMEpPU CTape HapOoAHE My3UKe U3-
OBOjW jegaH My3MYKM CYnCTparT, je-
[aH eTHWYKM My3un4ku odpasau” .’
CseTtnaHa Cnajuh® uctuye: ,, cBaku
Hapo4 MMa ceoje 3aKOHUWoCWU U

7 WBaH Yonosuh, EwiHo, Budnnoteka XX
BeK, beorpag, 2006. cTp. 259.

8 CsetnaHa Cnajuh jegaH je og Bogehux
YMETHMKA Ha Mo/by CPMCKe apxauke.
OcodeHOoCT HeHOT NeBayvkor U yMeTHUY-
KOr pa3Boja jecTe caB/iajaBarbe U3BOP-
HOT, YCMEHOT Ha4yuHa yCBajakba Pasniun-
YUTUX TPALMLMOHANHMX NEBAYKMUX U U3-
paXkajHUx namoma, y cenuma, yyehu opg,
Haj0o/bMX ayTEHTUYHUX neBaya. HbeHu
HaCTyMNu O4/IMKYjy Ce BPXYHCKOM UHTEp-
nepTaLMjom CTape CprcKe CEOCKe Tpa-
Avumje U HeTemneposaHor a cappela
neBatba Koje NoapasymeBsa jeAMHCTBEHE
BOKa/IHEe TEXHUKE U OpHaMeHTaLmje Ko-
je ce pasnukyjy of jegHor oo apyror
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village means that from the materi-
als that are remembered or other-
wise preserved examples of ancient
folk music a musical substrate is ex-
tracted, an ethnic musical form”” - as
Svetlana Spaji¢® says, each nation
has “its own laws and forms” - that
actualizes in different times and cir-
cumstances, by different tools and
techniques so that we can actualize
it today, as well. However, this pat-
tern is not only a distinctive combi-
nation of tones and rhythms, musical
structure that is different from some
other in formal features, thanks to
which we recognize it as “ours’, but
also has its own spiritual configura-
tion, it is a musical matrix, i.e. as the
in these talks it is often said music
‘root” or ‘source’ of a being belong-
ing to a nation, something that has
long been called ‘the spirit of the

~ng9

people’.

7 Ivan Colovi¢, Ethno, Belgrade: Volume
XX century, 2006, p.259

8 Svetlana Spajic is one of the leading art-
ists in the field of Serbian archaic music.
The specificity of her vocal and artistic
development is mastering original un-
written ways of adopting of different tra-
ditional singing and expressive idioms in
villages by learning from best authentic
singers. Her performances are charac-
teristic for its master interpretation of
old Serbian village traditions and a cap-
pela singing which implies unique vocal
techniques and ornamentations which
are different from part to part of Bal-
kans® peninsula (www.svetlanaspajic.
com).

9 Ivan Colovi¢, ibidem



odpacuye, Koju ce akTyanuayjy y pas-
HMM BpPeMeHMMAa W OKOJIHOCTUMA,
PA3NYUTUM CPEACTBMMA U TEXHMKA-
Ma, Na Ce TaKo MOKe aKTye/IM30BaTH
n gaHac.” Mehytum, Taj odpasay, Hu-
je camo AUCTUHKTMBHA KOMOMHaUMja
TOHOBA M PUTMOBA, My3MYKa CTPYKTY-
pa Koja ce o4 ApPYruxX pasnukyje He-
Knm dopmanHum odenexjuma, 3a-
XBatbyjyhu Kojum je npenosHajemo
Kao ,Hally", HEro OH MMa W CBOjY Ay-
XOBHY KOHQUIypaLmjy, OH je My3unuKa
MaTpuLA, OAHOCHO, KaKo Ce Yy OBUM
npuyama Hajuewhe Kaxke My3u4YKu
,KopeH” nnm ,u3sop” duha jeaHor
HapoZa, OHOra LWTOo Ce Of4aBHO 30Be
»OyXOM Hapoga“.

ETHO My3UKa, HWje AMPEKTHO Be-
3aHa 3a CeOCKy KynTypy, jep nssoha-
4yM OBe BPCTE MY3MKE YIJTABHOM [0-
nase u3 ypdaHux cpeamHa, anu je
TPagMLMOHaNHA MY3MKa HbEHO U3BO-
puwwTe N OCHOBA. ,ETHO My3uKa npu-
naga Tpagmumju, anu je y Ucto epe-
Me .e0 nomnynapHe KyaType.

Ocum Tora, Mmysnyapmu Koju ceu-
pajy 0By BPCTE My3MKe KopucTe Teme
U3 TpaguUMOHaNHEe My3MKe U3 3e-
M/be U3 Koje NoTMYY, aiv Beoma Ye-
cTo ybauyjy y vbuxoBe Komnosuumje
WUHCTPYMEHTE WUAN TEMe U3 ApPYrux
MY3WYKMX Tpaguumja nam CTUIoBa,
TaKo A4a MMamo eTHO Le3, oK poK
uta. 10

Kpaja Wwupom BasikaHcKor nosiyocTpsa
(www.svetlanaspajic.com)

9 WeaH Yonoswuh, Ibidem
10 Ibidem

Ethno-music is not directly re-
lated to rural culture for performers
of this kind of music mostly come
from urban areas, but the tradition-
al music is its source and basis. “Eth-
no-music belongs to the tradition,
but at the same time, it is a part of
popular culture. In addition, the mu-
sicians playing this kind of music use
themes from the traditional music
of their country of origin, but they
often insert instruments or themes
from other musical traditions and
styles in their compositions, so we
have ethno-jazz, folk, rock and so
on.”10

This kind of traditional music,
whether we like it or not, represents
its living and vital continuing today,
and, as such, it should be presented
and preserved. However, the ques-
tion is whether the emotion ex-
pressed by a musician using folklore
motifs can equally well be represent-
ed with the help of, for example, a
synthesizer as playing the flute or ka-
val.

Presentation of traditional music

The events that represent folk-
lore and traditional music often in-
clude excessive stylization, addi-
tions, and even uniformity either in
terms of scenery, costumes or musi-
cal repertoire. Many festivals of folk
art resemble each other, with a sim-

10 Ibidem
307



OBaKaB BMA TPaAULMOHANHE
My3U1Ke, XTeNN MU TO UAW He, Npea-
CTaB/ba HbEH XUBU N BUTASIHWN HACTa-
BaK AaHac, W Kao TakaB Tpeda aa Oy-
e npe3eHToBaH U cavyBaH. Mehy-
TUM, NOCTaB/ba Ce NMuTare: [a n
emoUMja Kojy My3ndap usparkaBa Ko-
puctehn GoNKNopHE MOTUBE MOXKe
jegHako pobdpo ga dyae npepcta-
B/beHA y3 NoMoh, Ha NPUMeEpP CUHTK-
cajsepa jeAHaKo Kao cBuparbem opy-
Nle UNK Kagana?

MpepacTaB/bakbe TPaAULMOHANHE
My3UKe

Ha maHudectaynjama Koje
npeacTaB/bajy HapoAHO cTBapana-
WTBO W TPAAULMOHANHY MYy3UKY Ye-
CTO 40Na3n 40 npeTepaHe CTUAN3a-
unje, aorpahmBarba na Yak M yHU-
dopmHOCTK dUNo Aa je ped o cueHo-
rpadmjn, HOWHM AN My3UYKOM pe-
neptoapy. Benvku &poj dectmsana
HapPOAHOr CTBapasialWTBa nye jeaaH
Ha APYrH, ca CIMYHUM CLEHAPUOM U
cueHorpadujom. Y TakBoj cuTyaumju
HapOA4HO CTBApanaWTBO noOCTaje
BUPTYenHo aeno — odpaheHo, npepa-
heHo, gorpaheHo, nsrpaheHo y HoBy
ayTeHTMYHocT.! Mupocnasa Jlykuh
KpctaHoBuh cmaTpa Aa KopeHu ose
nojase y Cpbuju notmuy us gesese-
CeTMx roavHa [BafeceTor BeKa Y
BPEeMe EKOHOMCKE Kpu3e, CaHKLMja,

11 Mupocnasa Jlykuh KpcraHosuh, ,don-
KNIOPHO CTBapasaWTBO Yy OUPOKPATCKOM
koay“, TEM CAHY LIl, Beorpag 2004.
cTp.55
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ilar scenario and scenery. In such a
situation, folklore becomes virtual
work - processed, revised, enlarged,
built a new authenticity.'! Miroslava
Luki¢ Krstanovi¢ believes that the
roots of this phenomenon in Serbia
originate from the 1990s, the time
of economic crisis, sanctions, na-
tional-populism and patriotic mega-
lomania; manifestations of folk art
became suitable landmarks not for
others, but in asserting themsel-
ves.”12

Traditional music and music in
general, although being a product
of culture, is also a factor that con-
stitutes culture, and through cul-
ture ethnic identity of people. Cre-
ating and maintaining a pattern that
has to comprise traditional music is
not applicable in reality for its cul-
tural meaning and context inevita-
bly changes over time. “In fact,
while various traditional technolo-
gies, as well as intangible heritage,
that is related to lifestyles, are pre-
sented exactly as they are now ap-
plied in practice, without any dis-
guise and imaginary idealized past,
the folk elements are often packed
in a form that can be seen only at
festivals or events for tourists, not
in real life.”13

11 Miroslava Luki¢ Krstanovi¢, “Folklorno
stvaralastvo u birokratskom kodu”, in:
GEI SANU LI, Belgrade, p.55

12 Ibid, p. 57

13 Ljiljana Gavrilovi¢, Muzeji i granice moci,
Belgrade: Volume XX century 2006,



HauMoHannonyau3Ma u naTpmoTcke
MerasiomaHuje, maHudecraumje Ha-
POAHOr CTBapasalTBa NOCTajy Noro-
[aH OpjeHTMpP He npema Apyruma,
Beh y notBphuBsatby cede.'?

TpaguumMoHanHa My3MKa Kao U
My3MKa yonwTe, NaKo je Npou3Bos,
jeaHe KynType, Npeactas/ba U YNHK-
naL, Koju Ty KynTypy KOHCTyuLe, a
NPEKO KyNType U ETHUYKN UAEHTUTET
jeaHor Hapoaa. CtBapatse 1 oapKa-
Barbe jeaHor odpacua y Koju Tpeda
[la ce 0dNuKyje TpagUUMOHaNHA My-
3MKa HMje NPUMEHUB Y CTBAPHOCTH
jep ce HeH KyATYpPHU U 3HAYEeHCKU
KOHTEKCT TOKOM BpemeHa Heusde-
KHO mema. ,Hanme, gok cy pasnu-
ynTe TPaAUUMOHANHE TEXHONOTU]jE,
Kao WU HemaTepwujanHo Hacnehe Koje
j€e BE3aHO 3a XXMBOTHE CTUN0BE Npes-
CTaB/beHe yNpaBO OHAKO KaKo ce Aa-
Hac Npumetbyjy y NpaKkcu, des3 uka-
KBOI MaCKuMparba W 3amMULL/bEHE
naeanusoBaHe npownoctm, ¢on-
KNOPHU eNeMeHTU ce 4YecTo npes-
CTaB/bajy ynakoBaHW y 0d/1MK Koju ce
MOXe BUAETN CaMo Ha decTmBanu-
Ma, unun npupeadama 3a Typucte, a
He Y CTBAPHOM XMBOTY.“13

My3uKa noceayje KOMyHUKaUWj-
CKY AMMEeH3Mjy Koja joj omoryhasa
KOHCTAHTHY NPOMEH/bMBOCT U Aa dun
NPaTUAM HEeH AMHAMU3AM MOPaMO
OMTU YK/bYYEHU Y HEHY MPOMEHY
nocmatpajyhu n caywajyhu mysmya-

12 Ibid, cTp.57

13 JbuspaHa Faspunosuh, Myseju u ipaHu-
ue mohu, bubnnoteka XX Bek, beorpag,
2006.str.166-167

Music has a communication di-
mension, which enables its constant
variability and in order to track its
dynamics, we must be included in its
change observing and listening to
musicians who remake existing or
create new forms of traditional mu-
sic. Music festivals, free of stylization
and an established protocol, can be
good indicators of change and vitali-
ty of traditional music, and visitors to
the festival are, year after year, in-
volved in the process of monitoring
these changes.

Festivals of traditional music in the
open air museums

Open-air museums have a re-
markable ability to present tradi-
tional music concerts, workshops on
traditional singing, playing and mak-
ing instruments in authentic space,
outdoors and on summer stages. It
could be said that this way of pre-
senting traditional music is a con-
stant activity in a number of open-
air museums in Europe and else-
where.

e Every year in March, in the
Hungarian Open air museum
Szentendre there are work-
shops of making folk instru-
ments, folk music school and
traditional music concerts.'*

pp.166-167
14 http://skanzen.hu/index.php
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pe Koju odpahyjy noctojehe wunu
CTBapajy HoBe odpacue Tpaanumo-
HanHe my3uKe. Mysunukn dectusa-
nm, ounwheHn of, cTuaMsaumja u
eTadnmpaHor NpoToKona, mory Aa
Odyay nodpw nokasartesbu NPOMeEHE U
BUTAZIHOCTM TPAANLMOHANHE MY3U-
Ke, a nocetTmoun dectmeana ga us
rognHe y roguHy dyay yK/bydeHu y
npouec nocmaTpakba Te MPOMEHe.

dectuBanu TpaguuMoHanHe
My3U1Ke Y My3ejuMa Ha OTBOPEHOM

My3seju Ha OTBOpeHOM WMajy
n3y3eTHy MoryhHOCT 4a y ayTeHTHuY-
HOM NPOCTOPY, HA OTBOPEHOM NpPO-
CTOPY M NETHMM NO30PHULLAMa NPU-
Ka)Ky KOHLepTe TpagMuUMOHaNHe My-
31Ke, PaaNOHULE TPAANLMOHANHOT
nesakba, CBUPaAtba U U3paae UHCTPY-
meHata. Morno ou ce pehu aa oBa-
KaB Ha4MH NpeacTaB/bakba TPAAMLM-
OHa/lHe MY3MKe NPeaCTaB/ba CTAHY
AKTUBHOCT Y OPOjHUM My3ejuma Ha
OTBOpPEHOM LIMpPOM EBpone 1 ceeTa.
EBO HEKOAMKO Npumepa:

e Y Mahapckom Mmy3ejy Ha
oTBopeHoM, ,CeHTaHapeja”,
TOKOM MapTa opraHuayjy ce
paguoHuue wu3page o¢on-
KNOPHUX MHCTPYMEHATA,
boNKNopHa My3MYKa WKoNa
N KOHLEPTM TPagULMOHaNHe
My3umke!

e V lBajuapckom my3sejy ,ba-
nendepr”, 13. oktodpa, Tpa-

14 http://skanzen.hu/index.php
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e On October 13, in the Swiss
Open air museum Balenberg,
Ticino Festival “Viva il Ticino”
is traditionally held. It pres-
ents traditional music, food
and drink of the canton in the
south of the Alps.t®

e The Czech Open air museum
Valaske organizes the Inter-
national Romany music festi-
val with over 200 partici-
pants. The festival presents
folklore creativity of Czech
Republic, Romania and Slova-
kia.t®

e Skansen in Sweden has along
tradition in performing tradi-
tional music. Music and
dance are present in the first
open air museum since its
founding. Traditional music
and dance are on the pro-
gram throughout the vyear,
especially during the sum-
mer season. “Skansen” has
its own folk orchestra which
performs with musicians
from around the world and
makes this museum a living
history location.’

e Anextremely important festi-
val of performing arts is held

15 http://ballenberg.ch/en/Veranstaltun-
gen/

16 http://www.romea.cz/en/entertain-
ment/romany-music-festival-opens-in-
czech-open-air-museum

17 http://www.skansen.se/en/artikel/folk-
music-skansen



AVUMHANHO ce oapKaea Tu-
huHo ¢pecuusan ,Viva il
Ticino” Koju npeseHTyje Tpa-
ANUMOHANHY MY3UKY, XpaHy
M nuhe KaHTOHA jyXXHO of
Anna.t®

Y Yewkom Mysejy Ha OTBO-
peHom ,Banacke” opraHuasy-
je ce PomaHu uHWepHayuo-
HA/MAHU MYy3UYKU hecuiusarn,
Ha KOMe y4ecTByje BULUE Of
200 vy4yecHuka. Pectmsan
npeseHTyje PONKNOPHO CTBa-
panawTso Yewke, PymyHunje
n Cnosauke.'®

Y Wseackom ,CKaHceHy" n3-
Boferbe TpaAULMOHANHE My-
3MKe Mma ayry Tpaauuujy.
My3suKa 1 naec cy NPUCyTHU Y
NPBOM My3ejy Ha OTBOPEHOM
jow og,ocHMBama.Tpaamumo-
Ha/IHA MY3MKa U naec je Ha
nporpamy TOKOM Ugene rogu-
He, HapOUNUTO Y NeTHOj ce3o-
HW. CKaHCeH Mma cBoj ¢on-
KNOPHM OPKecTap Koju HacTy-
na ca my3uyapuma m3 uenor
CBeTa M YNHU OBaj My3ej me-
CTOM KuBe uctopuje?!’
M3y3eTHO 3HaYajaH pectusan
n3BohaykmMx ymeTHOCTU ce
04p¥KaBa Yy pyMyHCKOM rpasy

in the Romanian city of Sibiu,
in the Open air museum “As-
tra”. Program participants
come from more than seven-
ty countries presenting the-
atre plays, performances,
traditional and jazz music
concerts, traditional dances,
film...18

Melt! Festival in Germany is
very interesting. Though it is
not a traditional music festi-
val, but one with rock and
electronic music, it is an ex-
cellent example of symbiosis
of music and ambient space.

meltopen AR 3

Sa: OT.08.99%
@ Ferropolis

Fimiao Loy
T

fob Ack
Fok

1 B i Al
J Wals xop

tvmh UE
Moo ey

Tirey
Nack Homma

Milig Priag
Arrron
Woich

O Hosmde

A=tk Tosnzmoan

A b el R,

15 http://ballenberg.ch/en/Veranstaltun- e v o ;
gen/ Mocuwiep 3a ¢pectiusan ,Menwi”, 1999.
16 http://www.romea.cz/en/entertain- loguHe
ment/romany-music-festival-opens-in- Melt Poster A1 1999
czech-open-air-museum

17 http://www.skansen.se/en/artikel/folk- 18 http://www.sibfest.ro/en/a-history-of-
music-skansen the-festival
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Cnduny n Mysejy Ha oTBOpe-
HOM M3 Komnaekca ,Actpa”.
YyecHMUM nporpama gonase
U3 BMLE Of cepjamzecerT 3e-
Masba npeacTas/bajyhu no-
30pULLIHE npeacTaBe, nep-
dopMmaHce, KoHUEepTe TPagm-
LUMOHaNHEe U LIe3 My3uKe, Ta-
ANUMOHaNHe nnecose, puam
18

e Beoma WHTepecaHTaH je
Melt! bectman y Hemaukoij.
MNaKo Huje pey o Tapanumo-
HanHoj my3uum Beh o dectu-
BaNy POK N eNEKTPOHCKE My-
3MKe Oo4M4YaH je npumep
cumdunose mysuke M amdm-
jeHTanHor npoctopa. dectn-
BaN ce oaprKasa y depono-
JIUCY, My3ejy Ha OTBOPEHOM Y
KOMe Ce YyBajy BeAnKe UHAY-
CTPUjcKe malluHe 13 aBaje-
ceTor Beka. Heke og, tux cy
Texe on, 1900 ToHa v BuLIe
og 30 metapa. ®ectusan ce
BEOMaA YCNEeLWHOo opraHusyje
oa 1997. roguHe.?®

®ectusan ,Ceet My3suke” y Mysejy
Ha oTBOpeHom ,,Ctapo ceno”

Mpoyyasajyhu TpaamumoHanHy
MY3UKY Y YKUYKOM M 31aTUOOPCKOM
Kpajy?®, MOXeMo 3aK/byunt Aa no-

18 http://www.sibfest.ro/en/a-history-of-
the-festival

19 http://www.meltfestival.de/
20 Perwja kojy npoyyaBa Mys3ej Ha oTBOpe-
Hom ,,Ctapo ceno”
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The festival is held in Ferrop-
olis, an open air museum
that stores large industrial
machines of the twentieth
century. Some of them
weigh more than 1900 tons
and are taller than 30 me-
ters. The festival has been
successfully organized since
1997.1

Festival “The World of Music” at
the Open air museum “Old Village”

Studying traditional music in
UZice and Zlatibor region?, it can be
concluded that there exist vocal and
instrumental tradition, dance tradi-
tion, as well as a specific form of oral
tradition. The widest and most inter-
esting field of traditional music of
UZice region is vocal, which has been
preserved to this day. Instrumental
music is still performed on flute and
double flute, rarely bagpipes, while
oral tradition has been passed down
through the songs that were sung to
the fiddle. However, the fact is that
this music used to be performed
with the customs and practices that
are no longer applicable among the
people, so its function becomes
“aesthetic and market oriented”.
This “original”, functional one, linked
to different habits and duties mostly

19 http://www.meltfestival.de/

20 The region studied by Open air museum
,0ld Village” Sirogojno



Mocuiep 3a My3u4Ku gpectuusan ,Ceeli mysuxe”

The poster for the music festival “The World of music”

CTOjU O4YyBaHa BOKa/HA U WUHCTPY-
MEHTa/IHA TpaAumumja, Urpadka Tpa-
AVuMja, Kao u cneundunyaH odnmk
ycmeHe Tpaguumje. BokanHa tpagm-
Uuja je Hajwmnpa 1 Haj3saHUM/bMBH]a
o0dnacT Mmy3unuKe Tpaamumje yKU4YKor
Kpaja, Koja je cauyBaHa 1 gaHac. UH-
CTPYMEHTANIHA My3WKa U Ja/be ce U3-
BOAM Ha Gpyan v ABOjHMLAMA, peT-
KO Ha rajaama, AOK ce yCMeHa Tpa-
AVuMja NpeHocuna u nytem necma-
Ma Koje cy neBaHe y3 rycne. Mehy-
TUM, YUHEHULA je Aa ce OBa My3MKa
n3Boana y3 odMyaje U npakce Koje
ce BULE He MpUMeHyjy Yy Hapoay,
TAKO fa HeHa ¢yHKUMja nocTaje
,ECTETCKA U TPXKULHA. OHa ,M3BOp-
Ha“ PyHKUMOHANHa, Be3aHa y3 pas-
He oduyaje n nocnose, ca HecTaH-

lost itself from the folk practices with
the disappearance of these practices
and operations. So, if we want to res-
urrect it for a moment (in order to
record it) we can only try doing so
with help of people who once cher-
ished it. The question is whether and
to what extent this awakened music
is equal to the original one.”?* No
matter the ritual function of tradi-
tional music is lost, music continues
to represent culture and plays an im-
portant role in the construction of
ethnic identity of the people.

The main idea of the festival
“The World of Music”, which has

21 Dimitrije Golemovi¢, Narodna muzika
titovouZickog kraja, Belgrade, GEI SANU,
p. 14
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CliygeHUICKU #cu4aHu opKecuiap ,,Opgej”

Students' string orchestra “Orpheus”

KOM TMx oduyaja M NocnoBa, U cama
ce yrnaBHOM u3rybuna u3 HapogHe
npakce. Tako, aKo }enMMo Aa je Ha
TPEHYTaK 0XMBUMO (Aa O cmo je 3a-
denexumnan), MoxKemo To MOKyLaTK
jeanHo y3 nomoh sbyam Koju cy je He-
Kafa ynpaxwasanu. MuTame je ca-
MO 43 /I je Uy KOM CTeneHy Ta, no-
HoBO npodyheHa My3uKa, jeaHaKa
OHOj NPBOOMTHO;j.“?! Bes 063mpa WTo
je putyanHa ¢yHKUMja Tpaguumo-
HanHe My3uKe M3ryd/beHa, My3uKa
0CTaje NpeAcTaBHUK KynType U uma
BaXKHY Y/10TY Y KOHCTPyMCakby €THUY-
KOr naeHTMTeTa TOr HapoAaa.

21 Aumutpuje Tonemosuh, ,HapogHa my-
3MKa TUTOBOYKMKOT Kpaja“, EMCAHY,
beorpag, 1990.ctp.14
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been implemented in the Open-air
museum “Old Village” in Sirogojno,
is presentation of intangible cultur-
al heritage, i.e. performing arts and
traditional music in general. Encom-
passing original performance and
all variations and changes that have
affected traditional music, as well as
a variety of musical styles with
which this type of music “inter-
fered”, we can get a more precise
picture of the development and
current state of traditional music.
Renowned artists of Serbian tradi-
tional music, performers from the
community and musicians from
abroad perform at the festival “The
World of Music” representing their



CloHWaHo 3ajegHU4Ko uzeohere lesayke ipyde CeelinaHe Clajuh u n0KasnHe 80KAsHE
ipyde ,Pubaweske” 2011.ioguHe

Connecting youth with experience on the “World of Music” Festival in the Museum “Old
Village”: Spontaneous common performance of singing group of Svetlana Spaji¢ and local
vocal group “Ribasevke” 2011.

OcHoBHa wupeja  dectuBana
,CBET My3MKe", Koju ce peanusyje y
Mys3ejy Ha oTBOpeHom ,,CTapo ceno”
y CnporojHy je npeseHTOBakb€ HEMA-
TepujanHe KynTypHe dalwTuHe, anu
13BONHAYKMX YMETHOCTM U TPaaULM-
OHa/He Mmy3uKe yonwTe. OdyxBaTa-
jyhu n3BopHO My3uumparbe U cBe
Bapujaumje U NPoMeHe Koje cy Ha
TPAaAUUNOHANHY MY3MKY yTuuane
Kao U pasnmMunte mysuuke CTUaoBe
Ca KojuMma ce 0Ba BPCTa My3uKe ,me-
wana“ moxkemo ga godujemo npe-
LUM3HWjy CAWKY Pa3BOja U TPEHYTHOr

musical tradition and learn about
the local music.

The first festival was launched
in August 2011 and was organized
again in the same period in 2012.
“The World Music” has drawn much
attention and was very well attend-
ed by the public even though the
month of August was full of cultural
events. Good choice of guests and
interesting program attracted the at-
tention of many visitors to the four-
day festival. Visitors to the Museum
responded positively to all perform-
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CTakba TPaAuuMOHanHe my3uke. Ha
dectusany ,,CBeT Mmy3unke" HacTynajy
admpmucaHm nssohaum cpncke Tpa-
ANUMOHAHE My3MKe, n3Bohaum us
NOKanHe 3ajefHuue U My3nmyapu u3
MHOCTPAHCTBA KOjU npeacTaB/bajy
CBOjY MY3WMUKY TPaguunjy 1 y4e oB-
Aallkby MY3UKY.

Mpsu pectnBan je noyeo y asry-
cty 2011. roanHe, a opraHM30BaH je
y uctom nepuogy 2012. roguHe.
, CBET My3MKe", MaKo OpraHM3oBaH y
aBrycTy - meceLy npenyHom KynTyp-
HWX Aorahaja, U3a3Bao je Nakby jaB-
HOCTK. 3a YeTUpM faHa Tpajara de-
cTMBana, n3dop pasnmumuTux n3soha-
4a M MHTEepecaHTaH Nporpam NpuBy-
Kao je naxy Benukor dpoja nocetu-
naua. Nocetmoum My3seja cy yxuBa-
M Y CjajHOM M3BOhEHY YYEeCHWUKa
®ectnBana, WTO Cy U3pasuam nosu-
TUBHMM peakupnjaMa U KOMeHTapu-
ma. Ocnm admpmmcaHunx nssohaua -
,fjeBayka apyxuHa CeetnaHe Cna-
juh”, BojaHa Hukonuh, Jbyda HuHKo-
Buh, Kao u rpyne ,,Odamap”, ,,LlpHun
AnjamaHTHM Bo3”, hauku Tamdypa-
LKW opKecTap ,,Opdej“ . Mocnearer
AaHa dectmsana HacTynaam cy U3Bo-
haun TpagMUMOHANHOr NeBatba ,, U3-
BMKa” n3: Kocjepuha, Moxkere, YKu-
ua, loctmHuue, byapa, WMBamuue
Kpywunue, CuporojHa, PorKaHCTBa,
locTuba, Akmaunha, Herduue, LTa-
B/ba, CBOjgpyra...

Y ToRy PecTnBana HacTao je 3Ha-
YyajaH [OKYMEHTApPHW maTtepujan
odnvKkoBaH y ayguo U m3gare -
Kajga u3 suka ca npatehom nybau-
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ers, and they could learn a lot about
Serbian musical tradition and en-
joyed great music-playing. Apart
from well-known artists (Singing
troupe of Svetlana Spaji¢, Bojana
Nikoli¢, Ljuba Ninkovi€...), local per-
formers of traditional music, singing
groups from Kosjeric, Pozega, Uzice,
Gostinica, Buar, lvanjica, Kruscica,
Sirogojno, RozZanstvo, Gostilje,
Akmaci¢i, Negbina, Stavalj, Svoj-
drug, and the groups “Damar”,
“Black Diamond train”, Students’
string orchestra “Orpheus”, etc par-
ticipated as well. An audio CD was
recorded with the publication of the
festival, singing “crying out” and
performers. The Festival and the
message of the festival continue to
live in a DVD release, waiting for the
next festival. On the Second Festival
in 2012 the accent was put on medi-
eval music and its influence on the
early and traditional Serbian music.
During this Festival the guest from
Switzerland were in organizational
and public focus. This was an initial
movement towards Festival interna-
tional character.

During printing this publication
The Third International Festival
“World of Museic” will be already
finished. The organizational partner
for this year is Norwegian associa-
tion Tutti, which organizes the semi-
nar about World Music for young
musicians “World Music As A Tool In
Removing Borders” with the support
of the Embassy of Kingdom of Nor-



Kaumjom n OBLO ouam Pecuiusan
ceew mysuke. Ha apyrom dectusa-
ny, n3 2012. rogmHe, aKLeHar je cTa-
B/bEH Ha CPeAHbEBEKOBHY MY3UKY U
FeH YTULQA] HA paHy W TpPaauumO-
HaJIHy CPCKYy My3uKy. Ha oBom de-
cTMBany nydavum cy npeactaB/beHN
n roctu m3 LBajuapcke, ynme je
,CBET My3uKe“ cTekao ctaTyc mehy-
HapoAHOr My3MYKor GpecTuBana.

Y TOKy je opraHu3aumja Tpeher
mehyHapoaHor ¢ectnsana ,Cset
My3uKe“, Koju he ce ogpKatun y aBry-
cty 2013. loaunHe. Y opraHusaumjm
decTMBana napTHepPCKM yyecTsyje K
HOpBeLlKa opraHmnsaunja Tutti, Koja
y3 noapwKy amdacase KpasbeBUHe
HopBelwkKe opraHusyje n cemuHap
CBeTCKe My3uKe 3a Maage my3uyape
noa Hasmsom “World Music As A
Tool In Removing Borders”. Bohe ce-
MWHapa cy apupmmcaHn mysmnyapu
13 Cpduje n HopBseLlwuke y3 unjy noap-
WKy he mnagn mysuyapu u3 uenor
cBeTa OACBMPATM WU 3aBPLUHU KOH-
uepT Ha ¢ectmsany. KoHuepTe Ha
dectuBany he ogpxatn U apupmm-
caHu my3uyapu u3s uene Cpduje Koju
CBMpPaAjy TPAAMLMOHANHY MY3UKY
(rpyna ,,Beno nnatHo", bojaHa HuKo-
nunh n ,,Cpncku racosun”, MnHa Ma-
Tnjawesuh ...) U My3n4apm 1 neBaym
13 NIOKaNHe 3ajeaHuLe.

way. The seminar leaders are af-
firmed musicians from Norway and
Serbia and young musicians will per-
form, with their support, the final
concert of the Festival on the Muse-
um Summer Stage. There are also
the concerts held by very well known
artists from Serbia which play tradi-
tional music — “White linen” group,
Bojana Nikoli¢ and “Serbian voices”,
Mina Matijasevi¢ — as well as the
musicians and singers from local
community.
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