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HNKOJIA KPCTOBUR
NIKOLA KRSTOVIC

MAPKO LUPHOBPHA CKYJINTYPE

FAMILY SGENES

MARKO CRNOBRNJA SCULPTURES



LTYUWTE cBojy peuy 4MM npumeTuTe Aa nudve Ha
Bac”, caBeToBao Hac je gasHuUx gaHa dywko Pagosuh.
Beh npsa peu 1 Hapepba ., Tyuute” maHac Moxxe nako
M3a3BatM Hemup. A Taj HeMup 3aTBapa 04M MNpef
LUMM  MpuUMeTUTe”, a HapouuTo npen KAUMaKCOM
.0a nuye Ha Bac”. Y jeky nebaTe oko Tora Kako v Ha
KOju HauWH perynucaTv ogHoce usmehlly ponutersa u
fele ¥ Kako pefeduHMcaT poauTesbCTBO, Te Tako
nobpuM fenoMm n geturcTBo, My3ej Ha OTBOPEHOM
.CTapo ceno” y CuporojHy ocephie ce Ha 0BO nuTarse
nsnoxbom ,MopoguuHe "cueHe ”, ckynnTopa Mapka
LpHobpte. YobuuajeHo 6w 6buno npepctaBUTH
npodecnoHanHu LONPUHOC ayTopa YMETHUYKO] CLLEHU
Cpbuje. To kacHuje MoxeTe nako ,u3ryrnosatu”. Ho,
nocToju oHa Apyra buorpaduja, Kojy 3amnoctaB/baMo
Kaga je BaXHO Harnacutyv npodpecuoHas HU >KUBOT
- nuyHa. Mapko LlpHobprea, kao oTay, 4eTBOpO
feue, CBOjy MHCMMpaUNjy He Mopa Aa Tpaxku M3BaH
COMCTBEHOr nopoAnyHor xabutyca - pekno bu ce pna
y CaBpeMEHOM CBETY U HeroBOM rPO3HMYABOM PUTMY

“BEAT your children as soon as you notice they re-
semble you”, that is how Dusko Radovi¢ advised us
long ago. Nowadays, this first word, the command
“beat”, can easily cause a kind of discomfort. A rest-
lessness that slowly withdraws before “as soon as you
notice”, especially before the climax “they resemble
you”. In the midst of debate over how to arrange rela-
tions between parents and children and how to re-
define parenthood, and thus largely childhood, The
Open Air Museum “Old Village” in Sirogojno reflects
this issue through the exhibition Family “scenes”
by sculptor Marko Crnobrnja. Normally, we would
first present the author’'s professional contribution
to the Serbian art scene. However, you can “google”
it later. For, there is another biography - a personal
one, often neglected when it is important to empha-
size professional life. Marko Crnobrnja, a father of
four children, does not have to look for inspiration
outside his own family habitat - it seems he almost
has no choice in this modern world and its feverish



roToBO ¥ fia HeMa m3bopa. To oKpyXere UCNyHaBa u
CBECHW W HeCcBecHM feo aytopckor buha, nposoumpa
nuTakba, cTBapa AuneMe, nokpehe cTBapu yHanpep
unu nx Bpaha yHasapn. Kao wTo je cBojeBpemeHo XKaH
KokTo mocTao COMCTBEHO YMETHUYKO Aefo, Tako je U
LipHobpHba CBOjy popuTerbcky ynory npeobpaTuo y
YMETHUYKM U3pas.

NWHTUMHW cBeT poauTesbcTBa Hawao ce npef
1M3a30BOM MoMepaka rpaHuua y chepu npmsaTHO-
jaBHO. HajrnacHuje nutarbe poguTesba, CyouyeHUx ca
3aKOHCKWMM perynucarbeM onxofjerba npema fpeum
Mo MuTakby YyBeHOr ,BacnWTHOr yaapaksa Mo rysu”
unn obaBe3HoM BakLMHaLMjoM, je — umja cy Moja
neua? luTtarbe Pusmyke kasHe u npateha baHanHa
3afarakba CaMo 3a WJM CaMo NPOTUB, Kao U NUTarbe
obaBe3sHe BaklUuMHaluuje y3 ,obaBesHa” ynnuTarba
CBETCKMX 3aBepa, eKCTPeMU30Banu Cy CTaBOBE M Kao
n 0bnyHo y Cpbujun, ymecTo fa pasjacHe cTBopusie cy
camo jow Behy koHby3ujy. HaBuknm cMo ce, YmHu ce,
M Ha caMy HaBUKY @ eKCTPeMu13yjeMo, nonapusyjemo,

pace. This environment fulfils both conscious and the
unconscious part of his being, provokes questions,
creates dilemmas, moves things forward or returns
them backward. As Jean Cocteau once became his
own work of art, so Crnobrnja converted his parental
role into an art form.

THE INTIMATE world of parenting is facing the chal-
lenge of pushing back the boundaries in the sphere of
public-private. The loudest question of parents, who
are faced with legal regulation of behaviour towards
their children, when talking about famous “education-
al spanking” or compulsory vaccination, is - Whose
are my children? The issue of corporal punishment
and accompanying banal advocacy only for or only
against, as well as the issue of mandatory vaccination
with the “required” interference of global conspiracy,
has created extreme attitudes and as usual in Serbia,
instead of clarifying things, rather created even more
confusion. It seems that we have been used to the
very habits of creating extreme ends, polarizing, dis-






Haj nopacrell

Kawhe T ce camo

and you'll know It

carnefiaBamo camo LpHO unu camo beno. M kapa
NMoYHEeMo [a MocTaB/baMo HewTo copucTuumpaHumja
NWTakba YMHUMO TO TELUKO, He3rparnHo W Hepago.
[dopnaTtHo, MHOWTBO NuTarba ca KojuMa PoAUTesbU
XMBE CBaKOLHEBHO HWCY MonynapHa 3a Menujcky
apeHy, 3a pyLUTBO Y KOjeM cy npucTtanuue KoHGAMKTa
W npucTanuue TosnepaHuuje camo pnBe 3apaheHe
cTpaHe.

MEBYTUM, kako yctBpam LLekcnup kpo3 XamneTtoBe
peun: ,Jobpu Moj Xopaunjo, nsmehy Heba n 3emrbe
MOCTOjU MHOMO BWLIEe CTBAapM Hero LITO Hac yuu
bunosodunja”“ - a y HalleM TPEHYTHOM Ciyyajy ,Hero
LWITO Hac yde Meamjn”. Ykonmko BcMo nak xTenu ga
3acTaHeMO ¥ MPOMUCIMMO KOJINKO j& KOMMIMKOBAH Taj
npocTtop naMmehy Heba n 3emsbe, ocBpHYNM BucMo ce
Ha AjHWTajHa, Koju je, nako TBpaehu pa je aTteucra,
cebe cMaTpao fyboko pennrno3HmMM YoBekoM: ,3HaTu
Ja OHO LWTO je HaMa HenojaMHO 3aucta MocToju,
Ja ce MaHudectyje y HajgehuMm MygpocTuMa
HajpacKoLWHKW|jo] NenoTU Koja Halla oTynena 4yna

cussing only black or only white. And as soon as we
start asking some more sophisticated questions, we
do it with difficulties, feeling awkward and reluctant.
In addition, a multitude of every day parental issues
are not popular for the media arena, for the society in
which supporters of conflict and supporters of toler-
ance represent merely two warring sides.

HOWEVER, as Shakespeare said through the words of
Hamlet: “There are more things in heaven and earth,
my good Horatio, than are taught in our philosophy”
- and in our modern case “than are taught in our
media”. If we want to stop for a while and think how
complicated the space between heaven and earth is,
we would have to comment on Einstein, who, though
claiming to be an atheist, considered himself a deep-
ly religious man: “To know that what is inconceivable
to us really exists, that it is manifested in the greatest
wisdom and the most gorgeous beauty that our dull
senses can feel only in their most primitive forms -
this knowledge, this feeling is the centre of true reli-
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AKo y3melll cBe MO Aa HeWTo U3ryouiu
TaTUH NOHOC
Pewiewe jeaHor npobnema cTeapa HoBU npobénem

If you take all, you may lose something
Daddy’s pride
The solution to one problem creates a new one






Tonna npenopyka
Warm recommendation

MOry [a oceTe CaMo Yy HajnpuMUTUBHUjeM 0baMKY
- TO ca3Harbe, To ocehare jecTe cpeguiTe npase
PENIUTMO3HOCTU. Y 0BOM CMUCITY, U CaMO y TOM CMUJTY
npunagam ayboko pesmrnosHnM sbyauma.”

AKO MPUXBATUMO pa je popuTesbCTBO jefiHa of
.HajcBeTMjux” obaBesa, 6narocnoB Koju NpPoXxuMa
M UCMNyHaBa Kao HULWWITA APYro, a LeTUHCTBO jeAaH
0L HajAMBHUjUX Nepuofa y XUBOTUMA Yy CBAKOM 0f
Hac, reHepanusyjyiv HapaBHO, MOpPaMo NPOMUCIUTU
AjHWwaTjHOBY penurnosHoct Mano Aaybree. ,Hawa
oTynena 4yyna“ Mory nocrtat ¢buHMje U3HUjaHCKMpaHa
CcaMo M3y3eTHMM MOACTMLAjMMa KakBM 3aucTa jecy
poAUTesbCTBO WM Mpef Hama oaBujajyhe OeTUHCTBO.
Konvko je poauTesbCTBO creKkTakyfnapHa >MWBOTHA
nonynpaea jacHo je u 13 xpuwhaHcke MuTonoruje
n cumbonuke Koja, Takohe, obunyje 6e3bpojHUM
HWjaHcama n3Mehy npucycTBa 1 o0fCycTBa CBETNIOCTU
- uncreoputess je OTau, cTpor v npaBegaH, MuiocpaaH
n npenyH sbybasu, Mcyc je 1 cuH, anu 'y cuMbonnykom
CMWUCAY M OTal, ¥ yyuTesb. Anu, MU, poguTesrbu, UNu

giousness. In this sense and only in this sense, | be-
long to deeply religious people”.

IF WE ACCEPT that parenting is one of the “most sa-
cred” obligations, the blessing that permeates and
fills unlike anything else, and childhood is one of the
greatest periods in the lives of each of us, generaliz-
ing of course, we need to rethink Einstein’s religios-
ity little deeper. "Our dull senses” can become finer
shaded only with exceptional incentives like parent-
hood along with the ongoing childhood before us.
How spectacular life ray parenthood is, is also evident
from the Christian mythology and symbolism which
abounds in countless shades between the presence
and absence of light - and the creator is the Father,
strict and just, merciful and full of love, Jesus is the
son, but in a symbolic sense also the father and the
teacher. But we, the parents, or not to generalize this
time, some of us, seem to literally follow the manu-
al “The easiest way to ruin your own child” with all
mandatory experiencing that parenting is the process
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[la 0BOra nyTa He reHepasnuayjeM, HeKM o[, Hac, kao
na bykBanHo npaTe npupyyHuk ,Kako pa Hajnakuwe
ynponactute pofjeHo pgete” cBe y3 obaBesHo
LOXVBJbaBake Aa je poaUTESbCTBO NMPOLLEC KPO3 Koju
HaMm deua .jedy uurepuue” u ,Tepajy Hac y rpo6”.
YbehfjeHn cMo M UCTUHMTOCT ,Ynosopera“ y KojeM ce
.obaBeluTaBajy rpafjaHu koju joww Bepyjy Aa cy Aeua
Hawa bynyhHocT - ga Ham je byayRHOCT HecHocHa:
npBoO je ynuuaHa, MycaBa n becnomohHa, a kacHuje ce
n3nexasa no L,eo faH, He NowTyje CTapuje 1 He BOn
L@ y4u, He ofroBapa Ha CBOje MOCTyrnke a ofrosapa
cTapujuma, of Hac xohe cBe, a caMa HMje cnpeMHa [ia
ce xpTByje..." Ha To ce pajo, npe HeKoNMKo aeLeHuja
HafloBe3ao oneT OHaj WCTWU, ,HecHocHu  [yuliko
Paposuh, TBpaehn fa ,Ha MnagvMma CBeT ocTaje, YnM
CTapujv LOHecy Ty OAJyKy.

N CALA, ako »MaMo MHOLLTBO BEOMa COPUCTULMPAHUX
yrnyTCcTaBa C jefiHe ¥ OyXOBWUTW MPUPYYHMK ,Kako He"
ca gpyre cTpaHe, rae ce 3anpaBo Hafla3un Taj pamMo3Hu
npocTop poauTterscTea uaMmehy Heba n 3emrse? [lakne,

RYhHU JbyOuMmall

through which our children “eat our liver” and “force
us into grave”. We are convinced in truthfulness of
“Citizens Warnings” in which “those who still believe
that children are our future are informed that our fu-
ture is a punishment: at the first it is pissed, smeared
and helpless, later lounging around all day, does not
respect the elderly and does not like to learn, is not
responsible for its actions, but does respond to the
elderly, wants everything from us, but is not willing
to make sacrifices ...” A few decades ago, the same,
"unbearable”, Dusko Radovi¢, followed up again, ar-
guing that “the world is left to the young, as soon as
the older make such a decision”.

AND NOW, if we have a lot of very sophisticated in-
structions on one side and a witty guide “How not to”
on the other, the question is where actually this infa-
mous parenting space between heaven and earth is?
So, basically, this is the way we summarize a series
of activities in relation parents - children: like, watch,
cuddle, do not hit its buttocks, do not smack in the
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CHahute ce camu!
Find your own way!

nojelHOCTaB/bEHO, HA 0Baj HAYMH CyMMPaMo HU30Be
aKTUBHOCTW Y OLLHOCY POAUTESbM — Aela: BOMU, Nasw,
Masw, He yaapu no ayneTy, He onanw ,Wwsbary” y napky,
3anpaBo HWrhe, He MOBYLW 3a pykaB, He Lepu ce,
Ka3HW UM HeMoj, Harpagm 3a cBaky neTuly... He baw
3a cBaky! 3awTnTK, 3arpnu, nosbybu, Bo3n ceaku gaH
[0 LUKOJe M Ha3af, MoxBasu, NoKyau, kazHu camohom
y cobu Ha OHOMMKO MUHYTa KOJMKO MMa roguHa,
ynuwmn y Camepxun, npebaun y MoHTtecopu (ckynu
WAW Op>XKaBHU mporpam?), nnveakee Wiy Kaparte, Uau
oboje, kafla by Tpebano noyeTn ca eHrneckuMm, ako
ja HMCaM 3a TEeHUC, OH CUTYPHO jecTe, OHa je CUTYPHO
baneTtcka 3Be3aay noBojy... Tv yuntesbn??? MNpesuiie
CU CcTUASbMB, HUcK Baw nena, mMorfo je n borbe Ha
TOM ckujary - bap Heka Mepama! Lta?! Hehew
6utn opnunyan? Hucu Hajborsa y knasupy?! TaTuHa
MpuHuesa!!! Mamun Cun!!l

OAKNE, YBEK CMO TO MU - pogutessu — oHU Koju
OANyYyjy, 3aKksbyyyjy, Harpahyjy, npocyhyjy, ocyhyjy... 1
jow jepHoM Hac bpytanHo byan [ywko Pagosuh: , Ako

park, in fact anywhere, do not pull over the sleeve,
do not yell, punish or don’t, reward for each excellent
mark ... well, not for each! Protect, hug, kiss, drive ev-
ery day to school and back, praise, censure, fine with
solitude in the room for as many minutes as its age
in years is, enrol into Summerhill, transfer to Mon-
tessori (expensive or state program?), swimming or
karate, or both, when to start with English classes, if
I am not good at tennis - he certainly is, she is surely
a ballet starinitsinfancy ... These teachers??? You're
too shy, you're not beautiful, it could have been bet-
ter at skiing this time - at least a medal! What?! You
won't have excellent grades? You're not the best at
the piano?! Daddy’s Princess!!! Mum’s Son!!!

SO, IT IS ALWAYS US - the parents - who decide,
conclude, reward, judge, condemn... And once again
we are brutally awakened by Dusko Radovi¢: “If you
solve all the problems of your children, then, they
won’t have any other problems than you”. So, we are
the source of problem, we, the Parents ... The thing
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arpej cronuuy!
Warm up the chair!

pewunte cBe npobneme cBoje fele, oHa Hehe nmatn
apyrvx npobnema cem Bac.” [aksie, MM CMO M3BOp
npobnema, mu, Pogutesrsn... Cteap je, unak, yucre
norvke aa je Hemoryhe npeHeTun geteTy bombu cuctem
BPELHOCTM Of, OHOr KOju CMO ofHeroBanu y cebu, a
KOjU ce MpeHoCH Kpo3 Hac reHepauujama, ogyBek...
Moxpa npyru poauTess (ako ra uma, a ysek ra uMa anu
MOX[Ja Huje npucyTaH) npeHocy Buue... Anun, Moxaa
n Marse. Ho, To je reHeTuka. butn nobap poguters je,
Ha cpefy, BULIE Of reHeTHKe, MaKo Ce YecTo CTBapu
cBefly ynpaBo Ha Taj ba3nyHu HUBo. [lakne, npuMapHo
NUTake je Koju leo Hac 1 Halller Bpe4HOCHOr cucTeMa
najeMo peteTy. Kako geua ynujajy He camo peuu, Beh
W Halle rorsefe, recToBe, U3pase nuua, gakmie Leny
Hally CBeCHy W HecBeCHy MnojaBHOCT, HeMoryhe je
flaraTu Lyro U ynopHo. AKo HelLUTo He LITUMa, 04roBope
Mopamo TpaxuTu konajyfin ucksbyymBo no cebu -
poBapefu no concTBEHUM CTaBOBUMA, BEpPOBaHMMa,
XTebMMa, CKPMBEHUM U MpayHuM holukoBMMa Mo
KojuMa cmo, npaBehin Kpo3 XXMBOT concTBeHe n3bope,

is, though, pure logic that it is impossible to transfer
to a child a better system of values than the one we
cherished in ourselves, which has always been trans-
mitted to us, over generations... Maybe the other
parent (if there is one, and there always is, but may
not be present] transmits more ... but, maybe less.
However, it is about genetics. Being a good parent is,
thankfully, more than genetics, although often things
are just reduced to this basic level. Therefore, the
primary issue is what part of us and our value sys-
tem we give to the child. As children absorb not only
words, but our glances, gestures, facial expressions,
our entire conscious and unconscious incidence, it is
impossible to tell lies long and hard. If something is
wrong, we must look for answers digging exclusively
in ourselves - exploring our own attitudes, beliefs,
desires, hidden and dark corners in which we, mak-
ing our own choices in life, buried something that
might contain @ more honest attitude towards life.
We will agree, it is far more difficult than to examine
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EHENreTCKU noTeHuujan
Energy Potential

3aKonanu HelwTo WTo bu Morno BuTK nckpeHmju ogHoC
npeMa xuBoTy. CnoxuheMo ce, To je faneko Texe Hero
pOBapUTM N0 LeTETOBMUM rpeLlikama, HEoLNYYHOCTUMA,
HeCUrypHocTMMa — cBeMy OHoMe WTo ce Hamehe Kao
nsasoBogpacTamy. . [letejeoTauyoseka’, peye Ppoja.
Ync! JepaH ncuxoaHanuTuyap Koju je UCTpaXknsao
Hale cekcyanHe ¢daHTasvje U MpakoBe, MOTUCHYTe
XesSbe U CHOBE, XYAHe U HaroHe. Anu, Huje N pekao
nctuHy?... Kao pogutesen, mmMamo npep oymma Tor
Manor W CcaBpLUeHOr y4yuTesrba, OECKOMMPOMUCHO
ornefano y KojeM ce BMAMMO Ta4yHO OHaKBW KaKBM
jecmo. , TyuuTte cBOjy feLy YMM NpUMeTUTE Aa Nnde Ha
Bac!” Ako ycnemo fa npumetumo. A Oy>KHOCT CBaKor
poauTesba je oa npumetu!

LUPHOBPHSA xBata cebe ynpaBo y TpeHyuuma
pPOAMTESbCKUX KpU3a, OHWX MOMeHaTa Kapga ce
HekakaB 06/MMK CBECTM W CyMHe Yy COMNCTBEHe
noctynke npobyau, Kaga HOBOCMOjeHE HeypoHCKe
BE3e 0CBETJIe MpayHe efl0Be MO3ra, Kafia 3acTaHeMo
n noctaBumo cebu nuTarse: ,LlTta ja To pagum?”

child’s errors, ambiguities, uncertainties - all that is
imposed as a challenge when growing up. “A child is
father of a man”, Freud said. Oops! A psychoanalyst
who explored our sexual fantasies and darkness, re-
pressed wishes and dreams, desires and instincts.
But did he not tell the truth? ... As parents, we have
the sight of this small and perfect teacher, an uncom-
promising mirror in which we see exactly us as we
are. "Beat your children as soon as you notice they
resemble you!” Provided that we notice. A duty of ev-
ery parent is to notice!

CRNOBRNJA catches himself just in times of paren-
tal crises, those moments when some form of con-
sciousness and doubt in own actions wake, when
newly-connected neural links illuminate dark areas
of the brain when we stop and ask ourselves the
question: “What am | doing?” and “Can it be done in
a different way?"Although adults are rarely physically
present in the sculptures of Marko Crnobrnja, their
presence is obvious, clear, very influential and, unfor-

19






n .Moxe nu apyraumnje?” Mako cy ompacnu peTko
bur3nykM npucyTHM y ckynntypama Mapka LipHobpHse,
FbMXOBO MPUCYCTBO je OYUrIefHO, HeLBOCMUCIIEHO,
BeOMa YTULAJHO W, HA >KanocT, peTKo je MO3UTUBHO.
Mnak, He Tpeba WCXUTPEHO 3aK/byyuTW fAa ayTop
nnejy poanterbcTea, camy no cebu, [oBoaN y NUTak-e.
Otyna v Hasus ,cueHe . OHO wWTO ce AoBoau y
nuTake jecy cuTyauuje, HU30BM gorafaja u npouecu
npen KojuMa cBaku poauTesb Mopa [la CMOrHe cHare
[la 3acTaHe ¥ npeucnuTa ce, jep je CBakako Herosa
OLrOBOPHOCT KJby4dHa. Y ToMm cmucny LipHobpha
nepBepTUpa COCMNTBEHY MPUBATHOCT, YNHU je JaBHOM
n goctynHom. Pekno 6u ce, Tunuyro 3a XXI sex. Ann
Ha HOBOM HMBOY YMTarba HEroBa JIMYHA NUTaka
Cy YyHuBep3anHa, no3uMB Ha cnobopy Mucau, Ha
MHTpoCnekuujy, camoaHanusy. Kao nocmatpauu, mu
CMO TW KOju 3ay3MMajy HeBUAJbMBY YyNOry poauTesba
nef CLUEHOM Koja HaM HeyMoJbMBO oTBapa ouu. [a
nn heMo cMohn cHare ga noctae/baMo cebu nuTam-a,
[a ce ynycTUMO Yy pellaBarbe COMCTBEHWUX AuSeMa

tunately, it is rarely positive. However, one should not
jump to the conclusion that the author questions the
idea of parenthood itself. Hence the name “scenes” is
chosen. What is questioned here, are the situations,
series of events and processes before which every
parent must find strength to stop and reconsider, for
it is his responsibility that is essential. In this sense,
Crnobrnja is perverting his own privacy, making it
public and accessible. One would say, typical of XXI
century. But at the new level of reading his personal
issues are universal, a call to freedom of thought,
to introspection, self-analysis. As observers, we are
the ones who take invisible role of parents before the
scene which relentlessly opens our eyes. Are we go-
ing to have enough strength to ask ourselves ques-
tions, to engage in solving our own dilemmas and
crises caused by conflicts of responsibility, desires,
ambition and love in ourselves - all mixed up in the
term parenting? This is a question that suddenly
becomes ours, the observer’s personal, not the au-
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KaKo Aa He!?
Yeah, right!?

M Kpu3a Koje m3asmea cykob OAroBOPHOCTM, Xesba,
ambuumja n sbybaBu y HaMa caMmMa, a CMeLlaHux y
TepMuH poauterbcteo? To je nuTarbe Koje U3HeHana
noctaje Halle, MOCMaTpa4yeBO WHTUMHO, a He
ayTopoBo. Taj cynTuAHM TpaHchep UHTMMe o[ ayTopa
nyTeM YMETHWMYKOr M3pasa y UHTUMY CBaKor of Hac
nojelMHayHo HajMohHMja je W HajapaMaTUyHuja
OAJIMKa 0BUX CKY/INTYypa.

HA U3JTOXKBW ,MopoaunuHe cueHe” npeacrassbeH je
HW3 CKynnTypa nspaheHnx KOMOMHOBAHOM TEXHUKOM,
anu KojoM poMuHupa obpapa ppseTa. Konuko w
MPUCYCTBO FOTOBO YBeK OACYTHUX POAUTESba U CaMu
Ha3WBW CKyANTypa NpeAcTaBrbajy HUXOB MHTErpasHu
LEeo — OHW cy ropyke, TBpAkbe, yrno3opetra... .Kag
nopactew kawhe T ce caMo” Ha3uB je CKy/aMType,
anu je n BeoMa Yecta TrAynocT KOojy W3jaBibyjeMo,
3Hak cnabocTn anu n nateHTHa wurpa Mohu. ,Tu cu
HecrnocobaH/Ha Oa To cxBaTUW caga’ je OHO LWTO
3anpaBo M3roBapaMo Kaja He MOXEMO MNpeBnafaTy
COMCTBEHW €ro Koju ypanye ,HeEMaM BpeMeHa, cHare

thor’s. This subtle transfer of the author’s intimacy
through artistic expression to the intimacy of each of
us is the most powerful and the most dramatic fea-
ture of these sculptures.

THE EXHIBITION “Family scenes” presents a series
of sculptures made in a combined technique, yet
dominated by wood processing. As much as presence
of almost always absent parents, the names of sculp-
tures themselves are an integral part of it, as well
- they are messages, statements, warnings ... “Grow
up and you'll know it” is the name of the sculpture,
but also a very frequent nonsense we say - a sign
of weakness and a latent play of power. “You cannot
understand it now” is actually what we say when we
are not able to control our own ego that screams “I
have no time, power nor capabilities to go into expla-
nations”, even if a child shows interest in a matter
that has already become an integral part of its life.
In the case of the sculpture, the transfer has already
occurred at the level of games of power between
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MaMWH HOBU JGUKO
Mum’s new bhoytriend

HM MoryfiHoCTM fla ce ynywTam y Ta objeltbatba” yak
M aKo je feTe nokasaso MHTepec 3a cTBap Koja je Beh
nocTana cacTaBHW [e0 HeroBor XusoTa. Y ciyyajy
ckynnType TpaHcdep ce Beh forogmo Ha HUBOY Urpe
Mohu n3melly aBa bpaTa y Kojoj cTapuju LeMoHCcTpupa
mnafem kako v 360r yera nojectu 3pHo bubepa.
.BEJIMKA OYEKMBAHA™ cy cumbon cBux Hawwmx
rNacHWX WM TUXWMX OYeKMBakba Of neTeTa. Anwu,
Kaga Cy Ta o4ekMBarba 3amnpaBo KOMMeH3auuja 3a
Halle MpomnyLiTeHe LWAHCE, HEUCNyHEeHE CHOBE U
NpUKpMBEHA pa3oyapakba, OHA4A OHa He [03BO/baBajy
npekuparee nynyaHe Bprle M [aBarbe npasa Ha
cnobony m3bopa M ocTBapere COMNCTBEHUX CHOBA.
.Benvika ouekmBarba“ cy cacaTBibeHa of Tpu durype
y MpOCTOPY YMjU Cy Ha3MBMU jacHo ynosoperse ,Ako
y3Mell cBe Moxza HewwTo n3rybuw”, , TaTuH noHoc™ u
.Pellerbe jegHor npobnema cTBapa HoBW Npobnem”.
.TOTJIA TMPEMOPYKA"™ je npenctaBa HeycneluHe
KOMyHWKaluuje nBa bpata y Kojoj cy caxeTa Halla
KnacuyHa nojeflHoCTaB/bMBaka opHoca. Op oHora

two brothers in which the older demonstrates to the
younger how to eat a grain of pepper and the reason
for doing so.

"GREAT EXPECTATIONS™ is a symbol of our loud
or silent expectations from a child. However, when
these expectations are actually compensation for our
missed opportunities, unfulfilled dreams and hidden
disappointment, then they do not allow interruption
of the umbilical cord nor grant rights to freedom of
choice to accomplish their own dreams. “Great Ex-
pectations” consists of three figures in space whose
names are clear warnings - “If you take all, you may
lose something”, “Daddy’s pride” and “The solution
to one problem creates a new one”.

“WARM RECOMMENDATION" is a representation of
successful communication of two brothers, summa-
rizing our classic simplifying of relations. From what
the first association to this sculpture is to the invisi-
ble presence of parental figures in a child. On a warm
gesture of pointing to something beautiful, interest-
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NlopoAMUHA KYNOBUHA
Family shopping

wTo Re Ham bBUTK NpBa acouujaLmja Ha OBY CKYNNTypy
[0 HEBUISbUBOM MPUCYCTBA POAUTESLCKE JIMYHOCTU
y caMoM peTeTy. Ha cppayaH recT ykasuBakba Ha
HeLUTO J1eno, 3aHMMIbUBO, KOPUCHO OLFOBOP je MHAT U
oKpeTakbe rnasey cynpoTHy cTpaHy. ,KyhHu sbybuma,”
je NpefcTaBa 3/1aTHOM KaBe3a, XaJloCHU poaUTESbCKU
MOHOJIOT KOjW YBEK U HEMpPeCcTaHo ocTaje jefHOCMepHa
ynuua. Kako peuve [Oywko Paposuh: ,Mma Benuke
cupoTurbe Mely Halwom [peuoM, Kojoj, ceM napa,
poauTesbl HWWTaA HuUcy Moram gatn.” HajounTuju
CErMeHT OBE CKYIMNType HUje HEeHO ecTeTU30BaHo
M CBELEHO MPUCYCTBO CUTHOr Jevyaka Ha Kyhunuwm 3a
nTuue, Beh M3pa3nTo OACYCTBO POAUTESbA U HUXOBE
JbybaBu.

.CHABW/TE CE CAMWU!”, ,3arpej ctonuuy!”, ,Bajepnec”
n,EHepreTckn noTeHumjan” npencrassbajy napamgokce
poamTesbCTBa: of .Mpyxarka™ cnobofe Kpo3 ocTaHak
camux y kyhiv unuy kyRnwiTy KoMnjytepa, fo . AaBata’
cTUMynaumje kpo3 becMmucrneHe peneTUTUBHE Lorme
KpO3 KOoje ce He MpoAayKyjy HOBe BeLUTUHE, 3HaHa Un

ing and useful, the response is defiance and turning
of the head in the opposite direction. “A Pet” repre-
sents a golden cage, a sad parental monologue that
always remains a constant one-way street. Dusko
Radovi¢ said: “There is great poverty among our
children whose parents could give them nothing but
money.” The most obvious segment of this sculpture
is not its aesthetic and reduced presence of a small
boy on the house for birds, but extreme absence of
parents and their love.

“FIND YOUR OWN WAY!", “Warm up the chair!”, “The
Wireless” and “Energy Potential” are the paradoxes
of parenting: from “providing” the freedom through
staying alone in the house or in the computer case, to
“giving” stimulation through meaningless repetitive
dogmas that do not produce new skills, knowledge or
wisdom, but only the old platitudes.

“I CAN, BUT | MAY NOT" is a sad reference to silenced
hopes and desires of a boy. What he wants and dreams
is located on the top of the slide in an impersonal-
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Hlackay rnaeu

mynpocTu Beh camo ctape ¢nockyne.

.MOTY, AJlIN HE CMEM" je Ty>kaH 0CBPT Ha yTUXHYyTe
Hafe v XTerba jefHor fevaka. OHO LUTO OH XXenu 1 carba
Hanasu ce Ha Bpxy ToboraHa y fenepcoHann3oBaHoj,
rotoBo amopdbHoj apBeHOj] GopMU, anu 1 BUPTYO3HO]
no3u. Yyerbe [ele peanHOCTU >XMBOTa [afleko je
CnoXeHwuje of yKa3vBarba fia je ,)KMBOT FoBHO, a OHAa
yMpew” kako 61 pekao bykoscku y ,BaygHoM cuHy”.
YuntaBa umpaeja bnygHor cuHa, Kako kop BykoBckor,
Tako u kop PembpaHTa, ako hemo Beh 0 yMeTHUYKOM
n3pasy, NpefcTaB/ba BEIUKY AUNIEMY POLWUTESbCTBa,
aMbMBaNEHTHOCT HauMHa OTBOPEHOr MOoKa3uBaba
JbybaBu npema npaBefHWUKY uaun rpewHunky. Osoe je
npaBefHWK cTBapaH, Ha aHy ToboraHa, fieno BacnuTaH
n neno obyyeH, proper, wWto 6u peknun Exrnesn. OHaj
Ha pyKkama 1 Ha Bpxy ToboraHa je oHaj Koju He XXennMo
na nocTtaHe Hale fete (jep ko hie ce ca M 6opuTn?).
W pete pone 3Ha pa 6u Moxpa Morno 6uTn oHo rope,
Ha BpXY HeMy NMo3HaTOr CBETA, aju UMa Ty HEBUAJbUBY
nynyaHy BpMuy Koja ra Beoma 4YBPCTO ApXM Ha

ized, almost amorphous wooden form, but also in a
virtuoso style. Teaching children reality of life is far
more complex than pointing out that “life is shit, and
then you die” in the words of Bukowski in “Prodigal
Son”. The whole idea of the prodigal son, in Bukowski
as well as in Rembrandt, if we discuss the artistic
expression, is a great dilemma of parenthood, am-
bivalence of the ways of showing love openly, both for
the righteous and the wicked. Here, the righteous is
real, at the bottom of the slide, nice and well dressed
- proper, as it would be in English. The boy stand-
ing on the hands on the top of the slide is not the
one we want our child to become (for, who is going
to fight that?). Even a child at the bottom knows that
he might have been up there, at the top of the world
he knows, but there’s an invisible umbilical cord that
keeps him spaced from dreams very tightly. Yet, rec-
onciliation of these two worlds is found in such clas-
sic rationalization - “I can, but | may not!” The adults
do not pronounce this except when some authority is
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HuiuTa ucnop Tora

0fiCTOjakby of cHoBa. Mnak, noMuperse oBa fBa cBeTa
je y Tako KflacuM4Hoj paunoHanusaunjn — ,Mory, anu
He cmem!” Oppacnn To He M3rosapajy M3y3eB Kaga
n3Hapg nebaun HekakaB ayTopuTeT.

JKAKO OA HE!?" je npeactaBa kankynauuje,
pauyyHuLe W Kopynuuje Kpo3 WAeannM30BaHW CBET
obnyHe feuyje urpe — pavyHasbke, c/loBa, KaMUOHa,
BU/byllkapa. Anu  M3BaH uOeanu3oBaHOr CBeTa
LPBEHUX €KONOLIKUX U He-LUTETHUX Ledjux urpavaka
Kpuje ce CBeT y4yera M MnpuxBaTarba becMUCNeHUX
KOMMpoMuca, rotoBo ekcrpeMHux. CBeT y KkojeM ce
“He” npeTBapay ‘ma’, ToBapu 1M OA4BO3M M3BaH Haller
oncera. Y oBoj cueHun ce Beh ocpheMo Ha kopoBe
Mopasa Koju cy yHMBep3anHu 3a cBa JsbyAcka buha, Ha
npaea, Ha cnobopfe, y Kpajr0j IMHUjU Ha xpabpocT...
Kako Hac onomumse Henpesa3uhenn [ywko Pagosuh:
.Ko >enwv pa je ctanHo y npaBy, Mopa 4ecTo fa Meha
MuLberse”, pede oneT Oywko Pagosuh.

~.MAMWH HOBW OEYKO", .MopogmyHa kynoBuHa™ u
.HuwTa vcnog Tora”, nako nssefeHe y pasanynuTmm

hovering over.

“YEAH, RIGHT!?" is a performance of calculations and
corruption seen through the idealized world of ordi-
nary children’s game - the abacus, letters, trucks, and
forklifts. But beyond the idealized universe of wood-
en ecological and non-damaging children’s toys, the
world of learning and accepting meaningless, almost
extreme compromise is hidden. The world where “no”
is turned into “yes”, then loaded and driven outside
our scope. In this scene, we already look back on the
moral codes that are universal to all human beings,
on the rights, liberty and ultimately the courage... As
unsurpassed Dusko Radovi¢ warned us: “Who wants
to be right permanently, has to change opinion often”,
said Dusko Radovi¢ again.

“MUM’'S NEW BOYFRIEND", “Family shopping” and
“Bottom line”, although carried out in various media,
are typical or atypical family scenes and scenes from
childhood which reflect relationships between adults
and children, (abJuse of cheap tricks or highlight un-
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CvBU AOM
Inside outside

MeLujuMa, Cy TUMWYHE WM HETUMUYHE MOpPoAUYHe
CleHe W CLeHe W3 [eTUCTBa Yy KojuMa ce
pednexTyjy ogHocu usmehy ompacaux u peue, (3n0)
ynotpeba jedpTUHMX TpuKoBa WAM HarnallaBakbe
HEKOHTPONIMCAHWUX recToBa, anun 1 03burbHUje cTBapu
Kao LTO Cy KPUTEPUjYMU W 3axTeBM KOje MMaMOo of
cuHoBa 1 of khepku. N Moxpa opganyHo MecTo [Aa
ce 3anTamo 3awTo khepky ocfloB/baBaMo ca ,.cuHe"
Kag MucauMmo aa je ,pobpa, BpedHa M ogrosopHa“?
LOACKAY TNABW™ je ancTpakHa 4BOAUMMEH3MOHAHA
MHCTanauuja Koja ,,6ykBasHO " NpeHocK Hally YyBeHy
oncecujy fa onako eTMKETMPaMo U NojefHOCTaB/bEHO
aeduHMILIEMO HedocTaTak 3apasBor’ pacyfuBarba
M NIOTMYKOr pasMULLI/barba Kao HepocTaTak ,Jjacke y
rnasm’.

.C/BW [OOM" je nosuumoHupaH w3BaH ,TOMJOT,
nopofuyHor rHesga’, Hamosby, Ha CrosbHbeM 3umy
My3ejcke [lBopaHe. YeTBopoO feLe y KapTOHCKO] KyTuju
cuMbon cy oHe NoyveTHe AufeMe ,4mja cy Halla feua?,
anu u 4pyLUTBEHE OLFOBOPEHOCTM CBaKor of Hac. Mako
CMBa y Ha3uBYy M Kao OoMMHaHTHa 6oja ckynntype
npu3nBa CYMOPHOCT WMCTOMMEHe MomnynapHe cepuje
M3 ocaMpeceTmx roguHa XX Beka, oBOe ce O4HOCWU
Ha jedHy of HujacHUM wu3Mehly ekcTpeMnsoBaHUX
LpyLWTBEHMX cTaBoBa M3Melly uUpHe 1 bene onuuje.
M3BaH mopognyHMx ,JlygocTM” oABuWja ce jow jefdaH
HapaTMB O [AETUHCTBY MNpef KOjuM Yy BpeMeHuma
kpuse (nakne, ysek!) 3aTBapaMo oum 1 3axBasbyjeMo
ce HekoM ,bory” wTo je Hawy meuy nowTeneo Takse
cynbuHe. A, je nn?

controlled gestures, but also more serious things
such as criteria and requirements that we have from
our sons and daughters. It might be the perfect place
to ask why we address daughter as “son” when we
think of her as “good, hard-working and responsi-
ble”?

“A PLANK IN THE HEAD" is an abstract two-dimen-
sional installation that “literally” conveys our famous
obsession to easily label and simply define lack of
sound judgment and logical thinking as a lack of “a
plank in the head”.

“INSIDE OUTSIDE" is positioned out of “warm, fam-
ily nest”, outside, on the outer wall of the Exhibition
Hall. Four children in a cardboard box represent a
symbol of the initial dilemma “whose are our chil-
dren?”, but also social liability of each of us. Although
grey colour in its name and as the dominant colour
of the sculpture evokes the bleakness of the epony-
mous popular series from the 1980s, this refers to
one of the nuance between extreme social attitudes,
between black and white options. Outside fam-
ily “madness”, another narrative of childhood takes
place before which in times of crisis (i.e. always!] we
close our eyes and thank some “God” that he spared
our children such a fate. And, did he?

33



CTAPD CENO

CMPOI0JHO
2015

NOPOWUHE CLEHE
Mapko LipHobprba

CKynnType

H3paBau Mysej Ha otBopeHoM ,,.Ctapo cesio”y CrporojHy
JauaaaBaua Gparko bnarojesuh, B.4.AMpekTopa

TekcT kaTanora Ip Hukona Kpcrosuh, Buwwm kyctoc

PeueH3enT! [p Buwrba Kucwh, Mpod. ap Jburbara laspunosuh
NpeBoA EmuHa Jepemnh Muhosuh

NeKTypa n KopeKTYPa Munenxa Mwatosuh, LIMuX

AvzajH karanora Tvxomup Oabuh

TexHuuKa pean1saumia nocraske

CnobopaH MeaHosuh, Muwko AsakymoBuh, Muwwo Cramatosuh
lramna INPRINT, Yxwue

Tupaix 300

FAMILY "SCENES®
Marko Crnobrnja
sculptures

Publisher Open air museum OLD VILLAGE Sirogojno
For publisher Branko Blagojevi¢, deputy director
Catalogue Text Nikola Krstovi¢, PhD, senior curator
Proofreading Visnja Kisi¢, PhD, Prof Ljiljana Gavrilovi¢, PhD
Translation Emina Jeremié Micovi¢

Language editing Milena Gnjatovi¢, CM&H

Catalogue design Tihomir Dabi¢

Technical support

Slobodan Ivanovi¢, Misko Avakumovic, MiSo Stamatovic¢
Print INPRINT, UZice

Circulation 300






CTAPO CENO

C/NPOI0JHO






